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Welcome 

<Procfamation 
Whereas: May It be officially ncognlud tllat the Society of Composen lfHU National 

Conjennce is being held at Ille Univenity of Central Oklahoma March 3"' through 
tlte 6th; and 

WHEREAS: this conference may be the largest new music festival ner in Ille state of Oklahoma, 
certainly the largest in Ille city of Edmond; and 

WHEREAS: the conference features 15 concerts, presenting works of close to 90 living 
composen,from all ~r the United States; and 

WHEREAS: many of the works will be world premieres or Oklahoma pnmieres; and 

WHEREAS: tlte confennce showcases the talents of the Univenity of Central Oklahoma School 
of Music, including faculty, students, Ille UCO Symphonic Band, the UCO Wind 
Ensembk, Choir, Orchestra, Chamber Orchalnl, Trumpet Choir, Perc11SSion 
Ensemble, Saxophone Quartet and tlte Liberace Brass Quintet, as weU as faculty 
and student musicians from Ille Univenity of Oklahoma and otlter Oklahoma 
11nivenities and high schools, along with many guest perfonnen from out of state; 
and 

WHEREAS: it is with great honor tllat the Univenity of Central Oklalloma has the opportunity . 
to host such a prestigious event in Edmond, Oklalloma. 

<Jlierifore: I, Saundra Naifeh, Mayor of the City of Edmond, Oklahoma, on 

behalf of the City CouncU, do hereby proclaim the week of 

Attest: 

2004 National Conference 

M11rch 1" through Ille 6th as 

"NEW MUSIC WEEK" 

in Ille City of Edmond and caU llpOn our cltluns to celebrate and 
promote Ille appreciation of new music in our collUIUUlity and 
across the nation. 

Given under my hand and seal of l~.;:;;,Edmond, 
Oklahoma this J..a'I' day of , 2004. 

Y/11~ Y1~ ~./j;'q.,,t;/ 
City Clerk Mayor 
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Welcome 
On behalf of the Society of Composers, Incorporated, I welcome you to our thirty-seventh National Conference. SCI is one of the 

premiere organizations for composers in the United States, with many members in Canada and overseas. Our mission is to further the 
cause of contemporary music by providing opportunities for performing, recording, and publishing our members' works. 

What distinguishes SCI from other composer-advocacy groups is exactly what you are experiencing here: the SCI Conference. In 
addition to a yearly National Conference, the eight regions of our national organization also present conferences, and, in addition, SCI 
presents an annual National Student Conference that embodies the energy, enthusiasm, and professionalism of our student member
ship. 

A measure of SCI' s success can be seen in the more-than 5,000 performances of new works SCI has sponsored at annual National, 
Regional, and Student Conferences. With guest composers and keynote speakers like (the late) Frank Zappa and Michael Daugherty, 
evenings of symphonic, choral, wind-symphony, electroacoustic, and chamber music as well as multimedia, SCI Conferences are far 
from staid affairs. SCI-members' music speaks in a broad range of musical styles and aesthetics. 

Although presentation of performances of members' works through annual National and Regional conferences continues to be an 
important mission of SCI, our organization has many other facets: 

• Our CD-recording series is flourishing, with seventeen volumes currently available from Capstone records. 

• We provide a wide variety of internet-based services for our members, including internet streaming-audio publishing of recordings 
of members' works at composerver.sss.arts.ohio-state.edu; individual, member-maintained web pages on our corporate website at 
http://societyofcomposers.org that will soon include internet on-demand publishing of scores and mp3 files. Check out the conference 
blog on our web site (under conferences) and even contribute to it by sending your own comments to the webmaster or 
secretary@societyofcomposers.org (state that your comments are for publication on the conference blog) . 

•Our monthly electronic opportunities letter, SCION, is the most comprehensive publication of its kind offering information on 
contest and performance opportunities to all composers of concert music 

• Our annual Student Commission Competition, which we sponsor with the generous assistance of ASCAP, has helped and encour
aged the careers of many young composers. 

• Our 29-volume Journal of Music Scores, published by European American is a wonderfully broad-spectrum archive of contempo
rary American music. 

For a complete description of SCI's activities, I invite you to browse our website. 

Conferences are the life's blood of our organization, and we in SCI are extremely grateful for the endless hours of work our host, 
Professor Sam Magrill has put in to produce this nationally important musical event. As much as Sam has done, however, such a 
Herculean--or, rather, in the music business Hurok-ulean-- task cannot be undertaken without the complete support of colleagues, 
administrators, staff, and students. On behalf of the National Office of the Society of Composers, Incorporated, I extend to everyone 
involved in the production of this event our sincerest thanks for what you have done here at The University of Central Oklahoma for 
the cultural enrichment of our society. Bravo! 

Cordially, 

Thomas Wells 
President, Society of Composers, Incorporated 
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Welcome 
Dear Members of the Society of Composers, 

Welcome to the University of Central Oklahoma and the 2004 National Society of Composers Conference. We are excited to have 
you here for what I know will prove to be a successful and significant exchange of new ideas and music. 

We hope you enjoy your time spent on our campus throughout the week. Our enrollment here is at an all-time high and we have 
places you can stop by for a snack or special coffee. This is our third year to celebrate the excellence and success of our new College of 
Arts, Media & Design along with the new School of Music, and I know one experience of the conference will be some great partnering 
between many talented musicians. 

Dr. Sam Magrill has worked hard to organize this conference and we are most thankful for his diligence and dedication. Enjoy your 
time in Edmond and we hope you leave here invigorated and revitalized as you continue your creative path. 

Sincerely, 

WRogerWebb 
President 
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Welcome 
Dear Members of the Society of Composers, 

On behalf of the College of Arts, Media & Design at the University of Central Oklahoma, I wish to welcome you to our campus f( 

the 2004 National Society of Composers Conference. We are pleased to have you as a part of this special week. We hope the experi
ence is creatively and professionally constructive for you. 

You are on our campus at an exciting time. The college just celebrated its third anniversary. Since our creation in 2001, we have 
worked diligently - and successfully - at becoming one of the premiere arts colleges in the region. Most recently, the School of Musi 
received confirmation of its accreditation from the National Association of Schools of Music. This approval serves as a validation for 
the outstanding accomplishments of our fine faculty and students. Now, it is our honor to host this national meeting for the premie1 
professional composers' organization where original, contemporary American music can be experienced. 

On behalf of each of you, I extend my appreciation to Dr. Samuel Magrill for his dedication and hard work in organizing a dynam 
and exciting conference that maintains the long-standing tradition of excellence associated with SCI. I hope this conference brings 
you opportunities to meet with colleagues, exchange ideas and hear the best from today's American composers. We are glad you are 
here. 

Best regards, 

~ 
Dr. Christopher L. Markwood 
Dean, College of Arts, Media & Design 
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Welcome 

Dear Members of the Society of Composers, 

On behalf of the University of Central Oklahoma School of Music, I am pleased to welcome you to the UCO campus for the Society 
of Composers, Inc. 2004 National Conference. We are delighted to be hosting an event that will allow composers from across the 
United States to meet, exchange ideas, and perform some of the best music being composed in America today. 

The past several years have been significant for UCO. The College of Arts, Media & Design was established three years ago, and the 
Department of Music has successfully made the transition to a School of Music within the newly formed college. The UCO music 
program continues to grow in activity and quality, and we are honored that SCI has chosen us to host this year's conference. We are 
particularly excited chat so many students from across Central Oklahoma will have the wonderful opportunity to study and perform 
contemporary music and to meet and associate with such fine composers. 

Dr. Sam Magrill is to be congratulated for his dedication and hard work in organizing the conference. I also wish to express my 
appreciation to the secretarial staff of the UCO School of Music, Fran Lyford, Mary Beth Hernandez, and Laurie Flewwellin, for their 
many hours of work. This will be an exciting week. We are delighted you are here and wish you an enjoyable and fruitful conference. 

With warmest regards, c 

~~ 

Dr. Ralph Morris 
Director, UCO School of Music 
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Thank You 

Society of Composers, Inc. 

The 2004 Society of Composers National Conference 
thanks the following who helped make this conference possible: 

President Roger Webb and the President's Office 

Dean Christopher Markwood and the College of Arts, Media & Design 

Dr. Ralph Morris and the School of Music 

Edmond Mayor Saundra Naifeh 

Edmond Convention & Visitors Bureau 

Vice President Kathryn Gage and the Student Services Office 

Steve Roybal in UCO University Relations for designing the program booklet 

Dave Polhemus in the UCO Print Shop 

Edmond Arts and Humanities Council 

Donna Miller 

College of Liberal Arts for the use of Pegasus Theatre 

Lee Rucker and the UCO Jazz Lab 

Gary Sloan and First Christian Church 

Jim Poe and Mitchell Hall 

President Tom Wells, Executive Director Gerald Warfield and the National Office of SCI 

Mike Lowry and Santa Fe High School for the donation of a five octave marimba 

Sleep Inn 

American Music Center 

Albert Evan Piano Company 

UCO School of Music faculty and students who have helped with the conference 

Faculty and Students from Oklahoma City University, University of Oklahoma, and 
Oklahoma State University 

Oklahoma City Pianists' Club 

Full Cup 

Panera Bread 

SAi - Sigma Alpha Iota (Delta Iota Chapter) 

Oxford University Press 

Suzanne Silvester 

Administrative Staff of the School of Music 
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livent and Concert Schedule at a Glance 

WEDNESDAY, MARCH 3 

CONCERT 1 -7:30 P.M. 
Mitchell Hall 

UCO Trumpet Choir, James Klages, Director, 
UCO Percussion Ensemble, David Hardman, Director, 
UCO Symphonic Band, Lori Wooden, Director, Brian Lamb, Guest Conductor 

James Wiznerowicz - Alla Scherzo 
Daniel Nass - In the Mud at Toad Suck Park 
Karen McNeely - Eve of Shadow and Light 
John Lampkin - Migrations 
Nickitas Demos - Luckie Street Grooves 

Reception after the concert in Evans Hall sponsored by the Edmond Arts and Humanities Council 

THURSDAY, MARCH 4 
8 a.m.-5 p.m. Registration in the Faculty Lounge, Music Building 

8 a.m.-9 a.m. Continental Breakfast in the Faculty Lounge, Music Building sponsored by SAI 

CONCERT 2 -9:00 A.M. 
Pegasus Theater 

Scott Robbins - AbiyoyOboe 
· Stephen Wilcox - Lego Dominatrix 
James Haines - Prime Etudes for Flute and Trombone 
Richard Zacharias - Three Movement Sonata for Piano 
James A. Jensen - Variations and Theme on "Lullaby for Louise" 
Lee Hartman - Song for Tailor 
Ernesto Pellegrini - Duolog II 
Paul Dickinson - Nine Pieces for Woodwind Trio 

CONCERT 3-11:00 A.M. 
Mitchell Hall 

Michael Murray - Five Blake Songs 
Gregory Hoepfner - The Least Among You 
James Haines - Four Whitman Songs 
Mark Francis - Whetstone for Flute and Trumpet 
William Vollinger - The Child in the Hole 
Sabin Levi - Nice Quodwind Winette 

CONCERT 4 -2:30 P.M. 
Pegasus Theater 

UCO Trumpets and the Liberace Brass Quintet 

Jay C. Batzner - Pioneer X for unaccompanied trumpet 
Will Gay Bottje - Three of a Kind for Three Trumpets and Piano 
Jonathan Santore - Rondo Ostinato (Elegy for Z) 
Jim Stallings - Images of the Southwest 
Daniel Perttu - Seance 

5:00 p.m.-6:50 p.m. Sneak Preview of the Melton Art Collection in the UCO Central Museum of Art & Design 
(Official Opening on April 22) 
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Event and Concert Schedule at a Glance 

CONCERT 5-7:00 P.M. 
Mitchell Hall 

Oklahoma Youth Orchestra, John Clinton, Director 
Zae Munn - Symphony of Alcoves 
Samuel Magrill - Three Americans 
John Lane - Serenity 
Hilary Tann - Sarsen 

CONCERT 6 - 8:30 P.M. 
Mitchell Hall 

UCO Wind Ensemble, Brian Lamb, Director 
Robert Hutchinson - Dancing on the Strand 
Samuel Magrill - Tango Bandango 
Bruce Hamilton - Rider 
Percy Aldridge Grainger -Australian Up-Country Tune 
Percy Aldridge Grainger - The "Gumsuckers" March 
Dmitri Shostakovich - The Tale of The Priest and His Servant Balda 
Philip Sparke - Dance Movements 

·Reception after the concert in Evans Hall sponsored by President Roger Webb 

FRIDAY, MARCH 5 

8 a.m.-5 p.m. Registration in the Faculty Lounge, Music Building 

8 a.m.-9 a.m. Continental Breakfast in the Faculty Lounge, Music Building sponsored by SAl 

9 a.m.-9:45 a.m. American Music Center Presentation: The New Music Jukebox, Lyn Liston, speaker 
Mitchell Hall 

CONCERT 7 -10:00 A.M. 
Mitchell Hall 

Greg Sauer, Cello 

Jonathan Anderson - Burke, Rawls, Harley, trio for clarinet, viola and piano 
Dana Richardson - Preludes and Dances for Cello Solo 
Suzanne Sorkin - Angel of Fire for Cello Solo 
Laura Elise Schwendinger - Rapture for Cello and Piano 

CONCERT 8 - 11:00 A.M. 
Mitchell Hall 

New Century Players, Christina Jennings, Director 

Kenneth Fuchs - Quiet on the Land for Flute, Clarinet, Oboe, Viola and Cello 
Jeff Herriott - Design for Bass Clarinet and Electronics 
Mike Mcferron - Stationery Fronts 
Arthur Gottschalk - Paradigm Shift 
Jason Bahr - cryptic omens ... ritual echoes 
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went and Concert Schedule at a Glance 

CONCERT 9-2:00 P.M. 
Mitchell Hall 

UCO Chamber Orchestra, Hong Zhu, Director 
UCO Symphony Orchestra, Ralph Morris and Lori Wooden, Conductors 

Stephen Yip - Infinite Rain 
Arthur Gottschalk - Amelia (Empire of the Sun) 
Amy Dunker - Mambo 
Robert Hutchinson - Jeux des Enfants 

CONCERT 10 -3:30 P.M. 
Mitchell Hall 

Oklahoma City University Symphony Orchestra, Mark Parker, Director 

Janice Misurell-Mitchell - Juba-Lee 
Tayloe Harding - Winning Azaleas 
David Maslanka - In Lonely Fields for Percussion and Orchestra 
Edward Knight - The Golden Spike 

6:00 P.M -7:30 p.m. Banquet at the University Center, Ballroom A 

CONCERT 11- 8:00 P.M. 
First Christian Church 

University Chorale, Sandra Thompson, Director and Tess Remy-Schumacher, Cello 

Samuel Magrill - Shalom for Cello Ensemble 
Jason Haney - American Light 
Frank La Rocca - Exaudi 
David Heinick - Sonata for Cello and Piano 
Thomas McCullough - Spinning Fix for String Quartet 
Craig Weston - Credo 
Greg Bartholomew - A Country Boy in Winter 
Jonathan Santore - Untitled 
Samuel Magrill - Wedding Braid for Cello Solo 
. Becky Waters - If There Is To Be Peace 
Tony Raucci - Variations and Interludes for Cello and Piano 
Becky Waters - Thou Art God 

SATURDAY, MARCH 6 

8 a.m.-5 p.m. Registration in the Faculty Lounge, Music Building 

8 a.m.-9 a.m. Continental Breakfast in the Faculty Lounge, Music Building sponsored by SAi 

9 a.m.-10 a.m. FINALE 2004 Demonstration by Tom Johnson, Pegasus Theater 
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Event and Concert Schedule at a GUince 

CONCERT 12 - 10:00 A.M. 
Pegasus Theater 

Daniel Powers-Two Piano Pieces 
Charles Norman Mason - Sederos Que se Bifurcan 
Maria Elena Contreras - Natalia mia for unaccompanied clarinet 
Jason Scheufler - Two Waltzes for Clarinet and Piano 
Edward Knight - Romance 
Howard Quilling- Sonata for Piano #3 
John G. Bilotta - Gen'ei No Mai 
J. Ryan Garber - Resonances for Piano 
Jenni Shaffer Brandon - Chanson de la Nature pour la Clarinette 
Mei-mi Lan - Quartet for Clarinets 

12:00 NOON - 1:45 p.m. Business Lunch at Hideaway Pizza (next door to the UCO jazz Lab) 

CONCERT 13-2:00 P.M. 
UCO jazz Lab 

Ilya Levinson - Fantasy on Two Sols for Cello Solo 
Stuart Hinds - Tagore Songs 
Charles Argersinger - Seven Deadly Sins 
Chihchun Chi-sun Lee - Gin-a Koa 
Janice Misurell - Mitchell - Blooz Man/Poet Woman 
Frank Felice - And So The Hole Was Dug 
Laurence Sherr - Duo Concertante 
Michael Timpson - Pursuing the Emerald Scintillate 

CONCERT 14 - 3:30 P.M. 
UCO jazz Lab 

The Euphonious Saxophone Quartet 

Keith Carpenter - Mission Creep 
Carleton Macy - Faust 
Neil Flory - Rapsodie de Ancetres 
Zae Munn - Hanging onto the Vine 

CONCERT 15 - 8:00 P.M. 
Pegasus Theater 

Anneliese Weibel - Three Songs 
Mark Engebretson - Energy Drink I 
David Ward-Steinman - Prisms and Reflections 
Phillip Schroeder - Spirits of the Dead 
Clifton Callender - Patty, My Dear 
Robert Fleisher - Prairie Songs 
Kenneth Jacobs - Drifter's Heart 

Get Together at Bennigans Restaurant after the concert 
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~oncert Programs 

CONCERT 1 WEDNESDAY, MARCH 3, 7:30 P.M. 
Mitchell Hall 

UCO Trumpet Choir, James Klages, Director, 
UCO Percussion Ensemble, David Hardman, Director, 
UCO Symphonic Band, Lori Wooden, Director, Brian Lamb, Guest Conductor 

Alla Scherzo . .. .... .. ..... ... ..... ... .. . .... . .......... .. . ... .... .. . . .. .. .. . ....... James Wiznerowicz 
UCO Trumpet Choir 

Richard Adams, Dr. Dennis Doan, Jana Davis, Kylin Gable 
Annette Hammett, Don Helm, Dennis Jamison, Kyle Martin 

Stephanie Matthews, Dustin Loehrs, Philip Pittman, Clint Rohr, Ryan Waldrup, Trumpets 
Dr. James L. Klages, Director 

Eve of Shadow and Light ... . . . . . ...... ....... . . . . . . . . . ... .. . . .. . . . . . ... . . ... . .. . .. .. .... Karen McNeely 
Night's Shelter 
Soul's Slumber 
Dawn's Rising 

UCO Percussion Ensemble, David Hardman, Director 
Amanda Hopping, Walker Mathews, Bryan Mitschell, Scott Sweger, Jeremy Thomas 

In the Mud at Toad Suck Park . . .... .. .. . . . . .. . . . . .. .. . . .... ... .. .. . . .... .. . ... . ...... . .. .. . Daniel Nass 
UCO Percussion Ensemble, David Hardman, Director 

Seth Coleman, Douglas Fallis, Timothy Ferguson, Lynsie Herrold, Jordan Howard 

BRIEF INTERMISSION 

Rejouissance . .. . . . . . . . .. . . .. . .. .. . . . . .. . . . .............. . ........ . .. .. . . .. .. ......... . James Curnow 
UCO Symphonic Band, Lori Wooden, Director 

Migrations . . ...... . .. . .... .. ... . . . ... . . .. . . ....... .. . ... ............ . . ... . . . .. .. . . .... John Lampkin 
Salmon 
Red Crabs 
Broadwing Hawks 
Spiny Lobsters 

UCO Symphonic Band, Brian Lamb, Conductor 

Luckie Street Grooves ..... .. ...... . ..... . ... . .. . ...... . ... . . ... .. ..... . . .. . .. . . .. . .. . . . Nickitas Demos 
Wiseguys 
Ivory Tower Tango 
Cold Sweat Blues 

2004 National Conference 

Earl Hefley, Clarinet 
Danny Vaughan, Guitar 

UCO Symphonic Band, Lori Wooden, Director 
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Concert Programs 

CONCERT 2 THURSDAY, MARCH 4, 9:00 A.M. 
Pegasus Theater 

AhiyoyOboe ........................................................................... Scott Robbins 
Cynthia Thompson, Oboe 

Lego Dominatrix ............................ . ......................................... Stephen Wilcox 
1. Radio Flyer 
2. Etcha-Sketch 
3. Ant Farm 
4. Pogo-Stick 
5. Kung-Fu Grip 

Joseph Bognar, Piano 

Prime Etudes for Flute and Trombone ............................ . ........................ . . James Haines 
One 
Three 
Five 
Seven 
Nine 

Alyssa McNutt, Flute 
Jimmy Martz, Trombone 

Sonata #1 .............. . .................... : ........ . .. ..... ..................... . . Richard Zacharias 
Moderai:o 
Andante 
Allegretto 

Christopher Hahn, Piano 

Variations and Theme on "Lullaby for Louise" ... ........ .. ................................. .James A. Jensen 
Jeffrey Z. Flaniken, Violin 
Donald C. Sanders, Piano 

Song for a Tailor ............................................... .. ....................... Lee Hartman 
Barbara Streets, Soprano 

David Hardman, Marimba 

Duolog II · ........ . ..... . ...... . .. . ........................... . ......... . ........... Ernesto Pellegrini 
Caroline Hartig, Clarinet 

James Helton, Piano 

Nine Pieces for Woodwind Trio ............ . ... .. . . ..... . .... . .... . ....................... Paul Dickinson 
I. Prelude 
II. Unison 
III. Solo 1 
IV. Canon 1 
V. Solo 2 
VI. Canon 2 
VII . Solo 3 
VIII. Canon 3 
IX. Postlude 

Society of Composers, Inc. 

Carolyn Brown, Flute 
Lorraine Duso, Oboe 
Min-Ho Yeh, Clarinet 
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Concert Programs 

CONCERT 3 THURSDAY, MARCH 4, 11:00 A.M. 
Mitchell Hall 

Five Blake Songs ................................................................... Michael Murray 
I. The Smile 
II. I heard an Angel singing 
III. The Fly 
IV. Holy Thursday 
V. The Little Vagabond 

Pamela Richman, Soprano 
Michelle Coletta, Clarinet 

The Least Among You .................. . .. . .... .. .. . ....... . ......... .. . .. .. . ..... . .. Gregory Hoepfner 
Alyssa McNutt, Anna Baldwin, Jill Copeland, Flutes 

Jamie Henry, Alto Flute 

Four Whitman Songs .... . .... ... . .. . . . .. ......................... .. .......... .. ...... . ... James Haines 
Come said the Muse 
Lo! Keen-eyed towering science 
Over the mountain-growths 
And thou America 

Marilyn Govich, Soprano 
Richard Jobe, Piano 

Whetstone for Flute and Trumpet .. . .... . . . . . ......... . ... . ........ . .. . .. . ..... . ... . .. .. .. . . Mark Francis 
Alyssa McNutt, Flute · 
Clint Rohr, Trumpet 

The Child in the Hole . . . ....... . .. . ... .. .. .. ....... .. ....... . .. . .... . .. . . . ... · . . ." .. ... William Vollinger 
Pamela Green, Soprano 
Ron Howell, Clarinet 

Nice Quodwind Wintette . .. . . . . . ... . . . .. . . ... . .... .... .. .... . .... . . ....... ... ...... . ........ Sabin Levi 
Carley Flowers, Flute 
Tim Ferguson, Oboe 

Chun-Ping Huang, Clarinet 
Edward Hudson, French Horn 

Melanie Fuller, Bassoon 
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Concert Programs 

CONCERT 4 THURSDAY, MARCH 4, 2:30 P.M. 
Pegasus Theater 

Pioneer X for Unaccompanied Trumpet .. . . .. . . . . .. .. . . . .. . . . . .. . . . . . . . . .... ..... . .. . . ..... . . Jay C. Batzner 
James Klages, Trumpet 

Three of a Kind for Three Trumpets and Piano . .. .... .. .. . . . . . ...... ... . . . . . ... .. .. . . ....... . Will Gay Bottje 
Clint Rohr, Stephanie Matthews, Don Helm, Trumpets 

Samuel Magrill, Piano 

Rondo Ostinato (Elegy for Z) ... .. ... ... . . ... .... .... .. ... . .... . . . .. . . . ..... . .. . . ...... . Jonathan Santore 
Liberace Brass Quintet 

Jason Webb, Richard Adams, Trumpets 
Russell Sharp Jimmy Martz, Dustin Van Yoast, Trombones 

Images of the Southwest .... ... . .. .. . . .. . . . .. . ... . . ... . .. .. ... .. .. .. . .. . . . ... .. . .... ... . . .. Jim Stallings 
I. Earth and Sky 
II . The Plains 
III. In the City 
IV Canyon Shadows 

Liberace Brass Quintet 
Jason Webb, Richard Adams, Trumpets 

Russell Sharp, Jimmy Martz, Dustin Van Yoast, Trombones 

Seance ... . ... ... .. . . . . .. . ... . . .. . . ... ....... .. . .... .. . . . . ... . .. . . . .. .... .. . . .. . . .. .. . . Daniel Perttu 

Society of Composers, Inc. 

UCO String Quartet 
Hong Zhu, Violin 

Theodora Morris, Violin 
Ralph Morris, Viola 

Tess Remy-Schumacher, Cello 
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Concert Programs 

CONCERT 5 THURSDAY, MARCH 4, 7:00 P.M. 
Mitchell Hall 

Oklahoma Youth Orchestra 
Dr. John Clinton, Director 

Symphony of Alcoves . . . ... .. . . .. ............ •............. .. .............. . .. ..... ... . .. .. Zae Munn 
I. 
II. 
III. 

Three Americans (2002) ... .. ... .......... .. . .. .. ...... . ............... .. .. . ... . . . ....... Samuel Magrill 
Robert Henri (1865-1929): Seashore 
Childe Hassam (1859-1935): Still Life with Shells and a Bottle (1932) 
Thomas Moran (1837-1926): Venice at Sunset (1898) 

Serenity ................ . .. ... .. . ...... . . . ....................... .... . .. ............. . .. . John Lane 
Mira Magrill, Flute 
Shelley Du, Harp 

Sarsen . . .......... ... . .... ..... . ....... . . . .......... . ........... ..... . . ... ........ .. ... Hilary Tann 
I. Adirondack 
II. Suzhou 
III. Avebury 
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Concert Programs 

CONCERT 6 THURSDAY, MARCH 4, 8:30 P.M. 
Mitchell Hall 

UCO Wind Ensemble 
Brian Lamb, Director 

Dancing on the Strand .. . . .. . ..... .. ..... . .... ... ..... . . .... .... .... . . ... ... . .. ... .. . Robert Hutchinson 

Tango Bandango .................... ... ................................................ Samuel Magrill 

Rider ......... ..... .. .. .... . ..... .. . .. .. .... ...... .... ..... ... ...... ...... . ..... . ... Bruce Hamilton 

Australian Up-Country Tune ........... . .. .... ....... .. .. .. ........ ..... . Percy Aldridge Grainger ( 1882-1961) 

The "Gumsuckers" March ............... .. ........ .. ......... ... . . .. . ... Percy Aldridge Grainger (1882-1961) 

The Tale of the Priest and his Blockhead Servant Balda . . ......................... Dmitri Shostakovich (1906-1975) 
Overture 
A Fair 
Balda's March 
The Bell-Ringer's Dance 
Balda's First Job 
The Metropolitan Priest (Tea-Drinking) 
The Bear's Dance 
Three Clicks 

Dance Movements (1996) . .... .. ... ........ ..... . ........ .. . ... . . . .. . ... . . ....... . .... ... . Philip Sparke 
I. Ritmico 
II. Molto Vivo (for the Woodwinds) 
III. Lento (for the Brass) 
IV. Molto Ritmico 
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-Concert Programs 

CONCERT 7 FRIDAY, MARCH 5, 10:00 A.M. 
Mitchell Hall 

Burke, Rawls, Harley, trio for clarinet, viola and piano . . ... ... ........ .. ... ..... ..... .. ..... Jonathan Anderson 
Section One 
Section Two 

Michelle Coletta, Clarinet 
Arvilla Blochowiak, Viola 

Samuel Magrill, Piano 

Preludes and Dances for Cello Solo . ............ ..... . ....... ....... .. . ... . ...... . . . ...... Dana Richardson 
1. Prelude #1: Serenely 
2. Dance #1: Aggressively 
5. Prelude #3: Intensely 

Greg Sauer, Cello 

Angel of Fire for Cello Solo .. . ...... . . .. ..... . ... . . .............. . . .. . . ... .... . ......... . Suzanne Sorkin 
Greg Sauer, Cello 

Rapture for Cello and Piano . . .... ... .... .. . . .............. .. ... .. . ....... ..... . .. Laura Elise Schwendinger 
Greg Sauer, Cello 

Howard Lubin, Piano 
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CONCERT 8 FRIDAY, MARCH 5, 11:00 AM. 
Mitchell Hall 

The New Century Ensemble 
Christina Jennings, Director 

Quiet on the Land for Flute, Clarinet, Oboe, Viola and Cello . .......... . .. . .... . .. . ............. Kenneth Fuchs 
Christina Jennings, Flute 

Sally Faulconer, Oboe 
Emily Wasson, Clarinet 
Matthew Dane, Viola 
Gregory Sauer, Cello 

Kenneth Fuchs, Conductor 

Design for Bass Clarinet and Electronics ... . .............. . . . ..... . .... . ... . . .. ....... . ....... Jeff Herriott 
Emily Wasson, Bass Clarinet 

Stationery Fronts ..... . . . ............... .. ...... . ......... . ..... . .. ... ... . ... . .. . . . .. . . Mike Mcferron 
Christina Jennings, Flute 

Paradigm Shift ....... .. . .. . . ..... . .... . . .. ... . ....... . ........... . .. . ... ... ......... Arthur Gottschalk 
Matthew Dane, Viola 

Arvilla Blochowiak, Viola 

cryptic omens.'..ritual echoes . ........ .. .... . ............. .. .... . .................... . . . .... . . Jason Bahr 
Gregory Sauer, Cello 

Christopher Hahn, Piano 
Ricardo Souza, Percussion 
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CONCERT 9 FRIDAY, MARCH 5, 2:00 P.M. 
Mitchell Hall 

UCO Chamber Orchestra, Hong Zhu, Conductor 
UCO Symphony Orchestra, Ralph Morris and Lori Wooden, Conductors 

Infinite Rain . .... . .. . .. . ... ... ..... . ....... . .... . ........... ... . .... . .. .... . . . .. . . . ..... Stephen Yip · 
I. Ripples Shifting Sand 
II. A Fisherman's Song 
III . Bells Ringing in the Rain (Empire of the Sun) 

UCO Chamber Orchestra 
Hong Zhu, Conductor 

Amelia (Empire of the Sun) . . ...... . ... . . .......... .. ..... . ....... .. ... . ............... Arthur Gottschalk 
UCO Symphony Orchestra 
Lori Wooden, Conductor 

Mambo ..... . . . .... .. ... . . . .... . ......... . .. . ...... . . . .... . ........................... Amy Dunker 
UCO Symphony Orchestra 
Lori Wooden, Conductor 

Jeux des Enfants . . . .. . .. . .. .... . . . .. . . ................. . . . .. .. .......... .. . . ... . .... Robert Hutchinson 
UCO Symphony Orchestra 
Ralph Morris, Conductor 
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CONCERT 10 FRIDAY, MARCH 5, 3:30 P.M. 
Mitchell Hall 

Oklahoma City University Symphony Orchestra 
Mark Parker, Director 

Juba-Lee ............................ · .. .................... . . ... .. . . ........... Janice Misurell-M_itchell 

Wmning Azaleas .......... ..... .................... ....... ...... . .. .... ............... Tayloe Harding 

In Lonely Fields for Percussion and Orchestra ......... ...... . .... . .. ........................ David Maslanka 

The Golden Spike ............ ... .... .... ..... . _ ........... . ... ... . ...... . . .. ...... ..... Edward Knight 
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CONCERT 11 FRIDAY, MARCH 5, 8:00 P.M. 
First Christian Church 

University Chorale, Sandra Thompson, Director 
Tess Remy-Schumacher, Cello 

Shalom for Cello Ensemble ...................... .... . ......... . ...... .. ........... ... ... Samuel Magrill 
UCO Cello Ensemble 

Tess Remy-Schumacher, Director 

American Light . ...... . ........ . .... .. . ... ......... . .... . ... . . ... ..... . . .......... .. .. ... Jason Haney 
Exaudi ......... ..... .. .. ... .. .............. .... ...... ..... .............. . .. . ......... Frank LaRocca 

University Chorale, Sandra Thompson, Director 

Sonata for Cello and Piano ...... . ............. . ............ ...... ... .. ..... . ..... ....... . David Heinick 
I. Prelude 
II. Passacaglia 
III. Scherzo 

Tess Remy-Schumacher, Cello 
Samuel Magrill, Piano 

Spinning Fix for String Quartet ............... . ... ..... ... . .... .. .. .... . . . .......... .Thomas McCullough 
Timothy Hsu, Violin I, Charles Nguyen, Violin II 

Gene Moon, Viola 
Hieu Do, Cello 

Credo .. .. ........ . . ... ................................ . ... ......... .................. Craig Weston 
University Chorale, Sandra Thompson, Director 

Justin Pourrorkan, Violin I, Nathan Greenwood, Violin II 
Jeff Johnson, Viola 

Eman Chalshotori, Cello 

INTERMISSION 

A Country Boy In Winter .. .. . ...... . . . .... . . .. ........... .. ........... .. . ........ .... Greg Bartholomew 
University Chorale, Sandra Thompson, Director 

Untitled .... ... .. .. . .. . . ... . ...... . ....... . . . ......................... .. . .......... . Jonathan Santore 
Ill. 

University Chorale, Sandra Thompson, Director 

Wedding Braid for Cello Solo ... .. ............................... .. ... .... . . .......... .... Samuel Magrill 
Tess Remy-Schumacher, Cello 

If There Is To Be Peace . .. .... ... .. .. ........... ........ ................. . ... ...... . ...... Becky Waters 
University Chorale, Sandra Thompson, Director 

Variations and Interludes for Cello and Piano . .. .. ........................ . .......... . ........ .Tony Raucci 
Tess Remy-Schumacher, Cello 

Samuel Magrill, Piano 

Thou Art God ........ . .. .... ... ....................................... ........ ......... Becky Waters 
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University Chorale, Sandra Thompson, Director 
Liberace Brass Quintet 

Jason Webb, Richard Adams, Trumpets 
Russell Sharp, Jimmy Martz, Dustin Van Yoast, Trombones 
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CONCERT 12 SATURDAY, MARCH 6, 10:00 A.M. 
Pegasus Theater 

Two Piano Pieces ...... . . . . . ... . . . ... .. ... . . . .... . ... .. . .. . .......... .. . .. .. .. . .. .. . .. . . Daniel Powers 
Silent Delight (1992) 
Chorale (2004) 

Martha Krasincan, Piano 

Sederos Que se Bifurcan ... . . .................. . ........ . .... . . ... .... .. ........ . . Charles Norman Mason 
Michelle Coletta, Clarinet 
Martha Krasincan, Piano 

Natalia mia for unaccompanied clarinet (2003) . .. .. . ........ . ... . ...... . ....... . ...... . . Maria Elena Contreras 
Chad Burrow, Clarinet 

Two Waltzes for clarinet and piano ...... . .. . . ... . ....... . . . . . . . ..... . . . . ... . ... . ........... Jason Scheufler 
I. Satie 
II. Jealous Lover 

Chad Burrow, Clarinet 
Amy I-Lin Cheng, Piano 

Sonata for Piano #3 ........ . .......... .... . .. ..... .. . . . .. .. .. .. .. . ..... . . . . .... . ... .. . Howard Quilling 
I. Slowly-Faster 
II. Passagaglia 
III. Very Fast 

Amy I-Lin Cheng, piano 

Gen'ei No Mai ......... .. ..... . .. . ... . ... . .... . ...... . . . .. . .. .... .. .... . . . ...... . .. . . . John G. Bilotta 
I. Con brio 
II. Adagio 
III. Piu ritmico 
IV. Adagio 
V. Vivo 

Katie Woods, Flute 
Kristin Knoble, Clarinet 

*****Pause***** 

Resonances for Piano (2003) .. . . ..... ... . . . . ........ . . . . ... . . ... .. . . ... . . . .... .......... . J. Ryan Garber 
I. Radically Disparate Segment Accretion 
II. Descending Scheme Transformation 
III. Unrelenting Metrical Interferences 

Jienee Moon, Piano 

Chanson de la Nature pour la Clarinette .... .. ............. .. . .... . . ...... . ..... ...... . Jenni Shaffer Brandon 
I. Les Oiseaux 
II. Les Poisson 
III. Le Papillon 
N. La tortue et le lapin 
V. L'e'toile 
VI. Danzez! 
VII. Le Serpent 

Charya Wolfe, Clarinet Jb 
~ 

Quartet for Clarinets . ... . ....... . ...... . .. . .. . ...... .... .. . .... .. .. . . . . . . . . . ...... .. . . . .. . Mei-mi Lan 
I. 
II. 

Society of Composers, Inc. 

Kristi Miller, Celia Hall, Cathy Latimer, Clarinets 
Kristin Knoble, Bass Clarinet 
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CONCERT 13 SATURDAY, MARCH 6, 2:00 P.M. 
UCO jazz Lab 

Fantasy on Two Sols for Cello Solo .. .. ...... .. ........ . .................. . ........... ... .... Ilya Levinson 
Tess Remy-Schumacher, Cello 

Tagore Songs . .. . ....... . .......... ... .. .. ...... . ...... .. ....... . .... .... .. .. . . ... . ..... Stuart Hinds 
My Songs (Gitanjali # 101) 
Joy (Gitanjali # 58) 

Moments (Gitanjali # 92) 
My Parting Word (Gitanjali # 96) 

Kevin Eckard, Baritone 
Samuel Magrill, Piano 

Seven Deadly Sins .................................................................. Charles Argersinger 
Envy 
Sloth 
Pride 
Greed 
Lust 
Gluttony 
Anger 

Hong Zhu, Violin 
Ralph Morris, Viola 

Tess Remy-Schumacher, Cello 

Gin-a Koa ........ . ... .. .... .. . ....... . ............. . ........................... Chihchun Chi-sun Lee 
Linda Hsu, Violin 

Stefanie C. Dickinson, Piano 

Blooz Man/Poet Woman . . ... . ........... . .......................... ..... .... . ... .Janice Misurell-Mitchell 
Janice Misurell - Mitchell, Flute 

And So The Hole Was Dug . . . ...... . .. ... ..... ... . .............. .... ....... ...... . ......... Frank Felice 
Lori Wooden, Bassoon 

Duo Concertante (2003) .. .. . .... . . . .... . .. . . . . . . .. ........ ... . .... . . . . . ... ......... .. ... Laurence Sherr 
I Capriccioso con moto 
II. Delicate and Mysterious 
Ill . Dancing 

Guenther-Davis Duo 
Christina Guenther, Flute 

Dan Davis, Percussion 

Pursuing the Emerald Scintillate . ... . .... . ... . . . .. . . ..... . .. .. .......... ..... ......... ... Michael Timpson 
I. Rangoon 
II. Azura Malaya 
Ill. SUFI/Bharata Natyam 
IV Shinto 
V. Shinawi-Pan'sori 
VI. Gaeng (Loatian Funeral) 
VII. Kahoolawe 

Jackie Lamar, Alto Saxophone 
Linda Hsu, Violin 

Blake Tyson, Percussion 

2004 National Conference 25 Society of Composers, Inc. 



Concert Programs 

CONCERT 14 SATURDAY, MARCH 6, 3:30 P.M. 
UCO jazz Lab 

Euphonious Saxophone Quartet 
Earl Hefley, Soprano Saxophone 
Marry Marks, Alto Saxophone 
Lori\Xlooden,TenorSaxophone 
Ron Howell, Baritone Saxophone 

Hanging onto the Vine ....... . .. .. ..... . ... . .. . .. . . ... .. . . . . . . . .. . . ... . . . . .. . ...... .. .. . .. . Zae Munn 

Rapsodie des Ancetres ... ... . .. .. .. ..... .. ... .... ........... ............ . .. . . . .... .... ... ... Neil Flory 

Mission Creep . . ..... . . .... ... . ....... . .. . ...... . ... . ..... . ....... .. . . . . ....... . .. . . .. Keith Carpenter 

Faust . ... . ........ . ... .. ......... . .. .. .. . ..... .. .. ... ....... . . ....... . . ... .... .. .. ... Carleton Macy 
Persona 1: Yearning 
Persona 2: Virtue and Anguish 
Persona 3: Devil's Play 
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CONCERT 15 SATURDAY, MARCH 6, 8:00 P.M. 
Pegasus Theater 

Three Songs (2002) after three short poems by Emily Dickinson . . .. . . .. ... . . . .. . .. .. . . .... . .... Anneliese Weibel 
No. 1008 (Bells) 
No. 903 (Vase) 
No. 757 (Mountains) 

Michelle McCall, Soprano 
Anneliese Weibel, Piano 

Energy Drink I . ... . . .... .. . ... . ... ..... . .. . . ...... . .. . . . . . .... . ... . ........... .. .. . Mark Engebretson 
Mark Engebretson, Alco Saxophone 

Prisms and Reflections .. . ....... ... . . ... . ......... .. . .... . . .... .. ..... . .. .. . .. ..... David Ward-Steinman 
1. Projection (for piano interior) 
2. Facet I: Dramatically 
3. Reflection (for piano interior) 
4. Facet II: Slow and pensive 
5. Refraction (for piano interior) 
6. Facet III: Precipitously; Presto 

David Ward-Steinman, piano 

Spirits of the Dead on Poems by Edgar Allen Poe . . . . . .. . .... . . ........... . ..... . .... . ..... . . Phillip Schroeder 
Your soul.. . 
Be silent .. . 
The night .. . 
Now are thoughts ... 
The breeze .. . 

Robert Best, Baritone 
Jeri-Mae G. Astolfi, Piano 

Patty, My Dear . . . .. ... . .. .. ... ... . . . . . . .. .. ..... . . .. . .. ..... .... .. . . ......... . . . . ... Clifton Callender 
Jerri-Mae G. Astolfi, Piano 

Prairie Songs excerpt from Carl Sandburg's Cornhuskers ("Prairie") .. .. . . . . .. . .... . .. . . . ... . .... . . Robert Fleisher 
I. I was born on the prairie 
II. I am here when the cities are gone 
III. I speak of new cities and people 

Emily Truckenbrod, Soprano 
Amy I -Lin Cheng, Piano 

Drifter's Heart for Viola and Synthesized Sound .. ... .... ... . ........ . .. .. . .. ....... . ........ . Kenneth Jacobs 
Sheila Browne, Viola 
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JONATHAN ANDERSON 
Jonathan Anderson is a DMA fellow in composition at the University of North Texas where he is currently a staff member at the 

Center for Experimental Music and Intermedia (CEMI). He has received awards and honors from the University of Cincinnati's 
College-Conservatory of Music, Friends and Enemies of New Music, the Academy of Television Arts & Sciences, SCI/ASCAP, Voices of 
Change, the International Society for Music Education, the Pierre Schaefer International Competition of Computer Music, and the 
Society of Composers Inc. Originally from Minnesota, he received degrees from Luther College and the University of North Carolina at 
Greensboro. He has studied composition with John Howell Morrison, Eddie Bass, Craig Walsh, Cindy Mc Tee, and Joseph Butch 
Ro van. 

Burke Rawls, Harley Program Notes: 
"Burke, Rawls, Harley" is a trio for clarinet, viola, and piano in two movements. The first movement concentrates on a kaleido

scopic interaction between the performers, whereas the second movement attempts a gender, cohesive "re-membering" before the 
work once again gains momentum. This piece was written for my colleagues at the University of North Carolina at Greensboro, Kelly 
Burke, Scott Rawls, and Andrew Harley. 

CHARLES ARGERSINGER 
After completing a Ph.D. at the University of Minnesota in 1979 with Dominick Argento, Charles Argersinger went on to teach at 

California State University, DePaul University, , and at Washington State University where he is presently Coordinator of Composition 
and Theory. Currently he serves on the national council of the Society of Composers Inc. (SCI) as the Co-Chair of the Pacific 
Northwest region. Among his awards is the 1995 United Nations first prize for a brass fanfare for the 50th anniversary of the U.N. His 
Concerto for Piano and Chamber Orchestra was recorded by members of the Chicago Symphony Orchestra and the Contemporary 
Chamber Players of the University of Chicago 

Seven Deadly Sins Program notes: 
The Seven Deadly Sins is a non-programmatic expression of the composer's own experience, and an impressionistic view of others, 

present company excepted. 

JASON BAHR 
Jason Bahr (b. 1972, Kansas City, KS) B.M. University of Missouri-Kansas City, 1995; including study at Kingston University in 

London, England; M.M., D.M., Indiana Universiry-Bloomington. He has studied with Samuel Adler, Claude Baker, David Dzubay, 
Eugene O'Brien, Don Freund, James Mobberley and Gerald Kemner. Former Chair of the Composition Department at The University 
of Oklahoma. Currently Adjunct Assistant Professor of Music at Cottey College in Nevada, MO. 

Bahr has had over 130 of his works performed. He won third prize in the Renee B. Fischer Piano Competition (2003). He is also the 
winner of the Cambridge Madrigal Singers Choral Composition Competition (1999) with his work, "Psaume 1." He is the recipient of 
the Kaw Valley Arts Association Young Artists Award, two National Recording Arts and Sciences Scholarships, ASCAP Standard/Plus 
Awards, and the William and Marcia Fox Scholarship in Composition. His work "Meditation and Fanfare" (organ) was chosen for the 
Summer Music Series (2002) at St. John's Church in Chester, England. His work "The Four Humors" (solo flute) was featured at the 
New Music North Festival in Thunder Bay, Ontario, Canada (2003). "This Present Darkness" was a Region V winner in the 2002 
SCI/ASCAP Competition (2002). Bahr was a finalist for the 1999 Greater Boston Choral Consortium Composition Competition with 
his work "O Nata Lux." He received an Honorable Mention in the 2003 Kubik International Prize. His work "Carlton" (from 
Character Suite, solo piano) was on the required repertoire list for the 2000 Bulgarian Varna Young Pianists Competition. He was also 
finalist for the 1996 Cornelius Cardew Composition Competition in London with this work. Dickinson Songs, will be featured on the 
forthcoming Indiana University Children's Choir CD. Bahr was featured as a guest composer at the 1996 C. Buell Lipa Festival of 
Contemporary Music in Ames, IA, where his flute quartet "Contrasts" was performed. His work "Postcards" (trio for piccolo, english 
horn and bass clarinet) was featured in the December '98 issue of Flute Talk magazine. "Moppet Songs" was selected for the 2001 
SOUNDS NEW concert in San Francisco, CA, the Resolution 2000 Festival in New Albany, IN, and was performed by the group 
Colla Voce in New York City (2000). Bahr's works have been featured on many Society of Composers, Inc. national and regional con
ferences, the Sixth International Review of Contemporary Music (Belgrade, Serbia; 1997), the first ever "ppIANISSIMO" Festival of 
Contemporary Piano Music (Sofia, Bulgaria; 1998), the 1998 Bluffton Bach Festival, and national conferences of the Christian 
Fellowship of Art Music Composers. Noted artists such as Wendy Gillespie (of Fretwork), pianist Walter Cosand, the new music group 
Nora Bene, timpanist Timothy Adams, Jr. (Pittsburgh Symphony) and the Indiana University Children's Choir have performed works 
by Bahr. He has served on the Executive Committee of the Society of Composers, Inc., and as an adjudicator for their SCI/ AS CAP 
Competition. 

Commissions include "Brevard Invocation" (timpani and horn) for the Mountain Chamber Players, Credo (Flute, Pere. and Tenor) 
for choreographer Marie Carstens, "Postcards" (piccolo, English horn, bass clarinet) for Shannon Finney (Kansas City Symphony) 
"Strikes and Resonance" {marimba) for Grant Braddock, "Jumpin', Coolin' and Fugin"' (bassoon and piano) for Carl Rath and a brass 
quintet (in progress) for the Oklahoma Brass Quintet. Bahr is a member of ASCAP, the College Music Society, CFAMC, Pi Kappa 
Lambda, and SCI. Soli Deo Gloria. 
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cryptic omms ... ritual echoes Program Notes: 
This work was written for the CORE ensemble, meant for a premiere in Cuba during the summer of 2002. Unfortunately, due to 

budget constraints, the festival at which it was to premiere was cancelled. Although disappointed at the time, I am very happy to 
work with this talented trio here in Oklahoma. In writing the work, I was influenced somewhat by the great composer George 
Crumb. Crumb has a particular way of getting all the possible sounds out of an ensemble. There is also something otherworldly 
about his music. I have tried to capture the primitive nature of music found in Crumb. The work opens with a primeval solo in the 
lowest register of the piano. This alternates with a somewhat tentative percussion solo. Finally the cello has a say. Fragments of ideas 
are repeated irregularly, interrupted by outbursts from the piano and percussion. There is a climax, then calm. The cello plays a more 
reserved melody, now supported by the piano. These ideas are developed over time, and the tension builds again, reaching a huge cli
max that recalls the piano opening. The final section of the piece is a bow to Messiaen's "Quartet for the End of Time." It is a slow 
moving meditation that features 'cello harmonics and fragments of earlier ideas. I am proud to say this work received an Honorable 
Mention in the Kubik International Composition Competition (the highest award given). Among the judges were John Harbison, 
Shulamit Ran and Krzysztof Penderecki. 

GREG BARTHOLOMEW 
Greg Bartholomew's choral works have been premiered by The Esoterics under the direction of Eric Banks, the Oregon Repertory 

Singers under the direction of Gil Seeley, the Ais Brunensis Chorus under the direction of Roman Valek, and the William & Mary 
Choir under the direction of Dr. Constance DeFotis, and have also received performances by Seattle Pro Musica under Karen P. 
Thomas and by the Briar Cliff University Chamber Choir under Dr. Mark Simmons, as well as readings by the Gregg Smith Singers at 
the Adirondack Festival of American Music and by the Princeton Singers at the Oxford Summer Institutes at Lehigh. Most recently, his 
setting of "A Rainy Day" for women's chorus was premiered by the Aikansas State University Choir at the SCI Region 6 Conference in 
January 2004. 

Two instrumental works were premiered by the odeonquartet in the Sound Currents 2 concert at Seattle's Town Hall on October 21, 
2003. A preview of one of those pieces, "The Far North Land: Passages for String Quartet," was broadcast live on the radio and world-
wide on the internet on Classic KING 98.1 FM (www.king.org). .. 

Born in 1957 in St. Paul, Minnesota, Bartholomew has received degrees from the College of William & Mary in Virginia and the 
University of Washington in Seattle. He received an AS CAP Award in 2003 for the recent performances of his music. Since 1991, he 
has sung with Seattle Pro Musica, the 2003 recipient of the Margaret Hillis Award for Choral Excellence. He may be reached by email 
at info@gregbartholomew.com and his website can be found at www.GregBartholomew.com. 

A Country Boy In W'inter Program Notes 
The poem, "A Country Boy in Winter," by Sarah Orne Jewett, first appeared in Harper's Young People (3: 194) for January 24, 

1882. This setting for men's chorus was composed in 2001 and is dedicated to the composer's nephew, William Rust Bartholomew. 
The piece is a from a group of settings of 19th Century American poems on winter themes, which also include "To a Locomotive in 
Winter" (text by Walt Whitman) for unaccompanied mixed choir and "A Rainy Day" (text by John Brainard) for unaccompanied 
women's chorus. 

JAY C. BATZNER 
Jay C. Batzner is currently pursuing a D.M.A; in Composition at the University of Missouri - Kansas City and also teaches at Kansas 

City and Penn Valley Community Colleges. Before Jay returned to grad school, he was the Music Technology Specialist at the 
University of Kansas. Jay received a Masters in Music Composition from the University of Louisville, funded by the Moritz Bomhard 
Memorial Fellowship for Opera Composition. While in Louisville, Jay was on the adjunct faculty of Indiana University Southeast in 
New Albany, IN. Jay received a Masters in Music Theory from the University of Kansas in 1998 and won several awards and honors 
during his time in Lawrence. Jay's radio show, Twisted Ear, won the Kansas Association of Broadcaster's First Place award for D.J. 
Personality in 1998. In 1996 and again in 1998, Jay toured several elementary schools with a string quartet from the Lawrence 
Chamber Orchestra. Their program, "Composers are People, Too," featured several composers throughout history,including Mr. 
Batzner, and was funded by the Kansas Aits Commission and Concerts for Young People. 

An active composer and copyist, Jay has enjoyed several performances throughout the U.S., Ireland, Italy, and the Czech Republic. 
Jay has received numerous commissions from various educational levels including middle-school, high school, and u~iversity ensembles. 
When Jay is not composing, copying, reading science fiction, or playing banjo, he is usually brewing beer. 

Pioneer X Program Notes 
"Pioneer X" is inspired by the Pioneer 10 satellite, the first man-made object to leave the solar system. In 2003, Earth lost contact 

with the 30 year old probe. Pioneer 10 did not suffer a malfunction, its power supply is simply no longer powerful enough to send its 
messages all the way back to Earth. This piece tries to capture the idea of sending messages to those that will never receive them. 
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JOHN G. BIWTTA 
John G. Bilotta was born in Waterbury, Connecticut. After taking degrees in psychology at UC Berkeley, he entered the San 

Francisco Music & Arts Institute where he studied composition with Frederic Saunders. His works have been performed in the United 
States, Canada, and Europe. "The Renaissance Songs" were performed and recorded in Munich by the American tenor Gregory Wiest. 
"The Yeats Songs" were premiered in San Francisco by the bass-baritone Marvin Lehrman and subsequently performed at a new music 
festival at the University of Wisconsin, Madison. "Aria da Capo," a setting of the verse play by Edna St. Vincent Millay, was a finalist 
at the New York City Opera competition. Other awards include first prize for the chamber work Notes from a Diary as well as the 
2000 Digital Media Arts Award for The Unicorn in the Garden, a work for actors and orchestra. Recent compositions include the 
Divertimento for Orchestra, the Madison Sketchbook for solo piano, Entr'acte a virtuoso work for solo clarinet which was premiered 
at the SCI Region VI Conference in January, 2004, and a Caprice for flute and piano. Premieres in 2003 include the Nocturne for 
clarinet and piano at the New Music North Festival in Canada; and A Death in Wyoming, a work for eleven synthesizers, at 
Dartmouth's Electric Rainbow Coalition Festival. Mr. Bilotta lives and works in the San Francisco Bay area. 

Gen'ei no Mai Program Notes 
Gen'ei no Mai, A Duo in Five Movements for Flute and Clarinet 
A friend suggested I write a piece for two clarinets, something players could pull out for casual performance with colleagues. What 

came out, however, was a duo for flute and clarinet, a multi-movement work of a light-hearted, colorful, and virtuostic character
perhaps too difficult for casual performance, but very suitable for a chamber concert. 

On reviewing the finished work, my friend noted its dance-like character and the strong visual images it created in the mind of 
the listener. I played the work for others who agreed. 

We considered and rejected a number of titles until the Japanese phrase gen' ei no mai was proposed. Mai is an ancient word for a 
stylized or ceremonial dance. The words gen'ei refer to vague or transitory images. The closest English equivalent might be dances of 
illusions and fleeting visions. The five movements are Con brio, Adagio, Pili ritmico, Adagio, and Vivo. 

WILL GAY BOTTJE 
Will Gay Bottje was born in Grand Rapids, MI. in 1925. He study at Juilliard and Eastman Schools of Music (DMA). He taught 

for 2 years at University of Mississippi and 24 years at Southern Illinois University. He founded the SIU Electronic Music Studio, and 
also one at Grand Valley State University in Michigan after retirement. He works in all media, with a particular interest and emphasis 
in chamber music. The work heard here is in this group and is part of an ongoing series for and including brass instruments. 
Orchestral music is available on the Capstone label. He is a member of American Composers Alliance. 

JENNI BRANDON 
Jenni Brandon received her bachelor's degree in music composition from Westchester University in Pennsylvania where she studied 

with Larry Nelson and Robert Maggio. She earned her master's degree in music composition from the University of Texas at Austin, 
studying with Dan Welcher and Kevin Puts. 

In 2001 she moved to California to work on her doctorate in composition with both Rick Lesemann and Morten Lauridsen at the 
University of Southern California. Here she became involved with the USC Thornton Chamber Choir under the direction of William 
Dehning and traveled two consecutive summers to France to compete with the choir in the Grand Prix of choral singing in Tours, 
France. 

Jenni's music has received several awards. These include second place in the third annual Voices of Change Russell Horn Composer's 
Competition, two awards from the National Federation of Music Clubs including second place in the Victor Herbert/ASCAP Young 
Composer's Award competition and the Nadworny Vocal Award. The National Creative and Inventive Thinking Skills Association also 
recognized her piano/vocal music at the national level, and she performs as a singer/songwriter frequently around the Los Angeles area. 

Jenni is also active as a conductor and is the choir director for the Culver City Presbyterian Church in Culver City, California. 
Chansons De La Nature Pour La Clarinette Program Notes 
Chansons de la nature pour la Clarinette is a collection of seven short movements for solo Bb clarinet. When envisioning this piece I 

wanted to write short little character pieces for the clarinet using its wide range and vocal ability to create a unique mood and person
ality for each movement. All of the movements are based on some nature aspect or creature in nature. Because I've always felt that 
French is both a beautiful and complex language, I wanted to reflect this character in the language of each of the movements. Les 
Oiseaux (The Birds) sing sad songs, while Le Poisson (The Fish) darts boldly through the water. Le Papillon (The Butterfly) floats gen
tly through the air, creating a tranquil scene. Following this is La tortue et le lapin which pits tortoise and hare against each other in 
that famous race. I.:etoile (The Star) serenely shimmers in the night sky as Dansez! reflects the motion of nature, both joyous and 
excited. The final snaking slides of Le Serpent (The Snake) close the piece with a bit of light-hearted humor. 
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CLIFTON CALLENDER 
Clifton Callender, Assistant Professor of Composition at Florida State University, received the Ph.D. in composition from the 

University of Chicago as a Whiting Fellow. He holds the M.M. in composition from the Peabody Conservatory and the B.F.A. from 
Tulane University. His music has been recognized by and performed at the Tenth International Festival of Electroacoustic Music, 
Primavera en La Habana 2004, North American Saxophone Alliance 2002 Biennial Conference, Northern Illinois University, Florida 
State University, the University of Georgia, the iChamber New Music Series, the National Association of Composers USA Young 
Composers Competition, the Northern Arizona University Centennial Composition Competition, the Composers Conference at 
Wellesley College, the Ernest Bloch Music Festival, the 2nd ppIANISSIMO festival in Bulgaria, the University of Chicago 
Contemporary Chamber Players Concert Series, Society for Composers, Inc., the Society for Electroacoustic Music in the United 
States, the Fifth World Harp Congress in Copenhagen, and the Chicago Union League Civic & Arts Foundation. His orchestral work, 
Visage, received a reading by the American Composers Orchestra as part of the Whitaker New Music Reading Sessions. 

Patty, My Dear Program Notes 
For some time I have wanted to write a short piano piece that would reflect the subtle influence of certain jazz pianists, notably 

Bill Evans, Thelonius Monk, and Oscar Peterson, on my own compositions. The result, written during the summer of 2000, is 
Patty, My Dear. (The title, as well as some of the material, is a parody of Monk's Ruby, My Dear.) While not a jazz piece per se, the 
influences are more overt here than in any of my other works, particularly with respect to the harmonic language. My other goal was 
to write a piece suitable for dedicating to my wife (whose name you can probably deduce!) on the occasion of our second wedding 
anmversary. 

KEITH CARPENTER 
Dr. Keith Carpenter, composer, has had works performed in North America, South America, and Europe. This season his series of 

pieces called Splat will be premiered. The first piece in the series, hunkahunka: an elegy for Elvis will be premiered at BKA in Berlin in 
June by Interzone Perceptible. The second piece in the series, Poltikon zoon, was premiered by Josh Schmidt at the University of 
Wisconsin-Milwaukee in September. Recent commissions include a commemorative work for the 130th anniversary of the Carthage 
College Wind Ensemble, and a piano concerto for pianist Jane Livingston. 

Carpenter teaches composition and theory at the University of Wisconsin-Milwaukee and Carthage College. In 1996 he founded 
the Chicago Chapter of the American Composers Forum and served as its director until 1999. While running the chapter, he pro
duced dozens of new music events and concerts, and launched a jazz composer residency with the Jazz Institute of Chicago. Through 
Milwaukee based new music group, Present Music, he teaches composition in their Creation Project. 

Carpenter's numerous awards and grants come from the American Music Center, The American Composers Forum, Northwestern 
University, The Wyatt Fund, the University of Cincinnati, and The Union League Civic and Arts Club of Chicago, among others. 

Dr. Carpenter earned his B.M. in composition from Rice University, his M.M. from the University of Cincinnati College
Conservatory of Music, and his D.M. from Northwestern University. Additionally, he studied with Tristan Murai! at the American 
Conservatory at Fontainebleau, and Louis Andriessen at the Atlantic Center for the Arts. 

Mission Creep Program Notes 
In 1999, my friend Susan Fancher, then the soprano saxophonist for the Amherst Saxophone Quartet, approached me to write a 

piece for her group. Having written plenty of music for her and her husband Mark Engebretsen in the past and knowing what excel
lent and exciting musicians they were, I was eager to get started. Unfortunately, the ideas were not flowing well. 

I went back to some earlier ideas that I had abandoned for one reason or another, and came up with some interesting musical 
ideas. One of these was a piece originally slated for solo violin. With some effort, the ideas became quite malleable and led to the 
opening material of the piece. Other ideas in the piece came from an interest in the music of James Brown. Indeed, within the piece 
are rhythmic figures borrowed from some of his songs. 

Because the piece started as a work for solo violin and because it wandered into the territory of James Brown style licks, I called it 
Mission Creep. 

MARIA ELENA CONTRERAS 
Marfa Elena Contreras holds a Master's degree in Composition and Choral Conducting from the Esther Boyer College of Music at 

Temple University. She attended Ars Nova School of Music in Caracas, Venezuela, for undergraduate studies. 
Maria Elena has been honored with different awards including the "Dr. John Henry Heller, Jr. Award" for excellence in composi

tion, the European International Competition for Composers "Ibla Grand Prize 2001" as a Distinguished Musician with her Choral 
Work "Glosas al Cancionero'', the"Who's Who Among Students in American Universities and Colleges Award" for inclusion in the 
2001 edition, the"Pi Kappa Lambda Membership" in recognition of prestige on excellence, the "Dr. B. Stimson Carrow Tribute 
Award" for outstanding pedagogical potential combined with a high standard of performance ability. 

Maria Elena has taught at Temple University, conducting classes and laboratories in both Choral Conducting and Music Theory. 
She has worked in Musical Production, having written music for documentaries, videos, records and jingles for different advertising 

purposes. 

2004 National Conference 31 Society of Composers, Inc. 



Composer Biographies and Program Notes 
Currently she is working toward her Doctorate's degree in composition at Temple University under the guidance of Dr. Maurice 

Wright. 
Natalia Mia Program Notes 

Maria Contreras wrote this piece as a depiction of certain aspects of character of her teenage daughter Natalia Risquez. The first 
movement describes Natalia's personality--0utgoing, daring, thriving, energetic; the second movement her purity and internal beau
ty; and the third movement the vagaries of her adolescence. 

NICKITAS J. DEMOS 
Nickitas J. Demos (b.1962) holds a Doctor of Musical Arts degree in Composition from the Cleveland Institute of Music and Case 

Western Reserve University where he studied with Donald Erb. He also holds a Master of Music degree in composition from the 
Indiana University School of Music where he studied with Donald Erb, Eugene O'Brien, Harvey Sollberger, and John Eaton. He 
received a Bachelor of Music degree in clarinet performance from the University of North Carolina at Chapel Hill where he studied 
composition with Roger Hannay. 

His music has been described as "rich ... powerful. .. " as well as " . . . lively . .. attractive, kinetic and ... intriguing" by the Atlanta 
Journal-Constitution; as " ... fresh and exhilarating ... " by The Nashville Scene; as " ... compelling ... deeply evocative music . . . well worth 
exploring ... " by the Georgia Music News and as "ambitious ... sophisticated" and" ... a reflection of the current mix of styles and aes-
thetic postures" by the New York based magazine, The New Music Connoisseur. 

Demos has received performances by the Cleveland Orchestra, Philadelphia Orchestra, Orchestra of St. Luke's, Nashville Chamber 
Orchestra, Nashville Symphony, Colorado Springs Symphony, South Carolina Symphony, Kansas City Symphony, Baton Rouge 
Symphony, and the New World Symphony, among others. His chamber works have been performed by North/South Consonance, 
Thamyris New Music Ensemble, Bent Frequency, neoPhonia New Music Ensemble and the Converse College Faculty Brass Quimet 
among others. His commissions include works for the Cleveland Orchestra, Nashville Chamber Orchestra, Atlanta Community 
Orchestra, and the Georgia Music Teachers Association. He is the recipient of numerous grants and awards including ASCAP 
Standard Awards, Honorable Mentions in the International Clarinet Association Composition Competition, the ASCAP/Rudolf 
Nissim Composers Competition, the Hultgren Solo 'Cello Biennial Composition Competition, the AUROS Group for New Music 
Composers Competition and was a finalist in the American Composers Forum - Composer in the Schools Residency and the Music 
of Changes Composer Competition. Demos' works have been programmed at festivals, symposia and conferences including the 
International Festival - Institute at Round Top; the Annual New Music & Art Festival (Bowling Green State University); the Biennial 
Festival of New Music (Florida State University) and at National and Regional Meetings of the College Music Society and the Society 
of Composers, Inc. His music is published by MMB Music, Inc., recorded on Capstone Records and has been broadcast on WABE
FM 90.1 (Atlanta NPR affiliate). His forthcoming CD, "Aegean Counterpoint" will be released by Centaur Records in Fall, 2004. 

Demos currently holds the position of Assistant Professor of Composition and Coordinator of Composition Studies at the Georgia 
State University School of Music. He is the Founder and Artistic Director of the neoPhonia New Music Ensemble. Outside of his 
work at Georgia State University, he served on the National Council of the Society of Composers, Inc. (SCI) from 1998 - 2002 and is 
Co-Founder, performer and Artistic Board member for Bent Frequency (www.bentfrequency.com), a professional contemporary music 
ensemble based in Atlanta. He also serves as the Musical Director for the Greek Islanders (www.greekislanders.com), an ethnic ensem-
ble he founded in 1982 specializing in Greek folk music. . 

Demos married, in 1991, Maria Elaine Spell of Charleston, South Carolina. The couple has two children, John Nikitas Demos, 
born in 1995 and Eleni Maria Demos born in 1998. 

Luckie Street Grooves Program Notes 
The original conception for Luckie Street Grooves was a dance suite for wind ensemble intended for performance by the Georgia 

State University Symphonic Winds. As I began work on the piece, I quickly discovered that archaic dance types were of no interest 
to me. Therefore, I chose to set three relatively contemporary dance styles. Having made this decision, it made sense to include, in 
the instrumentation, an electric guitar. Fortunately for me, my colleague Robert Ambrose, Director of the GSU Symphonic Winds 
is a very skilled electric guitarist. I soon transformed the guitar part into a solo and, for good measure, added an additional solo clar
inet part, written for my colleague, Leslie Nicholas. 

The three popular dance types I chose for this suite are swing music, a tango and "old school" funk. In each of these movements, 
very little effort has been made to make the essential nature of the dance rhythms abstract. Rather, I have sought to overlay the 
unadulterated rhythms of each type over more non-traditional melodic and harmonic notions.A clear example of this is found in the 
first movement, "Wiseguys" which is clearly in the "straight ahead" swing idiom. While rhythms and style are clearly presented, the 
harmonic structure is freely chromatic both on melodic and harmonic levels. The second movement, "Ivory Tower Tango" describes 
the plight of the creative artist in higher education. The Academy is represented by a somewhat over-stated and quirkily romantic 
tango that borders ofren upon self-importance. When the music seems to grow too self indulgent, tension is relieved by glissandi 
first stated in a slide whistle and later including the trombones and string bass. This musical gesture "pops the bubble" and brings 
the tango back down to earth. The clarinet frames the movement with cadenzas in duo with the castanet at the beginning and end. 
The electric guitar is heard only once at the climax of the movement when the tango is revealed most clearly. The relative lack of 
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activity by the soloists in chis movement represents the difficulty a creative artist has in finding time to pursue purely artistic endeav
ors in the face of obligations within the teaching environment. The final movement, "Cold Sweat Blues" is a very affectionate homage 
to the music of James Brown whose work I have long admired, chiefly for its driving rhythms and tight structure. The entire compo
sition takes it name, in part, for the dance rhythms presented ("Grooves") as well as the physical location of the GSU School of 
Music on Luckie Street in downtown Atlanta. 

Luckie Street Grooves is dedicated, with much appreciation and admiration, to my wonderful colleagues, Robert Ambrose and 
Leslie Nicholas. I am extremely grateful for their willingness to so generously give of their time and talents. 

PAUL DICKINSON 
Paul Dickinson, born in 1965, began his musical studies on piano at age eleven, and composition at age twelve. He received degrees 

from the Eastman School of Music (BM) and Northwestern University (MM, OM) where he studied with Joseph Schwantner, Warren 
Benson, Samuel Adler, Tomas Svoboda, Alan Stout and Gerhard Stabler. His music has been performed throughout the USA and 
Europe, and has received honors and awards, including a grant from the Arkansas Arts Council, a BMI Award, a grant from the DAAD 
(German Academic Exchange Service), and numerous commissions. Dr. Dickinson is Assistant Professor of Composition and Theory at 
the University of Central Arkansas. 

The Nine Pieces for Woodwind Trio Program Notes 
The Nine Pieces for Woodwind Trio is a sec of short but challenging pieces for flute, oboe and clarinet. There are three components 

to the work. The first (the even numbered movements) consists of a lively unison melodic line in sixteenth notes followed by three 
canons. The fourth movement cakes the unison line of Movement 2 and renders it as a canon with entrances one sixteenth note 
apart. In Movements 6 and 8, the canon entrances are two and three sixteenth notes apart, respectively. The effect of these canons at 
short time intervals is analogous to viewing an image through beveled glass. Three solos make up the second component, one for 
each player in turn: clarinet in Movement 3, oboe in Movement 5, and flute in Movement 7. Each solo is derived from the same 
basic material, but is presented differently. The working out of these differences suggested links to pieces by early 20th Century com
posers, Berg, Bartok, and Ravel, which are quoted near the end of each movement. The Prelude and Postlude, which form the final 
component, share symmetrically related material. 

AMY DUNKER 
Amy Dunker has degrees from Morningside College (BME-Music Education), the University of South Dakota (MM-Trumpet 

Performance) , Butler University (MM-Composition) and a OMA (Composition) University of Missouri-Kansas City Conservatory of 
Music. She has studied composition with James Mobberley, Chen Yi, Robert L. Cooper, Michael Schelle, James Aikman and Robert P. 
Block. Amy's works have been performed at various conference and festival venues throughout the United States, Czech-Republic, 
Mexico Puerto Rico, the Ukraine and Italy. Her works have been performed by the following musicians and ensembles: Duo Contour 
(Germany), Kathleen Karr (Louisville Orchestra), Shannon Finney (Kansas City Symphony), Rick Bogard (Dallas Opera Orchestra), 
the Indianapolis Brass Choir, Ensemble Octandre, Southeastern Ohio Symphony Orchestra, Ovations Youth Orchestra of the Wheeling 
Symphony, Dubuque Symphony Orchestra and the Note Bene Ensemble. Amy has received three ASCAP Standard Awards and a sec
ond place award in the Penfield Wind Band Competition. She has received commissions from the Indianapolis Brass Choir, Butler 
University Wind Ensemble, the Scarr Foundation (Kansas City, MO), the Ovations Youth Orchestra of the Wheeling Symphony 
Orchestra (Wheeling, WVA), and the Dubuque Symphony Orchestra (Dubuque, IA). Amy's works have received reviews in Flute Talk 
(November 1998), the Dubuque Telegraph Herald (October, 2002), Saxophone Journal (November/December 2001) and the Society 
of Composers, Inc., Newsletter (April/May 2000). Amy is a trumpet performing artist exploring the use of extended trumpet tech
niques, drama and improvisation in contemporary music. Her works have been recorded by Jaime Guiscafre on the NextAGem label. 
Amy is currently an Assistant Professor of Music at Clarke College where she teaches Composition, Theory, Ear Training, Analytical 
Techniques and Brass. 

Mambo Program Notes 
The "Mambo", a popular dance of Afro-Caribbean origin, is thought to have taken its name from a Congolese term referring to 

the act of story-telling. It first appeared as the title of the danzon-mambo composed by Orestes Lopez in 1938. Together with other 
members of the Maravillas Orchestra in Cuba, Orestes and his brother were responsible for important innovations, especially adding 
a new two-measure ostinato rhythm section. By the early 1940's, Afro-Caribbean music traditions merged with American Jazz. This 
merger created new forms and hybrids, as well as the addition of big band instrumentation and congas to the traditional conj unto 
ensemble. From this hybrid emerged the mambo as a self-contained dance form. The mambo craze was certainly felt in the United 
States, particularly in New York during the l 950's. Central to the New York mambo craze was the Palladium Ballroom. Here, thou
sands of New Yorkers of all ethnic backgrounds danced to bands of the Mambo Kings, Parez Prado, Tito Rodriguez, and Tito Puente. 

"Mambo", written for William Intrilligator and the Dubuque Symphony Orchestra, pays tribute to the Mambo Kings. Like the 
mambos of Prado, Rodriguez, and Puente, this work stays true to the dual concepts of tradition and innovation common to the Latin 
dance music. Built on the flow of a changing montuno, "Mambo" maintains the traditional gestures, rhythms, and melodic ideas of 
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the traditional mambo. These ideas, however, are presented within contemporary composition techniques such as quartal harmony, 
nontraditional layering of musical ideas, octatonic scales, and modern jazz harmonies, more common to modern and post-modern 
classical music. 

MARK ENGEBRETSON 
Mark Engebretson attended the University of Minnesota, graduating Summa cum Laude in 1986. He pursued composition and sax

ophone studies in Bordeaux, France on a Fulbright Fellowship and then pursued Masters studies at Northwestern University. He sub
sequently lived as a freelance musician in Stockholm, Sweden and spent three years living in Vienna, Austria, where he performed with 
the Vienna Saxophone Quartet and received commissions from the Austrian Ministry of Culture. Returning to Northwestern in 1995, 
Engebretson received the Doctor of Music degree in 2000. He has taught at the Eastman School of Music, the University of Florida 
and at SUNY Fredonia. He joined the faculty of the University of North Carolina at Greensboro in the fall of 2003 as Assistant 
Professor of Composition. 

Dr. Engebretson's works have been performed in concerts, festivals and venues around the world, including Wien Modern (Vienna), 
Gaida Festival (Vilnius, Lithuania), Horgange Festival (Vienna), Filharmonia Hall (Bialystock, Poland), Ny Musikk (Bergen, Norway), 
Theatre la Chapelle, (Montreal), Indiana State University New Music Festival (Terre Haute, IN), ISCM Festivals (Tirana, Albania and 
Baku, Azerbaijan), World Saxophone Congresses (Pesaro, Italy, Montreal) and Stockholm Radio. He has received numerous commis
sions from the Austrian Ministry of Culture as well as from STIM (Sweden) and the American Composers Forum Composers 
Commissioning Program. 

As a performer, he was a member of the Vienna Saxophone Quartet from 1992-1999. In addition to performances all over the 
world with the quartet, he has performed in many countries as soloist with orchestra, in recital and as a chamber musician, particularly 
with Susan Fancher, Swedish percussionist Anders Astrand and the Chicago-based ensemble MeloMania!. 

Dr. Engebretson's teachers in France were Jean-Marie Londeix (saxophone) and Michel Fuste-Lambezat (composition). At 
Northwestern University he studied composition with M. William Karlins, Pauline Oliveros, Marta Ptaszynska, Michael Pisaro, 
Stephen Syverud and Jay Alan Yim and saxophone with Frederick Hemke. 

Energy Drink I Program Notes 
Energy Drink I was written for Matt Sintchak, who gave the premiere performances at an Amamus Saxophone Salon April 22, 

2000 and on the Minnesota Contemporary Ensemble "Voodoo" Tour in April, 2000.The piece is the first in a series of planned solo 
works for various instruments, which will demand high-speed (and energetic) virtuosity from the performers.Not only intended to 
be exciting and exhilarating, Energy Drink I is also a highly structured work that uses an array of processes that affect parameters 
such as pitch, timbre and duration at different rates throughout the piece. 

FRANK FELICE 
Frank Felice began his musical studies in Hamilton, Montana (U.S.A.), playing piano, guitar and double bass. His interest in com

position began through participation with a number of rock bands, one of which, Graffiti, toured the western United States and the 
Far East in 1986-1987. Frank attended Concordia College in Moorhead, Minnesota, the University of Colorado, and Bueler 
University, studying with Michael Schelle, Daniel Breedon, Luiz Gonzalez, and James Day. Most recently he has studied with 
Dominick Argento and Judith Lang Zaimont at the University of Minnesota in Minneapolis, where he completed his Ph.D in 1998. 
He currently teaches as an assistant professor of composition, theory and electronic music at Butler University in Indianapolis, 
Indiana. 

A composer of many styles and genres, his works have been performed extensively in the U.S. as well as Japan, the United Kingdom, 
Austria, the Czech Republic and Hungary. His commissions have included funding from the National Endowment for the Arts, the 
Omaha Symphony, the Indiana Arts Commission, The Indiana Repertory Theatre, the Wyoming State Arts Board, the Indianapolis 
Youth Symphony, Kappa Kappa Psi/Tau Beta Sigma and the Minneapolis Vocal Consort as well as many private commissions. In 2003 
the Bueler University Department of Dance commissioned an evening-length ballet from him, "The Willow Maiden," which was pre
miered at Clowes Hall in April of that year. A recording of electronic and electro-acoustic music entitled "Sidewalk Music" is available 
on Capstone Records, while other scores can be obtained from MMB Music or Mad Italian Bros. Ink Publishing. Frank is a member 
of the Society for Electro-Acoustic Music in the U.S., the American Composers Forum , the American Music Center ,The Society of 
Composers Inc. , and the Christian Fellowship of Art Music Composers. In addition to musical interests, he pursues his creative muse 
through painting, poetry, cooking, home brewing, paleontology, theology, philosophy, and basketball. He is very fortunate to be mar
ried to mezzo-soprano Mitzi Westra 

And So The Hole Was Dug Program Notes 
Those of you who know me will understand that I won't apologize in advance for the title/pun of this piece - indeed - what you 

are about to hear consists of sounds that are 96.8999% (or more) produced by Doug Spaniol. These sounds (bassoon licks, laughter, 
clicks, pops, wheezing and burzles) were recorded in the Colin Clive Electronic Music Studio at Bueler University, Indianapolis, 
Indiana, early in the autumn of 2000, and then manipulated using computer software, synthesizer filtering, basic editing techniques 
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and guilt to produce the tape part. 
(Tape! What tape? At no time during the production of this piece was tape ever used. Why do we call it a tape piece?) 
It is a cautionary tale - at some point, the recorded part (Der Oberbassoon!) tries to dictate what material should be performed by 

the bassoonist - much like an upper level administrator (or applied music instructor .. . ) trying to get you to do a piece of work that 
you'd rather not do. However, the bassoonist has other ideas: "No .... I think I'll sleep - No .... I think I'll procrastinate .... No -- I'd 
rather play the Mozart concerto instead of the Hindemith sonata." A tug of war ensues with the inevitable clash of wills in the last 
section of the piece. Commissioned by and dedicated to that hard-rock bassoonist, Doug Spaniol. 

ROBERT FLEISHER 
Robert Fleisher is professor and coordinator of music theory and composition at Northern Illinois University. Artist residencies 

include Yaddo, Millay Colony, Virginia Center for the Creative Arts, Hambidge Center, Villa Montalvo, and Mishkenot Sha'ananim. 
Compositions appear on Centaur and Capstone. His book, Twenty Israeli Composers: Voices of a Culture is published by the Wayne 
State University Press. Other writings appear in Journal of the Arnold Schoenberg Institute, Middle East Journal, Musica Domani 
(Milan), Music and Audiophile (Taiwan), Notes, Shofar, and Sonus. 

Prairie Songs Program Notes 
At the start of my spring 2003 sabbatical leave, I found excerpts from Carl Sandburg's "Prairie" (the first poem of his 1918 collec

tion, Cornhuskers) taped to my PC monitor. (These songs are dedicated to my wife, Darsha Primich.) What happened next sur
prised me as much as it did colleagues familiar with my previous work. I am delighted that my former student, Emily Truckenbrod, 
is giving this first performance of the complete set. 

NEIL FLORY 
Neil Flory is an active composer and poet. He holds degrees in music from the University of Central Florida, the University of 

Florida, and the University of Texas at Austin. He has studied with Stella Sung, Budd Udell, James Paul Sain, Donald Grantham, Dan 
Welcher, Russell Pinkston, and Mark Schultz. Dr. Flory is Assistant Professor at Luther College, where he teaches courses in composi
tion, theory, music history, counterpoint, and orchestration. He has composed a variety of works both in the acoustic and electro
acoustic mediums, and his music has been performed across the United States as well as in Europe, South America, and Asia. His work 
A Dog Chasing its Tail (for actor and tape) appears on Volume One of the University of Florida SCI Student Chapter's CD series, and 
his Venn Music I (for violin and guitar) is included on the 2003 Duo 46 release entitled Untaming the Fury, available through 
Summit Records. His music is published by Jomar Press, Go Fish Music, Tuba-Euphonium Press, Harrock Hall Music, and Mnemes
Alfieri and Ranieri Publishers, and his poetry has appeared in various publications such as Poetry Forum, Alternative Press Magazine, 
and Mind Matters Review. Recent commissions include a set of songs for voice, clarinet/bass clarinet, violin, and piano, commissioned 
by the Oneota Chamber Players; a work for flute, oboe, guitar, cello, and harpsichord, commissioned by the Iowa Music Teachers' 
Association; and a set of songs for flute, guitar, and voice, commissioned by Christine Beard, a Nebraska flutist. The composer contin
ues to be an active member of the College Music Society, the Society of Composers, Inc., and the Society for Electro-Acoustic Music 
in the United States. 

Rapsodie Des Ancetres Program Notes 
Some of my favorite music is that of late medieval French composers such as Leonin, Perotin, Guillaume de Machaut, and the 

anonymous composers of the "St. Martial" style of organum. Rapsodie des Ancetres ("Rhapsody of the Ancestors") is my salute to 
these great composers, whom I consider to be our musical "ancestors". The main melodic materials of the work consist of rwo 
themes and a "cantus firmus". The main theme is sounded in the alto saxophone at the opening of the piece. The secondary theme 
is also introduced by the alto saxophone directly following the first entrance of the soprano saxophone. Variants and fragments of 
these themes are developed in call-and-response style polyphony throughout the work. The "cantus firmus" is an original, abstract 
set of pitches which is subjected to various transformations and which gives rise to drone notes and various other melodic motives 
throughout the piece. A modal pitch language prevails-the work begins and ends in D dorian, and across its form it moves 
through a variety of modal signatures, using a method inspired by music of the late fourteenth-century French composer Solage. 
The form consists of three sections, the first rwo of which end with climactic gestures based on the "cantus firmus" which are har
monized with parallel quartal sonorities. Parallel fifths can also be found throughout the piece. The final cadence is of the "double
leading tone" variety, as a final tribute to Machaut. The work was composed in 1999 and was commissioned by the Nova 
Saxophone Quartet. 

MARK FRANCIS 
Mark Francis (b. 1958) is Director of Education for the Mississippi Symphony Orchestra. He has previously taught at Mississippi 

State University, Louisiana School for Math, Science and the Arts, Centenary College, Northwestern State University and Power 
Academic and Performing Arts Complex. He holds a D .M.A. in composition from the University of Kentucky. A recipient of 9 
ASCAP Standard Awards his compositions include chamber, orchestral, choral and electronic works as well as over 65 art songs. His 
compositions are frequently performed at prestigious festivals such as the Resolution 2000 New Music Festival, The Corcoran Gallery 
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Contemporary Music Series in Washington, DC and the North American Saxophone Association. His compositions and arrangements 
are published by Conners Publications and Little Piper Publications. He is a past Board Member for Composition of College Music 
Society, South Chapter and past President of the Southeastern Composers League and a frequent contributor to 2 lst Century Music. 

KENNETH FUCHS 
Kenneth Fuchs is Professor of Music and Director of the School of Music at the University of Oklahoma. Dr. Fuchs has received 

numerous awards and honors for his music, including the Charles E. Ives Scholarship from the American Academy and Institute of 
Arts and Letters, grants from Meet The Composer, the ASCAP Foundation, the American Bandmasters Association, and residencies at 
The MacDowell Colony, Yaddo, and the Helene Wurlitzer Foundation of New Mexico. He has written for orchestra, band, chorus, 
jazz ensemble, and various chamber ensembles. In addition, he created with playwright Lanford W ilson three chamber musicals, The 
Great Nebula in Orion, A Betrothal, and Brontosaurus, which were presented by Circle Repertory Company in New York City. 
Before coming to the University of Oklahoma, Dr. Fuchs served as Dean of Students and Academics at Manhattan School of Music in 
New York City and Assistant Dean of the School of Music at the North Carolina School of the Arts. He received his Bachelor of 
Music degree in composition from the University of Miami (cum laude) and his Master of Music and Doctor of Musical Arts degrees 
in composition from The Juilliard School. Dr. Fuchs' composition teachers include Milton Babbitt, David Del Tredici, David 
Diamond, Vincent Persichetti, Alfred Reed, and Stanley Wolfe. His music is published by Theodore Presser Company and Yelton 
Rhodes Music; his music is recorded by Albany and Cala Records. 

J. RYAN GARBER 
J. Ryan Garber is Assistant Professor of Music at Carson-Newman College in Jefferson City, Tennessee where he teaches 

Composition, Theory, Organ, and Bassoon. He is active as a composer of many genres, and his compositions continually gain recogni
tion through awards and special performances. 

In 2002 the Tennessee Music Teachers Association presented Garber with the "Tennessee Composer of the Year" award chat included 
a commission to compose a new work for the TMTA conference. That composition, "Resonances" for solo piano, was premiered at 
Vanderbilt University (Nashville) in June 2003. His compositions have also received recognition and awards from ASCAP, The College 
Music Society, the American Composers Forum, among others. His Symphony No. 1 was read and recorded in Minneapolis in 2001 
as a part of the Plymouth Music Series/American Composers Forum Orchestra Reading Program. 

Recent performances of Garber's music include the premiere of his song cycle "Songs for My God" at Buder University 
(Indianapolis, IN), the premiere of a setting of the Te Deum for chorus, organ, and brass by the Salem Choral Society (Salem, VA), 
and performances of his Sonata for Organ in Jefferson City and Jackson, Tennessee and at the 2002 national joint conference of The 
College Music Society and the National Association of Composers-USA in Kansas City. Two of his compositions, "Songs for My God" 
and "Symphony for Winds" were recencly performed at the University of Georgia (March, 2003). 

While not teaching, writing, or performing music, Garber enjoys spending time with his wife and three children. 
Resonances Program Notes 

Resonances was commissioned by the Tennessee Music Teachers Association and premiered at that organization's 2003 meeting in 
Nashville. The three movements bear cities chat describe the compositional process at work in each. The first movement, Radically 
Disparate Segment Accretion, is made up of five contrasting segments chat are added to each other, then subtracted from each other, 
more or less. Descending Scheme Transformation is based on a simple descending theme that is heard virtually through the entire 
movement in one form or another. The final movement, Unrelenting Metrical Interferences, is thus tided because of the extensive 
use of syncopation. 

ARTHUR GOTTSCHALK 
Arthur Gottschalk was born in San Diego, California, but raised in the Northeast. He attended the University of Michigan at Ann 

Arbor, studying with Ross Lee Finney, Leslie Bassett, George Balch Wilson, and William Bolcom. He is currently a Professor at Rice 
University's Shepherd School of Music, and Chair of the Department of Music Theory and Composition. Gottschalk's teaching spe
cialties include acoustics, music theory, music composition, and counterpoint. He is responsible for teaching occasional eight-week 
CLE seminars on music business and law, and is in demand as a lecturer on music and technology, music in film, and music business 
and law. He is an active film and television composer, with six feature films, twelve television scores, and numerous industrial films 
and commercials among his credits. 

Among ocher awards, he is a recipient of the Charles Ives Prize of the National Academy of Arts and Letters, annual ASCAP Awards 
since 1980, and has been a Composer-in-Residence at the famed Columbia/Princeton Electronic Music Center and the Piccolo 
Spoleto Festival. With over a hundred compositions in his catalog, his music is performed regularly in Europe, South America, Taiwan, 
and Australia, is recorded on Crystal, Summit, Mark, Golden Crest, Crest, and Orion, and is published by Seesaw Music, Shawnee 
Press, and Ballerbach Music (ASCAP). His book, Functional Hearing, was released in the Fall of 1997 and is published by Scarecrow 
Press, a division of Rowman & Licclefield. 
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Amelia Program Notes 
Amelia (Empire of the Sun), for orchestra 
As ideas began to coalesce for a short orchestral piece, I found myself thinking more and more about an overture as a short tone 

poem. The specifics of the tone poem were provided by choreographer Michele Brangwen, who was interested in staging a balletic work 
concerning the life and achievements of aviation pioneer Amelia Earhart. I began to think of Amelia's accomplishments, and the myste
rious nature of her disappearance, in terms of an adventure film from the 1930s. The resultant work is both an homage to Amelia 
Earhart and an homage to the epic film music of the era, an attempt to capture both the spirit and the milieu of the character and her 
times. 

Technically, the piece is built upon the conflict between the notes B and C, and is structured as a main exposition (in C/B) followed 
by a contrasting thematic area (in G/F) with a short recapitulation of the main area, a third area combining both elements, and a cli
mactic coda in which C and B struggle mightily for the last time and finally settle in favor of B. The piece is intended to showcase the 
remarkable talents and musicality of the Shepherd Symphony and its conductor, to whom the piece is dedicated. 

Paradigm Shift Program Notes 
Paradigm Shift, for two violas. I was commissioned by bassist Paul Ellison and cubist Warren Deck {late of the New York 

Philharmonic) for a follow-up piece to my work for two basses and percussion, Night Play. As I worked and sketched, the piece grew 
away from me; the ranges got higher and both parts required double stopping. More than midway through the sketching process, I 
realized that I was hearing cellos, or perhaps violas - a real shift in paradigm. Rather than fight the music that was emerging, I shifted 
my thinking accordingly and wrote a technically challenging piece for two violas, instruments that to my thinking have much in 
common with the bass (though not the tuba!). Having worked with violist Matthew Dane, I kept his gorgeous sound and formidable 
technique in my mind as I completed the piece. Interestingly enough, when I finally returned to the commission, I ended up writing 
a sonata for tuba and piano instead. I have yet to fulfill the original commission! 

JAMES HAINES 
James Haines is Associate Professor of Music at Elizabethtown College. He holds a Ph.D. in Composition and Theory from the 

University of Minnesota where he studied with Dominick Argento, Paul Feder and Alex Lubec, and a M.M. in Composition from 
Westchester University of Pennsylvania where he studied with Larry Nelson. His music has been performed at regional and national 
SCI conferences, on the Gretna Music Chamber Music Series, and in concerts, religious and academic settings throughout the US. He 
is on sabbatical leave this term completing an oratorio to be premiered in April. 

Prime Etmks Program Notes 
I.Prime Etudes - This piece was written in 2001 for Emily and Tim McKay, talented colleagues whose chances to play duets were 

few. Each movement makes use of the prime number name as one major factor in its construction - it may deal with time, pitch or 
formal choices made in the piece. I have borrowed from or been influenced by specific composers for specific movements -
Schoenberg for 3, Bartok for 5 and Mozart for 7. 
Four Whitman Songs Program Notes 

2.Four Whitman Songs - Whitman's Song of the Universal is the text for this set of songs. Pitch structures were achieved through 
use of modes (either shifting or simultaneous), an emphasis on counterpoint and a "tertianesque" approach to harmonic gestures. 
Time structures, texture and other choices were made more freely with a traditional text-driven approach. 

BRUCE HAMILTON 
Bruce Hamilton was born near Philadelphia in 1966, and grew up in New Jersey. He holds DM and MM degrees in Composition 

and a BM degree in Percussion Performance from Indiana University, where he studied composition with Claude Baker, Harvey 
Sollberger, Wayne Peterson, Frederick Fox, and Eugene O 'Brien; and electronic and computer music with Jeffrey Hass. His works are 
published by Non Sequitur Music, available on CD on the SEAMUS and Mark labels, and are widely performed at conferences, festi
vals, and recitals in the US and abroad. At Indiana University he received the Performer's Certificate, the Dean's Prize for Chamber 
Music Composition, and the Cole and Kate Porter Memorial Composition Scholarship. Hamilton has received honors and awards from 
Alea III, the American Music Center, ASCAP, the Barlow Endowment, the National Society of Arts and Letters, the Percussive Arts 
Society, the Russolo-Pratella Foundation, and the Society for Electro-Acoustic Music in the US (SEAMUS). He has been granted 
numerous commissions, including those from Carbondale Community Arts, SEAMUS/ASCAP, the Pittsburgh New Music Ensemble, 
the Whatcom Symphony, and the American Composers Forum. Hamilton is currently Assistant Professor of Music at Western 
Washington University, where he teaches music theory, composition, and electroacoustic music. He lives in Bellingham, where in his 
treasured spare time he enjoys reading, computing, watching films and hockey; and sometimes a bit of gardening. 

Rider Program Notes 
In the context of this piece, the word "rider" implies a person conveyed by some vehicle or force. Rather than a programmatic 

depiction of a particular character's riding adventures, the work itself is an aural journey and the rider is (ideally) the listener. At the 
same time, Rider is a general homage to the snowboarders of the Pacific Northwest. 
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Two basic musical ideas permeate the piece. One of these involves a broad concern with pulse and periodicity that informs the 

small and large-scale rhythmic cycles and gestures in the work. The other is the concept of alternation, which is manifested most 
blatantly as oscillating pitches, as well as the alternation of textures, instrumentation, and themes. The oscillating notes and chords 
(often stepwise) feature various articulations and rhythmic rates, one extreme being trills. The back-and-forth periodicity of these 
alternations is often grounded by a strong sense of regular pulse. Out of these throbbing, rhythmic textures, two main melodic 
themes are sounded, developed, and swallowed up, only to return transformed. 

The harmony of the piece is quite diverse, characterized by shifting tonal centers, mixed modes, pedal tones, a recurring pitch-set, 
clusters, and the use of common tertian-based triads. Recurring motives include a pitch series and a rhythmic pattern that are used 
in a variety of contexts, and a "descending fourths" progression of major triads. All of these seemingly disparate elements are inter
woven into the trajectory of the piece, which is propelled by the main melodic themes, large-scale dynamic curves, and sheer rhyth
mic force. The ever-present pulsations and the different forms of alternation serve as musical glue, forging rhythmic, melodic, and 
harmonic connections between the different materials. 

JASON HANEY 
Jason Haney was born in Dallas, Texas, and educated at Austin College, where he was a National Merit Scholar. His music has been 

performed in the United States and Canada -- including at the Scotia Festival in Halifax, New Music Miami, Music2000 in 
Cincinnati, the Staunton Music Festival, Carnegie Hall, Richmond's ChamberFest and the Composers Inc. concert series in San 
Francisco -- and he has won awards and honors from the National Association of Composers USA, ASCAP, the Music Teachers' 
National Association, first prize in the Washington International Competition, top honors in the University of Oregon's international 
Waging Peace Through Singing competition and a Dean's Prize from the Indiana University School of Music, where he is currently a 
doctoral candidate. He has performed frequently as both a solo and chamber pianist and as a violist. He has taught at Indiana 
University, Pittsburg State University and the Walden School for young composers, and in the summer of 1998 he was a composer-in
residence at the Deer Valley Institute in Park City, Utah. He has also earned residencies at the MacDowell Colony and the Ragdale 
Foundation. Haney has received commissions from the Indiana University New Music Ensemble, the chamber group Colloquy and 
many solo performers. His music will be featured on a forthcoming release from Capstone Records. Currently, he is on the faculty of 
the School of Music at James Madison University. 

American Light Program Notes 
Composed in O_ctober of 2001 and written for the Mac;lison Singers of James Madison University, American Light is a brief work 

for unaccompanied mixed choir. Lawrence Raab's poem seems to harbor a subtle nostalgia for a time when the grandeur of the 
American landscape was enough to "astonish," and the shift to present tense in the poem reveals the hope that nature retains the 
power to renew, to "repair whatever might befall you--/any calamity, any disgrace." The simple tonal language and the speech-influ
enced rhythms of the piece help, I hope, to allow the poem's quiet imagery to emerge. The final page of the score is inscribed "in 
memoriam 9/11101 ". 

TAYLOE HARDING 
Tayloe Harding is Head of the Department of Music and Professor of Music at Valdosta State University. He was most recently 

Director of the Division of Fine Arts at North Dakota State University, and prior to that served on the staffs of Virginia 
Commonwealth University, University of Wisconsin-Madison, and, from 1989-93 was Assistant Director of the School of Music at 
Georgia State University. 

A composer, Dr. Harding's works have received performances throughout the United States, Canada and on six continents. He has 
received grants for new works and premiers from Meet the Composer, the National Endowment for the Arts, Lila Wallace-Readers' 
Digest Foundation, Philip Morris, Inc., and a variety of state and local agencies in Florida, Georgia, Virginia, Wisconsin, Illinois, 
Kentucky, Minnesota, and North Dakota. Commissions for his new works have been received from Thamyris, the Atlanta Winds, the 
African-American Philharmonic Orchestra, the Atlanta Community Orchestra, the Fernbank Museum of Natural History, the Chicago 
Saxophone Quartet, the Gainesville (FL) Civic Orchestra, Chorus and Ballet, and from numerous individuals and Universities. His has 
been a fellow of the Ragdale and UCROSS Foundations, as well as of the Virginia Center for the Creative Arts, the Hambidge Center 
for the Arts, and the Atlantic Center for the Arts. A member of ASCAP, his works are published by Mareba Music, and Collected 
Editions, Ltd. 

He has been active in many national and international organizations, but most recently in the College Music Society; the Society of 
Composers, Inc.; the Society of Electroacoustic Music in the United States; the International Council of Fine Arts Deans; the National 
Associations of Schools of Music, Theatre, and Art and Design; and the American Association for Higher Education. Visit New Music 
Jukebox for sound samples, score excerpts, music lists, discography, and bibliography. 

Dr. Harding and his wife Christine Carere Harding are very proud of their family, including children Marye!, Maddie, Chase, Mimi 
and Grace. 
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Winning Azaleas (1998) Program Notes 
Commissioned in 1998 by the Valdosta (GA) Symphony Orchestra, Winning Azaleas (1998) is a concert opener for orchestra of 

about 6-7 minutes duration. The tide of the work is a compilation of the two icons that are perhaps the most well known and associ
ated with the city of Valdosta, GA: Winning High School football, and the town's springtime preponderance of beautiful and color
ful azaleas. Valdosta's two nicknames are each related to these icons: "Winnersville, USA" and "The Azalea City." 

Winning Azaleas (1998) is highly thematic and energetic, but reflective as well-all characteristics of the composer's own view of the 
Valdosta style, of its nicknames and its wonderful people. 

LEE HARTMAN 
Lee Hartman is currently pursuing a Masters Degree in Composition from the University of Missouri- Kansas City. A native of the 

Philadelphia area, he received a Dean's Scholar position from the University of Delaware where he was able to pursue an individually 
designed program combining music education and composition. This past summer, his Elegy II for flute and soprano was selected for 
performance at the Schlern International Music Festival in the Italian Alps. Mr. Hartman's composition teachers include James 
Mobberley, Paul Rudy and Jennifer Margaret Barker. 

Song For A Tailor Program Notes 
Song for a Tailor was written after the passing of Remo DiSabatino. The DiSabatinos are the closest friends imaginable to my fami

ly and the loss of Pop-pop was like losing my own grandfather. Remo was an extraordinary man who was born in Italy and was a tai
lor by trade. Before my senior prom, one of the straps on my friend's dress broke. He got some thread from my mom, leaned into the 
limo at the age of 85, and sewed the strap back on so she wouldn't have to get out of the car in her heels. That's just the type of guy 
he was. The text is from Psalm 121 of the Bible. 

DAVID HEINICK 
David Heinick, professor of composition and theory, joined the faculty of the Crane School of Music at SONY-Potsdam in 1989; he 

previously taught at St. Mary's College of Maryland and the University ()f Maryland-Eastern Shore. He is the composer of over sixty 
works for media ranging from unaccompanied flute to symphony orchestra, with several published works. His Shakespeare Songs has 
been released on the Clique Tracks label, and release of a recording of the Sonata for Cello and Piano by Albany Records is pending. 
With Carol Heinick, he performs extensively playing music for two pianists at one or two pianos. He is also active as a collaborative 
pianist; he has performed with the Kronos String Quartet and the Da Capo Chamber Players, as well as with members of the Boston 
Symphony, the Philadelphia Orchestra, and the St. Louis Symphony, among many others. He holds degrees from the Eastman School 
of Music and the Catholic University of America; his composition teachers included Samuel Adler, Wayne Barlow, Warren Benson, G. 
Thaddeus Jones, and Joseph Schwanmer. 

Sonata far Cello and Piano (2001) Program Notes 
The Sonata was composed in the first half of 2001 for my colleague at Crane, Mathias Wexler. Initially, I planned on writing a sin

gle, stand-alone scherzo; the movement was written in a nondiatonic, but otherwise traditional language. When it was finished, I real
ized that it was not quite substantial enough to fill a slot in a recital program on its own. The Passacaglia was written next. This slow 
movement is the first thoroughly serial work I've written in about fifteen years. The first movement was the last written, and also the 
one completed most quickly. It is cast in a freely tonal, somewhat postminimalist language. Overall, then, the sonata continues my 
interest in attempting to juxtapose stylistically contrasting movements while preserving a sense of wholeness across the work. 

JEFF HERRIOTT 
Jeff Herriott is an Assistant Professor of Music and Communication at the University of Wisconsin at Whitewater, where he teaches 

audio, multimedia, and composition. Jeff is a recent graduate of the University at Buffalo, having previously received degrees from 
Florida International University and Middlebury College. Jeff's works have been performed and commissioned by ensembles and play
ers including Michael Lowenstern, Guido Arbonelli, Arraymusic, the Syracuse Society for New Music, the Glass Orchestra, and Champ 
d'Action, and have been heard at a number of different festivals and venues. 

Design far Bass Clarinet and Electronics Program Notes 
"Design for bass clarinet and electronics", commissioned by the MATA Festiva, was composed as a companion piece to another 

recent work of mine, "Instances for clarinet and electronics." When I learned of the opportunity to write for the MATA festival and 
bass clarinettist Michael Lowenstern, I was already in the midst of composing "Instances ... " for Guido Arbonelli. Once I began 
"Design ... ", I continued to work with some of the same sonic ideas as I had with "Instances ... ", though I structured it much differ
ently: "Instances ... " is a multi-movement work separated by interludes, while "Design ... " is a single structure built on a repeated pat
tern in the electronics. Thanks to Michael Lowehstern for his assistance in recording the bass clarinet samples. 
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STUART HINDS 
Stuart Hinds is active as a composer, performer, and teacher. His original works include eleccroacoustic music as well as music for 

traditional instruments and voices. Many of his recent compositions were written to be performed by Hinds himself as vocalist and on 
keyboards, featuring his unique style of overtone singing. In November and December of 2003, he presented ten concerts and lecture
demos in Germany and Austria, including television and radio broadcasts. In addition to composing and performing, Hinds offers 
workshops and lectures on overtone singing and composition topics. Recencly, he was commissioned co compose a new work for cho
rus with overtone singing to be premiered in Prague in 2004. 

Tagore Songs Program Notes 
Rabindranath Tagore (1861-1941) was hailed by W B. Yeats as the most important interpreter and culcural link berween India 

and the English-speaking world. Best known as a mystic poet and as a composer who set many poems to music, he also was a prolif
ic writer, an innovative educator, a social activist, and in his later years, a notable painter as well. The texts for these songs are 
excerpts from the author's own prose English translation of the collection Gitanjali (Song Offerings), a work which was awarded the 
Nobel Prize for Literature in 1913. Written in the first person, these poems are expressions of the poet's personal life and creative 
work in his relationship with God (never expressly named), and many of the poems address God directly. The four excerpts chosen 
as lyrics for chis set of songs have in common chat they all refer co the author's "songs" (ie. "chis song" or "my songs"). All four lyrics 
also convey a sense of representing the philosophical reflections and acquired wisdom of a man near the end of his life. 

GREGORY HOEPFNER 
Gregory Hoepfner is an assistant professor of music at Cameron University. He received his bachelor's and master's degrees at the 

University of Central Oklahoma and his OMA in Composition at the University of Oklahoma, studying with Carolyn Bremer and 
Robert Dillon. Dr. Hoepfner has received prizes and awards from: the Florissant, Missouri Bicentennial Commission, Britten-on-che
Bay Competition, the Amadeus Choir of Toronto, and the Kennedy Center American College. He has been published through 
Brazinmusikanta Publications, Lumina Press, and Musical Alchemy. Currently he is residing in Oklahoma City with his wife, Jan and 
their children. 

The Least Among You Program Notes 
The Least Among You was written as a statement on the horrors of child abuse. The title comes from the biblical passage in 

Matthew chat refers to the sorrows bestowed upon anyone chat would injure or cause harm to any child. "See chat you never despise 
any of these little ones, for I cell you chat their angels in heaven are continually in the presence of my Father in heaven". 

ROBERT HUTCHINSON 
Robert Hutchinson is Assistant Professor of Music Theory and Composition at the University of Puget Sound. His composition 

Dancing on the Strand was selected by the Virginia Chapter of CB DNA for their Symposium XXIX of New Band Music for a 
February 2004 reading. His composition Jeux des Enfants was selected by the Charles Ives Center for American Music for a June 2002 
premiere by the Charleston Symphony Orchestra at the Piccolo Spoleto Festival in Charleston, South Carolina. The Oregon Festival of 
American Music, Oregon Wind Ensemble, and the Oregon Festival Choirs commissioned Liberatio in Moree for solo baritone voice, 
children's choir and wind ensemble, for a February 2000 premiere. His Trio for flute, clarinet and marimba was premiered in July 
1998 as part of the American Milestones series at the Oregon Bach Festival. In 1997, Hutchinson won the Third Angle New Music 
Ensemble Young Composers Competition. Hutchinson is also a jazz bassist and has performed with trumpeter Bobby Shew and gui
tarist Mary Osborne, among others. 

Dancing on the Strand Program Notes 
This composition began life as a short piece for chamber ensemble. As I reworked and developed the material after the first per

formance, however, I knew I had co rewrite the piece to include all of the new variations on the ideas in the exposition. Also, I 
rescored the work for wind ensemble to take advantage of the numerous color combinations and the virtuoso ensemble playing, 
which, co me, is a hallmark of wind ensemble performance. While this piece by no means conforms co the tonal patterns of Classical 
sonata form, it does contain an exposition, development, and recapitulation. The development contains sections chat feature canons 
(mm. 125-133), expansions (mm. 134-149 and 162-173), transformations (mm. 174-188 and 210-227), ideas combined in coun
terpoint (mm. 191-207), and polyrhychms--in <:Ssence, 5/16 is overlaid on 2/4 (mm. 87-102), as are 3/16 (mm. 103-114) and 7/16 
(mm. 298-313). Some of these techniques are used in the recapitulation as well. 

Jew: des En/ants Program Notes 
The Friday after the September 11th attacks, I attended an orchestra concert featuring music by Mozart. The concert was a wel

come respite from the chaos of the outside world, and all in attendance were happy co be enjoying great art, away from the barrage 
of news coverage. The experience reminded me that great arc is timeless and engages us on its own terms; it doesn't necessarily have 
co represent or react to non-musical events. Soon after, Christophe Chagnard, conductor of the Northwest Sinfoniecca and the 
University of Puget Sound Symphony Orchestra, asked me to compose a piece for orchestra. le cook me some time to decide what I 
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wanted to compose. In the end, I decided to write an exuberant piece inspired by the indomitable spirit of children, who recover 
their joyful spirit even after times of tragedy. Although the image of children at play was the initial inspiration for this piece, it was 
also inspired by a musical concept that is hundreds of years old: the development of a single musical idea, presented in many different 
guises--playful, mysterious, graceful, and finally, celebratory. 

JAMES A. JENSEN 
James A. Jensen is Professor of Music and Chair ofTheory/Composition in the Division of Music, School of Performing Arts, 

Samford University in Birmingham, Alabama, where he also teaches clarinet. He obtained the BM and MM Degrees from Pittsburg 
State University, and the D. Mus. Degree from Florida State University. His composition teachers have included John Boda, Carlisle 
Floyd, and David Cope. He has written many musical compositions in a variety of genres. His music has been performed throughout 
the southeast and at both regional and national conferences of SCI. He is a member of the International Clarinet Association, 
International Association of Jazz Educators, Board Member and past President of the Birmingham Chamber Music Society, Phi Mu 
Alpha Sinfonia, American Federation of Musicians, Reserve Officer's Association, Society of Composers, Inc., a founding member of 
the Birmingham Art Music Alliance-a consortium of local composers, and currently serves as Commander of the 3 l 3th United States 
Army Band. 

Variations and Theme on Lullaby for Louise (2003) 
An unabashedly sentimental ditty, as the theme's title implies, the Lullaby itself has its origin in a phone call. No self-respecting 

grandfather who claims to write music would allow his daughter (Louise) to go along without her own lullaby, especially since she 
had just called to inform him that he was going to become a grandfather - again! When the phone rang, the topic under considera
tion was "how to write for the violin", to be presented to an orchestration class the following morning - So - the instrumentation 
selected for the lullaby had practical application. Simplicity being the watchword for a lullaby, the resulting tune is a modest and 
completely diatonic melody in D Major, a good violin key. 

T he variations came later. Unable to shake off the melody, especially since it had such personal, real-life overtones, it was decided 
to precede the theme with a short set of six variations in different degrees of complexity, finally leaving the lullaby standing 
unadorned at the end of the work. The variations explore interval and contour relationships established in the theme itself. 

EDWARD KNIGHT 
Edward Knight is a "fresh, original voice" with "an inventive sense of humor" (Bernard Holland, T he New York Times) who creates 

music that is "visceral in its excitement" Qohn von Rhein, Chicago Tribune). 
He was born November 4, 1961, in Ann Arbor. As a teenage trumpeter and singer, he spent three summers performing jazz, classical , 

and gospel works behind the Iron Curtain. A love of improvisation led him to the formal study of composition, a doctoral degree from 
University of Texas at Austin, and a year of private study with John Corigliano. He was the first American to win the Sir Arthur Bliss 
Memorial Award for outstanding composer at London's Royal College of Music. 

Knight eschewed easy classification by moving freely between jazz and concert worlds. His works have been performed on five conti
nents by groups ranging from the Oklahoma Opera and Music Theater Company to the Dutch-based American Voices chamber group 
to the New York Philharmonic, in venues as varied as the "Meet in Beijing" Festival to the Hollywood Bowl. Reviewers call his music 
"suave and sinister" (Timothy Mangan, Los Angeles Times) and "inventive and melodic" (Wayne Lee Gay, Knight-Ridder). It "seizes 
and holds your imagination and makes you want to hear it again" (von Rhein) . 

Knight was named Oklahoma's 2002 Musician of the Year. He has been awarded fellowships to the Yaddo and MacDowell colonies, 
won ASCAP's RudolfNissim Award for Best New Orchestral Work, and received recognition from the Bergen Festival's Morton Gould 
Memorial and Vienna Modern Masters. 

He has directed the music composition program at Oklahoma City University since 1997. His works are published by Subito Music 
and distributed nationally by Theodore Presser, and internationally by Boosey & Hawkes. Albany Records will release his debut CD, 
Where The Sunsets Bleed, featuring soprano Marquita Lister, in 2004. 

The Golden Spike for Orchestra (2003) 
The Golden Spike was commissioned by Oklahoma City University Symphony Orchestra for its tour of China. The piece was 

inspired by the final nail driven into the last length of track to complete America's transcontinental railroad. More than 11 ,000 
Chinese immigrants worked from the West Coast eastward, blasting through mountains at a rate of 8 inches per day. Thousands of 
Irish immigrants laid track from the Missouri River westward. On May 10, 1869, the rail lines met at Promontory Point, Utah. A 
band played as eight Chinese workers from the Central Pacific and an Irish crew from the Union Pacific set the final rails and the 
golden spike was hammered home. The nation celebrated the coast-to-coast link with parades and parties, helping to unite the 
United States in the aftermath of the Civil War. With the driving of the golden spike that day, East was linked to West. 

The work is comprised of themes echoing the propulsive locomotives, interjected with tunes evocative of the Irish and Chinese. 
The Golden Spike melds influences from Asian and European cultures into an American sound. 
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JOHN LAMPKIN 
In spite of the fact that he is still alive, John Lampkin is finding modest success as a composer. He was born at an early age, and his 

family was so poor that as a baby he had to sleep in a cello case he bought at a flea market. Together with the cello it was very crowd
ed: Years later, two "notable" men dropped out of Harvard, Bill Gates and John Lampkin. Bill has the bank notes, but doesn't com
pose notes, and well, John ... 

In a review of his Portraits series for piano, Piano Quarterly wrote, 
" ... Uohn Lampkin] is incredibly gifted with a wonderful sense of humor." Which proves it. Portraits was also cited in the millenni

um issue of Piano & Keyboard magazine as one of the significant educational collections of the 20th century. The list of 60 composers 
included Debussy, Bartok, Copland, Schoenberg, etc., all of whom had an unfair advantage because they were already dead. 

Critics have also looked beneath the humor to find seriousness and intelligent musical thought. His Insects: a Musical Entomology 
in Six Legs for woodwind quintet won the Grand Prize in the Composer Guild's composition last year. In review of the premiere, the 
Austin press wrote, "it eschews the academic dryness of the past century yet supplies a wealth of innovative textures, rhythms and har
monies. [Lampkin] ... has craftily woven musical visualizations of fleas, ants, fireflies and cockroaches into a delightful and accessible 
musical confection." His piano concerto was equally well received and has been performed numerous times across the country, and 
continues to attract new champions. 

He has served as composer-in-residence with the Austin Chamber Ensemble [TX], the Equinox Chamber Players [St. Louis], the 
Minnesota Music Teachers Association, and Good Shepherd Lutheran Church [NY]. He has delivered dozens of lectures and presenta
tions on a variety of musical topics to music organizations, conventions, schools, and general audiences across the country. He has 
been the recipient of many grants from Meet the Composer, and the Mid-America Arts Alliance. 

As a private piano teacher, he has inspired hundreds of students, and many have established successful musical careers, winning a 
total of four Tony Awards among them. He has served four terms as president of the Rockland County [NY] Music Teachers Guild. 

Migrations Program Notes 
Many species migrate, periodically moving en masse from one locale to another. The motivation to migrate is instinctive, tied to 

food, mating, or seasonal comfort. Sometimes the numbers are impressive, as during the single hour when 9000+ Broadwing H awks 
flew over Hook Mountain, Rockland County NY. But this is nothing compared to the 120 million Red Crabs which scramble 
across Christmas Island in Australia! The inspiration for this work though came from my childhood, when I would peer into the 
waters of the Rogue River in Oregon watching the bruised and battered Steelhead Salmon battle their way upstream to miraculously 
find the exact spot where they were born, to mate, and then to die. That sense of awe and wonder remains today, years later as I 
continue to observe Nature's blessings. 

Salmon 
After hatching, salmon fry live from one to three years in the stream where they were born, then swim downstream co the ocean. 

After several years in the ocean, Nature's call brings them home. My musical setting expresses this call, the perilous journey 
upstream, a triumphant return, and death. 

Red Crabs 
At the beginning of the wet season (usually October I November), millions of Red Crabs migrate from their burrows in the rain 

forest to the coast, to breed and release eggs into the sea. Then they return to their borrows by retracing their steps. Highways are 
sometimes closed for brief periods to allow them safe crossing. Still, one published estimate is that one million are killed on the 
roads! 

Broadwing Hawks 
Every year, on or about September 18, depending on the winds and weather, the Broadwing Migration peaks on top of Hook 

Mountain. Thousands of raptors ride the thermal updrafts, spiraling higher and higher, then they glide to the next thermal, often 
miles away. The soaring spirals of birds create "kettles" which can include hundreds of hawks riding the same updraft. Once when a 
Broadwing made a spectacular move just above our heads, I said aloud, Gee, I wish I could do that! A veteran hawk-watcher replied, 
Yep, son. That's why we all are up here. 

Spiny Lobsters 
There are several species of spiny lobster around the world, none of which have claws. Once the migration begins, they march 

night and day single file along the ocean floor. They stay in line by placing their antennae on the lobster in from of them creating a 
line that is up to 60 lobsters long! Scuba divers who have seen the sight always remark about the comedic aspect. The quintet is used 
as a military percussion ensemble to call the "troops" to order, then the bassoon begins the trek. Presumably, some younger lobsters 
don't take the march seriously, but danger is always lurking in the deep, and the march soon resumes, to end with a jazzy finale. 

MEI-MILAN 
Mei-mi Lan, a Taiwan native, is a composition doctoral student at Boston University. She received a Master degree from Carnegie 

Mellon Univeristy in 2001 and a diploma degree from National Taiwan Academy of Arts in Taipei in 1998. Her teachers include 
Samuel Headrick, Lukas Foss, Leonardo Balada, Nancy Galbraith and Pen-Yan Chang. She is interested in folk music and writing 
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pieces that are based on Taiwanese folksong. 
Ms. Lan has written for mostly instrumental music. Her orchestra piece 'Temple Festival" won the competition funded by Harry G . 

Archer Composer Award at CMU and was premiered in March 2001 by Carnegie Mellon Symphony Orchestra. String Quartet No.3 
"Taiwan Scenery" won the Cuarteto Latinoamericano 2001 competition and was premiered with WQED broadcast in September 2001 
in Pittsburgh. It was performed recently at the 5th National Student Conference at University of Miami. Chamber orchestra piece 
"Formosa Dance" commissioned by Duquesne University Professor was premiered in April 2002 in Pittsburgh by the Duquesne 
Contemporary Ensemble during Pittsburgh Symphony's New Music Week. The wind ensemble version won an honorable mention of 
Swan and Janet 2003 competition and Metropolitan Wind Symphony 2003 New England Student Composer Competition. It received 
its premiere performance by Boston University Wind Ensemble in February 2004 and a premiere performance in Taiwan will be given 
by the Taipei Symphonic Band in May in 2004 in Taipei. "Quartet for Clarinets" won the first prize of The National Association of 
Composers-USA (NACUSA) 2002 competition and Margaret Blackburn Memorial 2003 competition (PA.) "Concerto for Clarinet and 
String Orchestra with Harp and Percussion" was premiered with piano in April and with orchestra in November 2003. It is invited to 
be played at the 6th National Student Conference at University of Iowa in April 2004. Recently, her brass quintet was premiered by 
Synergy Quintet in Boston in February. By combining Western and Eastern music, she would like to introduce Taiwanese music to the 
world. 

Quartet for Clarinets (2002) Program Notes 
-for three Bb clarinets and bass clarinet-
The piece is divided into two movements, but played without break. Since the second movement is composed first, the first move

ment is like its introduction. This piece won the first prize in National Association of Composer, USA 2002 competition and the 
Margaret Blackburn Memorial 2003 competition (PA.) It also has a saxophone quartet version that has been played many times by 
The Back Bay Saxophone Quartet 

JOHN LANE 
John Lane, Jr. is Assistant Professor and Chair of Music Theory at the Conservatory of Music at Wheaton College (Illinois), where he 

teaches composition, theory and technology. He holds the OMA in Composition and the BM in Music Education from the University 
of South Carolina, and the MDiv in Scripture and Interpretation from the Harvard Divinity School. He is the designer and director of 
the Conservatory's Music Technology Center and is also a Guest Lecturer in Theology in Wheaton's department of Bible, Theology, 
Archaeology and World Religions. His presentations have included an archaeological tour of an early Christian site in southern Greece; 
and performances of recent works across the United States, including Harvard's Paine Hall, the Aspen Music Festival, Arizona State 
University, in Chicago, Tennessee, and his native South Carolina. 

Serenity Program Notes 
An accomplished colleague of the hammer dulcimer invited me to write music for her to play at weddings, since original wedding 

music written specifically for her instrument was sparse. We thought that coupling it with flute would enhance the evocation of 
themes consistent with the nuptial ceremony. Toward the completion of the piece this same friend endured health difficulties that did 
not allow her to premiere it on the dulcimer (she has since returned robustly to work and recreational activity).So, that part was tran
scribed for harp, with expected scoring modifications made to accommodate the new instrument. Serenity was premiered in April 
2003 in this final instrumentation about an hour after I learned that one of my grandmothers passed away. As such, the work has 
taken on a new meaning altogether for me from its original intent, especially given its title, which one of my brothers chose upon 
hearing an early version of the score. 

FRANK LA ROCCA 
FRANK LA ROCCA earned the B.A. in Music from Yale University, and the M.A. and Ph.D in composition from the University of 

California at Berkeley. Among his awards and honors are First Prize in the 2003 Friends and Enemies of New Music Competition, an 
NEA Composer Fellowship, ASCAP Young Composer's Award, and California State Artist Fellowship. His music has been performed in 
major cities throughout the United States and in countries on six continents, recent performances having been heard in Japan, South 
Africa, Australia, Great Britain, Canada, Hong Kong, Austria, Italy, Belgium and Colombia. Among the soloists and ensembles who 
have performed and commissioned works are Christine Brandes, California Symphony, San Francisco Girls Chorus, Marin Symphony, 
Redwood Symphony, Orchestra Sonoma, Composers, Inc., San Francisco Contemporary Music Players, San Francisco Chamber 
Singers, North/South Consonance, and the Alexander String Quartet. Recent commissions and premieres include 0 Vos Omnes 
(SATB) by the Pacific Mozart Ensemble, Eli, Eli! (SATB and organ) by the Pro Sonus Choir and John Walko, Magnificat for women's 
chamber choir and Veni Sancte Spiritus for soprano, clarinet and Baroque string quartet. 

Exaudi Program Notes 
The Psalms of King David express an incredible range of emotions - from unrestrained joy to the most abject despair and pro

found repentance. But throughout all of his psalms what we see over and over again is the intensely personal relationship David has 
with God - and the unmistakable implication that such a relationship is possible for all believers. 
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The verses I have set to music in EXAUDI are drawn not from one Psalm, but from a number of different Psalms: 39, 51, 102 
and 130. It should noted that the pace at which the text unfolds in the piece is by no means uniform. The first third of the piece 
sets only the first line - this in a 12-part contrapuntal texture. Later, at the climactic setting of "Remitte mihi", there is a similarly 
single-minded focus on only one small section of text. This parallel to the beginning is reinforced by the complexity of texture: a 
double-canon involving the fourth and fifth lines of text. 

"Exaudi" means, "hear me." In all the many different forms of prayer, I think there is one fundamental thing we all want: to be 
heard by our God. And that was, at heart, the inspiration for this piece. Exaudi is recorded on the Capstone label (CPS-8674) and 
other works have been recorded on CRI and CRS. La Rocca is a founding member, past Execurive Director and current Artistic 
Director of COMPOSERS, INC. of San Francisco, and teaches at California State University, Hayward, where he is Head of 
Composition and Theory. He is a member of ASCAP, SCI, ACF, AMC and CFAMC. 

CHINCHUN CHI-SUN LEE 
Chinchun Chi-sun Lee is a faculty member at the University of South Florida. Originally from Kaohsiung, Taiwan, she received 

degrees from the University of Michigan (D.M.A. Composition), Ohio University (M.M. Composition/M.A. Film Scoring), and 
Soochow University in Taipei (B.F.A. Theory and Composition.) Her composition teachers included William Albright, William 
Bolcom, Yien-Chung Huang, Yien Lu, Mark Phillips, Bright Sheng and Loong-Hsing Wen. She has received numerous honors for her 
works; these include commissions from the Harvard Fromm Music Foundation, the Taiwan National Culture and Arts Foundation, 
and SCI/ASCAP; awards from the ISCM/League of Composers, the Margaret Blackburn Competition, NACUSA, the "Music Taipei" 
Competition, the Taiwan Environmental Protection Bureau Music Contest, the Taiwan Provincial Music Competition, the Taiwan 
National Songwriting Prize, and the Taiwan International Young Composers Competition; and grants from the Joyce Dutka Arts 
Foundation, the Hong Kong Chou Scholarship, and Taiwan International Community Radio. She is composer-in residence with 
Taiwan's premiere traditional Chinese instrument group, China Found Music Workshop and has had many performances by other 
Chinese instrument groups. Her music has had numerous performances and broadcasts worldwide in Australia, Austria, Bulgaria, 
Canada, Croatia, the Czech Republic, France, Germany, Hawaii, the Netherlands, the Philippines, Poland, Singapore, Taiwan, Costa 
Rica, Ukraine, and around the continental United States. Her music has been published by World-Wide-Music and appears on CDs 
from the Albany/Capstone label, ERMedia's Masterworks, and Celebrity Music Pte. Ltd. in Singapore. 

Gin-A-Koa (Taiwanese Children's Songs) Program Notes 
This is a cute piece [one that was enjoyable to write!] that ties together dualities: European vs. Asian music, pop vs. serious music, 

and folk vs. classical music. It is based on adorable Taiwanese Children's tunes, yet they are set in interesting and unlikely ways. 
Especially of note, other than Taiwanese music, the pop music style is a significant element. In the first movement, although rela
tively straightforward in its setting, the violin and piano imitate the Chinese 'er-hu' (spike-fiddle) and 'ku-zheng' (zither). The sec
ond movement contrasts the most lyrical and quirky elements and follows traditional Sinitic classical form. The final movement, in 
using kindred folk rhythms, expresses the joy of youthful games--even to the extent of trouble making and mischiefl!! 

SABIN LEVI 
Sabin Levi (D.M.A. in organ and D.M.A. in composition - in progress, M.M., M.M., B.Mus. B.Mus., AAGO, FAGO, 

Carillonneur Player Certificate) is a composer, organist, carillonneur, and teacher. He was born in Bulgaria and has studied music in 
Bulgaria, Israel, France and in the US. He was a first prize winner of the America-Israel Cultural Foundation Competition (as an 
organist, 1991-1992 and 1993-1994) and a second price winner of the Mayhew Composition Competition (1998). He has published 
his compositions in the Bulgarian publishing house Amadeus, the MALI Publishing House, Israel and in Fenwick Parva Press in USA. 
He is currently a doctoral student at the University of Kansas, his composition teacher is Professor Charles Hoag and his organ teacher 
- Professor James Higdon. Sabin Levi has concertized as a pianist, composer, organist and carillonneur in Bulgaria, The Czech 
Republic, Serbia, Hungary, Israel, France and the US. 

Nice Qoodwind Wintet Program Notes 
The short qoodwind wintet performed at this concert is employing some ostinato rhythms and advanced harmony, trying at the 

same time to be dead serious and excessively sentimental. The author is not responsible for any misspellings in this text. 

ILYA LEVINSON 
Ilya Levinson, composer was born in the USSR and graduated from the Moscow State Conservatory as a composer. In 1988 he 

immigrated to the United States. In 1997 he completed Ph. D. in Composition at the University of Chicago. His composition teach
ers include: Alexander Pirumov, Ralph Shapey, Shulamit Ran, John Eaton, and Howard Sandroff. 

His works have been performed in Russia by various music groups including Yaroslavl Sypmhony and Russian State Symphony 
Orchestras. In the Chicago area my works have been performed by Civic Orchestra of Chicago, the Contemporary Chamber Players, 
the New Music Ensembles ofThe University of Chicago and Northwestern University, and the Kankakee Valley Symphony Orchestra, 
Lake Shore Symphony Orchestra and CUBE Contemporary Chamber Ensemble among others. In 1994 he was a winner of the 
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Midwest Composers competition. In 1997 and 2003 Mr. Levinson received Illinois Arts Council Fellowship in Music Composition. 
Mr. Levinson is a member of New Tuners Musical Theatre Workshop and has written a number of musicals and operas. His Klezmer 
Rhapsody is recorded by the Maxwell Street Klezmer Band on Shanachie label. Ilya Levinson is a composer-in-residence with American 
Music Festivals. Mr. Levinson is Lecturer in Music and Instructor in the College at the University of Chicago. 

Fantasy On Two Sols For Cello Solo Program Notes 
Fantasy on Two Sols ( 199 5) derives its name from the fact that A string on the cello is tuned one step lower to G, thereby the open 

strings of the instrument become C-G-D-G instead of the conventional C-G-D-A. The first part of the piece - Introduction - is built 
around two motives: an imperative chromatic ascending line alternates with a more gentle song-like diatonic phrase. The first motive 
becomes a basis for the theme of the second part, Tarantella, a lively and motoric dance of Italian origin. Though its chromatic 
motion brings an element of aggressiveness in the course of the movement, an atmosphere of festivity and humor prevails. Fantasy on 
Two Sols is deducted to my wife Martine Benmann. 

CARLETON MACY 
Carleton Macy (b. 1944) is a composer of works ranging from vocal and orchestral to jazz and music for non-western instruments. 

Macy's music often integrates a variety of historical and ethnic stylistic influences. His compositions have been performed throughout 
the US, in Europe and Asia, and are recorded on INN OVA, DAPHENO, ACCESS RECORDS and aca Digital Recordings. Macy's 
Composition teachers have included William Bergsma, Robert Suderberg, and Donal Michalsky. Macy is Professor of Music at 
Macalester College where he has taught since 1978. He teaches Music Theory and Composition, and directs the Jazz Band, the 
Collegium Musicum, and an Improvisation Ensemble. Dr. Macy has an active interest in Non-Western music, presently serving as 
Artistic Director, conductor and performer with the Minnesota Chinese Music Ensemble and a drummer with the Macalester Highland 
Pipe Band. 

Faust Program Notes 
Persona 1: Yearning 
Persona 2: Virtue and Anguish 
Persona 3: Devil's Play 
FAUST's three movements take inspiration from both the Goethe and the many 19th Century musical settings, some of which are 

quoted in Devil's Play. The movements represent both character archetypes and their universal situations: Persona 1: Yearning is 
Doctor Faust, the dissatisfied wanderer; Persona 2: Virtue and Anguish is Margaret, the innocent and tragic subject of Dr. Faust's 
search for perfection; Persona 3: Devil's Play is Mephistopheles, the conscienceless jokester. D evil's Play has fun with a number of 
allusions to previously existing Devil themes including music by Berlioz and Liszt. 

SAMUEL MAGRILL 
Samuel Magrill is a Professor of Music and Composer-in-Residence at the University of Central Oklahoma. He obtained his Bachelor 

of Music in Composition from Oberlin Conservatory and his Master of Music and Doctor of Musical Arts degrees in Composition 
from the University of Illinois, Champaign-Urbana. His composition teachers have included Ramiro Cortes, Joseph Wood, Randolph 
Coleman, Ben Johnston, Edwin London, Herbert Briin and Kenneth Gaburo. 

Magrill has written more than eighty compositions for a variety of instruments, from solo piano and chamber music to choir, wind 
ensemble and symphony orchestra. His music has been heard at meetings of the National Flute Association, the College Music Society, 
the Society of Composers, Inc. and SEAMUS (the Society for Electro-Acoustic Music in the United States). He has received numerous 
awards and commissions, including ones from the National Endowment for the Arts, the American Music Center, the Mid-America 
Arts Alliance, the Illinois Arts Council, ASCAP (American Society of Composers, Authors and Publishers), the Oklahoma Music 
Teachers' Association, the American Composers' Forum's Continental Harmony Program and faculty research grants and merit credit 
awards from the University of Central Oklahoma. 

In May of 1995, he performed original compositions at the Alternativa and Art Reality Festivals in Moscow and St. Petersburg, 
Russia, and lectured at the Theremin Center, a computer music studio at the Moscow Conservatory. In the fall of 1997, Magrill 
released two CDs of electro-acoustic music entitled "The Electric Collection" and was chosen as the 1997 Hauptman Fellow for the 
UCO College of Liberal Arts. 

His four one-act operas--"The Gorgon's Head", "Paradise of Children and the gremlins who stole it", "Showdown on Two Street" 
and "Circe's Palace" --written from 1997 to 2000, were produced at UCO and are available on CD. In the spring of 2000, he was 
inducted into SAI as an Arts Associate and won the AA UP-UCO Distinguished Creativity Award. In the summer of 200 l, he traveled 
to Australia, where his "Cello Rag Rag" for soprano and cello quartet and his "Double Concerto" for two cellos and chamber orchestra 
were premiered. Other recent premieres include "Fanfare for Peace" for trumpet ensemble, "Tango Cellito" for cello ensemble, "For a 
New Day" for wind ensemble, and "Three Americans" for symphony orchestra. 

Dr. Magrill is also an active accompanist, and has studied piano with John Perry, Ian Hobson and Dean Sanders and chamber music 
with Alice and Eleonore Schoenfeld. His work with M.V Narasimhachari has produced two volumes of "The Music of India: An 
Introduction." 
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A Wedding Braid Program Notes 
A Wedding Braid (2003) was especially written for Dr. Tess Remy-Schumacher on the occasion of her marriage. I assembled three of 

my favorite wedding tunes-Richard Wagner's "Bridal Chorus" from his opera Lohengrin , Felix Mendelssohn's "Wedding March" 
from his incidental music to A Midsummer Night's Dream, and Edvard Grieg's "Wedding Day at Troldhaugen, " with a dash of 
Shostakovitch's "Cello Sonata'' thrown in for good measure. These works were sequentially "braided" together to create a solo violon
cello composition where the non-sequitur connections between the pieces become the modus operandi of the whole. This work, in 
addition to wishing Dr. Remy-Schumacher a happy and long-lasting marriage, marks the tenth composition that I have written for her 
since she came to Edmond and the University of Central Oklahoma in the fall of 1998. 

Tango Bandango (2004) Program Notes 
When Dr. Brian Lamb asked me to write a tango for the UCO Wind Ensemble, I already had some experience in the genre. In 

200 l, I wrote Tango Guitello, a dance in 13-8 for cellist Dr. Tess Remy-Schumacher and guitarist Stefan Grasse. In 2003, after study
ing the work of Astor Piazzolla, I composed "Tango Cellito" for Dr. Remy-Schumacher's Cello Ensemble. 

The tango is an Argentinian blend of the habafiera and the milonga, mixing the rhythmic percussive beat with a floating melodic 
line. This dichotomy of the earthy and the spiritual is what gives the tango its popularity, passion and intensity. Like Ravel's "Bolero," 
orchestration and texture are the main ingredients in "Tango Bandango." The melodies and counter melodies shift and combine kalei
doscopically throughout the entire ensemble. The freer middle section utilizes a fandango rhythm--thus the title "Tango Bandango." 
The composition was written especially for Dr. Brian Lamb, Director of the UCO Wind Ensemble, whose support and encourage
ment made this work a reality. 

Three Americans (2002) Program Notes 
Three Americans was the result of a commission by the UCO Symphony Orchestra to compose a work based on paintings from 

the Melton Legacy Collection of European and American Arc. I chose three paintings by American artists--Seashore by Robert Henri 
(1865-1929), founder of the Ash Can School; Still Life with Shells and a Bottle (1932) by Impressionist Childe Hassam (1859-
1935); and Venice at Sunset (1898) by Thomas Moran (1837-1926), known for his paintings of the American West and his emula
tion of the English artist]. M. W Turner. An American Pictures at an Exposition, Three Americans received its premiere February 
28, 2003 by the UCO Symphony Orchestra at the College Music Society South Central Region Conference at Baylor University in 
Waco, Texas, under the baton of Dr. Lori Wooden. 

I would like to thank Suzanne Silvester and the Melton Family for making the collection available to me as I composed musical 
analogs to the paintings. I would also like to thank Dr. John Clinton and the Oklahoma Youth Orchestra for taking an interest in 
my work. 
Shalom{2003) for Cello Ensemble Program Notes 
Shalom for cello ensemble is a slow spiritual work, conceived as a prayer for peace and modeled on Samuel Barber's Adagio for 

Strings. When Dr. Tess Remy-Schumacher asked me to write a work entitled Shalom, the Hebrew word for peace, for her cello ensem
ble, I immediately heard four "shaloms" as four ascending fourths. The work resolves this opening sonority and also "fills in" the 
fourths. 

Shalom marks the eleventh composition that I have written for Dr. Remy -Schumacher since her arrival at the University of Central 
Oklahoma in 1998. My two compositions, Song of Shalom (2001) and the Sacred Suite (2001), both for soprano and cello with 
Hebrew texts, may be considered as antecedents to this work. Although there is no text, the rhythm of the word "shalom" permeates 
the piece and creates an underlying subtext. 

DAVID MASLANKA 
David Maslanka was born in New Bedford, Massachusetts in 1943. He attended the Oberlin College Conservatory where he studied I 

composition with Joseph Wood. He spent a year at the Mozarteum in Salzburg, Austria, and did graduate work in composition at 
Michigan State University with H. Owen Reed. 

Maslanka's works for winds and percussion have become especially well known. They include among others, "A Child's Garden of 
Dreams" for Symphonic Wind Ensemble, "Concerto for Piano, Winds and Percussion," the 2nd, 3rd, and 4th symphonies, "Mass" for 
soloists, chorus, boys chorus, wind orchestra and organ, and the two Wind Quintets. Percussion works include, "Variations of 'Lost 
Love"' and "My Lady White: for solo marimba, and three ensemble works: "Arcadia II: Concerto for Marimba and Percussion 
Ensemble," "Crown ofThorns," and "Montana Music: Three Dances for Percussion." In addition, he has written a wide variety of 
chamber, orchestral, and choral pieces. 

David Maslanka's compositions are published by Carl Fischer, Inc., Kjos Music Company, Marimba Productions, Inc., the North 
American Saxophone Alliance, and OU Percussion Press, and have been recorded on Albany, Cambria, CRI, Mark, Novisse, and 
Klavier labels. He has served on the faculties of the State University of New York at Geneseo, Sarah Lawrence College, New York 
University, and Kingsborough College of the City University of New York. He now lives in Missoula, Montana. David Maslanka is a 
member of ASCAP. 

Society of Composers, Inc. 46 2004 National Conference 



Composer Biographies and Program Notes 

In Lonely Fields 
"In Lonely Fields" was commissioned by Robert and Mary Sue Lowman in memory of their son Bradley Lowman. Brad was a 

graduate of Central Michigan Universiry where he was a member of the Robert Hohner Percussion Ensemble. He died in an auto 
accident in 1991 at the age of 24. 

The title "In Lonely Fields" arises out of many solitary walks in the fields and mountains near my home in western Montana. 
During such walks a progressive meditation developed on the life force of Bradley Lowman - on its urgent and lively sense of itself, its 
need for resolution and movement, and on the needs of family and friends who have been left behind. I hope that this musical state
ment will in some way be part of that resolution. 

The music has formed itself around three hymn tunes from the "371 Chorales" by j.S. Bach, a collection which has been the focus 
of my personal study for many years. The three melodies in order of appearance are "Christ ist erstanden" ("Christ is risen"), "Herr 
Gott, dich loben wir" ("Lord God we praise you"), and "Nun bitten wir den heiligen Geist ("Now we ask the Holy Spirit"). These 
are woven into the fabric of my composition and serve as structural supports for the span of the piece. The first suggests that life is 
forever, the second that in all things is the presence and hand of God, the third that the spirit of highest love arises out of deepest 
grief and loss. 

CHARLES NORMAN MASON 
Charles Norman Mason's compositions have received numerous awards including a 1998 Premi Internacional de Composici6 Musical 

Ciutat de Tarragona Orchestra Music prize, a 1994 National Endowment of the Arts Individual Composers Grant, 2002 First Prize in 
the Atlanta Clarinet Association competition, a 2000 commission from the National Music Teachers Association, a 1995 Delius Prize, a 
1996 Dale Warland Singers Commission Prize, a 1980 BMI Award for Young Composers, First Prize in the Panoply of the Arts compe
tition, First Prize in the City Stages Classical Music competition, the International Bourges Electro-Acoustic Competition, and a 1997 
commission award from the Fairbanks Symphony Association. His works are available on nine different Compact Discs. He has held 
residencies in Alaska, Prague, New York, the Hambidge Center and the Seaside Institute in Seaside, Florida and his music has been 
peformed throughout the world including most recently the Aspen Summer Music Festival. Dr. Mason is founder of Living Artist 
Recordings and Executive Director of Living Music Foundation, Inc. 

Senderos Que se Bifurcan Program Notes 
Senderos Que se Bifurcan was the winner of the 2002 Atlanta Clarinet Association competition. It was commissioned by the 

Chicago duo Wagner Campos and Richard Ferguson who subsequently premiered it. The title is a reference to Jorge Luis Borges' The 
Garden of Forking Paths. The unison clarinet piano figure is somewhat analogous to Borges' idea of multiple existences that result 
from a path splitting at key events. The music also relates to Borges with its rhythmic hints at Latin American dance and the idea of a 
hidden motive emerging late in the piece. 

From The Garden of Forking Paths" by Jorge Luis Borges; translated by Andrew Hurley "Jorge Luis Borges Collected Fictions" 
Penguin Books, 1998. "I imagined a labyrinth of labyrinths, a maze of mazes, a twisting, turning, ever-widening labyrinth chat con
tained both past and future and somehow implied the stars. Absorbed in those illusory imaginings, I forgot that I was a pursued man; 
I felt myself, for an indefinite while, the abstract perceiver of the world. The vague, living countryside, the moon, the remains of the 
day did their work in me; so did the gently downward road, which forestalled all possibility of weariness. The evening was near, yet 
infinite. 

The road dropped and forked as it cut through the now-formless meadows. A keen and vaguely syllabic song, blurred by leaves and 
distance, came and went on the gentle gusts of breeze. I was struck by the thought that a man may be the enemy of other men, the 
enemy of other men's other moments, yet not be the enemy of a country--of fireflies, words, gardens, watercourses, zephyrs." 

THOMAS MCCULWUGH 
Thomas McCullough is an active composer, conductor, cellist, and teacher. Mr. McCullough will graduate in May with a Doctor of 

Music Composition degree from Florida State University, where he also received an M.M. in composition. He also holds degrees in 
conducting and cello performance from the University of Central Oklahoma. Though he composes music for many different ensem
bles and venues, Thomas has received great acclaim for his dramatic and vocal music. He has studied with many distinguished musi
cians including cellist, Tess Remy-Schumacher, and composers, Ellen Taaffe-Zwilich and Carlisle Floyd. Thomas is currently an 
Assistant Instructor of Music Theory at Florida State. Recently, with the help of colleague and friend Isaac Hurtado, Thomas founded 
Opera Del Sol, a company of young professional singers/musicians whose goal is to perform standard repertory and new operas for 
underserved communities in the North Florida/South Georgia area. Mr. McCullough acts as co-general director and musical director 
for the company. Opera Del Sol's inaugural performance of Verdi's La Traviata filled the historical Monticello Opera House 
(Monticello, FL) for two performances in January. Future proposed works for 2004 include The Barber of Seville, La Boheme, Hansel 
and Gretel, and Mr. McCullough's own one-act opera, Shattered. 

Spinning Fix 
Spinning Fix for string quartet was completed in early 2001. Through a series of continuing variations, the piece is simply an imu-
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itive response to a palindrome-type form. This piece was awarded a prize in the 2001 Ellen Taaffe-Zwilich String Quartet 
Competition. Spinning Fix has been performed by the Eppes String Quartet and Quartet Alla Turca, who, with this piece, won the 
2002 NUMUS String Quartet Festival for new music in Waterloo, Ontario. 

MIKE MCFERRON 
Mike Mcferron is an assistant professor of music and composer-in-residence at Lewis University in the Chicago area. He received a 

doctor of musical arts in composition from the Conservatory of Music at the University of Missouri-Kansas City in 2000. He has been 
on the faculty of UMKC and the Kansas City Kansas Community College, and has served as resident composer at the Chamber 
Music Conference of the East/Composers' Forum in Bennington, Vt. Mcferron is founder and co-director of Electronic Music 
Midwest, a festival of electroacoustic music (formerly "Electronic Music at Lewis"), and he hosted the Kansas City Festival of 
Electronic Music (2000). Mcferron has been a composers fellow at the MacDowell Colony (2001), June in Buffalo (1997), and the 
Chamber Music Conference of the East/Composers' Forum in Bennington, Vt (1999). Mcferron has won the Lousiville Orchestra 
Composition Competition (2002) and was a recipient of the Chicago Symphony Orchestra's "First Hearing" Program (2001). He was 
chosen the winner of the Camus commissioning/residency program. Mcferron has also received an honorable distinction in the 
RudolfNissim Prize (2001) , and he has won the UMKC Concerto-Aria Composition Competition. Additionally, Mcferron has been 
a finalist in the 2002 Swan Composition Competition, the 1999 Salvatore Martirano Composition Contest, and the 1997 South Bay 
Master Chorale Choral Composi- tion Contest. His music has been featured on the 2001 SCI National Conference, SEAMUS 
National Conferences, the 9th Annual Florida Electroacoustic Music Festival , Spring in Havanna-2000 in Cuba, the MAVerick 
Festival, several SCI regional conferences, and concerts and radio broadcasts across the U.S. He has received commissions from The 
Chamber Music Conference of the East/Composers' Forum, Nelson-Atkins Museum of Art in Kansas City, Jesus Florido, Thomas 
Clement, Andrew Lang, Sumner Academy of Arts and Science, and twice by the Metropolitan Youth Symphony Orchestra. 

Stationary Fronts Program Notes 
Stationary Fronts was written in 1999 at my home studio in Kansas City, MO. This work explores my interest in "hard, loud, and 

fast" music and the relationship between two seemingly opposing forces. The tape part for Stationary Fronts was created entirely 
using recorded samples of a flute session with Thomas Clement. Samples were manipulated, sequenced, and mixed using Csound. 
Stationary Fronts is dedicated to flutist Thomas Clement. 

KAREN MCNEELY 
Karen McNeely was born in Knoxville, TN, January 31, 1980. Her interest in music grew during childhood moves to various cities, 

and a love for music was quickly acquired while playing the French horn in middle and high school bands. She has participated in the 
UT Symphony Orchestra, UT Concert Choir, and UT Horn Ensemble, among other organizations. Karen's most recent composition 
premieres have been at the Southeastern Composer's League Forum at the University of Georgia, as well as UT's Piano Night. She is 
currently involved in graduate studies in music composition with Dr. Kenneth Jacobs at the University of Tennessee in Knoxville. 

Eve of Shadow and Light Program Notes 
Originally an experiment in learning more about percussion instruments, this music for percussion ensemble began to take shape 

as something much more meaningful. Each movement in this work emphasizes a different aspect of the light and darkness of our 
days, inspired by several Biblical prophecies and ideas. The first movement, Night's Shelter, evokes images of a mysterious night, uti
lizing a variety of percussive instruments and virtuostic techniques. The second movement, Soul's Slumber, is characterized by the 
haunting timbral capabilities of the marimba and vibraphone as they perform a melodic dance of arpeggiations and technically-chal
lenging rhythmic ideas. Dawn's Rising executes driving rhythms from every instrument, as two marimbas dually express the main 
theme, while the piercing sound of the castanets is complemented by the forceful qualities of the tom-tom and bass drum. The 
finale portrays the end of all things, as the eve gives way to the light of dawn. 

JANICE MISURELL-MITCHELL 
Janice Misurell-Mitchell, composer, flutist and performance artist, is Co-Artistic Director of CUBE Contemporary Chamber 

Ensemble in Chicago. A member of the faculty of the DePaul University School of Music, she is also involved in the creation of pro
grams and courses about women in music. She was chosen as a "Chicagoan of the Year" in classical music for 2002 by the Chicago 
Tribune. Her honors include grants from the Illinois Arts Council, the Chicago Department of Cultural Affairs, Meet the Composer, 
residencies at the Atlantic Center for the Arts and the Ragdale Foundation, and awards and commissions from the National Flute 
Association, the Youth Symphony of DuPage, the International League of Women Composers, Northwestern University, The Loop 
Group and others. Her works are performed throughout the United States and Europe and have been featured on the Public 
Broadcasting Network, the National Flute Association Conventions, at the National Museum for Women in the Arts in Washington, 
D.C. , the Museum of Contemporary Art and Symphony Center in Chicago and at Carnegie Hall. Her work, Alone Together, for bass 
clarinet and double bass, and her composition for orchestra, Luminaria are available on compact disks produced by MMC Recordings. 
Two of her award-winning pieces, On Thin Ice, for flute and guitar, and Sub-Music and Song, for solo flute, are available on OPUS 
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ONE Recordings. A recent work, Profaning the Sacred, for flute/alto flute/voice and bass clarinet/clarinet was produced by Arizona 
University Recordings. Two of her performance pieces, After the History and Scat/Rap Counterpoint, are available on video. Her music 
is published by Margun Music (available through Shawnee Press), the Needham Publishing Company, and Arizona University 
Publications. 

Juba-Lee Program Notes 
Juba-lee was commissioned by the Youth Symphony of DuPage in celebration of music director Meng-Kong Tham's twenty-fifth 

anniversary with the orchestra. As part of a series of commissions for this year, the work was conceived around the idea of "flowering" 
or growth of an individual as she or he moves from the beginning stages of professional education to more mature stages. Juba-lee 
gets its title from puns on the word, "jubilee", a term used for the commemoration of relationships of twenty-five or fifty years. 
"Juba'' refers to a highly rhythmic improvised dance of African origins which was brought to the United States by slaves in the eigh
teenth century. The suffix, "lee", has numerous meanings in Chinese, several of them referring to roots, growth, and bearing fruit. 

The work is divided into four sections, each of which explores relationships of melodic shapes and dance rhythms. The first, a 
"flowering", presents the orchestral sections in a dialogue of musical shapes created by florid melodic lines. The underlying rhythm 
that appears as accompaniment becomes more prominent as the section unfolds. This rhythm becomes the driving force for the sec
ond section, where it appears in the brass and is supported by an imitative countermelody in the strings and winds. The third section 
is more somber, featuring an extended meditation on a melody first introduced in the bassoons and violas, then varied in solos by the 
clarinet and flute. The fourth section mixes rock rhythms with lines based on ideas from jazz improvisation. The four sections are 
connected by transitions which feature the flute in melodies which utilize extended instrumental techniques such as overblowing, 
multiphonics and glissandi. Juba-lee was written in a more abstract style of music than traditional repertoire affords; it is my hope 
that by performing it, orchestra members will begin to develop an interest in music of our time. 
Blooz Man/Poet Woman (2000) Program Notes 

Blooz Man/Poet Woman is derived from an excerpt of Profaning the Sacred (2000)a work for flute/alto flute/voice and bass clar
inet/clarinet which makes extensive use of spoken text in the flute part. The text for Blooz Man/Poet Woman, which forms the last 
section of the larger piece, is a compilation of two poems by Chicago poet, Regie Gibson. The music has been rewritten from the 
original duo so that it may be performed by the flutist alone. 

ZAEMUNN 
Zae Munn is Professor of Music at Saint Mary's College in South Bend, Indiana where she has taught composition, theory, and 

orchestration since 1990. In the summers she teaches at Interlochen Arts Camp in Michigan. Her OMA and MM degrees in composi
tion are from the University of Illinois at Champaign-Urbana and her BM in composition is from Chicago Musical College of 
Roosevelt University. Born in 1953, her early musical training was as a cellist, with additional studies in piano, voice, and conducting. 

Munn has written extensively for both instrumental and vocal ensembles, including orchestra, band, mixed and women's choirs, and 
numerous works for instrumental chamber ensembles. She has written solo and duo works for piano, organ, harpsichord, cello, viola, 
percussion, clarinet, trombone, alto saxophone, and voice. She has works published by Amoriello Guitar Publications, Arsis Press, 
Earthsongs, Frank E. Warren, HoneyRock, Jaymar, Jomar, and Yelton Rhodes. Recordings are available from Amasong, Capstone, Pro 
Organo, and Centaur. 

Symphony of Alcoves Program Notes 
Symphony of Alcoves has three short movements, making up a 12-minute work. It was begun in the summer of2001 and was 

completed in October 2002. 
The title draws on the image of an alcove, small, recessed extension of a room, often with an arched opening. Each movement 

might be seen as a room in a house. The outer "rooms" have alcoves (three in the first, two in the third), with each alcove having 
both its own identity and its own intimate relation to the main room. Each alcove also has its own instrumental character, carved 
from the full orchestra of the main room. A "secret passageway" of sorts recurs in each of the three rooms and serves to connect 
them. 

The second room is the smallest of the three, too small for its own alcoves, and almost an alcove itself within the whole piece. It is 
entirely unified by the continuous alternation of 3/8 and 7/16 meters, but with two distinct sections, rounded out by a short return 
to the first section. 
Hangi,ng Onto The Vine Program Notes 

Hanging Onto the Vine, for saxophone quartet, was commissioned by Kelland Thomas and was composed in 2000. It was pre
miered by the Indiana University Student Saxophone Quartet in 2001. 

The title draws on several obliquely related images of vines and hanging: images in the Book of John of branches abiding in the 
vine and bearing fruit, the psychological state of "hanging by a thread," and Tarzan swinging from a vine. 

MICHAEL MURRAY 
Originally from suburban Maryland, Michael Murray currently lives in Springfield, Missouri, where he teaches composition and 
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music theory at Southwest Missouri State University. He holds degrees in composition from the Catholic University of America and 
the University of Cincinnati, where his teachers included Allen Sapp and Frederick Bianchi. His compositions have been performed 
throughout the United States, Scandinavia, and Eastern Europe. He has won awards and grants from, among others, the National 
Endowment for the Arts, the Rockefeller Foundation, Pi Kappa Lambda, and the Ohio Federation of Music Clubs. Much of his music 
is written for the human voice, in both choir and solo settings. His interest in traditional American and British music often subtly 
influences his compositions. 

Five Blake Songs Program Notes 
Five Blake Songs was written in the spring of 2001 for Pearl Yeadon and Ani Berberian. The English poet William Blake (1757-

1827) has an extraordinary ability to convey a wide range of emotions and attitudes to his subject matter. These settings are intend
ed to explore a part of that range, from the playfulness of "The Fly," to the despair of "Holy Thursday," and back again to the irrev
erence of "The Little Vagabond." The poems for the first two songs in this set ("The Smile" and "I heard an Angel singing") are 
taken from Blake's Pickering Manuscript and Poetical Sketches, respectively. The final three are from the collection Songs of 
Experience, published as a companion to the Songs of Innocence in 1794. Songs of Experience tells of a mature person's realization 
of pain and terror in the universe. 

DANIEL NASS 
Daniel Nass (b. 1975), a native of Minnesota, received a Bachelor of Arts degree in Music Theory and Composition from Saint Olaf 

College in 1997, under the direction of Peter Hamlin. In 2000, he earned a Master of Music degree in Composition from the 
University of Missouri at Kansas City, where he studied with James Mobberley, Paul Rudy, and Chen Yi. He is currently pursuing a 
Doctorate of Musical Arts degree in Composition at the University of Texas at Austin, where his principal teachers have been Kevin 
Puts, Russell Pinkston, and Donald Grantham. 

A member of ASCAP, SCI, SEAMUS, and American Composers Forum, Daniel has received various awards and recognitions, 
including ASCAP awards, as well as invitations to SEAMUS and SCI conferences, the 2002 Seoul International Computer Music 
Festival, and the 2003 International Computer Music Conference in Singapore. His works are published by BaldNass Music, and 
recordings are available on the Centaur Records label. 

In The Mud At Toad Suck Park Program Notes 
In the Mud at Toad Suck Park, for five percussionists, was inspired by a combination of elements-a conference trip with com

poser friends through Toad Suck Park near Conway, Arkansas, and the music of Primus, a progressive rock trio. Rhythms contained 
in the work are based on rhythmic figures found in some of my favorite Primus songs,and influenced by rhythms of a van-load of 
composers traveling over bumpy terrain in search of beer in a dry county. 

ERNESTO PELLEGRINI 
Ernesto Pellegrini, born in 1932, studied composition with Vittorio Giannini and Vincent Persichetti while working on his 

Bachelor's and Master's degrees at the Juilliard School of Music, and, his doctoral studies, with Richard Hervig at the University of 
Iowa. He has been an IBM Fellow, a Composers' Conference Fellow, and a Charles Ives Center for American Music Fellow. He has 
been awarded first prize in the League of Composers-International Society for Contemporary Music National Contest, the Arizona 
Cello Society-ASUC Cello Ensemble competition, and second prize in the Rheta A Sosland competition. He has been a recipient of 
an Indiana Arts Commission Summer Master Fellowship Grant, a Composer Assistance Grant from the American Music Center, four 
Creative Arts Grants from Ball State University, and a number of commissions, as well as numerous ASCAP Panel awards. Many of his 
works have been featured regionally, nationally, and internationally. Premieres have been featured at such conferences as the 10th 
Saxophone World Congress (1992), the 21st Annual Convention of the National Flute Association (1993), and more recent the 28th 
International Double-Reed Society (1999). His Violin Concerto (1986) was specifically composed for Dmitry Sitkovetsky and the Fort 
Wayne Philharmonic (1987). His Piano Concerto (1988}, written for Mitchell Andrews, and Scylla and Charybdis (1993), written for 
Roger Malitz, were highlighted by the Muncie Symphony Orchestra (1991 and 1994). Divertimento a tre, Serenata a tre, and the Trio: 
Preludio, Intermezzo, and Finale have been recorded on the CRS label. CRS will include also his Duolog I in a forthcoming CD. His 
Movement III, for piano has been part of the SCI Recording Series (Vol. 10}; Spring and Movement IV have been included in Vols. 6 
and 29 of the SCI Journal of Music Scores. Ball State University has named him recipient of the Outstanding Creative Endeavor 
Award for 1988. He is an emeritus professor of music theory and composition at Ball State University, Muncie, Indiana, since 2001 
where he taught for 30 years. His publications are with Dorn, Schirmer (Boston}, Seesaw, and Sentinel Dome. 

Duolog II For Clarinet and Piano Program Notes 
As the title indicates, the work is a duo in which both instruments have equal participation in the musical dialogue. The motivic 

source of the work is a Florentine love folk song ("Tempo passato perche non ritorni"). Even though the text of the folk song refers 
to a lost love, its paraphrase of "time gone by ..... " is more of a personal interpretation, in which fictitious reminiscences are expressed 
in a poetic musical manner. The choice of the clarinet, with its many coloristic timbres, seems to be appropriate for the occasion. 
The work was written for Caroline Hartig, tonight's performer. 
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DANIEL PERTTU 
Daniel Perttu is currently pursuing a Master of Arts degree in composition at Kent State Universiry, where he studies with Thomas 

Janson and Frank Wiley. He has completed a Master of Music degree in bassoon and conducting, and his graduate studies are support
ed by a Jacob K. Javits Fellowship from the United States Department of Education. This past summer he completed Seance while 
studying composition at the Brevard Music Center with Claude Baker, Gunther Schuller, Bright Sheng, and David Cutler. Recent 
major performances of Daniel's music at Kent State Universiry have included his orchestral tone poem, Midnight Voices, and his wind 
quintet, Inspirations from the North. This spring Daniel and a piano colleague will premiere his chamber work for bassoon and piano, 
Boreal Rhapsody, and the Kent State Universiry Wind Ensemble will perform his master's thesis, Atop Black Balsam. 

Seance For String Quartet Program Notes 
One of my main priorities as a composer is to convey a musical narrative, for I believe music is fundamentally a language, rather 

than a conglomerate of abstract sounds or a consequence of mathematical equations. I often use imagery to inspire my musical ideas, 
and the vision I had in my mind was of a meeting of wise ones who communicate through their thought. In the beginning, one 
thought is revealed, and others comment on it; as the music unfolds, the content of each thought is developed and expanded. The 
middle section represents the dark, violent side of these thoughts and conveys how what was once serene and mystical can be trans
formed into something horrendous. The darkness continues to unfold until the climax, and I leave it up to the listener to discern 
how the conflict is resolved, if at all. 

DANIEL POWERS 
Daniel Powers is a member of the Terre Haute Symphony Orchestra, in which he is composer-in-residence, assistant principal viola, 

and librarian. He is also a section violist in the Columbus Indiana Philharmonic Orchestra, and does freelance work when he can get it. 
He also performs as a violinist, frequently in chamber recitals with his wife, pianist Martha Krasnican. He has composed orchestra 
works, including two symphonies and a piano concerto, chamber works and several songs. In 2003, his setting of Whitman's 0 You 
Whom I Often And Silently Come (which was premiered in 2002 at the SCI Region VII conference in Flagstaff) won the Ned Rorem 
Award for Song Composition. He is also a noted arranger, with a large catalog of Christmas Music, Irish Songs, and Americana, which 
have been performed by major and minor orchestras across the US and abroad. Lately he's been getting into electronic music again. 
Even though he's done it several times, he still finds it vaguely unsettling to write about himself in the third person. More information 
can be found at his website, www.swanswingpress.com 

Two Piano Pieces Program Notes 
Both of these pieces were written for my wife, Martha Krasnican. The two pieces are very different in sryle, which may have some

thing to do with the fact that Silent Delight was written as a gift for her shortly after we met, while Chorale was written after we'd 
been married for nearly 12 years.Read into that what you will! 

Silent Delight (written in the spring of 1992) might be described as a romantic nocturne, with a middle section based on the occa
tonic scale. The title comes from a Blake poem; "The moon, like a flower/In heaven's high bower,/Wich silent delight/Sits and smiles 
on the night." 

Chorale (early 2004) is an offshoot of my planned second piano concerto (also being written for Martha). At present, the concerto 
is barely in the planning stage, but a few ideas have been written down. Chorale is based on an idea I had for the second movement. I 
don't chink it will make it into the finished work, but it seemed interesting enough in its own right, so I decided to work it up into a 
short piece. 

HOWARD QUILLING 
Howard Quilling was born in Enid, Oklahoma on December 15, 1935, and grew up in Napa, California. He received his B Mus and 

M Mus from the Universiry of Southern California and his Ph.D. from the Universiry of California, Santa Barbara. He studied music 
composition with Ingolf Dahl, Emma Lou Diemer, and Peter Racine Fricker. 

In 1971 Mr. Quilling accepted a position at Bakersfield College to teach music theory and composition. He has also taught reading 
and English for the Learning Skills Department. In 1981 he was appointed Composer in Residence. Dr. Quilling retired from 
Bakersfield College in May of 1996, although he still taught part time until the spring of 2003. 

In 1988 he established the New Directions Concerts Series under the auspices of the Bakersfield Symphony and is the current direc
tor. In May, 1996, the Bakersfield Symphony premiered his Overture Mountain Streams. Dr. Quilling received a commission to write 
an overture From Quiet Beginnings for the Centennial Celebration that was performed by the Bakersfield Symphony in January 1998. 
In August 2000 From Q uiet Beginnings was recorded by the Warsaw Philharmonic Orchestra to be released on the MCC label. He has 
received a number of other commissions and awards and has works published by Artisan Press, National Music Publishers, North/South 
Editions, and Howard Quilling Editions. His Piano Sonata III was recorded by Max Lifchitz on the Vienna Modern Masters Label, and 
his Piano Sonata's II & IV, also recorded by Max Lifchitz, have been released on the North/South Consonance label. Sonata for 
Clarinet in A and Piano, recorded by Richard Goldsmith and Max Lifchitz, has been released on the North/South label. In 1989 Dr. 
Quilling was commissioned by Max Lifchitz to write a concerto for guitar and chamber orchestra for the tenth anniversary of 
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North/South Consonance. The resulting concerto also received a Meet the Composer Award for the premiere on June 5, 1990. Dr. 
Quilling also received the William Lincer award in 2003. 

Dr. Quilling has written over 150 compositions. Included in his output are works for orchestra, symphonic band, various chamber 
ensembles, chorus, solo vocal, and solo compositions for various instruments. His works have been performed in many locales. 

Piano Sonata III Program Notes 
Piano Sonata III was composed in 1975 for James Cook, Professor of Piano at Willamette University in Salem Oregon. 

Composed in a pandiatonic framework, it consists of three movements: Slowly-Faster, Passacaglia and Very Fast. The first movement 
is a free fantasy, employing an effective use of stopped notes. Using linear counterpoint throughout, the Passacaglia is the longest 
and most formal of the three movements. The concluding movement is a brilliant rondo-like finale. Of his four piano sonatas, Piano 
Sonata III has enjoyed the most performances, including Max Lifchitz's 1988 performance in Carnegie Recital Hall in New York 
City. 

TONY RAUCCI 
Tony Raucci was born in 1962 in New Haven, Connecticut. He earned a B.Mus from Western Connecticut State University and a 

M. Mus from the University of Connecticut. He lives north of Boston with his wife and son, who has composed his first piano piece 
at age 3 1/2. 

Variations and Interludes for Cello and Piano Program Notes 
Variations and Interludes for cello and piano was composed in 1988. After the main theme has been presented, the music moves 

through a series of shifting and recurring ideas, some based on the main theme (variations) and some not (interludes). After a 
lengthy cadenza (how lengthy depends on which revision is being performed) the main theme is restated, followed by a brisk coda. 
This work is dedicated to and was premiered by Elena P. Raucci. 

DANA DIMITRI RICHARDSON 
The music of Dana Dimitri Richardson (1953) has been broadcast over more than 70 radio stations in the U.S. and Greece includ

ing WNYC and ERT, Athens, where he spent three years teaching music theory, becoming the only non-Greek citizen ever to become 
a member of the Greek Composers Union. His record released on the Dionysian label in 1987 features The American Chamber 
Ensemble. Between 1990-1991 he wrote and produced a monthly series of two-hour programs on WBAI-FM that explored the rela
tion between music and society. After earning a Ph.D. in Theory and Composition from NYU in 2001 , he taught at Fredonia College 
and NYU. He is the recipient of six Meet The Composer Awards, and is presently teaching at Kingsborough Community College. His 
article "Syn tonality: A New System of Harmony" has been accepted for publication by The International Journal of Musicology. He is 
also a published poet whose Aphrodite and Other Poems is available on the lstBooks website as well as on Amazon and BN. His 
music is available atwww.newmusicconsortium.com. or at richardson_dana@hotmail.com 

Preludes and Dances for Cello Solo Program Notes 
Preludes and Dances for cello solo integrates the harmonic and melodic dimensions in one line in the manner of Bach. The har

mony, however, is syntonal, a registerally fused form of bitonality. The first dance takes its point of departure from a generic blues 
figure; the second dance is influenced by the rhythm of Eastern European folk music. The material of the opening prelude returns at 
the end. 

1. Prelude # 1: serenely 
2. Dance # 1: aggressively 
3. Prelude #2: passionately 
4. Dance #2: lightheartedly 
5. Prelude #3: intensely 

SCOTT ROBBINS 
Scott Robbins is Chair of the Department of Music History, Theory, and Composition at the Petrie School of Music at Converse 

College in Spartanburg, SC. He holds degrees from Wake Forest, Duke, and Florida State Universities. Robbins' music has been gath
ering increasing acclaim in recent years through awards, recordings, and noteworthy performances. Some of the awards his music has 
received include ASCAP's Foundation Grants to Young Composers and several ASCAP Standard Awards, Composers Guild Award of 
Excellence, NACUSA Young Composers Award, Florida Individual Artist Fellowship, Second International Sergei Prokofiev 
Composition Competition, the Pastiche Composers Award, the Dale Warland Singers New Choral Works Commission, and the first 
prize in the Toronto-based Amadeus Choir's 2003 Christmas Carol Competition for his work "Herod's Throne." Performers have 
included the New York Camerata, Atlanta's Thamyris ensemble, the Czech Radio Symphony, the Dale Warland Singers, the Gregg 
Smith Singers, the New York Consort of Viols, and Juilliard faculty hornist William Purvis and the Norfolk Chamber Music Festival 
Artist-Faculty. His works have been featured on the national conferences of the Society of Composers, Inc. (1998, 2004) , Christian 
Fellowship of Art Music Composers (2001), and the College Music Society (2003). 
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Recordings of Dr. Robbins' music include "Micro-Symphony" by the Warsaw National Philharmonic Orchestra Qerzy Swoboda, con
ductor), which is featured on the 1999 MMC release New Century, vol. XIII and "The Heart's Trapeze" by the Czech Radio 
Symphony Orchestra (Vladimir Valek, conductor), which appears on the 2002 release MMC New Century, vol. XIV. Most recently, his 
"Sonata for Flute and Oboe" was featured on the Ensemble Radieuse' CD "Inbox." His string quartet, "Fortressed House," by the 
Moyzes Quartet, also is scheduled for release by MMC Recordings, as well as an upcoming recording of "3 Blues" by the American 
Chamber Ensemble for "4-Tay" Recordings. 

AbiyoyOboe Program Notes 
AbiyoyOboe is based on a West African lullaby, Abiyoyo, which I discovered from a book my daughter, India, heard as a preschool

er. In the story, Abiyoyo is a monster who, after being enchanted by the tune, is made to disappear by a little boy and his magician 
father who are the story's heroes. The tune can be either haunting or catchy (I chose catchy for my version), and is ripe for composer 
meddling. One thing I particularly enjoyed about the book that India learned the story of Abiyoyo from was how the illustrations 
portrayed a global village of people-Vikings, kung fu masters, African tribesmen, and Mississippi sharecroppers all inhabit the 
story's pages. It was these images that influenced my setting of the tune, as I set out to include synthesized sounds from various 
instruments of the world. Among the instruments present, one will find Middle Eastern reed pipes, African drums and kalimbas, 
orchestral harps from Europe, and boozy roadhouse organs from the USA, as well as some hybrid sounds and spooky whistling. The 
oboist begins the piece with a rhapsodic cadenza, then states the tune very simply, gradually being joined by various percussion 
sounds. As the piece progresses it goes through various phases, including some funky ostinato work and some agoraphobic poly
meters. 

At its heart, AbiyoyOboe is meant to be a short, fun work, aimed not only at the musically learned, but also at children and those 
of us who appreciate and revel in their delight of music and magic. 

JONATHAN SANTORE 
Jonathan Santore is currently Associate Professor of Music Theory and Composition and Chair of the Department of Music, Theatre, 

and Dance at Plymouth State University in New Hampshire. Born and raised in east Tennessee, Santore holds degrees from Duke 
University, The University of Texas at Austin, and UCLA. Selected as a winner in the 1999 American Composers Forum Welcome 
Christmas! Carol Contest, Santore was also named New Hampshire Composer of the Year for 1999. Santore has won several other 
awards, fellowships, and scholarships for his compositions, including Special Mention in the 2002 British Trombone Society/Brass in 
Association Composition Contest, Honorable Mention in the 2000 Britten-on-the-Bay Composition Competition, finalist in the 
Wegmans/PMCP Composition Contest, and performances at the New Hampshire Music Festival, the national conferences of the 
North American Saxophone Alliance and the Society of Composers, Inc., and twice at the Ithaca College Choral Composition Contest. 
His works have been performed by ensembles including Minnesota's VocalEssence (Philip Brunelle, conductor), the Choir of Rochester 
Cathedral, England, and the New York University Choral Arts Society, and have been broadcast regionally by Maine Public Radio and 
Television, and nationally by Public Radio International. He has conducted performances of his own compositions in the United States 
and Europe, and his works have been recorded by California's Octagon New Music Ensemble and published by Manduca Music 
Publications, Walton Music Corporation, and American Carillon Music Editions. He is also active as a music theorist (with publica
tions on 20th Century opera in The Opera Journal and forthcoming in In Theory Only) and as a conductor. 

Rondo Ostinato (Elegy for Z) (2002) Program Notes 
Rondo Ostinato was written for a former theory student of mine, Elisa Curren, who is completing an MM in trumpet performance 

at Illinois State University. Her trumpet teacher there, Amy Gilreath Major, was my old friend and nemesis from high school All
State days in east Tennessee. Amy and I studied with the same teacher, Karl Zimmerman, whom we all called "Z" -- hence the subti
tle. This work is dedicated to his memory as "trumpeter, teacher, mentor extraordinaire." Z's interests as a teacher and performer 
spanned the entire history of the trumpet, but he had a soft spot in his heart for Harry James, as I hope this piece does. 
Untitled (2002) Program Notes 

The three poems set in Untitled are all untitled works by the noted South Korean poet So Chong Ju, as translated by Brother 
Anthony ofTaize, Professor of English at Sogang University in Seoul. I chose these texts because of their passion, both expressed in 
the original texts and captured masterfully in translation. Untitled was commissioned by the New Hampshire Friendship Chorus for 
their Summer 2002 tour of Southeast Asia. 

JASON ALLAN SCHEUFLER 
I am currently a MM in Composition candidate and MFA in Sound Design candidate at the University of Missouri-Kansas City. I 

have studied composition with James Mobberley, Zhou Long and Paul Rudy. I received a BM in Music Education at Friends University, 
Wichita KS (2001). My works have been performed at Society of Composers and Christian Fellowship of Art Music Composers confer
ences. I was recipient of the Mu Phi Epsilon Annual Scholarship Competition, in the choral arranging category (2000). 

Two Waltzes Program Notes 
I. Satie - Harmonically this movement is composed entirely of major-major seventh chords. Every chord can be justified funda-
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mentally as a major triad with major seventh. Passing tones and other non-harmonic tones are used, of course, as well as other color 
tones which are added liberally to chord voicings. The piece is comprised of four sections and coda, with the tonal focus of each sec
tion being a minor third apart, G,E,Db,Bb, (coda-G). Each of these states theme A and theme B, which remain largely unaltered 
when restated in each section. The last two sections overlap as the clarinet plays theme B as the left hand of the piano restates theme 
A around the tonal center of Bb. The final chord, then, is a cluster of seventh chords in the home key of each section. This work, 

inspired by the Gymnopedies of Erik Satie, should be played rather unobtrusively. ~' 
II. Jealous Lover - This work attempts to capture in music the thoughts of a man as he watches the object of his affections dance 

with another. The music, perhaps a beautiful Strauss waltz to everyone else's ear, is not as he hears it in his silent, jealous rage. In 
contrast to the malevolent nature of the two larger sections - which bookend the piece - the B section begins sweetly, quoting Satie's 
Je te veux, translated "I Long For You." 

PHILLIP SCHROEDER 
Phillip Schroeder has composed music for orchestra, wind ensemble, live-electronics, chamber ensembles, choir, instrumental solos, 

and voice, variously described as continuing "a tradition of brilliance and openness" with "powerful expressive qualities that focus on 
subtle shadings and nuances." He has appeared as a guest composer, lecturer, and performer at festivals, conferences, and universities 
throughout the United States and Europe. His music appears on the Capstone, Boston Records, and Vienna Modern Masters labels. 
Scores are available through Moon of Hope Publications, Recital Publications, and Boca! Music. Schroeder teaches at Henderson State 
University. He received a BM from the University of Redlands, MM at Buder University, and PhD from Kent State University, study
ing with Barney Childs, Larry Solomon, Michael Schelle, Thomas Janson, and Frank Wiley. 

Spirits of the Dead Program Notes 
Over the past several years I have periodically been seized by the need to compose something that confronts one's deepest, darkest 

inner fears . This impulse was not based as much on a hidden attraction to dread, foreboding and terror, as it was a simple attempt 
to balance my usual efforts to write about human growth and the divine. 

Spirits of the Dead uses a set of five poems by Edgar Allan Poe in one continuous movement. Each 'song' is connected by a short 
interlude. Four primary motives unify the work, each being modified and transformed in an attempt to evoke the allusions present
ed in the texts - loneliness, secrecy, silence, solitude, visions, shadows and stillness. It was written for and is dedicated to Robert Best. 

LAURA ELISE SCHWENDINGER 
Laura Elise Schwendinger's music has been called "music of considerable power" in the San Francisco Chronicle, as "fanciful" by 

Anthony Tomassini of the New York Times, as having " an impressive luster and transparency", poignant and "revel(ing) in sinewy 
counterpoint". in the Washington Post, as "delectable" and "especially captivating" in the Cleveland Plain Dealer. Richard Buell of the 
Boston Globe wrote "This was shrewd composing, the genuine article. Onto the season's best list it goes", "an unmistakable lyric 
intensity. a fine piece. worthy of the Arditti's attention" , and "Schwendinger's Magic Carpet Music like the composer's other music, 
rejoices in edge and has a force that has its way ... Here is a composer with distinct voice." Mark Kanny of the Pittsburgh Tribune wrote 
"The absence of any visual entertainment for Schwendinger's Buenos Aires focused attention on the musical excellence of her hard
driving quartet for flute, bass clarinet, violin and cello. She creates fresh and compelling lines that are brought together to a powerful 
climax." 

Recent performances include the premiere of her String Quartet by The Arditti String Quartet (1103), Celestial City, a 
Koussevitzky Foundation Commission by Spectrum Concerts of Berlin at the Kammermusiksaal der Berlin Philharmonie(l/03), 
Fable by Collage New Music at Harvard University (2/03), Magic Carpet Music by Dinosaur Annex in Boston(5/03) and Jenny Lin 
on a WMFT Radio broadcast, Dame Myra Hess Concert(4/03) and Galapagos Art Space, Rapture, by Jens Peter Maintz, the 
Deutsches Symphony Orchestra Akademie-konzerte(4/03) , Buenos Aires by the Pittsburgh New Music Ensemble(S/03) and a 
Fromm Commission, Nonet, for The Chicago Chamber Musicians which will be premiered in 2004. 

Her works have also been performed by Dawn Upshaw and Gilbert Kalish, at venues including Carnegie Hall, Wigmore Hall, the 
Theatre Du Chatelet in Paris, the National Arts Center in Canada and at the Tanglewood and Ojai Music Festivals. Her Songs of 
Heaven and Earth, and Magic Carpet Music for the Theater Chamber Players were premiered at the John F. Kennedy Center for the 
Performing Arts in Washington D.C. Her works have also been performed by the Franz Liszt Chamber Orchestra, the Cleveland 
Chamber Symphony, the New York Camerata, ALEA III, the New England String Ensemble, the New Millennium Ensemble, the 
Northwestern 

University New Music Ensemble, Vancouver New Music, and the Washington Square Contemporary Music Society at Merkin Hall 
and Miller Theater in New York. In April of 2001, the "Music For A While" series at The Music Institute of Chicago, presented an 
entire concert of her works. She has had residencies at The Rockefeller Foundation's Bellagio Center, the American Academy in Berlin, 
the Bogliasco Foundation's Liguria Center, MacDowell(5), Yaddo, and Millay Colonies, Atlantic Center for the Arts(3), and the 
Virginia Center for the Creative Arts(4). 

Her honors include commissions from The Koussevitzky(2001) and Fromm Foundations(l 999), the Harvard Musical 
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Association(l 999), the American Academy in Berlin Prize Fellowship(l 999), the first composer to be awarded a Bunting Fellowship 
from the Radcliffe Institute for Advanced Study (2002), a Charles Ives Scholarship from the American Academy of Arts and Letters 
(1993), a Judge's Commendation from the Barlow Endowment(l995), the Norton Stevens fellowship from MacDowell Colony (1994), 
two Meet the Composer Grants(l997,1998), an American Composers Forum Grant and First Prize of the 1995 ALEA III International 
Composition Competition (the first American winner in over a decade), an Illinois Arts Council grant, and grants from the University 
of Illinois (1999,2000), for the creation of a new concert work and in support of a recording project with the Chicago Chamber 
Musicians. 

Ms. Schwendinger received her Ph.D. from the University of California, Berkeley. She is an Assistant Prof. of Music at the University 
of Illinois at Chicago. She has also been on faculty at the Music Department of the University of California, Santa Cruz, Smith College 
and the San Francisco Conservatory. Her Chamber Concerto is available on the Capstone label her Chanson Innocences is published by 
Hildegard Publishing and available through Theodore From. 

Rapture Program Notes 
Rapture was written for Jens Peter-Maimz, the principal cellist of the Deutsches Symphonie Orchestra Berlin and was premiered 

with pianist Stephen Kiefer at the Akademiekonzerte, Berlin and broadcast on Deutschland Radio in 2003. 

LAURENCE SHERR 
Laurence Sherr is Composer-in-Residence and Associate Professor of Music at Kennesaw State University in Atlanta. He has received 

numerous honors and awards, including the Grand Prize of the 1995 Delius Composition Contest for Journeys Within: Concerto for 
Flute and Chamber Ensemble. 

International performances of Sherr's works have been given in Holland and Switzerland, at the Festival Internacional de Guitarra de 
la Habana in Cuba, and across Canada and Mexico. Canadian and Mexican performances include multiple productions at the Banff 
Festival of the Arts, tours of Alberta, British Columbia, and Ontario, and performances at the National School of Music and San 
Ildefonso Museum in Mexico City. United States performances have been given at CAMI Hall and the Kitchen in New York City, the 
Piccolo Spoleto Festival, the Salvador Dali Museum, the Carter Presidential Center, and in locations such as Los Angeles, San Diego, 
Dallas, Austin, Cleveland, Minneapolis, Omaha, Tampa, and San Juan, Puerto Rico. 

Sherr has been awarded grants by the American Music Center, the American Composers Forum, Meet the Composer, the Illinois Arts 
Council, the Georgia Council for the Arts, the Atlanta Bureau of Cultural Affairs, and the Alliance Frarn;:aise d'Atlanta. He has received 
fellowships for composition residencies from the MacDowell Colony, the Virginia Center for the Creative Arts, the Seaside Institute, 
the Charles Ives Center for American Music, the American Dance Festival, the Hambidge Center for the Creative Arts and Sciences, 
and the Banff Festival of the Arts. 

Commissions for new works have come from ensembles such as Thamyris and the Atlanta Chamber Players, and from organizations 
such as the Uimmy] Carter Center and the Georgia Music Teachers Association. Soloists who have commissioned Sherr include guitarist 
Mary Akerman and Atlanta Symphony Orchestra flutist Paul Brittan. Flutist Christina Guenther has recently commissioned his Duo 
Concertante for flute and percussion in conjunction with her Florida State University docroral dissertation on Sherr's works for flute. 

Sherr studied at Duke University, the Vienna International Music Center, the Banff Centre School of Fine Arts, and the University of 
Illinois at Urbana-Champaign. He is the founder and clarinetist of the Atlanta klezmer band Oy Klezmer!. 

Duo Concertante (2003) Program Notes 
The Duo Concertante was begun while I was in residence at the MacDowell Colony in Peterborough, New Hampshire in 2002. 

While there, I was particularly impressed by certain works of a couple of the poets in residence-poems in which word usage and 
ordering were playfully virtuosic, like a jazz musician tossing off riffs, yet beneath whose light-hearted surfaces could lay rich and sub
stantial content. Although not consciously seeking to emulate this approach, I observed later that it had proven quite influential, 
especially in the outer movements of the Duo Concertante. An observant listener may hear other influences as well, most noticeably 
the rapid imitative exchanges between flute and percussion like those found in Indian classical music and in jazz. 

The Duo Concertante is a work for paired soloists that requires both virtuosity and highly refined control of expressively inflected 
pitch and timbral shadings. The pitch and timbral nuances are most apparent in the second movement and in the third movement 
cadenzas for both instruments. The percussionist's cadenza features the guiro, a scraped gourd that is usually given only a single sound 
in the Western classical music repertory. I experimented with extending the guiro's pitch and timbral capabilities and created a nine
note scale and a variety of articulations that can be heard in the third movement, most especially in the virtuosic guiro passages in the 
cadenza. 

A significant influence in this work was the exceptional performance capabilities of flutist Christina Guenther, who commissioned 
and premiered the Duo Concertante in conjunction with her Florida State University doctoral treatise on my chamber works for 
flute. We consulted on numerous occasions during the work's creation, and our collaboration included one buoyant session where a 
substantial part of the flute cadenza was completed in an energetic cycle of conception, sketching, performance, and revision. The 
Duo Concertante is dedicated to her. 
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SUZANNE SORKIN 
Suzanne Sorkin is active as both a composer and educator. Her works have been performed by several ensembles including the 

Aspen Contemporary Ensemble, Cleveland Chamber Symphony, Contemporary Chamber Players, Pacifica String Quartet, and the 
Cabrini Quartet. She received her doctorate in composition from the University of Chicago through the support of a four-year 
Century Fellowship in the Humanities. Her composition teachers have included Shulamit Ran, Marta Ptasynska, and John Eaton. She 
has been a composition fellow at the Wellesley Composers Conference, the Ernest Bloch Composers Symposium, and the Advanced 
Masterclasses in Composition at the Aspen Music Festival. Upcoming activities include a composition residency at the Virginia Center 
for the Creative Arts and a premiere of a new orchestral work for the Woodstock Chamber Orchestra. She has been Visiting Assistant 
Professor of Music at Vassar College since 200 l, where she teaches composition, theory, and history. 

JIM STALLINGS 
Jim Stallings is an active composer with Sound Learning; a collaboration between Georgia State University, The Atlanta Symphony 

Orchestra, and Young Audiences of Atlanta. He is currently writing for the Symphony's concert series, Symphony Street, and has 
received commissions from The American Composers Forum, Furman University, The Coweta County Center for Visual and 
Performing Arts, and The Georgia Music Teacher's Association. His Sounds of Scouting was chosen for the 2002 Sonic Circuits IX 
International Festival of Electronic Music. He holds a Master of Music degree from Georgia State University, a Master of Church 
Music degree from The Southern Baptist Theological Seminary and a Bachelor of Arts degree from Catawba College. 

Images of the Southwest Program Notes 
Is a musical description of various experiences or scenes one might encounter in traveling across the southwestern portion of the 

United States. One of the first impressions that an easterner might have upon finding themselves in the vast expanses of the west is 
how very large the sky is and how far the earth seems to stretch in reaching the horizon. The second impression is derived from both 
a conversation with a friend traveling out west, away from his home in the hills of Kentucky, who remarked, "I just gee plumb nerv
ous when I can see too far off"; and the fact that the ocean, as evidenced by the fossil records, once long ago covered many places in 
the west. The musical material was derived by transcribing whale songs; thus lending a voice of the ancients to tell the tale of a 
friend. The third impression, in contrast to the other three, is one of the modern cities and the nightlife encountered in places like 
Las Vegas and Reno. Lastly, Canyon shadows could have been titled "home of the Anasazi", a society of people living in the mesas 
and canyons who vanished long ago. The Indians call them "the ancient ones". Their passing was much like the changing shadows 
across the face of the canyons they once inhabited. 

HILLARY TANN 
From her childhood in the coal-mining valleys of South Wales, Hilary Tann developed the love of nature which has inspired all her 

music, whether written for performance in the United States or for her first home in Wales. A deep interest in the music of Japan led 
to study of the ancient Japanese vertical bamboo flute (the shakuhachi) from 1985 to 1991. A number of her works reflect this special 
interest, most particularly the large orchestral work FROM AFAR, premiered in October 1996 by the Knoxville Symphony Orchestra 
conducted by Kirk Trevor, by the BBC National Orchestra of Wales (2000) and in the opening concert of The Internacional Festival of 
Women in Music Today at the Seoul Arts Center in Korea (KBS Philharmonic Orchestra, conducted by Apo Hsu, April 2003). 

Hilary Tann lives southeast of the Adirondacks in upstate New York and teaches at Union College. She holds degrees in composition 
from the University of Wales at Cardiff and from Princeton University. From 1982 to 1995 she was active in the International League 
of Women Composers and served in a number of Executive Committee positions. Since 1989 her music has been published exclusive
ly by Oxford University Press. A number of her chamber works are available on the Capstone and N/S Consonance labels. Numerous 
organizations have supported her work, including the Welsh Arts Council, the New York State Council on the Arts, the National 
Endowment for the Arts, and Meet the Composer/Arts Endowment Commissioning Music USA. 

Sarsen Program Notes 
Sarsen is in three movements, each inspired by a particular "standing stone" or "sarsen." The first movement, "Adirondack," sug

gests the powerful presence of a wind-swept erratic in the Adirondack Mountains of upstate New York. The Bat Rock in the Garden 
of the Master of the Nets in Suzhou, China, inspired the second movement. The standing stone of the last movement, "Avebury," is 
part of an avenue of such stones leading to the largest stone circle in Europe. It is a ritual stone set in a ceremonial landscape, quite 
different from the natural wilderness setting of the first movement and the stylized, formal garden of the second movement. Each of 
the movements may be performed separately, although there are echoes of the first in the second and third; in particular, the brass 
fanfare which opens "Adirondack" returns at the conclusion of "Avebury." 

Sarsen was composed during the autumn of 2001 in response to a joint commission from the Saratoga Springs Youth O rchestra 
and the St. Croix Valley Symphony Orchestra at the University of Wisconsin-River-Falls. It was premiered May 5 and May 14, 
2002. 

Society of Composers, Inc. 56 2 004 National Conference 



Composer Biographies and Program Notes 

MICHAEL SIDNEY TIMPSON 
Michael Sidney Timpson is an assistant Professor at the University of South Florida were he teaches composition and electronic 

music. Previously, he taught at the University of Michigan, the University of Kansas, and at Rhodes College in Memphis. He studied at 
the University of Michigan (OMA), the Eastman School of Music (MA) and the University of Southern California (BM), with William 
Albright, Samuel Adler, William Bolcom, Morten Lauridsen, and Joseph Schwanmer, among others. His compositions have been fea
tured throughout the United States and internationally, including in France, Czechoslovakia, Ukraine, Canada, Japan, and Taiwan. He 
has received honors from ASCAP, BMI, DownBeat Magazine, NACUSA, the National Federation of Music Clubs and such awards as 
the Brian M. Israel Prize, England's Kathryn Thomas Flute Competition, the Lee Ettelson Composer's Award, and the Music From 
China International Competition. Recently, he was nominated for the American Academy of Arts and Letters composition award. His 
music will appear on recordings released by Albany/Capstone and CRS and have been published by World-Wide-Music. At present, he 
is co-chair of the Society of Composers Incorporated, Region IV In 2003 his work, CRUSH for soprano saxophone and Chinese 
Zheng, will be premiered in Carnegie Hall. This year, he just completed a commission that was recorded by the Chinese National 
Radio Chamber Orchestra and will later be travelling to China as a music consultant for a CCTV mini-series. 

Pursuing the Emerald Scintillate Program Notes 
I have always attributed growing up in California to giving me certain intrinsic musical influences. While I was steeped in the truly 

American art forms of Jazz and Funk and trained in the Western Classical Concert Tradition, over the Pacific Ocean (from which 
many of California's immigrants came,) there were some mysterious musical enticements. While I nearly always utilize both my Jazz 
and Classical influence in my composition, I have pretty much steered clear of using any Asian influences at all, (except those that 
were subconscious.) One main reason for avoiding this is the difficulty of translating Asian music into Western idioms. The scales of 
Asia, especially, sound quite corny in the Western idioms since well-temperment nullifies the specialness of such pitch combinations. 
It is, however, the wonderful gestural, timbral, and atmospheric nature of Asian music that I am primarily interested in. My pursuing 
the emerald scintillate is my first effort in translating these interests. I am actually not trying to write Asian music at all--this compo
sition is clearly Western. Instead, I am interpolating inspirations from various Asian musical sources. The tide pursuing the emerald 
scintillate is a cryptic tide for following interests that I see in the West, (the Far East, of course, is WEST of California.) The "emerald 
scintillate" is the naturally occurring flash of green that happens right at the moment the sun sets in the west. The tides of each 
movement of this work insights a primary musical reference: 

I. Rangoon 
The music of Burma (now known as Myanmar) , is little known in the West outside of Ethnomusicology circles. It does, however, 

contain one of the most fascinating indigenous traditions in the World. Located centrally between Bangladesh, India, China, Laos, 
and Thailand on the Bay of Bengal, Burma's music contains great contrasts of cacophony, disjunct rhythms, shimmering harps, and 
beautifully ornamented singing. T his movement, although barely scratching that surface, bridges the Burmese source to a Western 
musical personality that it ironically, (yet certainly unintentionally) bares resemblance to: Ornette Coleman. 

II. Azura Malaya 
The music of Malaysia, not unlike Burma, is also full of great contrasts, but these are somehow more infused. Especially prevalent 

in this movement's material is Malaysia's own influx of Islamic, Buddhist and Indonesian sources. 
III. SUFI/Bharata Natyam 
Bharata Natyam is the well-known national dance of India for single female dancer. T he Sufis are a Muslim sect, spread throughout 

North India to North Africa, that enter trance-like states through musical pulsations. 
IV. Shinto 
The most unique feature of Japanese and Korean court music, is the indicative stillness, like ripples in a puddle of water. Shinto is 

the national religion of Japan, where the ghosts of ancestors are worshiped. 
V. Shinawi-Pan'sori 
The first time I heard Korean folk music, with its triplicate rhythms, wide vibratos, altered pentatonics, and high levels of improvi

sation, I thought, "hey, this sounds a lot like Coltrane!? Pan'ori is a folk monodrama; Shinawi is a form where several melodic and 
percussion instruments all improvise together at once. 

VI. Gaeng (Loatian Funeral) 
T he bamboo pipe mouth-organ is possibly one of the most authentic sounding instruments of Asia. Found throughout East Asia 

(as the Thai khen, the Chinese sheng, and the Japanese sho), the instrument is used in surprising different ways in each culture. The 
most strangest is perhaps the gaeng, the mouth-organ played by the supressed Laotian minority tribe, the Meo (also known as 
Hmong) during funeral processions. The eulogy-like nature of this movement, however, is meant to have an even greater meaning 
upon the structure of this entire composition . .. 

VII. Kahoolawe 
While containing elements of the prior movements, this movement completes the transition, started in the fifth movement, into 

Western styles. Hawaii, of which Kahoolawe is a major island, is a place where the Western and Eastern cultures are perfectly inte
grated. However, there is a more sinister message of this movement. T here are no living things on Kahoolawe, as the U.S. military 
tested the atomic bomb there in the 1950s. This symbolizes the sad and unfortunate message of this movement--when Western cul-
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ture has been introduced to Asia, all-too-often, it replaces and shatters what was originally there .. . 

WILLIAM VO LUNGER 
William Vollinger's "significance is not in his similarities to others ... it is his difference." (Interfaith Foundation). Starting with 50 

Unaccompanied Songs at age 21, he explored new musical territory. NYC vocal groups, particularly the Gregg Smith Singers, began to 
perform his works in the 1970s. until most recently recording "O.D." In November 2002 Tennessee Technological University present
ed a concert devoted to his music, and recorded "Sound Portraits", performed by Linda Ferreira on Capstone Records. "The Child in 
the Hole", was performed at the 2003 New Music Festival at the University of Nebraska at Kearney, as well as other concerts in 
Germany and the U.S. The NY Vocal Arts Ensemble's performance of his "Three Songs About the Resurrection" won 1st prize at the 
Geneva International Competition. The Long Island Chamber Ensemble's performance of "More Than Conquerors" was described by 
NY Times critic Howard Klein as a" thought provoking and moving new vocal work, in the best tradition of inspirational music." This 
work was revived at Merkin Hall in a World Music Institute concert devoted to his music. In addition to serious music, ''Two Jests for 
Fun" and "The Kid With the Surprising Sneeze" are published by Heritage Press, both editor's choices in the J.W Pepper Catologue. 
His music has been performed and broadcast in Europe, Japan, and the U.S. NPR broadcast a one-hour program of his work. He 
studied at the Manhattan School of Music. His teachers included Mario Davidovsky and David Diamond. A practicing Christian, he 
teaches vocal music at the Pocantico Hills School in Westchester, NY, directs music at Church of the Savior in Paramus, NJ, and 
teaches composition at Nyack College in NY 

Writing in the Nov./Dec 2003 issue of Fanfare, critic Raymond Beegle writes "I have known his work for years and believe, after 
much consideration, that there is genius in it. With astonishing depth and clarity, Vollinger brings his subjects to life. One finds a new 
musical language, not born out of a desire to be new, but a desire to be clear and to tell the truth." With all its freshness, it is rooted in 
our past traditions, felicitously circumventing all the chaos, all the attitudinizing, and intellectualizing, and publicizing, that litter the 
present musical horizon. " 

The Child In The Hole Program Notes 
The Child in the Hole was written in 2002 for a residency at Tennessee Technological University and commisioned by Linda 

Ferreira, the soprano who premiered the work. The piece is based on a story told one evening by a fellow tourist who was on a vaca
tion tour of southeast Asia with Professor Ferreira. As a Jewish boy living in Poland during the Holocaust, he had been hidden in a 
hok in the ground for three years by a farmer, paid by the boy's father to do so. The remainder of the family were all killed. After 
the war, the boy, then a teenager, moved to America, and eventually became a very successful businessman. He wishes not to be 
identified. 

The piece is scored cohesively for soprano and clarinet and alternates narrative speech-like music with non-verbal melismatic 
interludes, representing the boy singing. The Child in the Hole should be understood on two levels, the literal story of the boy him
self, and the metaphorical story of each of us in a sense in a hole, waiting for our father and our deliverance. The opening four notes 
are taken from the opening of the second part of Stravinsky's Symphony of Psalms, the text of which is the scriptural basis for this 
piece, Psalm 40: 1-3: I waited patiently for the LORD, and He inclinded unto me, and heard my cry. He brought me up also out of 
a horrible pit, out of the miry clay, and set my feet upon a rock, and established my goings. And He hath put a new song in my 
mouth, even praise unto our God; many shall see it, and fear, and shall trust in the LORD. 

DAVID WARD-STEINMAN 
David Ward-Steinman is currently Adjunct Professor of Music at Indiana University (Bloomington) and also Professor Emeritus and 

former composer-in-residence at San Diego State University, where he directed the Comprehensive Musicianship program and the 
New Music Ensembles. He continues to teach in the fall semesters at San Diego State. He has received many national awards and 
commissions for his compositions from groups such as the Chicago Symphony Orchestra, NY Joffrey Ballet, San Diego Symphony 
(two in a row, 2001 and 2002), San Diego Ballet, Music Teachers Nat'!. Assoc., Nat'!. Assoc. of College Wind & Percussion 
Instructors, American Harp Society, and other prominent ensembles and artists. His orchestral works have been performed by the 
Chicago Symphony, Japan Philharmonic, New Orleans Philharmonic, San Diego Symphony, San Diego Chamber Orchestra, 
Orchestra USA, Seattle Symphony, City of London Sinfonia, and the Moravian Philharmonic Orchestra (Czech Republic) among 
many others. In 2003 he received the San Diego Youth Symphony's Outstanding Music Educator of the Year award. In 1968 he 
received the Outstanding Professor Award from the California State Universities and Colleges, and in 1992 an Outstanding Faculty 
Award from San Diego State University. In 1970-72 he was the Ford Foundation Composer-in-Residence for the Tampa Bay area of 
Florida. In the summer of 1982 he was artist-in-residence and curriculum consultant for the Univ. of North Sumatra, and did a con
cert/lecture tour of Indonesia under the auspices of the U.S. Information Agency. In the summer of 1986 he served as Composer-in
Residence at the Brevard Music Center in North Carolina; in 1986-87 he was appointed University Research Lecturer at San Diego 
State University, and spent 1989-90 in Australia under a Fulbright Senior Scholar Award, with residencies at the Victorian Centre for 
the Arts and La Trobe University in Melbourne, returning in 1997 for a concert tour of Australia and New Zealand. He has been a 
featured guest composer and lecturer at over 75 campuses here and abroad. 
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He is the author of Toward a Comparative Structural Theory of the Arts and over fifty published compositions, and co-author of 
Comparative Anthology of Musical Forms. Recordings have appeared on Harmonia Mundi, Fleur de Son Classics, Kreos 
Classics/Helicon Records, Crystal, CRI, ASUC/SCI, Camarada, Advance, Crest, and Orion labels. He holds degrees from Florida State 
University (BM cum laude), the Univ. of Illinois (MM and OMA), the Kinley Memorial Fellowship from the Univ. of Illinois for for
eign study, was a post-doctoral Fellow at Princeton University in 1970, and a member of the Summer Academy at IRCAM in Paris in 
1995. His teachers included John Boda; Burrill Phillips, Wallingford Riegger, Darius Milhaud (Aspen), Milton Babbitt 

(Tanglewood), Nadia Boulanger (Paris), and Edward Kilenyi (piano). 
Prisms and Reflections (1995-96) Program Notes 

1. Projection (for piano interior) 
2. Facet I: Dramatically 
3. Reflection (for piano interior) 
4. Facet II: Slow and pensive 
5. Refraction (for piano interior) 
6. Facet III: Precipitously; Presto 
The core of Prisms and Reflections consists of three Facets played entirely on the keyboard that form a sonata in themselves (Third 

Piano Sonata). The interleaved movements-Projection, Reflection, and Refraction-are played mostly inside the piano, directly on 
the strings with mallets, fingertips, and fingernails. These short movements comment on the central Facets by extending or anticipat
ing their material: acoustic mirrors reflecting different timbres, textures, and scale-permutations. The only "preparation" as such is the 
occasional placement of a clave on the strings. These movements may be omitted if the mallets and a suitable piano are not available, 
or even performed independently as a mini-suite (see below) 

There are, in fact, seven possible modes of performance for Prisms and Projections: 
Format #1: all movements in order, as above; 
Format #2: Facets 1-2-3 in order (keyboard only), programmed as Third Piano Sonata; 
Format #3: Projection, Reflection, and Refraction (piano interior only), programmed as "Inside Out (for Piano Interior), from 

Prisms and Reflections, Format #3." 
Formats #4-7: Any three movements in sequential order, starting anywhere, e.g. I-II-III, 11-III-N, III-IV-V, or IV-V-VI (but not V

VI-1 or anything "around the corner" or in reverse order). The format number should be included in any performance program 
except for #1 or #2. Prisms and Reflections was commissioned by The California Association of Professional Music Teachers (an affili
ate of the Music Teachers National Association), and premiered by David Burge at their annual convention Jan. 19, 1996, in San 
Diego. Delores Stevens gave the first performance ofThird Piano Sonata Nov. 17, 1996, in a concert at Palomar College, San Marcos 
CA. Prisms and Reflections has been recorded by David Burge on a CD of Ward-Steinman music (Borobudur- Prisms and 
Reflections, Fleur de Son Classics), and is published by MJQMusic, NY. 

BECKY WATERS 
Becky Waters (b.1958) is principal organist and composer-in-residence at Trinity United Methodist Church in Huntsville, Alabama. 

She also teaches composition at the University of Alabama in Huntsville and maintains a private teaching studio. 
Current projects include No More Blinded by the River (for flute, clarinet, violin, cello, piano) to premier March 7, 2004 at UAH, 

commissioned as part of their annual spring scholarship concert series; a setting of This is My Father's World for boys choir, commis
sioned by the St Andrew Boys Choir at Peachtree Presbyterian Church in Atlanta, Georgia; and a collaboration with composer friend, 
Jim Stallings, on an electro-acoustic work for Good Friday. 

Ms. Waters has received numerous awards since completing her Master of Composition degree at Georgia State University last May. 
In addition to two choral pieces being chosen for the 2004 National Society of Composers Conference, (Thou Art God and If There Is 
To Be Peace), If There Is To Be Peace also placed as finalist in the 2nd International Musical Composition Contest and was performed 
in Tournai, Belgium last December. Her organ piece, Reflections on PUER NOBIS NASCITUR, was selected as first prize winner of 
the Twin Cities Organ Concert Series Composition Award where she appeared as guest organist in January. 

Ms. Waters is published by Broadman Press, Lorenz Publishing, Hope Publishing and Bw Publishing. Recordings include One in the 
Father's Love (solo piano), Little Songs, Big Faith (Peachtree Presbyterian Children's Choirs) and This Little Light of Mine, I'm Gonna 
Let it Shine (piano hymn improvisations) . Her organ solo, Reflections on PUER NOBIS NASCITUR, is included in volume two of 
the SCI I GSU Student Chapter CD. In addition, the TV Intro commissioned for the Atlanta Interfaith Broadcast of Peachtree 
Presbyterian Church can be heard several times a week in Atlanta and surrounding areas. It can also be heard on the internet during 
Sunday morning web broadcasts and on archived broadcasts at peachtreepres.org/archives. 

Thou Art God (2002) Program Notes 
A majestic concert anthem based on Psalm 90 (KJV), this setting follows a general ABCBA format. The piece opens with an instru

mental prelude in ABA form, and following each vocal statement, a reflective brass interlude leads to the next segment. The middle 
section is the heart of the message: When God is our "dwelling place," we learn his wisdom and it fills us with joy, making everything 
else in life relatively unimportant. 
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Lord, thou hast been our dwelling place from generation to generation. Before the mountains were brought forth, before the eart 
was formed, from everlasting to everlasting, Thou art God. For a thousand years in thy sight are but yesterday, they pass as a watch 
in the night. Teach us to number our days that we may know thy wisdom, let us know you. Satisfy us early with thy mercy that we 
may rejoice and be glad all our days. Lord, thou hast been our dwelling place from generation to generation. Before the mountains 
were brought forth, before the earth was formed,from everlasting to everlasting, Thou art God. 
If There Is To Be Peace (2002) Program Notes 

The text by Lao-Tse, written around 600 BC is still relevant today: If there is to be peace in the world, there must be peace in tht 
nations. If there is to be peace in the nations, there must be peace in the cities. If there is to be peace in the cities, there must be 
peace between neighbors. If there is to be peace between neighbors, there must be peace in the home. If there is to be peace in the 
home, there must be peace in the heart. For such a deeply profound text, this piece has a very unusual history. The idea came from 
call-for-scores sponsored by the Unitarian-Universalist Church of Berkeley. After a couple of days pouring through hundreds of sug
gested texts from their hymnal and finally settling on this one, I wrote the piece quickly over the weekend. The next week I pulled 
together a make shift ensemble to premier it at Georgia State University on a Friday noon concert, and before 5:00 that day, had th 
score and recording on their way to Berkeley, California. As it turned out, I never heard anything back from the call-for-scores. But 
last summer during a chance internet search on "Becky Waters" I discovered the piece listed twice in their Sanctuary Choir's 2002-
2003 anthem schedule! In the meantime, the piece has received the honor of being included in these SCI concerts, and it placed as 
Finalist in the 2nd International Musical Composition Contest and was performed in Tournai, Belgium last Decemb~r. 

ANNELIESE WEIBEL 
Anneliese Weibel is a native of Switzerland, where she attended the Conservatory of Biel/Bienne and earned a piano pedagogy 

degree. After emigrating to the US in the mid 1980s, AnnelieseWeibel went back to school and received a piano performance degree; 
the University of Connecticut. Deeply intrigued by the multicultural environment and the variety of musical practices in this country 
she enrolled in the graduate program of ethnomusicology at the University of Maryland Baltimore County, and earned her masters 
degree in the discipline several years later. It was during this time that she began writing her own music, encouraged by the composer 
Stuart Saunders Smith, whose composition class she was enrolled in. She decided to continue studying composition and she complete 
a doctoral degree in theory/composition at the University of Maryland at College Park, in May 1999, mentored by the theorist and . 
composer Thomas DeLio. Anneliese also has studied percussion and organ for the past four years, and her performance repertory in 
both piano and percussion ranges from the Baroque period to the present. She is presently an assistant professor in theory/compositio 
at the State University of New York, Geneseo. 

Three Songs Program Notes 
From "The Complete Poems of EMILY DICKINSON", edited by Thomas H. Johnson. Boston/New York/London:Little Brown 

and Co., 1961 
NO. 757 (c.1863) 
The Mountains - grow unnoticed -
Their Purple figures rise 
Without attempt - Exhaustion -
Assistance - or Applause -
In Their Eternal Faces 
The Sun - with just delight 
Looks long - and last - and golden -
For fellowship - at night -

NO. 903(c. 1864) 
I hide myself within my flower, 
That fading from your Vase, 
You, unsuspecting, feel for me -
Almost a loneliness. 

NO. 1008(c. 1865) 
How still the Bells in Steeples stand 
Till swollen with the Sky 
They leap upon their silver Feet 
In frantic Melody! 
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CRAIG WESTON 
Craig Weston joined the faculty of Kansas State University in 2002, after previous positions at Western Illinois University, Iowa State 

University, and the University of Washington. He holds degrees from Central Michigan University (B.M.) and the University of 
Washington (M.M., D.M.A). He has received grants, awards, and commissions from groups including ASCAP, the Cincinnati 
Symphony, the Norwalk (Connecticut) Symphony, the Seattle Arts Commission, the University of Washington, the Iowa Music 
Teachers Association, the Brunnier Museum (Ames, Iowa), the American Composers Forum, Central Michigan University, the Bradley 
University New Music Ensemble, and the Hobart and William Smith Colleges. His chamber, orchestral, choral, and electronic music 
has been widely performed around the country, and his prose writings have been published in several music journals. 

Credo Program Notes 
Official confessions notwithstanding, it seems to me that most people believe that the world is (mostly) a good and beautiful place, 

inhabited (mostly) by (mostly) good and beautiful people. On September 11, 2001, that belief was shattered. Where mere words fail , 
art often finds it place. Nearly every artist I know has felt the need to address these events through their art in some way. This setting 
of Denise Levertov's Credo is my commentary on the aftermath of the terrorist attacks and our struggle to regain our faith in a good 
and beautiful world. 

This text captivates me because it is so personal and ordinary, whereas the typical Credo text begins with "I believe," but, ironically, 
goes on to present not personal belief, but officially sanctioned belief in rarefied official language. Although I am sure that Levertov's 
text expressed very specific beliefs for her, the words themselves, beautifully ordinary, should be able to communicate the struggle of 
belief more universally. 

The opening, recurring, "I believe" motive of the piece captures the overall fragility of the work: it is tentative, perhaps even plead
ing: sounding as much like a question as a statement. The piece is sparse and delicate overall, as if it could be easily broken. 
Suggestions of ancient modality and contemporary chromaticism mingle and co-exist throughout, just as belief and doubt do in the 
text, engaging in a swirling contrapuntal dance in the climactic passage. 

STEPHEN WILCOX 
Stephen Wilcox received his B.M. in instrumental performance (tuba), a B.M. in music theory from Westchester University in 1994, 

and a M.M. in Composition at the University of Illinois at Urbana-Champaign. He is currently William Penn Fellow in the University 
of Pennsylvania's doctoral program in composition. Wilcox has studied with James Primosch, Jay Reise, Anna Weesner, and Erik Lund. 
A BMI and ASCAP/SCI regional award winner, he attended the Summer Composition Workshop in Hoy, Scotland, where he worked 
with Sir Peter Maxwell Davies. His other honors include the NACUSA Award and the Helen L. Weiss Music Prize. Wilcox's work has 
been performed by Julia Bentley, Gregory Wiest, Joseph Bognar and members of the Scottish Chamber Orchestra in Edinburgh. SCI 
included his work in their CD series and the SCI Journal, and his music has also been recorded on the Capstone label. Most recently, 
he has received awards from New Music Delaware, "Friends and Enemies of New Music" and the Prism Saxophone Quartet. 

Lego Dominatrix Program Notes 
I wrote this series of miniatures based on retro chic toys: the Radio Flyer red wagon, Etch-A-Sketch, the ephemeral but nevertheless 

entertaining Ant Farm, Pogo Stick, and the zenith of the period, G.I. Joe. These classic toys have not changed since the days of our 
parents' post-war generation, retaining their immediate accessibility and irreplicable form. Everyone has played with at least one of 
these, possibly even owns one now. These toys have relentlessly held onto their place in American culture (hence the idea of domina
tion) and become timeless. I wrote this piece during a period of serious illnesses. I chose the novelty nature of the subject matter in 
an attempt to lighten both my compositional style and psychological mood. The somewhat dark title reflects that I was only partially 
successful on both counts. 

JAMES WIZNEROWICZ 
James Wiznerowicz began his compositional studies with Anthony Iannaccone at Eastern Michigan University. One of the first works 

to receive recognition was his Prelude and Allegro for Wind Symphony which was performed around the state of Michigan as part of 
the Winter Winds Tour of the EMU Wind Symphony. Recently Prelude and Allegro was selected as one of ten finalists for the 2003 
Penfield High School Wind Ensemble Composition Competition. 

In 2001, at the La Roque d'Antheron, a four-week piano festival in France, the pianist Toros Can premiered his Piano Set I. 
Additional performances of this work have been given in the southwest of the United States and in Turkey. In the summer of 2002, he 
participated with the ensemble the California EAR Unit and composed the work .. . as though colors poured ... for the ensemble. This 
work won first prize in the 2003 Contemporary Music Society Composition Competition. Last December, NPR's program "Theme 
and Variations" broadcast his music across the United States reaching from Vermont to Alaska. Wiznerowicz studied at the University of 
Arizona to complete a OMA in composition under the guidance of Daniel Asia. He will defend his dissertation, . .. el viento me diri 
cuando este muerto for orchestra, in the Spring of 2004. 

Alla Scherzo Program Notes 
Alla Scherw is a quick brilliant piece designed for twelve trumpets. At the core of this ensemble are four soloists, which correspond 
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to the first four trumpets. Ideas are jumping from trumpet to trumpet within a sharp aggressive manner but always tongue in cheek. 
Each of the soloists takes a turn performing the mainline while the remaining trumpets are chasing or even at points teasing the 
soloist. The soloists have lyrical jaunty lines that twist and turn through many chromatic notes before arriving at their goal. Tension 
in the music is built upon adding the trumpets in layers and the quick interaction before a change of texture. The high point 
includes a slow half-value glissando that pushes the energy to clear sonority. As the energy comes to a rest toward the end there is 
one last run through all of the trumpets before reaching a pulsating end. 

STEPHEN YIP 
Stephen Yip was born in Hong Kong, 1971. He obtained his bachelor degree with first-class honors in music composition at the 

Hong Kong Academy for Performing Arts. In the summer of 1995, he attended Aspen Music Festival with a fellowship. In 1997, he 
attended the Asian Composers' League in Manila, Philippines as a representative of Hong Kong and the same year, he came to the 
United States to begin graduate studies at Rice University, Houston, Texas with Professors Ellsworth Milburn and Arthur Gottschalk. 
He received the Doctorate of Musical Arts in composition in 2000. He wa a finalist in the 2001 Composition Competition of the 
International New Music Consortium for his solo violin piece "Tsu." Recently, he was invited to attend the College Music Society's 
2003 South Central Regional Conference and two of his pieces, an orchestral work and a String Quartet were selected to present at the 
conference. His piece, Infinite Rain, Chamber Orchestra was selected to be performed at the 2004 National Society of Composers 
Conference in Edmond, Oklahoma and a Piano Solo piece, Fung Bridge in the Night, in the program of the CMS International 
Conference in San Jose and Mudie, Costa Rica in June, 2003. Pianist: Professor Sylvia Parker. Dr. Yip has served as Music Director at 
Notre Dame Church in 1999 to 2003 and as one of the music panelists for the Cultural Arts Council of Houston in 2001 to 2003. 
Now he serves Christ the Redeemer Church as Music Director. His Flute Concerto, "Shun" won the "Haifa International 
Composition Prize" in the year of 2003 in Haifa, Israel. 

Infinite Rain Program Notes 
Infinite Rain is. based on three different T'ang and Sung lyric poems. Lyric poetry refers to poems composed to certain tunes. 

These three lyric poems came from different Chinese dynasties, but they all depict the varying moods of raining days. 
Musically, there are three sections, but without breaks between the sections; hence the title, Infinite Rain. The formal structure of 

the entire work is in an arch form: there are two divisions in the first movement, the second movement is in ABA form, and there 
are two divisions in the last. The basic materials in three sections are related, and are used throughout the work. 

1. Ripples Shifting Sand was written by Li Yu (937-978), in the Southern T'ang of Five Dynasty, and expresses the sadness of the 
poet through a description of springtime's everlasting rain. 

2. A Fisherman's Song, was written by Zhang Zhi-he (730-782), in the T'ang Dynasty. The fisherman of this poem is symbolic of 
man in harmony with nature. The fisherman was enjoying life, as he fished in a light rain. The solo cello is used to imitate the most 
characteristic of Chinese instruments, the Ch'in, a long fretted zither. 

3. Bells Ringing In The Rain, was written by Liu Yong (987-1053) during the Sung Dynasty, and describes a sudden heavy show
er on an autumn day. This is the most emotional and expressive poem of the the three. The lyric depicts the sorrow of a pair of 
lovers bidding farewell before the pavilion at the city gate of the capital. 
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JERI-MAE G. ASTOLFI 
A native of Canada, Jeri-Mae G. Astolfi holds degrees in piano performance from the Western Board of Music, the University of 

Alberta, McGill University, and the University of Minnesota where she recently completed a Doctor of Musical Arts degree as a student 
of Lydia Artymiw. Winner of numerous awards, scholarships, and grants, she has performed throughout Canada, Italy, and the United 
States both as a solo recitalist and as a soloist with orchestra. An avid performer of repertoire ranging from the renaissance era to the 
present, her keen interest in new music has led to involvement in the performance, premiere, commission, and recording of many new 
compositions. Most recently she collaborated on a recording of chamber works by Phillip Schroeder, which was released in the fall of 
2003 on Capstone Records. 

In addition to Dr. Astolfi's activities as a solo performer, collaborator and accompanist, she frequently delivers conference presenta
tions and serves as a clinician, adjudicator, coach, and private instructor. She recently joined the music faculty at Henderson State 
University in Arkansas where she teaches piano and music theory. 

ROBERT BEST 
Robert Best, lyric baritone, is a member of the Vocal Studies Division of the Baylor University School of Music. Dr. Best was engaged 

as an apprentice artist with the Opera Colorado Artist Center, and has been a featured soloist with many symphony orchestras, includ
ing the Colorado Symphony Orchestra, the Colorado Music Festival, and the National Repertory Orchestra. He has performed in a 
wide variety of concert venues across the United States and Canada, including the International Festival of the Art Song, the Banff 
Centre for the Arts Academy of Singing, The College Band Directors National Conference, and an international music festival and 
symposium commemorating the music of George Crumb. Competition honors include First Place in the MTNA Collegiate Voice 
Competition, Second Place in the NFMC National Voice Competition, and a finalist in the prestigious Concert Artists Guild 
Competition. Robert Best appears on "Turning to the Center" and "Songs of My Affinities", vocal chamber music CDs released on 
Capstone Records with music by Phillip Schroeder. Dr. Best will perform selections from Schroeder's "Turning to the Center" for bari
tone/percussion, clarinet, and synthesizer at the upcoming 48th NATS National Convention in New Orleans. Dr. Best received the 
OMA in Vocal Performance/Pedagogy at the University of Colorado at Boulder, as well as BM and MM degrees from Arizona State 
University. 

ARVILLA BLOCHOWIAK 
Arvilla Blochowiak (BM & MM Juilliard) is currently a member of the Oklahoma City Philharmonic and co-founder of the Norman 

School for Strings. Her principal teachers have included Heidi Castleman, Misha Amory, Erika Eckert, and Hsin-yun Huang. Upon 
graduating from Juilliard, Ms. Blochowiak received a Special Award for Achievement awarded by Ors. Marilyn Pearl and Norman 
Roland. Her performances have included Young Artist Series recitals at the Aspen Music Festival, the Brooklyn College Faculty Recital 
Series, as well as recital appearances in New York, Florida, Minnesota, Wisconsin, and Alabama. 

DR. JOSEPH BOGNAR 
Dr. Joseph Bognar is Assistant Professor of Music at Valparaiso University where he teaches piano, harpsichord, music theory and his

tory, and freshman humanities. Or. Bognar completed undergraduate studies in piano and organ at Valparaiso University where he 
graduated summa cum laude. Awarded two university fellowships, Bognar studied piano with internationally renowned accompanist 
John Wustman at the University of Illinois at Urbana-Champaign. He has performed in piano masterclasses led by Jean-Effiam 
Bavouzet and Dennis Heimrich. In 1996 he made his professional debut with violinist Irena Muresanu in a radio broadcast recital from 
the Krannert Center for the Performing Arts. His playing was described as "excellent ... always satisfying the composers' intentions." 
(Champaign News Gazette) . 

Dr. Bognar performs in dozens of recitals each year on piano, harpsichord and organ. He has been a pianist and vocal coach for the 
Dorian Opera Theatre and has appeared as an accompanist for the International Trombone Festival. He has performed in recitals and 
chamber programs at Ancilla College, the University of Nevada at Reno, North Park University in Chicag~, Kalamazoo College and 
Luther College. As a proponent of contemporary music, he has premiered piano solo works of composer Stephen Wilcox in new music 
programs at the University of Illinois, Indiana University, Indiana State University and the Peabody Conservatory of Music. In 1999 
and 2000, Dr. Bognar served on the faculty of the Lutheran Summer Music Program. In 2002, he joined the artist faculty of the Maud 
Powell Music Festival, where he performed in recital with violinist Cheryl Norman. Together with violinist Andrew Smith and cellist 
Andrea Mills, he is a member of the Castillon Piano Trio. 

As a performer-scholar, Dr. Bognar has presented lecture-recitals on the works of Faure and Schubert. His doctoral research project 
explores Schubert's compositional self-borrowing in the construction of operatic arias. His article, "J .C. Bach's Temistocle: Detecting 
the Reform Spirit in Eighteenth Century Opera Seria," appears in volume XIV of the Music Research Forum. 
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CAROLYN BROWN 
Carolyn Brown, Associate Professor of Flute at the University of Central Arkansas and Principal Flute of the Arkansas Symphony 

Orchestra, began her musical education as a young girl, studying piano with her mother and flute with her father. She recently 
received her doctorate in flute performance from the Eastman School of Music; during her residency, she was the only woodwind can
didate to be unanimously nominated by the Eastman faculty for the prestigious Performer's Certificate. She has performed at the NFA 
National Conventions in Dallas, St. Louis and Kansas City and was the 1995 winner of the Myrna Brown International Artist 
Competition. She is a Miyazawa Performing Artist. 

AMY I - LIN CHENG 
Pianist Amy I-Lin Cheng has won top prizes in many competitions including the prestigious 2000 Heida Hermanns International 

Piano Competition. As the winner of the Rising Young Artist Series in Taipei, Ms. Cheng gave her Taipei debut recital in August 1999 
in the National Recital Hall and toured Taiwan. In the same year, Ms. Cheng was invited by the Formosa Chamber Music Society to 
perform a solo recital at Weill Recital Hall at Carnegie Hall. 

Reviewing that concert, the New York Concert Review stated, "Her control of the keyboard is complete, technique easy and relaxed, 
with a wide range of touch, color and dynamics." She gave her New York debut recital at Merkin Concert Hall in 1998 under the aus
pices of the Guild of Composers in New York. She played the Piano Concerto No. 1 by Dmitri Shostakovich with the 'Musica Viva' 
Moscow Chamber Orchestra during their 1996 tour of Taiwan. She was the winner of the 1991 ACAS (American Chinese Art 
Society) solo piano competition. As the winner of the concerto competition at the New England Conservatory, she made her Boston 
solo debut at the age of 17 performing the Liszt Concerto No. 2 in A Major at Jordan Hall. 

An active chamber musician, Ms. Cheng has appeared in concerts at the Isabella Stewart Gardner Museum, Jordan Hall , Tsai 
Performance Center, Weill Recital Hall, Merkin Hall and was invited to participate in the gala concert to celebrate the centenary of 
Jordan Hall. As a member of the Guild of Composers Chamber Ensemble Ms. Cheng performed Pierrot Lunaire by Arnold 
Schonberg, in a concert tribute to soprano Bethany Beardslee. 

She has appeared at music festivals such as the Taos School of Music, the Third Gilmore International Keyboard Festival, and the 
Norfolk Chamber Music Festival. As a founding member of the Goffriller Trio, she participated in The Third Jerusalem International 
Chamber Music Encounters directed by Issac Stern, and the 1999 La Jolla Summer Fest. 

During summer 2003, Ms. Cheng was invited to give master classes and recital at the Amadeus Piano Festival in Tulsa, Oklahoma. 
In July, Ms. Cheng and violinist Marjolein van Dingstee appeared at a violin/piano duo festival at the Academie de Musique 
Lausanne, Switzerland, and performed live on La Suisse Radio Romande. 

A graduate of the Curtis Institute of Music and the Yale School of Music, Ms. Cheng studied with Claude Frank both at Curtis and 
at Yale. She is currently a Doctor of Musical Arts candidate at the New England Conservatory in Boston, where she studied with Ms. 
Wha-Kyung Byun. For summers 2001 and 2002, Ms. Cheng was guest pianist at the International Clarinet Connection at Longy 
School of Music and at Jordan Hall . She has been on faculty at the Franklin School of Performing Arts, MA, during 2001-2002 year. 
Ms. Cheng is currently an Assistant Professor of Piano at Oklahoma State University in Stillwater, Oklahoma. 

JOHN CLINTON 
John Clinton is the Executive Director of the Oklahoma Center for Arts Education (OCAE) at the University of Central Oklahoma 

and the Oklahoma A+ Schools for the Da Vinci Institute. He is also the conductor of the Oklahoma Youth Orchestra, a position he 
has held since 1992. From 1974-2000, he was the Director of Fine Arts for the Norman Public Schools, Norman, Oklahoma. A grad
uate of East Central Oklahoma State University, Clinton earned a Master of Music Education degree from the University of 
Oklahoma. In 1991 he completed a Ph.D. in Music Education from the University of North Texas with emphases in conducting, 
string pedagogy and sociology. 

In 1989, Dr. Clinton was selected by the Oklahoma State Department of Education as part of the committee to write the state cur
riculum guide on music education and to write objectives in the fine arts for the Oklahoma Graduate Testing Proficiency 
Examination. He has also worked with the Governor's Conference on the Arts and Humanities on interdisciplinary and multicultural 
instruction. 

Dr. Clinton has conducted high school orchestras at the Midwest Band & Orchestra Clinic, Music Educators National Conference, 
the Oklahoma Music Educators Association, and the Intermediate Symphony and Band at the National Music Camp in lnterlochen. 
He has conducted All-State and All-District orchestras in Arizona, Florida, Kansas, Kentucky, Louisiana, Oklahoma, South Carolina 
and Texas. He has presented papers and in-service workshops at the MENC in New Orleans and Kansas City, the Texas Music 
Educators' Association, the University of Oklahoma "Symposium '95: The Sociology of Music Education: Theoretical Underpinnings 
and Practical Applications", as well as presentations in Kentucky, Oklahoma and Texas on a variety of arts topics. 

Dr. Clinton has received numerous professional honors, including the University of Oklahoma School of Music Distinguished 
Alumni Fellow, Oklahoma String Teacher of the Year, Governor's Arts Award for Arts and Education, National Federation of State 
High School Associations Outstanding Music Educator, Oklahoma Music Educators Association "Administrator of the Year" and the 
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Distinguished Service Award from the Art Therapy Association of Oklahoma. 
He currently serves on the board of directors and advisory boards for the Midwest Band & Orchestra Clinic, Oklahoma Arts 

Institute, Oklahoma Alliance for Arts Education, Cultural Development Corporation of Central Oklahoma, and the Children's Arts 
Nerwork. 

MICHELLE COLETTA 
Dr. Michelle Coletta is active as a performer, educator, and composer. She is Second Clarinetist with the Okahoma City 

Philharmonic Orchestra, teaches Music Fundamentals, Form and Analysis, and Clarinet at the University of Central Oklahoma, and 
teaches with the Philharmonic's Educational Program in the public schools. She received her Doctorate of Musical Arts in Clarinet, 
with a minor in Music Education, from the University of Minnesota, Minneapolis. Her Masters of Music in Clarinet, with an emphasis 
in Composition, is from The Hartt School of Music, as is her Bachelor's of Music in Clarinet and Music Education. Previously she was 
Principal Clarinetist with the Lawton Philharmonic, and Assistant Professor of Clarinet, Theory, and composition at Cameron 
University. At Cameron, she was awarded the 'Outstanding Faculty Award' by the Student Support Services, recognizing her dedication 
to first generation, low income, and learning disabled university students. Her love of nature, color, improvisation, and story-telling is 
evident in her compositional style. Recent premieres include"Scenes from the Wichita Mountains", a multi-media chamber work for 
clarinet, alto saxophone, trumpet, trombone, cello, piano, marimba and movie, which tells the story of the American Bison's near 
extinction and recent revival . This was written for her fellow faculty members, and performed on Cameron University's New Music 
Festival 2000. Miss Coletta studied composition with David Macbride, Robert Carl, and Kenneth Stein, and Clarinet with Charles 
Russo, Burt Hara, and John Anderson. She has attended the Waterloo Music Festival, The Festival at Sandpoint, and Le Mont Wind 
Seminar. 

MATTHEW DANE 
Violist Matthew Dane enjoys a career that draws on his background both in teaching and in performance as chamber musician, 

soloist, and orchestral player. He serves as Assistant Professor of Viola at the University of Oklahoma, Principal Violist of the Oklahoma 
City Philharmonic Orchestra, and as a member of Quartet Oklahoma. He has performed with the Colorado Quartet, the Dorian Wind 
Quintet, Houston-based CONTEXT, Athelas Ensemble (Denmark), the Fischer Duo, and members of the Brentano Quartet, among 
others. Recent chamber performances include the Musicorda Festival (Massachusetts), Portland Chamber Music Festival (Maine), and 
Chamber Music Quad Cities (Iowa), and with the Harpswell Trio. Before moving to Oklahoma, Mr. Dane held orchestral positions 
with the Houston Ballet Orchestra, Hannover State Opera (Germany), and Springfield Symphony (Massachusetts) . Mr. Dane graduat
ed magna cum laude from Amherst College, receiving further degrees from the Musikhochschule in Hannover, Germany, and Rice 
University's Shepherd School, where he completed a Doctorate. Principal teachers were Philipp Naegele, Hatto Beyerle, Wayne Brooks, 
Karen Ritscher, and Martha Katz. His viola was made in 1928 by Alfredo Contino. 

DAN DAVIS (GUENTHER-DAVIS DUO) 
Dan Davis is a sophomore Percussion Performance major at Florida State University. He performs regularly with a wide variety of 

FSU symphonic and chamber ensembles, and has previously performed with the Continental Brass and Singers, Magic of Orlando 
Drum and Bugle Corps, and the Florida Intercollegiate Honor Band. In 2003, the Guenther-Davis Duo was formed with flutist 
Christina Guenther. They can be heard on Laurence Sherrls self titled CD, "Laurence Sherr, Chamber Music" (Laurence Sherr Music). 
Dan's original compositions for solo percussion are currently published by Emperor Music Press. 

Pursuing his particular interest in mallet percussion, Dan has won the Treasure Coast Symphony and Treasure Coast Youth 
Symphony solo competitions and was a finalist in the Mount Dora Festival Young Artist Competition. His solo activities include per
formances with the Treasure Coast Symphony Orchestra, the Treasure Coast Youth Symphony, FSU Percussion Ensemble, and FSU 
2003 Prism and Brasstacular concerts. Dan has studied with Dr. John W Parks IV and John R. Beck, and he recently attended the 
Leigh Howard Stevens Summer Marimba Seminar in Asbury Park, NJ. 

STEFANIE C. DICKINSON 
Stefanie C. Dickinson is Adjunct Instructor at the University of Central Arkansas. She has received the BM in piano performance 

from the University of Georgia, where she was a winner in the University Symphony Concerto Competition. She also holds degrees in 
piano performance from Auburn University (MM) and in music theory from Northwestern University (MM). She received her PhD in 
Music Theory from the Eastman School of Music, where she studied piano with Douglas Humphries. Dr. Dickinson's primary area of 
research is the music of Liszt's late experimental period. She has presented her work on Liszt, computer-assisted instruction, and incor
porating kinesthetic learning in the music theory classroom at conferences throughout the U.S. and at international meetings in 
Hungary, Costa Rica, and the U.K. Her articles on music theory pedagogy and Liszt's late music can be found in GAMUT and Liszt 
2000: The Great Hungarian and European Master at the Threshold of the 21st Century, published by the Hungarian Liszt Society in 
honor of the millennial anniversary of the state of Hungary. 
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LORRAINE DUSO 
Lorraine Duso is on the faculty at UCA as Instructor in Oboe and Bassoon. She has performed with the Arkansas Symphony, North 

Arkansas Symphony and Knoxville Symphony, and has played in the Orquesta Sinfonica del Estado de Mexico and Orquesta 
Sinfonica de Jalapa in Mexico. She received her degrees from Indiana University, Manhattan School of Music and the University of 
Michigan. The past four summers she has traveled to Sidney, Maine, to teach at the New England Music Camp for eight weeks. Her 
teachers include Harry Sargous, Joseph Robinson, Tom Stacy, and Jerry Sirucek. 

DR. KEVIN ECKARD 
Dr. Kevin Eckard, Bass-Baritone, is the newest member of the UCO School of Music voice faculty and directs its acclaimed opera 

program. Dr. Eckard is a native of South Carolina. He received his OMA from the University of South Carolina, where he was an 
adjunct faculty member, and his MM in Voice from Indiana University. He also studied vocal pedagogy for two years at the University 
of Colorado in Boulder. 

Dr. Eckard has performed frequently throughout the United States, as well as in Italy, Austria and Great Britain. He has performed 
as a soloist with the International Choir Festival in Chester, England, the Denver Opera, the Colorado Symphony, the National 
Repertory Orchestra, the Boulder Philharmonic, the Carmel and Anderson Symphonies in Indiana, the Indianapolis Symphony, the 
Augusta Opera and the Opera Carolina. Dr. Eckard has been the featured soloist in productions of Mozart's Requiem, Brahms's 
Requiem, Faure's Requiem, Handel's Messiah and Beethoven's Ninth Symphony. Among his many operatic credits, he has performed 
the roles of Boris Godunov in Boris Godunov, Raimondo in Lucia Di Lammermoor, Budd in Albert Herring, Don Magnifico in La 
Cenerentola, Monterone in Rigoletto, Masetto in Don Giovanni, Micha in The Bartered Bride, Secret Policeman in The Consul, Don 
Alfonso in Cosi fan tutte, Dulcamara in I.:elisir d'amore and Father in Hansel and Gretel. Dr. Eckard also performed for the Cimarosa 
conference in Aversa, Italy, where he performed the role of Melibeo from the opera I.:infedelta Fedele - the first time it had been per
formed since the opera's premiere in the late 18th century. 

Dr. Eckard is also a two-time winner of the Metropolitan Opera's South Carolina District competition, and has won the Margerite 
Elfe Erckmann Award for vocal performance. 

JEFFREY Z. FLANIKEN 
Jeffrey Z. Flaniken, a native of Kentucky, teaches violin at Samford University's School of Performing Arts. He began his profession

al career, at the age of seventeen, as a violinist with the Louisville Orchestra. Prior to accepting the position at Samford University in 
1997, Mr. Flaniken held a seat in the Alabama Symphony for eight years. He has also played and recorded with the Cincinnati 
Symphony and the Atlanta Symphony. 

In Alabama, Mr. Flaniken has performed on the Birmingham Chamber Music Society Concert Series, Festival of the Arts, City 
Stages, Artburst, and the Gerhart Chamber Music Festival. He was the Artist-in-Residence for the Gadsden City Schools from 1986-
88 and has been the concertmaster of the Gadsden Symphony for the last nine years. 

After receiving the Bachelor of Music degree, cum laude, from the Philadelphia College of the Performing Arts, Mr. Flaniken com
pleted a Master of Music degree from the Cincinnati College-Conservatory of Music. His teachers include Dorothy DeLay, Kurt 
Sassmanshaus, Masao Kawasaki, and Hyo Kang. He has also spent many summers at the Aspen Music Festival and Tanglewood. 

Jeff, an avid tennis player, lives in Birmingham with his wife and their three sons. 

PAMELA KAYE GREEN 
Pamela Kaye Green has performed leading roles in Die Fledermaus, The Consul, Cavalleria Rusticana, Madame Butterfly, Cosi Fan 

Tutte, Ballad of Baby Doe, I.:elisir D'amore, Faust, Gianni Schicchi, George M., Fiddler on the Roof, New Moon and Annie. She has 
appeared as featured artist with The Tulsa Philharmonic, The Oklahoma City Symphony, Tulsa Opera, Lyric Theater, Edmond Central 
Historical Opera, Opera Under the Stars, and numerous other venues. 

Ms. Green holds a B.M. and M.M. in voice from Oklahoma City University where she was a student of the late Inez Lunsford 
Silberg. A seasoned teacher, she has held faculty appointments in Oklahoma higher education since 1970. Mrs. Green has served the 
University of Central Oklahoma on the voice faculty since 1981 . A member of Pi Kappa Lambda, National Association of Teachers of 
Singing, and VoiceCare Network, her students have garnered awards and performance opportunities on the regional and national level. 

DR. MARILYN GOVICH 
Dr. Marilyn Govich, Associate Professor of Music, is coordinator of the vocal studies area at UCO. She was honored as a 2002 

recipient of the Hauptman Fellowship for distinguished research/creative activity at the university. She also received the 2002 Provost's 
Dissertation Award and the School of Music's Gail Boyd DeStwolinski Award for outstanding achievements from the University of 
Oklahoma. Dr. Govich holds the degrees of BM in Applied Voice, BME, MM in Vocal Performance and OMA in Vocal Performance 
from the University of Oklahoma. She formerly taught at Oklahoma Baptist University. 

Dr. Govich has performed leading rofes in opera and musical theatre and has been a soloist and ensemble member of the Oklahoma 

Society of Composers, Inc. 66 2004 National Conference 



A1 

if erformer Biographies 
Collegium Musicum. She is active as a recitalist and oratorio soloist, as well as adjudicator and clinician. She most recently appeared in 
the Lyric Theatre of Oklahoma's production of "Footloose". Her students have performed in Europe, China, Canada, on Broadway 
(including her daughter and son), Broadway national tours, and numerous regional theatres. Two members of the Grammy-nominated 
and Dove Award-Winning quartet, "Point of Grace" were her students. Dr. Govich was recently chosen for the second time to present 
an artist recital for the regional conference of the National Association of Teachers of Singing. 

CHRISTINA GUENTHER (GUENTHER-DAVIS DUO) 
Christina Guenther-Scott is completing her Doctor of Music degree in Flute Performance (ABO) from the Florida State University 

School of Music, where she also earned her Master of Music degree. She earned her Bachelor of Music degree from Mason Gross School 
of the Arts, Rutgers University (New Jersey). Her teachers include Eva Amsler, Stephanie Jutt, Charles Delaney, Bart Feller, and Laura 
Carnibucci, as well as masterclasses/lessons with renowned flutists Aurele Nicolet, Paul Edmund-Davies, William Bennett, and James 
Galway, among many others. 

While at FSU, Christina held a teaching assistantship for five years, teaching undergraduate flute majors, flute studio classes, and 
Baroque recorder class, as well as coaching chamber music and organizing studio events. During her tenure at FSU she performed in 
almost every ensemble at the University and was a founding member of Southern Winds Woodwind Quintet. Christina served as prin
cipal flute in the Tallahassee Ballet, as well as acting principal flute, second flute, and piccolo in the Tallahassee Symphony Orchestra on 
numerous occasions. For five summers, she taught at the FSU Symphonic Band Camp (middle and high school camps), teaching flute 
lessons, band sectionals, and flute choirs. She also served on several occasions as a high school flute clinician throughout the greater 
Tallahassee area, and taught privately at the middle school, high school, college, and adult levels. 

In 2003 Christina won first prize at the Flute Society of Kentucky Young Artist Competition. In 2002, she was awarded the 
Outstanding Teaching Assistant Award from the Program for Instructional Excellence at Florida State University in recognition of dis
tinguished contributions to students through excellence in teaching. 

In July 2002, Christina traveled to Costa Rica with her future husband, composer-guitarist Alan Scott, representing Florida State 
University in Centro Cultural Costarricense-Norteamericano's "Promising Artists of the 21st Century" program. There she taught and 
performed throughout the San Jose area at music schools, universities, cultural centers, and churches. 

Christina is currently working on her doctoral treatise, writing about the chamber works for flute of Atlanta composer Laurence 
Sherr. Her treatise includes the commission of Duo Concertante for flute and percussion, of which she gave the world-premiere in 
Tallahassee at her doctoral lecture recital with percussionist Dan Davis in April 2003. The same year, she was the recipient of a Florida 
State University Dissertation Research Grant. 

Christina has appeared as soloist with the FSU Wind Orchestra and the Rutgers Youth Orchestra. She has performed on almost one 
dozen CDs, including many with the Rutgers University Wind Ensemble, as well as Laurence Sherr's "Chamber Music" CD, and sever
al FSU recordings, including Pulitzer prize winning composer Ellen Taaffe Zwilich: Piano Concerto, Double Concerto, Triple Concert, 
Koch International Classics, with the Florida State University Symphony Orchestra. She has also done freelance recording for National 
Public Radio's children's series "Stories in the Air." 

Christina currently resides in Austin, Texas, where her husband is pursuing his Doctor of Musical Arts degree in composition at the 
University of Texas at Austin. She maintains a large flute studio and performs with guitarist Jonathan Dotson. 

DAVID HARDMAN 
David Hardman joins the faculty of UCO's School of Music as Director of Percussion Activities, having previously taught at the 

University of Miami, the University of South Florida and St. Petersburg College. 
He is in demand as a percussion and drumset artist throughout the Southeast. He has performed and/or recorded with numerous 

world-class musicians, including jazz players Joe Lovano, Wynton Marsalis, John Abercrombie, Dave Liebman and Nat Adderly. He has 
also performed with Yes, Ray Charles and Barry Gibbs among other pop acts. He plays frequently with the Woody Herman, Larry 
Elgart and Jazz Surge big bands. 

On the orchestral side, David has performed with the Florida Philharmonic, Florida Orchestra, New World Symphony and 
Cincinnati Symphony. He is featured on drumset on the Florida Philharmonic's Leonard Bernstein CD conducted by James Judd. 

With degrees from the University of Cincinnati and Ball State University, David is currently a candidate for the Doctor of Musical 
Arts degree at the University of Miami. During summers he is on the percussion faculty at the lnterlochen Arts Camp in Michigan 

CHRISTOPHER HAHN 
A native of Canada, pianist Christopher Hahn pursued his early training through the Royal Conservatory of Music in Toronto, 

Ontario and received the Associate Diploma in performance with first-class honors. Mr. Hahn has since furthered his study of per
forming and teaching in Canada, the United States and France. He has earned the Licentiate Diploma in performance from Trinity 
College of Music in London, England, and in 2000 he received the designation Fellow of Trinity College, the highest honor given by 
the College. Christopher is active in finding new and fresh avenues for piano performance and has appeared in a diverse array of per-
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forming situations, including with the famous Russian dissident poet Yevgeny Yevtushenko. During 2003, he collaborated with a 
member of the Martha Graham dance company to have a solo piece by Canadian composer Alexina Louie choreographed and per
formed with Mr. Hahn at the piano. Currently a member of the piano faculty at Oklahoma City University, Mr. Hahn is completing 
a Doctor of Musical Arts degree in performance and pedagogy at the University of Oklahoma. 

EARL HEFLEY 
A native of Oklahoma City, Oklahoma, Earl Hefley is a veteran music educator, conductor, and performing musician. He is present

ly an instructor at the University of Central Oklahoma where he teaches clarinet, saxophone and Music Appreciation for non-majors. 
Mr. Hefley plays soprano saxophone in the UCO Faculty Saxophone Quartet. He was a band and orchestra director for 10 years in 
the Putnum City schools in Oklahoma City. Just recently Mr. Hefley completed four years as music director and conductor of the 
Oklahoma Community Orchestra. Currently, he spends summers conducting the Jubilee Community Orchestra in Asheville, North 
Carolina, a summer community orchestra project he co-founded in 1993 for the western North Carolina area. 

With over 30 years experience as a free-lance musician, Earl Hefley still feels one of his favorite "gigs" is that of saxophone, flute and 
clarinet soloist with the Howard Hanger Jazz Fantasy. He has toured through countries in the Mediterranean and the Orient with the 
Jazz Fantasy. He also participated in recent recording projects with the Jazz Fantasy, releasing the CD's Elementary Blues, A Simple 
Christmas, Dog Breath and Other Mind Boggling Hits for Kids, and Be Still My Soul. His newest recording is called All Shall Be 
Well. Also being remastered and released on CD is his first album with Howard Hanger, Cool Morning Air, which was recorded in 
1986. 

Earl Hefley's woodwind improvisations frequently accompany Howard Hanger when he leads events sponsored by the United 
Methodist Church and other organizations for spiritual and personal enrichment. Included have been events in Columbia, 
Birmingham, Minneapolis, Omaha, Chicago, Dallas, Houston, Baton Rouge, Shreveport, Fayetteville, New York, Asheville, Lake 
Junaluska, Phoenix, Nashville, Oklahoma City, and Salt Lake City. In the last three years he has, along with Howard Hanger, been a 
co-leader of tour groups visiting ancient sacred ritual sites in Greece, Crete, England and Ireland.An active musician in the Oklahoma 
City area, Mr. Hefley's music is heard in a variety of settings, from big bands and jazz combos to the Oklahoma City Philharmonic 
Orchestra. He has enjoyed playing in bands and orchestras for such artists as Glenn Campbell, Jack Jones, Lena Horne, Lou Rawls, 
Jim Nabors, The Temptations, The Four Tops, The Mills Brothers, Mel Torme, Ella Fitzgerald, Richard Harris, Bernadette Peters, 
Liberace, Arthur Fiedler, Johnny Mathis, Elvis Presley, Rod Stewart, Doc Severinsen, Arturo Sandoval, Sandi Patti, Kathy Lee Gifford, 
Amy Grant, and Manhattan Transfer. 

He holds a Bachelor's degree from Oklahoma City University and a Master's Degree from the University of Central Oklahoma. 

DR. RON HOWELL 
Dr. Ron Howell, UCO professor of music, served as founder and conductor of the University of Central Oklahoma Wind Ensemble 

for 13 years from 1988-2001. In his current assignment at UCO he teaches applied clarinet and saxophone, teaches a variety of Music 
History courses and directs and performs in several small ensembles. 

During the summer he conducts the popular UCO Summer Band that annually performs at the Watermelon and Ice Cream con
cert. Dr. Howell founded the Euphonious Wind Quartet, which is composed of 3 other UCO faculty members. The Euphonious 
Quartet has performed Opening Night in downtown Oklahoma City on New Year's Eve and OKC Festival of The Arts. The group 
performs campus recitals at the university. He holds the Bachelor of Music degree from Oklahoma City University and the Master and 
Doctor of Music Education degree from the University of Oklahoma. 

Prior to joining the UCO faculty he served as director of bands at Oklahoma Baptist University for 16 years. Additional teaching 
experience includes 7 years in the public schools in Oklahoma and 2 years at Bethel College in Kansas. 

An active performer as well as a teacher, Dr. Howell has performed with the Oklahoma City Lyric Theatre Orchestra for over 30 
years. In addition, he has performed for many Broadway touring productions, as well as with the Oklahoma City Philharmonic, 
Lawton Philharmonic and Enid Symphony Orchestra. 

During Dr. Howell's tenure as conductor of the UCO Wind Ensemble, the band performed as Honor Band for three recent (1992, 
1994, 1998) Oklahoma Music Educator Association Conventions (OMEA). In addition, the group most recently performed at the 
2000 College Band Directors National Association (CBDNA) Regional Convention. In April 1996, the UCO Wind Ensemble per
formed at the National MENC Convention in Kansas City, and premiered "To Bind the Nation's Wounds" by James Curnow. Dr. 
Howell commissioned this composition in memory of the victims and survivors of the Oklahoma City bombing on April 19, 1995. In 
December 1997 the group performed at the Southern Music Conference in Atlanta, Georgia. 

LINDA HSU 
Violinist Linda Hsu is Associate Professor at the University of Central Arkansas and concertmaster of the Conway Symphony 

Orchestra. She has performed in Asia, Europe, Central and North America, including New York Debut Recital at Carnegie Weill 
Recital Hall, recitals at the National Taiwan Recital Hall, and solo appearances with the National Symphony Orchestra of Taiwan, the 
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Taipei Century Symphony, the Greece Symphony Orchestra of New York, and the Conway Symphony Orchestra. She attended the 
Manhattan School of Music, Yale Universiry, Hochschule fur Musik Mannheim, and the Eastman School of Music, where she complet
ed her Master and Doctoral degrees. Her violin teachers include Albert Markov, Sidney Harth, Camilla Wicks, Catherine Tait, and 
Jeremy Zhu. 

CHRISTINA JENNINGS 
Praised for her virtuoso technique, rich tone and imaginative programming, Christina Jennings has established a reputation as one of 

the top flutists of her generation. She is the winner of numerous competitions including the Concert Artists Guild Internacional 
Competition, and the Houston Symphony Ima Hogg Competition. Christina received her Bachelor's and Master's degrees at The 
Juilliard School. She is a member of The Harpswell Trio with harpist June Han, and her husband, violist Matthew Dane. In addition 
she has collaborated with the Zephyros Woodwind Quintet, and the Avalon String Quartet. Ocher collaborations include work with the 
Weave Dance Company, and David Parsons in his Bailee The Pied Piper written by John Corigliano. Highlights of Ms. Jennings' recent 
and upcoming concert schedule include her Carnegie Recital Hall debut, concerto appearances with the Utah Symphony, and the 
release of her first solo CD: Winter Spirits. She was recently featured in a cover story in Flute Talk magazine. 

RICHARD JOBE 
Richard A. Jobe, Staff Accompanist, joined the UCO School of Music in January 1997. His accompanying duties include applied 

studio voice, several choral ensembles, masterclasses, and faculry/guesc artist recitals. As an organise/harpsichordist, he has been a feature 
soloist with the UCO Choral Sociery, Chamber Orchestra, and Wind Ensemble. Also a singer, he has participated in productions by 
the UCO Music Theater/Opera as a principal singer, chorus master, and orchestra member. After attending Oklahoma Baptise 
Universiry, Richard has served as Organist/Assistant at Mayflower Congregational Church (UCC) since 1989 and Tenor Soloist at 
Temple B'nai Israel since 2002, both in Oklahoma Ciry. 

DR. JAMES KLAGES 
Dr. James L. Klages is the professor of trumpet at the Universiry of Central Oklahoma, where he teaches trumpet, directs the UCO 

Trumpet Choir and Jazz Ensemble #3. Prior to coming to Oklahoma, he had the honor of being the only person in the 20th Century 
to be directly hired as the Cornet soloist by "The Presidents' Own" United States Marine Band in Washington, DC. He has played 
solos throughout the United Scates with bands and orchestras, and has been featured as soloist at many national band conferences and 
conventions. Since leaving the Marine Band, he has continued his solo career throughout the continental United Scates, and the Middle 
Ease. In 1996, he was chosen to be the trumpet soloist for the historic first performance of Handel's Messiah given in the Church of the 
Naciviry in Bethlehem, Israel. 

MARTHA KRASNICAN 
Ms. Martha Krasnican, a native of Bethesda, Maryland, received both her Bachelor's and Master's degrees in Piano Performance from 

the Eastman School of Music of the Universiry of Rochester. While there, she studied with Brooks Smith, Barry Snyder and Frank 
Glazer, and has also worked with John Wuscman of the Universiry of Illinois and Menahem Pressler of the Beaux Arcs Trio. Currently 
she supervises the accompanying program at Indiana Scace Universiry. Ms. Krasnican regularly performs with faculty and guest recital
ists and for guest master classes. Recent mascerclasses included saxophonists Jean-Marie Londeix and Jean-Yves Formeau. Among her 
recent performances are recitals with mezzo-soprano Mary Anne Hart of Indiana Universiry and hornisc Bill Bernatis of the Universiry 
of Nevada at Las Vegas. She is principal keyboardist with the Terre Haute Symphony Orchestra, and has appeared with chem as a soloist 
in a concerto written for her by her husband, Daniel Powers. 

JACKIE LAMAR 
Jackie Lamar is Professor of Music at the Universiry of Central Arkansas where she teaches saxophone and conducts jazz and saxo

phone ensembles. She holds the Doctorate of Musical Arcs in Saxophone Performance and Master of Music Education from the 
Universiry of North Texas, and the Bachelor of Music Education from the Universiry of Central Arkansas. Dr. Lamar has performed at 
three World Saxophone Congresses and at many regional and national conferences of the North American Saxophone Alliance. She cur
rently serves as Region Four Director of NASA and as Scace Unit Secretary of the Internacional Association of Jazz Educators. 

DR. BRIAN LAMB 
Dr. Brian Lamb is the Director of Bands at the Universiry of Central Oklahoma, where he conduces the Wind Ensemble, teaches 

conducting and instrumental music education courses, and guides all aspects of the UCO band program. 
Prior to his faculry appointment, Dr. Lamb was the Director of Instrumental Studies at Southwest Baptist Universiry in Bolivar, 

Missouri. Lamb received the bachelor's degree in music education from Baylor Universiry, a master's degree in trumpet performance and 
literature from the Universiry of Notre Dame, and his doctor of musical arts degree in conducting from the Universiry of North Texas. 

2004 National Conference 69 Society of Composers, Inc. 



Performer Biographies 
Prior to his doctoral study, he was director of bands and chairman of the fine arts department at James Bowie High School in 
Arlington, Texas. 

Still active as a trumpet performer, he currently plays in the UCO Faculty Brass Quintet, and he has been a member of the Texas 
Wind Symphony, the Waco Symphony and the South Bend Symphony. Having taught in Texas, Missouri, and now Oklahoma, Dr. 
Lamb is very active as a clinician and guest conductor all over the southwest, and his bands have received acclaim for performances at 
regional and state conventions. 

Lamb is currently serving as a member of the Da Vinci Institute, and he is working with the Oklahoma Center for Arts Education in 
efforts to increase music education opportunities for public school students and teachers. He has contributed several published works 
to various journals and textbooks, and he is the author of" Music is Magic," a children's radio program airing on KCSC. He is a mem
ber of Pi Kappa Lambda Music Honor Society, the College Band Directors National Association, the College Music Society, 
Oklahoma Music Educators Association, Oklahoma Bandmasters Association, Music Educators National Conference, and Phi Mu 
Alpha Sinfonia. 

MARTY MARKS 
Marty Marks is the Director of Athletic Bands at UCO, where his responsibilities include directing the marching band and the pep 

band. These groups perform at football and basketball games, wrestling matches, and other campus events. In addition, Mr. Marks 
teaches Applied Woodwinds, Instrumentation, and he is a member of the faculty saxophone quartet. 

Mr. Marks taught public school band, choir, and general music in Oklahoma for 18 years before joining the UCO staff in 1997. 
Currently, he is the conductor of the 145th Oklahoma Army National Guard Band, the Oklahoma City Symphonic Band, and the 
Oklahoma City Community Orchestra, as well as the Director of Music at Peace Lutheran Church in Edmond. 

Mr. Marks completed his bachelor of music education (clarinet emphasis) at Oklahoma Baptist University in 1981 and his master of 
music (clarinet/saxophone emphasis) at the University of Central Oklahoma in 1999. He is nearing completion of his doctor of musi
cal arts degree (wind conducting emphasis) at the University of Oklahoma. 

MICHELLE MCCALL 
Ms. Michelle McCall holds degrees in music and music education from the Eastman School of Music, the University of Rochester, 

the University of Cincinnati - College Conservatory of Music, and is currently a Doctoral Candidate in Music Education at Eastman. 
For the past sixteen years, she has taught vocal music in the Rush Henrietta School District and has directed multiple choral groups, 
taught general music, and served as the Artistic and Music Director of the school musicals. During her tenure, Ms. McCall has been a 
frequent guest conductor for All-County Music Festivals. 

As a teaching assistant and later as an adjunct professor at the Eastman School of Music, she taught beginning voice classes, vocal 
pedagogy, and early childhood music classes. In addition, she has maintained a private voice studio. Ms. McCall is an All-State certi
fied vocal adjudicator who actively adjudicates County and State festivals as well as vocal competitions for the Rochester Philharmonic 
League, the School of Performing Arts at SUNY Geneseo and the New York State School of the Arts. She has also worked in a variety 
of church positions including soprano soloist, adult and handbell director, and youth choir director. 

Ms. McCall has presented numerous workshops throughout the United States for the American Choral Directors Association, the 
Music Educators National Conference, the New York State School Music Association, and the New York State Music Teachers 
Association. Areas of research include portfolios, assessment, vocal performance issues, the adolescent changing voice and collaboration 
in composition. Ms. McCall is active as a performer in choral ensembles and has presented numerous solo recitals throughout New 
York State. 

GENE MOON 
Gene Moon teaches piano in the School of Music at the University of Central Oklahoma. He is an Associate Music Director of the 

Oklahoma Youth Symphonies and conducts the Young Artists Orchestra. Mr. Moon is an active member of the Piano Guild of 
America, the Oklahoma Music Teachers Association, the Edmond String Quartet and serves on the Board of Directors for the Chopin 
Society of Mid-America. 

His recital engagements span the country from California, Oklahoma, and Texas to New Jersey and New York, as well as abroad in 
Seoul, Korea. Mr. Moon is on the faculty of several summer workshops and music camps, and he is active as an adjudicator through
out the region. 

Born in Houston, Texas, and raised in Edmond, Oklahoma, he has studied piano since he was six years old and viola since he was 
nine. Mr. Moon received double Bachelor degrees in Music Performance in Piano and Music Education in Strings from the University 
of Central Oklahoma. He holds a Master of Arts degree in Music Education from New York University. 

DR. RALPH MORRIS 
Dr. Ralph Morris, director of the University of Central Oklahoma School of Music, joined the UCO faculty in 1991. In addition to 
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his administrative duties, he is Director of the UCO Symphony Orchestra and teaches viola and violin. A native of Fort Worth, Texas, 
he is a former member of the Forth Worth Symphony and holds a Bachelor of Music degree from Texas Christian University and 
advanced degrees from Arizona State University. While residing in Austria for eight years, Dr. Morris studied with Eduard Melkus at 
the Hochschi.ile fur Musik in Vienna. Specializing in the performance of Baroque and Classical music, he performed regularly with the 
Capella Academica Wien and the Wiener Barock Solisten. He also performed throughout Europe and in Japan as a member of the 
Wiener Volksoper, the Theater an der Wien, and the Mozart Oper Salzburg. 

THEODORA MORRIS 
Theodora Morris, violin, is a native of Vienna, Austria, where she completed her education at the Hochschule fuer Musik with 

diplomas in Violin (1973) and recorder (1976). She taught strings and recorder in the Vienna public schools for ten years. She also 
studied historical performances practices with Eduard Melkus in Vienna and performed regularly with the Capella Academica Wien. In 
1984 Ms. Morris moved to Arizona, studying violin and string pedagogy at Arizona State University. She is currently an adjunct 
instructor of violin at the University of Central Oklahoma and Rose State College. As a member of the UCO Faculty Quartet and the 
UCO Chamber Orchestra she has performed in Oklahoma, Texas, Arkansas, New York, and Austria. She has served as concertmistress 
of the Oklahoma City Community Orchestra and has served on the faculty of the Inspiration Point Fine Arts Colony String Camp in 
Arkansas. 

PAMELA RICHMAN 
Pamela Richman, Soprano, received her Master of Music in vocal performance from the University of Illinois, Champaign-Urbana. 

Originally from Chicago, she has lived in Oklahoma since 1988. She sings opera, oratorio, and chamber music and is a specialist in the 
performance of contemporary music. An avid performer, she has participated in musical theater productions at the University of 
Central Oklahoma and in the community. As an adjunct at the University of Central Oklahoma, she teaches class voice, applied voice, 
and aural skills. She is a founding member of the Edmond Chamber Players 

DONALD C. SANDERS 
Donald C. Sanders joined the Samford faculty in 197 4. He attended the University of South Carolina, Michigan State and 

Northwestern Universities, and the University of Kansas. He studied piano with John Adams, David Renner, Angelica von Sauer, and 
most recently, with Samuel Sanders. He performs as a chamber music player and accompanist and also speaks and writes about seven
teenth and eighteenth-century Italian music. He is a contriburor to the current edition of the New Grove Dictionary of Music and 
Musician 

GREGORY SAUER 
A native of Davenport, Iowa, Gregory Sauer attended the Eastman School of Music and the New England Conservatory. His princi

pal teachers included Ada Marie Snyder, Charles Wendt, Paul Katz, Laurence Lesser, Bonnie Hampton and Colin Carr. In addition to 
serving as principal cellist of the Oklahoma City Philharmonic Orchestra, as assistant principal of the Colorado Music Festival 
Orchestra and as cellist of Quartet Oklahoma. Mr. Sauer is associate professor of music at the University of Oklahoma, and has served 
as visiting assistant professor at the University of California at Los Angeles. Mr Sauer is a prizewinner in the Hudson Valley 
Philharmonic and Ima Hogg National competitions, and has performed concertos with, among others, the Hudson Valley 
Philharmonic, the Houston Symphony, the Quad City Symphony and the Oklahoma City Philharmonic.As a member of the Fidelio 
String Quartet, Greg performed concerts throughout the U.S., including festival appearances at Tanglewood, Aspen Music Festival, 
Round Top Music Festival, and Chamber Music West. 

DR. TESS REMY-SCHUMACHER 
Tess Remy-Schumacher was born in Cologne, Germany and studied with Boris Pergamenschikow, Maria Kliegel, Siegfried Palm, 

Jacqueline du Pre, and William Pleeth. As a Fulbright Scholar she studied with Lynn Harrell in his Piatigorsky Class at the University 
of Southern California, and was awarded her Master of Music. As "most outstanding graduate of the year for performance, academic 
excellence and leadership" she received her doctorate under the supervision of Eleonore Schoenfeld. 

Tess Remy-Schumacher has won first prizes in Germany's Jugend musiziert, New York's International Artist Competition (string divi
sion) and Rome's Carlo-Zecchi Competition. She has been a concert soloist for several years, performing in Asia, Australia, Europe, the 
United States, including the Wigmore Hall in London, Jubilee Hall in Singapore, and her Carnegie Debut Recital in New York and 
Bradley Hall in Chicago. She has performed at the Brisbane Biennial Festival, the Australian Festival of Chamber Music and the 
Contempofest (Australia), the Weatherfield Music Festival (USA) and the lnternationaler Klaviersommer (Germany). 

She has recorded for WDR, NOR, and MOR (Germany), WNYC New York, K-USC Los Angeles, ABC National, Australia, MBS
FM Melbourne, Australia, and Swiss and Italian television. CDs include transcriptions of Robert Schumann's Dichterliebe with Marcus 
Reissenweber and Christoph von Sicherer, works by In Sun Cho for the Contemporary Music Society in Seoul, Korea, Villa Lobos with 
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guitarist Stefan Grasse, the Ibert Cello Concerto, recorded in 1999 at Radio Hilversum, with solo cello works by Henze, Lutoslawski, 
Stahlke, Magrill, and the Rachmaninov Sonata in g-minor with pianist Michael Staudt. At the moment she is undertaking a 6 CD 
project "Bach Plus" including the 6-Suites for cello solo. 

Following her appointment at James Cook University from 1992-1998, she is now a professor for cello and chamber music at the 
University of Central Oklahoma. 

RICARDO SOUZA 
Percussionist Ricardo Souza was born in Belem, Brazil. He studied at the Carlos Gomes Conservatory and at the University of 

Missouri, where he received his BM and MM degrees. He is an active performer of both fine art and popular music. He is a strong 
advocate of new music, having commissioned or premiered seventeen works. He is also active as a composer, receiving the BMI 
Student Composer Award in 1999 and a Michael Hennagin Memorial Scholarship in 2002. Currently, he is finishing the OMA at 
the University of Oklahoma where he also teaches "African Repercussions: The Influence of African Music in the Americas". 

DR. BARBARA STREETS 
Barbara Streets is a member of the adjunct faculties in the Schools of Music at both the University of Central Oklahoma and 

Southern Nazarene University where her teaching duties include Applied Voice, Elementary Music Methods, Class Voice, and Aural 
Skills I and II. She holds the Bachelor of Music Education, Master of Music (Voice), and the Ph. D. in Music Education from the 
University of Oklahoma. She taught elementary and junior high music for seven years and has served as an adjudicator for the 
Oklahoma Secondary Schools Activities Association, National Association of Teachers of Singing and the National Association of 
Pastoral Musicians. Dr. Streets is a cantor at the Cathedral of Our Lady of Perpetual Help and is active as a recitalist and oratorio 
soloist. She has been a featured soloist at conventions of the National Association of Pastoral Musicians and presented an Artist Series 
Recital for the NATS Texoma Region Fall Conference. Her article on the songs of the English composer Michael Head appeared in 
Vol. 22 of the journal British Music in 2000. This past December Dr. Streets was a member of the People to People Ambassador 
Program's Music Education Delegation to South Africa. 

CYNTHIA THOMPSON 
Cynthia Thompson is the professor of oboe at the University of Central Oklahoma. She holds a Master of Music degree from the 

University of North Texas with a specialization in oboe performance and concentration in musicology. She received her Bachelor of 
Music degree with a major in oboe performance from Oklahoma City University. 

In addition to UCO, Ms. Thompson teaches oboe at Oklahoma Baptist University where she is also currently instructing the small 
woodwind ensemble. She presently holds the position of third oboe with the Oklahoma City Philharmonic Orchestra. 

While In Texas she performed with several symphonies including the East Texas Symphony, Sherman Symphony, and Allan 
Symphony. As rotating principal oboe/english horn for the University of North Texas Wind Symphony she participated in putting out 
many CD's with the Wind Symphony including two volumes of the popular Teaching Music through Performance series. 

SANDRA THOMPSON 
Sandra D. Thompson, Assistant Professor of Music and Associate Director of Choral Studies, has been a member of the UCO facul

ty since 1989. Sandra is a doctoral candidate at the University of Oklahoma. 
Ms. Thompson has collaborated with many Oklahoma City music theater directors, including Billie Thrash, Benton Jones, UCO's 

Carveth Osterhaus, and the late Tamara Long. Some of her most memorable productions include The Man of LaMancha, Into the 
Woods, Company, Seven Brides for Seven Brothers, Can Can and Joseph, and the Amazing Technicolor Dreamcoat with Broadway 
director Dennis Courtney. Most recently Ms. Thompson has appeared on the UCO Opera stage in the role of Mama Lucia in 
Cavalleria Rusticana. 

In the fall of 2002, Thompson was the Music Director for UCO Broadway Tonight's production of Hello, Dolly!, which starred 
Carole Cook in the tide role. Ms. Thompson has been the pianist for many Lyric Theater seasons and is remembered as Hattie in 
Lyric's production of Kiss Me Kate and as Addaperle in their production of The Wiz. 

Active as an adjudicator and clinician, Ms. Thompson will be returning for a third time as guest conductor for the Oklahoma City 
Public Schools All-City Middle School Honor Choir. She has adjudicated many OSSAA contests for both Junior High/Middle School 
and High School competitions. 

Ms. Thompson's teaching duties at UCO include Freshman Theory and Aural Skills; Concert Chorale; and Cantare, the Men's 
Chorus. In her tenure at UCO Ms. Thompson has been responsible for preparing the chorus for UCO's opera production of Porgy 
and Bess, and she was the conductor for George Bizet's Carmen: A Concert Version and Hansel and Gretel. 

Sandra Thompson is an Assistant Conductor and pianist for the Ambassadors' Concert Choir; pianist and director of the Cherub 
Choir for the Evangelistic Baptist Church; a member of the Board of Directors of both the Ambassadors' Concert Choir and the 
Allied Arts organization; Delta Sigma Theta Sorority, Inc., and the American Choral Director's Association. 
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EMILY TRUCKENBROD 
Emily Truckenbrod, soprano, has appeared in recital, concerts, and opera throughout the United States as well as in Austria and 

Honduras. Her voice has been described by reviewers as "having sweet clarity " which "personifies che joy of the music." On the opera 
stage, she has appeared as the Queen of the Night and Papagena (The Magic Flute), Susannah (The Marriage of Figaro), Adele (Die 
Fledermaus), Marie (The Daughter of the Regiment), Gretel (Hansel and Gretel), Nella (Gianni Schicchi), Yum Yum (The Mikado) 
and Monica (The Medium). Equally comfortable with oratorio and orchestral works, Ms. Truckenbrod has appeared as soloist with the 
Louisiana Philharmonic Orchestra (New Orleans), The Wichita Symphony, the Quad Cities Symphony Orchestra (Illinois/Iowa), the 
Richmond Symphony (Indiana), The Handel Oratorio Society (Illinois), the Lafosse Baroque Ensemble (Iowa), the Northshore Choral 
Society (Louisiana), among others, in works such as Bach's Mass in B minor, The Magnificat, Beethoven's Mass in C, Faure's Requiem, 
Handel's Messiah and Silete Venti, Haydn's The Creation, Mahler's Symphony No. 4, Mozart's Requiem, Vesperae solennes de 
Confessore (K. 339), Exsultate Jubilate, Misera ... dove son, Mendelssohn's Lobgesang,and Orff's Carmina Burana. Also an enthusiast of 
contemporary art music, Ms. Truckenbrod has been a featured soloist at the Midwest Composers Symposium, the SCI National 
Conference, and numerous times with the University of Iowa's Center for New Music. Dr. Truckenbrod holds the Doctor of Musical 
Arts and Master's Degree from the University of Iowa and a Bachelor of Music from Northern Illinois University. She has also complet
ed studies at the Mozarteum in Salzburg, Austria and with Julianne Baird at the Eastman School of Music. In 2001 , she was nominated 
and included in the International Who's Who in Music. During 1999, she was one of twelve young voice teachers selected to partici
pate in the National Association of Teachers of Singing Intern Program. Dr. Truckenbrod has previously been a member of the faculties 
at Southeastern Louisiana University, Augustana College, Pella College, and currently serves on the faculties of the University of Tulsa 
and Oklahoma State University, and is also an Artist in Residence for the Oklahoma Arts Council. 

BLAKE TYSON 
Blake Tyson is Assistant Professor of Percussion at The University of Central Arkansas. He received the OMA degree as well as the 

Performer's Certificate from the Eastman School of Music, the MM from Kent Scace University, and the BM from the University of 
Alabama. His teachers include John Beck, Michael Burricc, Larry Mathis, Peggy Benkeser, and Halim El-Dabh .. He has performed at 
PASIC, the Northwest PercussionFestival, the Leigh Howard Stevens Marimba Seminar, in Egypt with the Orchestra de Biblioteca 
Alexandrina, and in Ecuador as a guest of the National Conservatory. His solo marimba work Anubis is published by KPP and he is an 
artist and clinician for KP3, Malletech and Zildjian. 

EMILY WASSON 
Clarinetist Emily Wasson, a native of Huntsville, Alabama, has performed with the Huntsville, Nashville, and Chaccanooga 

Symphony Orchestras, and the Oklahoma City Philharmonic. Ms. Wasson received a Bachelor of Music degree from the Cincinnati 
College-Conservatory of Music and a Master of Music degree from the University of Southern California. She has participated in the 
Bowdoin and lnterlochen Summer Music Festivals and is active as a chamber music performer. Her principal teachers include Yehuda 
Gilad, Mitchell Lurie, Richard Hawley, and Lee Carroll Levine. Currently, Ms. Wasson is pursuing a OMA in Clarinet Performance at 
the University of Oklahoma where she studies with David Etheridge. 

DR. LORI WOODEN 
Dr. Lori L. Wooden, bassoon, holds a Doctorate of Musical Arts degree from the University of Wisconsin-Madison, a Master of 

Music degree from the University of Minnesota and a Bachelor of Science degree in Music Education from St. Cloud State University. 
Dr. Wooden has performed with the Oklahoma City Philharmonic Orchestra, the Lawton Philharmonic Orchestra and been a member 
of the Duluth-Superior Symphony Orchestra, the Madison Symphony Orchestra, the Oshkosh Symphony Orchestra and the Greater 
Rochester (NY) Women's Philharmonic Orchestra. 

At UCO, she currently teaches bassoon, coordinates the woodwind chamber music program, and is Associate Conductor of the UCO 
Symphony Orchestra and Director of the UCO Symphonic Band. 

Before coming to Oklahoma, she was the assistant conductor and manager of the Hochstein Youth Symphony Orchestra at the 
Hochstein Music School in Rochester, NY and on the music faculty at Hobart and William Smith Colleges and the Monroe 
Community College. 

Since 1988 Dr. Wooden has been instructor of bassoon and saxophone at the lnterlochen Arcs Camp in lnterlochen, Michigan. 
She has studied with John Miller and Mark Kelly from the Minnesota Orchestra, Chuck Ullery from the St. Paul Chamber 

Orchestra, Richard Lottridge, formerly of the Chicago Symphony, and Abe Weiss from the Rochester Philharmonic. 

MIN HO YEH 
Min-Ho Yeh holds degrees from the National Taiwan Normal University and New England Conservatory. He is also a candidate for a 

Doctor of Music degree at Indiana University. His performances have been praised in the NY times, Boston Globe, and Fanfare. He has 
played principal clarinet with numerous ensembles, including National Taiwan Symphony Orchestra, National Taiwan Symphonic 
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Winds, Indianapolis Chamber Orchestra and Camerata Orchestra in Indiana. He is now Instructor of Clarinet at the University of 
Central Arkansas and a member of the UCA Sunaura Trio. He also plays principal clarinet with the Conway Symphony Orchestra. 

DR. HONG ZHU 
Dr. Hong Zhu teaches violin and chamber music at UCO, and plays regularly with the faculty quartet and Edmond Chamber 

Players. He received his undergraduate degree from the Central Conservatory of Music in Beijing, China and advanced degrees from 
Michigan State University. 

Dr. Zhu made his violin solo debut at age 15 in Guiyang, China. At age 22, he was awarded England's Menuhin Prize as a member 
of the China Youth String Quartet, and was later selected by the Chinese government to study in the Sydney Conservatory. In that 
capacity, he toured the country giving chamber-music recitals, including a concert broadcast live from the Sydney Opera House. 
Returning to Beijing, he was appointed Associate Professor of Violin at the Central Conservatory of Music. Concurrencly, he became 
assistant concertmaster of the China Youth Symphony and concertized with the orchestra in Switzerland, West Germany, France, 
Belgium, Italy, and Great Britain. 

Prior to joining the UCO faculty Dr. Zhu taught at Murray State University in Kentucky, University of Michigan-Flint, and Flint 
Institute of Music. He has been teaching at the Colorado Music Festival Summer String Camp since 1996. He gives solo and chamber 
music recitals frequencly. He has also served as the concertmaster, assistant concertmaster and principal second violin of many orches
tras including the Colorado Music Festival Orchestra, Midland Symphony Orchestra, and Michigan State University Orchestra. 

In compliance with Title VI and Title VII ofThe Civil Rights Act of 1964. Executive Order I 1246 as amended, Title IX ofThe Education Amendments of 1972, 
Sections 503 and 504 of The Rehabilitation Act of 1973, the Americans with Disabilities Act of 1990, The Family and Medical Leave Act of 1993, The Civil Rights 
Act of 1991 , and other Federal Laws and Regulations, the University of Central Oklahoma does not discriminate on the basis of race, color, national origin, sex, 
age, religion, handicap, disability, status as a veteran in any of its policies, practices or procedures; this includes but is not limited to admissions, employment, 
financial aid. and educational services. Students with disabilities who wish special accommodations should make their requests to the Coordinator of Disability 
Support Services at (405) 974-2549. 
This publication, printed by University of Central Oklahoma Printing Services, is issued by the University of Central Oklahoma as authorized by Title 70 OS 
1981, Section 3903. 200 copies have been prepared or distributed at a cost of $2825. 3/2004 
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