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B A L TATE 

U N I V E R S I T Y., 

On behalf of the students, faculty, and staff of the School of Music, I am pleased to welcome 
you to the 2014 National Conference of the Society of Composers, Inc., and what will surely 
prove to be a standout experience among your year's musical and professional activities. 

In consonance with our school's mission to provide profound musical experiences and 
exceptional world-class instruction, this conference and the continued great work of SCI 
empowers the entire profession through such an important professional gathering as this. 
We are greatly honored to be listed among host sites and hope you will enjoy all that we 
have to offer - including the abundance of wonderful performances scheduled in our 
visually and acoustically stunning "crown jewel" facility here on campus: Sursa 
Performance Hall. 

Please let us know if we can be of any assistance in helping make your stay with us a 
thoroughly enjoyable one. Welcome once again to the conference and to Ball State 
University! 

John W. Scheib 
Director, School of Music 
Ball State University 
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Dear Colleagues, Friends and Contemporary Music Aficionados, 

Welcome to the 2014 Society of Composers Inc. National Conference at Ball State 
University. It is a pleasure to be here in Muncie, Indiana, at such a forward thinking 
institution of higher education and within facilities such as these that stand as a testament 
to the defining role of creative arts in society. 

I would like to thank our hosts, Michael Pounds and Jody Nagel for their diligence and hard 
work. I would also like to thank John Scheib, School of Music Director for his support of this 
venture. It is also important to thank Robert Kvam, Dean of the College of Fine Arts and Jo 
Ann M. Gora, President of Ball State University for their robust vision as evidenced in their 
support of fine arts in the academy. It is easy to lose track of the importance of a well
rounded, immersive liberal arts education in times when so much focus is being given to 
more empirical pursuits. 

I'm happy to report that SCI is finishing our 49th year of serving the profession with a 
membership of nearly 1500 members. We continue to look for ways to grow and improve 
our programs in support of the 21st-century composer. Through our noted publications 
such as the SCION Opportunities Listing, Journal of Music Scores and newsletter, the 
PARMA Recordings CD series and new summer festival, and our growing student chapters, 
our online presence and, most importantly, our exciting national and regional conferences, 
your colleagues continue to volunteer their time for the benefit of all throughout our 
compositional community. The members of your Executive Committee, National Council, 
and National office continue to look to the future of our organization. We are even working 
beyond borders with a new start-up student chapter in an institution in Seoul, South Korea. 

Mark Twain wrote in 1927, "We often feel sad in the presence of music without words; and 
often more than that in the presence of music without music." As our organization looks 
toward our SOth anniversary, the role of SCI to champion the creative work of composers 
has never been more vital. We need to be at the center of a vision that ensures and 
challenges creativity. We must be willing to reach out collaboratively as composers. It is 
the job of each of us to define the presence and quality of music, and SCI will be there to 
support your efforts. 

I look forward to being part of what promises to be a wonderful event. Enjoy the festival! 

Dr. James Paul Sain 
President, Society of Composers 
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WELCOME FROM THE HOSTS 

Dear Festival Participants: 

Welcome to the 2014 National Conference of the Society of Composers, Inc. and to Ball 
State University! We are excited and honored to have this opportunity to host this year's 
conference. This year's conference is also part of Ball State University's 44th annual Festival 
of New Music. 

Hosting the conference has been a large undertaking. This year's three-day event includes 
eleven concerts and three paper sessions, as well as receptions and the banquet. We 
received more than 500 submissions and were very impressed with the high quality of the 
work and the talents of the members of SCI. 

We would like to congratulate Elizabeth Nonemaker, one of the previous winners of the 
SCI/ ASCAP Student Commission Competition, and we are looking forward to the premiere 
of her new commissioned work by Ball State's Musical Arts Woodwind Quintet. Thanks to 
ASCAP for their continued support through the competition and other sponsorships. 

We owe a debt of gratitude to many people for their support and for the hard work needed 
to make a conference like this possible. Thanks to Dean Robert Kvam of the College of Fine 
Arts and to John Scheib, Director of the School of Music, for their support. Thanks to the SCI 
Executive Committee and the National Office, and especially to SCI President James Paul 
Sain, Committee Chair Mike McFerron and Tony Reimer for the invaluable help with the 
online submissions, and to Gerald Warfield, General Manager of the National Office for his 
advice and answers to many questions. Also thanks to Tom Wells, former SCI President and 
host oflast year's conference for his encouragement and advice. 

We are also very grateful to our team of faculty colleagues and students who have worked 
so hard to coordinate the many details and complete the many tasks needed to organize the 
conference and make it run smoothly. Thanks to our team of submission reviewers and 
performers for their hard work to select the music and papers for the conference. Special 
thanks to Andrew Crow, Director of Choral Activities at Ball State for his willingness to 
perform with his choirs, and to the many other performers from among our faculty and 
students, as well as those traveling to Muncie for the conference. 

We also very much appreciate all of the conference participants for bringing their music 
and presentations to Ball State. We are looking forward to these three days of music and 
time well spent with our colleagues! 

Sincerely, 

Michael Pounds and Jody Nagel 
SCI 2014 National Conference hosts 
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The SCI 2014 National Conference Team 

Michael Pounds, co-host 
Jody Nagel, co-host 

Amelia Kaplan, coordinator of submissions and programming 
Keith Kathman, coordinator of paper presentations 

Jim Rhinehart, program book editor 
Carter Rice, technical coordinator 

Nathan Daywalt, manager, Central Recording Services 

Submission Review Team: 
Amelia Kaplan 
Keith Kathman 

Jody Nagel 
Michael Pounds 
Jim Rhinehart 

Carter Rice 
Eleanor Trawick 
Andrew Walters 

Robert Willey 

Music Instructional Building 
...., __ 1 (MIB) 

All Concerts & Paper Sessions 

Pittenger Student Center 
c:--=--tti-=:===t==-1 Ball State Hotel, Food Court, 

Starbucks 
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Thursday.3/20/14 

10:00 a.m.-11:00 a.m. 
1:30 p.m.-2:30 p.m. 
3:00 p.m.-4:00 p.m. 
4:00 p.m.-5:00 p.m. 
8:00 p.m.-10:00 p.m. 

Friday. 3/21/14 

10:00 a.m.-11:00 a.m. 
11:15 a.m.-12:15 p.m. 
2:00 p.m.-3:00 p.m. 
3:30 p.m.-4:30 p.m. 
5:00 p.m.- 6:00 p.m. 
8:00 p.m.-10:00 p.m. 

Saturday,3/22/14 

10:00 a.m.-11:00 a.m. 
11:00 a.m.-1:00 p.m. 

11:15 a.m.-12:15 p.m. 
1:00 p.m.-2:00 p.m. 
2:10 p.m.- 2:50 p.m. 
3:00 p.m.-4:00 p.m. 
5:00 p.m.-7:00 p.m. 
8:00 p.m.-10:00 p.m. 

CONFERENCE AT A GLANCE 

Concert I 
Concert II 
Studio Tours 

Sursa Hall 
Choral Hall 
Music Media Production Studios 

Listening Stations for Virtual Concert in the MMP Studios* 
Concert III Sursa Hall 

Concert IV 
Paper Session I 
ConcertV 
Paper Session II 
Concert VI 
Concert VII 

Concert VIII 

Sursa Hall 
MIB 229 
Sursa Hall 
MIB 229 
Choral Hall 
Sursa Hall 

Sursa Hall 
Corporation Meeting/Lunch Terrace Dining Room, 

Paper Session III 
Concert IX 

Pittenger Student Center 
MIB 229 
Sursa Hall 

General Business Meeting-Open to all members 
Concert X Choral Hall 
Banquet 
Concert XI 

Alumni Center 
Sursa Hall 

*In addition to the scheduled concerts, a "virtual concert" of additional pieces accepted for the 
conference can be accessed at http://willshare.com/virtual 
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Society of Composers, Inc. 

2014 National Conference 

Concert I 
Sursa Hall 

Love Songs 

THURSDAY 

Jenni Brandon 

March 20, 2014 
10:00 a.m. 

I have chosen this collection of texts to tell a story of the Native American woman - a story that she might tell to her child while she 
rocked the child to sleep. We begin with a lullaby (partially borrowed from a Chippewa lullaby) sung gently to a child, and then she 
begins to tell the story of herself. In "Song of Basket-Weaving" she asks the Cedar tree (mother) to prepare her for love, for bearing 
children, and for becoming a woman. In "Song of the Blue-Corn Dance she works with other women to harvest the corn. Falling in love, 
she sings a slightly giddy song "Oh I Am Thinking" which evolves into a strong and steadfast song in "Love Song from the Andes." Then her 
lover comes to her in "Love Song," but it is not too long after that he leaves her for Sault St. Marie in Michigan, never to return again (I 
interpret this as death - he's gone away, maybe to fight, or to hunt, but he will never return to his lover). We assume at this point in the 
story that the child she sings to is their child, and she is telling the story of their love. The story ends how it begins, with the woman back 
in the present, continuing to sing a lullaby to her child as life goes on, without her love by her side. It is a story that I feel can be 
universally understood, but points to the strength of not only the Native American woman, but to the strength of all women to persevere, 
to raise children and to keep community strong against all odds. It is a "love song" in that it goes beyond just romantic love, but tells of 
love for a child and love of the land. This work was commissioned by Aryn Day Sweeney, Assistant Professor of Music Performance at Ball 
State University. 

Aryn Day Sweeney, oboe; Yoko Shimazaki-Kilburn, soprano 

Conlon Nancarrow's Study No. 12 for Player Piano, 
arranged for Pipe Organ and Electronics 

Electronic sounds are blended with the pipe organ to add more definition to the pipe organ's attacks. 

After Dusk 

Conlon Nancarrow, Robert Willey 
and 0yvind Brandtsegg 

Jim Rhinehart 

After the sun has set, a strange and hidden world awakes. At times playful, at times unsettling, the flute takes a journey, enhanced by 
sounds derived from the flute itself. 

John Ross, flute 

Libba Mark A. Olivieri 

Inspired by the songs of African-American blues and folk singer, Elizabeth "Libba" Cotton. The piano part in "Libba" emulates Cotten's 
distinctive guitar picking technique that was produced by holding her right-handed guitar upside down so that the bass line was played 
with her fingers and the melody with her thumbs- a style that has come to be referred to as "Cotten picking." "Libba" draws directly from 
Cotten's Appalachian background utilizing many blues and Appalachian musical characteristics such as pitch bends in the flute part 
which intends to imitate the subtle vocal inflections, and the "camouflaging" of a strict metrical pulse with heavy ornamentation in both 
the flute and piano parts. 

Mark A. Olivieri, piano 
a frozen red Yunkyung Hong 

In a frozen red, the composer focused on blending instrumental sound into voice, and wanted to experiment with various attempts to 
create a novel sound. The soprano saxophone emphasizes the soprano voice in many ways. It adds more colors, and it extends the 
possibilities of the voice. Through the long pedal, piano makes blurred sound, and it dominates the entire mood. The text is an excerpt 
from Charles Baudelaire's Chant d'automne (Autumn Song). 

Rebecca Rodden, soprano; George Wolfe, soprano saxophone; Natalka Podstawka, piano 
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Society of Composers, Inc. THURSDAY 
2014 National Conference 

Concert II 
Choral Hall 

An Illustrated Ontogeny of the Flower Snark Carl Schimmel 

March 20, 2014 
1:30 p.m. 

The Flower Snark develops via a series of geometric metamorphoses. No more than a dot in its first life stage, it matures rapidly into one 
of the more bizarre life forms known to science. While the Flower Sn ark's name is descriptive of its ornate appearance in the adult phase, 
it belies the voracious and aggressive nature of the creature. Discovered in 1975 by Rufus Isaacs, the ']5" subspecies is the most studied; 
the ontogeny of the more primitive ']3" subspecies is illustrated below: 

Oh, One for Sixin' It 

1) · 2) I 3)~ 4)~ 

S)Ildl 6)@ = ~ 

7)@ 8)@ 
David Gresham, clarinet; John Orfe, piano 

John Horgeshimer 

Oh, One for Sixin' It was originally scored for solo flute and string quartet. The piece is through-composed, and is based on a (0, 1, 4, 
6) set. 

Piano Sonata 

Brian Bosley, soprano saxophone; Cecily Terhune, alto saxophone 
James Middleton, tenor saxophone; John Horgeshimer, baritone saxophone 

Leslie La Barre 

Piano Sonata is comprised of three movements for solo piano. Each movement is associated with a Roman deity and emphasizes their 
particular characteristics. The first movement, Aurae, is the plural for "aura" representing the breezes. The structure of this movement is 
a variation of sonata form, and the main motives consist of high energy, sweeping fifths gestures and quirky clusters. The 
"Recapitulation" returns as the retrograde of the beginning exposition material. The second movement, Aurora, represents the goddess of 
dawn. Like the goddess who sweeps over the sky, the music is comprised of primarily ascending and descending fifths gestures. Though 
the movement has guidelines in tempo, the performer is instructed to play ad libitum. The performer should perform the movement with 
a "wet" pedal sound. The piece's final movement, Averruncus, is joyous, mischievous, and energetic. Like the other two movements, 
Averruncus is based off of fifths, but in this case, the movement is based on a shifting fifths tonal wheel. The shifting is to represent the 
averting or avoiding danger of the deity, Averruncus. 

Emily Tian, piano 

Scrambled Eggs Andy Francis 

Scrambled Eggs is a short duet that I composed while still a graduate student at Central Michigan University. The piece is constructed out 
of a single motive, which builds and is manipulated throughout the piece. After completion, I did not know what to call this piece. 
However, I remember Paul McCartney once referred to his song Yesterday as Scrambled Eggs because he also could not think of a title. 
There you have it. 

Andrea Hoyt and Clayton Dunaway, clarinet 
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Society of Composers, Inc. THURSDAY 
2014 National Conference 

Concert II (continued) 
Choral Hall 

March 20, 2014 
1:30 p.m. 

Not You Hannah Skowronek 

to to to to tototototototototo you, poetic housewife of euphoric destruction you, my would-have-been hero, defeated by Ohio you, young 
cyclist with sorrowful desire you, with beeswax in your hair and tree in your eye I love you. I love you. I love you. 

Roberto 

For John's Daughter" Autumn" 
I. Exhale 
II. Pause 

Justin Massey, soprano saxophone; Andrew Liebermann, alto saxophone 
Gavin Goodwin, tenor saxophone; Emily Schultz, baritone saxophone 

Tim Reed 

ArashMajd 

For john's Daughter ''Autumn" is about john Horgeshimer's daughter "Autumn" who passed away at birth. Autumn was john's first child, 
and doctors couldn't save her. I met john at the highSCORE Music Festival, Pavia, Italy in summer of 2013. He read his poem about 
Autumn "The Music Returned" in his presentation while he had tears in his eyes. It takes so much honesty and guts for a man to have 
tears in eyes in presentation. I remember some people started crying, and left the room, others gave him a hug after. I found john's poem 
brutally honest, deeply emotional, and very dark, and I asked him if I could write a piece for his Saxophone Quartet Later on I decided to 
employ his poem in my composition to customize something unique for him. 1st Movement: Exhale We all have to breathe to stay alive. 
It's simply inhale and exhale. We have almost no control over it,however we are not sure after every inhale, are we going to have an 
exhale? What if we start struggling with our breathing? There is a saying in Farsi "You must be grateful for each inhale, and exhale, 
because after every inhale you might not have an exhale". Doctors weren't able to save Autumn because with all her problems she ended 
up not breathing which gave me the idea of calling this movement "Exhale". 2nd Movement: Pause This movement has the role of release 
in this piece. Everything stopped for john after Autumn was gone. Music wasn't as delightful and pleasant as before. He started 
experiencing emotions that he never had before. "I have no idea what I'm feeling. They have hints of other emotions, but are so tightly 
compacted in to this dense, glass-shard-encased-ball of raw anger." This movement reflects the sorrow, sad, and angry atmosphere in 
john's or every parents life after losing their child. It would be almost the end of the world for anybody to lose their child, which gave me 
the reason to call this movement "Pause". 

Brian Bosley, soprano saxophone; Cecily Terhune, alto saxophone 
James Middleton, tenor saxophone; John Horgeshimer, baritone saxophone 
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Society of Composers, Inc. 

2014 National Conference 

Concert III 
Sursa Hall 

In Excelsis 

THURSDAY 

Thomas Couvillon 

March 20, 2014 
8:00 p.m. 

Jn Excelsis is a wordless setting of the Gloria that is loosely based on ideas from a choral piece that I composed during my graduate 
studies. The piece is in a three-part form, with energetic flowing counterpoint in the outer sections and a freer more chant-like central 
section. 

Brittany Hendricks, Alex Carter, trumpets 
Gene Berger, horn; John Seidel, trombone; Matthew Lyon, tuba 

Externalities Christopher Biggs 

Externalities for amplified cello, digital audio, and digital video was completed in 2011. The piece reflects on economic externalities
costs of economic and consumer actions that are not reflected in the pricing of consumer goods. The piece focuses primarily on negative 
environmental externalities. The cellist represents a consumer who is trying to figure out how she wants to relate to this system. In the 
first section she experiments with different actions and experiences the results, which are represented in the digital audio and video. Jn 
the second section the cellist takes a broader look at the global economy and the climate. In the final section the cellist imagines 
alternatives to the present system. 

Zachary Boyt, cello 
locoMotives Anne Neikirk 

locoMotives was commissioned by and is dedicated to Elizabeth Morgan-Ellis. Liz approached me about writing this work for her 
performance at the Philadelphia Fringe Arts festival. Her concert program focuses on Philadelphia composers, so I wanted to incorporate 
some element of the city into my work. The germinal sound source in locoMotives is a recording of one of Philadelphia's Regional Rail 
trains. The familiar sound of a pitch bending as a vehicle passes, known as the Doppler effect, became the connective element of the piece. 
I recorded Liz playing several pitch bends on the harp for the electronic sounds, which mimic the Doppler effect of the train as it passed by 
my recording device. Other sounds in the raw audio include the ticking noises of the lowering crossing gates at a nearby road, as well as 
the whoosh of the wind as the train passed by. These sounds are all imitated in some way by the harp and augmented in the electronics. 
The experience of witnessing a powerful, fast-moving object fly by elicits both excitement and fear. There is a certain thrill to seeing a 
train whiz by at a close range, but not without some implication of violence or danger. I reflected this emotional content in the work. The 
title, locoMotives, also lends itself to a tongue-and-cheek double entendre between the train theme and the musical terms inherent in the 
word: loco for "at pitch" and motive for a short musical idea. Most of the melodic material in the piece is derived from the pitches inherent 
in the train whistle and the crossing gates. The term loco also means "crazy" or "insane" in Spanish, which to me resonated with the 
element of excitement and fear of the train hurdling by. I reflected this musically by making some equally violent and dissonant sounds in 
the electronics along with extended techniques in the harp. There are also moments of peaceful repose throughout the work, highlighting 
the beauty of the harp and embodying the comfort of riding in a train while watching the landscape pass by through the window. Finally, 
the natural dynamic arc of a train approaching from a distance, passing by, and fading away again is imitated in microcosm throughout 
the piece. Both the harp and the electronic sounds often swell from soft to loud and back to soft dynamics. All aboard! 

Elizabeth Morgan-Ellis, harp 

Simon Eric Knechtges 

Simon was the name of one of the early victims of the AIDS crisis, before anyone knew what the disease was. The remains of victims were 
routinely cremated and buried in hazmat bags. The text and music of this work hopefully restore some of the basic dignity that every 
human being deserves. 

Anna Little, mezzo-soprano; Nina Perlove, flute; Jeff Carwile, clarinet; Denitsa VanPelt, piano 

Dance Music 20 Jaeseong You 

The Dance Music series is an ongoing project through which jaeseong You experiments with a stylized notion of dance music. The 
composer borrows from a wide spectrum of idiomatic elements of Electronic Dance Music (e.g., EDM syn th tones, drum samples, musical 
gestures, etc.) in order to generate new musical contexts for his abstract electro-acoustic pieces. 

***INTERMISSION * * * 
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Society of Composers, Inc. 

2014 National Conference 

Concert III (continued) 
Sursa Hall 

Fantubafare 

THURSDAY 

Justin Writer 

March 20, 2014 
8:00 p.m. 

Fantubafare was commissioned by the University of Texas-Pan American Tuba and Euphonium Ensemble. The essential feature of the 
work is the mixing of old and new. The slow introduction is based on a chant from the Middle Ages while the fast aggressive section 
mimics the rhythms of progressive rock. 

Akshat Jain and Skylar Aichinger, tuba 
Max Johnson and Sydney Richardson, euphonium 

Let Me See Your Face Carter Rice 

Let Me See Your Face, originally written for flutist Colleen O'Shea ]ones, draws its inspiration from a poem of the same name by Catherine 
Lacey. Each stanza helps to set in motion a unique soundworld which the flutist explores. Randomly configured processing, the speaking 
of text, and the reaction to variable segments of the poem allow the performer to truly interact with the sonic environment created by the 
electronics. 

Colleen O'Shea Jones, flute 

Junctions and Parallels Seung Hye Kim 

junctions and Parallels employs an idea of two entities that coexist and interfere one another. The two entities are represented with two 
pitch groups; one is actually played on the keys and the other is resonated with the use of sostenuto pedal as adjoining notes or harmonic
related notes are played. The interesting relationship between the two pitch groups arises through the pitch transpositions and the 
change of articulatory features. 

Seung Hye Kim, piano 

Waterglass Music Morgan Greenwood 

This piece exclusively uses sounds created with a single cup of water, ice and straw. I tried not to work from a mindset of "less is more" but 
rather "more from less". The cup used is one that I regularly have very full of tea and many times throughout the composition process this 
was no different. The straw itself was "borrowed" from a nearby Chinese buffet where I was struck with the inspiration for the piece 
during lunch, staving off boredom playing with the straw and cup as I did often as a child. The term waterglass, while referencing the 
sound material itself, also brings other associations into play that inform the way materials are used and also the form of the piece itself 
Also called sodium silicate, the substance water glass is often available as a white powder that is readily dissolvable in water. Other times, 
it itself is a liquid that is more viscous than water. When heated, it quickly forms glassy and granular crystals that are often used in 
conjunction with other elements to create sealants that are used in many industries. 

Harmonic Fields Liviu Marinescu 

Harmonic Fields proposes a brief reexamination of a few perennial concepts such as concord, consonance and harmonic unity. At the 
foundation of this piece one could find four types of situations: sections based entirely on the first 15 partials of the "C" fundamental 
(adjusted to C, D, E, F#, G, Ab, Bb, BJ, sections that focus on the remaining four pitches (Db, Eb, F, A}, areas that are freely written, and 
brief 12-tone segments. For much of the piece, all the attempts to present the "C" partials in their natural order are interrupted by 
moments of pitch uncertainty created by moving textures. Towards the end however, harmonic coherence is obtained when the overtones 
of "C" slowly appear in their natural order, thus providing an impression of focus and clarity. The main goal was to work with very simple 
archetypal concepts like consonance vs. dissonance or pulse vs. non-pulse in order to create moments of departure and return from a 
state of harmony unity. 

Phillip Blaine, piano; Carrie Ravenscroft, clarinet; Hilary Janysek, flute; John Horgeshimer, soprano saxophone 
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Society of Composers, Inc. 

2014 National Conference 

Concert IV 
Sursa Hall 

Time Seems To Pass James Romig 

FRIDAY 

March 21, 2014 
10:00 a.m. 

Time Seems To Pass, for two pianos, was written for Ashlee Mack and Katherine Palumbo, who premiered the work in Fall 2012. Over a 
span of approximately eight minutes, three pitches (C-sharp, E, and DJ are gradually joined by three others {G, F-sharp, and BJ. The title is 
the first sentence of Don DeLillo's "The Body Artist," a novella that concerns itself with the ambiguity of perception, construal, memory, 
and the passing of time. The work was composed during a three-week artist residency at Grand Canyon National Park. 

Ashlee Mack and Katherine Palumbo, pianos 

Swarm Ben Fuhrman 

While driving home one day, I heard a report on NP R's Science Friday on the emergence of the Brood XIX Cicada. The rapid sequence of 
chirps in the cicadas' song reminded me of a previously unfinished granulation project I had been working on, and subsequently provided 
the inspiration to complete the project. Mixing live mandolin, pre-recorded synthesizers, and live processing of both components, Swarm 
is a sonic depiction the cicadas' emergence, flights, swarming, mating songs, and deaths over the course of their brief adult lives. 

Selections from Permutatis 
I. Intrada 
III. Romance 
VII. Bagatelle 
XIX. Consolation 

Ben Fuhrman, mandolin 

Christoph Thompson 

Permutatis is a set of twenty-five pieces for piano, composed in 2011. Permutatis showcases an original composition technique developed 
by Christoph Thompson, wherein themes gradually morph into each other or into permutations of themselves. Every movement explores a 
different approach to the technique of thematic fusion and addresses a different set of pianistic skills in a different key. "Jntrada" is the 
festive opening movement, in which the primary theme morphs into its own retrograde. "Romance" is deeply rooted in German 
romanticism, with intricate inner voices and a fusion of the primary theme with its own diminution. "Bagatelle" is a light-hearted 
movement in which two themes are fused to create a colorful and harmonically rich middle section. "Consolation," likely the most 
traditional piece in the collection, calmly explores the contrapuntal dialogue of two themes and their fusion, in a balladesque context. 

Natalka Podstawka, piano 

Convection Julius Bucsis 

The piece is inspired by concepts related to the process of convection. Of particular interest was the idea of turbulent convection in the 
accretion disks surrounding black holes. 

Richard Palacio, violin 
Bene Salvatore Locascio 

The evolution of worship music throughout is something that interests me both spiritually and musically. Worship and organized religion 
appear to go hand in hand, and music is, more often than not, at the very core of how people choose to worship. Like anything else, how 
people worship has changed just as dramatically as what people interpret as music. When thinking of a subject material for an electronic 
piece, the first thing that came to mind immediately was a fusion of taped live instruments, electronic alterations, and Byzantine Chant. I 
found a major source of inspiration in Steve Reich's Double Sextet and used the work as an foundation. The electronic editing in the work 
is minimal and barely noticeable-ambiance changes and reverb/speaker changes are applied to a recorded viola choir to give the aid the 
viola. The viola itself is mostly performing a fantasia-elaborating on the chant it sings at the beginning of the work with brief 
intermissions exploring both secular and sacred music styles of the medieval ages. 

Katrin Meidell, viola 
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Society of Composers, Inc. FRIDAY 
2014 National Conference 

Concert IV (continued) 
Sursa Hall 

Three Preludes David Maki 

March 21, 2014 
10:00 a.m. 

One of my fondest memories of my time as a student at NIU is working on both books of Debussy's Preludes with Don Walker; I am still 
living with and learning from the music. My preludes are each based on specific Debussy preludes, borrowing short musical fragments, 
but emphasizing one specific image from each. Hills is inspired by Les co/lines d'Anacapri (The hills of Anacapri) and represents the 
joyous grandeur expressed in the outer sections of Debussy's prelude. Snow is based on Des pas sur la neige (Footsteps in the Snow) and 
explores frigid isolation. Wind draws from both Le vent dans la plaine (The Wind Across the Plain) and Ce qu'a vu le vent d'ouest (What 
the West Wind Saw}, restlessly, sometimes frighteningly swirling. I plan on writing at least three more to complete a set of six. 

Ashlee Mack and Katherine Palumbo, pianos 

Let's Duet! Samuel Magrill 

Let's Duet! was written in 2012 especially for my colleagues at the University of Central Oklahoma--Dawn Marie Lindblade, clarinet and 
Michael Geib, double bass. The work explores the possibility of common ground for a "low" instrument like the double bass and a "high" 
instrument like the clarinet and maybe, how they can switch registral roles. 

Dawn Marie Lindblade, clarinet; Michael Geib, double bass 

Paper Session I 
Music Instructional Building Room 229 

Metamorphoses Nocturnes: A Stepping Stone in the Compositional Development ofGyorgy Ligeti 
David Mitchell 

March 21, 2014 
11:15 a.m. 

In Metamorphoses Nocturnes (1954), Ligeti (1923-2006) developed a number of techniques that characterize his more mature works by 
borrowing harmonic language and motivic material from Bart6k's String Quartet No. 4. This paper traces the lineage of Bart6k's 
influence from Ligeti's Metamorphoses Nocturnes through his String Quartet No. 2 (1968). 

Contemporary Techniques for the Bassoon: Multiphonics 
Jamie Leigh Sampson 

Italian bassoonist Sergio Penazzi was the first instrumentalist to introduce multiphonics to Bruno Bartolozzi, which lead the latter to 
publish the revolutionary book New Sounds for Woodwinds. Since then, however, bassoonists have fallen woefully behind in the 
development of their contemporary sound world. With the limited and unreliable resources available, composers have been left with few 
options for expressing themselves in new ways through the bassoon's traditional acoustic palette. While researching materials for 
Contemporary Techniques for the Bassoon: Multiphonics, twenty-one bassoonists, who range in age, experience, and specialty, were 
brought together to test over 400 multiphonic fingerings. This study includes a summary of the distinction between monovalent and 
polyvalent fingerings, as well as a thorough description of four additional categories of bassoon multiphonics. 
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FRIDAY 

Amelia S. Kaplan 

March 21, 2014 
2:00 p.m. 

The first idea I had for (St) Ring Tones was a huge gliss - all four strings beginning on the same note and glissing outwards to a span of 
five octaves. After many false starts, I realized that the piece would also use a tune which emerged from a cluster made up of the initial 
pitches of the tune. The tune and initial cluster is diatonic (C, D, F, & G) unlike most of my music, so I created an alternate cluster which 
includes a chromatic pitch (C#, D, F, G). The chromatic cluster is comprised of three intervals out of which most of the harmony in the 
piece is built: a minor second, a major second, and a minor third. The main idea of the piece is still a gliss, but it now begins with a short 
gliss inwards towards the initial pitch of the tune, and eventually works its way outwards towards the five-octave span. The idea of a 
hairpin shape, derived from the gliss, manifests in other ways ... each pitch of the tune is played in an increasing or decreasing number of 
repetitions (e.g. 2, 3, 4, or 5, 3, 1 etc.), timbres change continuously to and from sul ponticello or ordinario, and repeated pitches speed up 
or slow down. 

Mary Kothman, Douglas Droste, violins 
Katrin Meidell, viola; Nigorabonu Miliyeva, cello 

Keerthanata Asha Srinivasan 

The title is a play on words combining the keerthanamform in South Indian music with the Western term sonata. The mode invented for 
this piece models various aspects of the Indian concept of raga, with pitches grouped in complementary sets of chromatic gestures. After 
the strident introduction establishes the mode, the piece follows the pallavi structure of a typical keerthanam, where an easily 
discernable refrain is repeated several times, with each variation becoming more elaborate. The electronic percussion resembles the 
intricate subdivisions created by Indian percussion and the atmosphere is playful, with the saxophonists trading repetitions and coming 
together in a heterophonic duet. Later the piece explores improvisatory styles of Indian concert pieces, with full active textures swirling 
around the lively saxophone interplay. By the end, the piece subsides with final restatements of the refrain, gradually melting into the 
persistent drone. Much of Indian classical music is highly emotional and serious, which is also true of my music, but here I wanted to share 
the light, energetic aspect of Indian music and thereby infuse my own music with some frivolity! Many thanks to the /-Park, Wildacres, 
and Yaddo for providing peaceful inspiring environments in which to complete this piece. 

Tommy Davis, soprano saxophone; Nick Zoulek, alto saxophone 

A Fell Wind Tony Zilincik 

Aria 

'ii Fell Wind" was written in 2013. The title indicates an evil or malevolence and the work is inspired by that mood of the wind. 
Harmonically, the work employs all twelve tones, sounded in two separate clusters of 5 pitches (one each in the Great and the Swell) with 
a drone dyad in the pedals. The organist holds the twelve pitches open on the keyboards, so his improvisation is only with the stops. Since 
this is a soundscape piece, the audience should move around the performance space and experience the piece from different places. 

Tony Zilincik, tuba; Chad Baker, organ 

Richard Power 

Aria, although brief, covers a lot of ground and requires quite a bit of air. While not connected to a specific narrative, and not necessarily 
the song of a single voice, it does provide the soloist with the opportunity to tell a story. 

Mihoko Watanabe, flute 

Frozen Atmospheres Andrew Cole 

Frozen Atmosphere for Alto Saxophone and Electronics was commissioned by Nick Zoulek in 2012 and represents a collaboration 
between Saxophonist Nick and myself Comprising the work are three short movements each of which strives to convey a different affect. 
The electric portion of the work uses many different samples from saxophones, a large trash can, water, and ice melting to a prayer bell. 
The work strives to portray a sense of the emotion and the cold and represents my experiences living in both Maine and Wisconsin and 
the frozen otherworldly nature of the winters in each location. 

Nick Zoulek, alto saxophone 
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Composers in the Classroom: Developing Critical Thinking, Comprehension, and Empathy 
in the Junior High and High School Student Through Student Composed Operas 

Cory Hibbs 

FRIDAY 

March 21, 2014 
3:30 p.m. 

The San Diego Opera's Words and Music Project, funded by grants from the National Endowment for the Arts and the California Arts 
Council, places composers and librettists into several 6th through 12th grade language arts classrooms each year for 12-week 
residencies. The residency culminates in a professionally staged reading of student written operas. The students, working with the artists 
and adapting a pre-selected piece of literature, are responsible for all aspects of the work, from the libretto to the arias and recitative. 
Teaching young students, many of whom have never touched a musical instrument, to compose an opera in 12 weeks is an incredibly 
challenging and rewarding endeavor. The project asks the students to think deeply and critically about the source material, to develop a 
deep understanding of the themes and structure, and to empathize with the character's point of view. Most importantly, after a deep 
understanding of the source literature is achieved, the students must then adapt the material into an operatic score, expressing the 
characters point of view, as well as their own artistic point of view about the text, in music. Music is written to serve the text and the 
dramatic context, to amplify the meaning and understanding of the story. Several strategies and tools are employed to achieve this end 
with often stunning results, not only artistically but also intellectually and emotionally. 

Tenure vs. The Music Industry: How can Composers Deal with Both? 
Jay Batzner 

With all the dramatic changes in the music industry over the last decade, academic composers are put into a rather tight spot. Promotion 
and tenure guidelines at most institutions require publications driven by peer-review and hold the journal article as the "gold standard" 
for measuring an academic's merits. In this day of D.I. Y. production across the full spectrum of the music industry (self promotion, self
publishing, self-producing, self-financing) how do composers in a tenure-track positions function in both worlds? On the one hand, we 
need to teach our students to use these D.I. Y. tools in order to prepare them for the realities of the music industry and we should lead by 
example with first-hand knowledge. On the other hand, we want tenure and promotion at our institution and self-publishing is still 
strongly associated with "vanity" productions. Waiting for P&T guidelines to catch up with the music industry is not an option. If we look 
at the root of tenure standards, composers can "spin" their work into alignment with the ideals that made the journal article so popular 
in measuring a faculty member's promise for tenure. By focusing on the creation of original work, positive peer recognition of the work, 
and wide-dissemination of the work, composers can easily thrive in both the academic and music business communities. 
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Patina 

FRIDAY 

Richard Pressley 

March 21, 2014 
S:OOp.m. 

A patina communicates not only the passing of time and deterioration, it is also very often a coveted aspect imbuing an object with a 
particular and distinct beauty in decay. Patinas themselves are actually quite fragile. In this short work for solo glockenspiel, an opening, 
fragile song of quiet, sustained, rolled notes with 'blossoming' ornamental figures emerges in a 'halo' of sound resulting from the 
glockenspiel's natural sustain. This song -- perhaps poignant, with a touch of melancholy -- slowly continues to unfold until a louder and 
spritely scherzando emerges with capricious figures, metric irregularity, and isolated notes and chords. This gives way to a return of the 
initial song aspect, though now transformed and ecstatic, adorned with glissandos. This 'ecstasy' ultimately gives way to isolated notes 
somewhat recalling the central dance, and then finally more muted pitches as it disappears. 

Where Do Children Come From? 
I. The Circus 
II. Outer Space 
III. A Higher Place 
IV. Grace 

Ryan Bischoff, glockenspiel 
Alyssa Morris 

The Circus: Children are circus clowns; making their captive audience of parents, aunts, uncles, grandparents, and friends smile, laugh, 
and feel the warmth of life. Children are the lions, their parents (attempting to be) the tamers. Outer Space: Children must really be aliens 
from outer space. These little life forms come to earth speaking strange languages that are foreign to us. When we do not understand, 
they of ten scream and wail, making it even more difficult to communicate! A Higher Place: Children come f rom a higher place. From 
heaven, children come to hearth to bless the lives of those around them. Grace: This movement is the answer to movement 3. Grace is the 
help or strength given through Jesus Christ. Children come from heaven, and heaven is where they return, to be reunited with their loved 
ones forever. 

Aryn Day Sweeney, oboe; Lori Rhoden, piano 

Suite for Woodwind Quintet Elizabeth Nonemaker 

The Suite for Woodwind Quintet is a set of three character pieces, each exploring a different mood or writing technique that I sought to 
be particularly suited to the ensemble. The first movement began as a composition exercise in which I made use of only the intervals of 
4ths, Sths, 2nds and 7ths. As the exercise progressed, the personality of the music emerged: the piece begins lightly, gracefully; and even 
as more aggressive themes and weightier harmonies enter, the music maintains a certain agility. The second and third movements had a 
less academic start, as I simply wrote the music I wished to hear from this instrumentation. The middle movement is essentially a chant, 
punctuated bell-like tolls from the rest of the ensemble. In this movement I took particularly pleasure in exploring possibilities of 
orchestration and timbre. And the finale mixes a little of this and a little of that. Its focus is on dense harmonies, contrapuntal textures, 
and a steady build to an impassioned-if-somewhat-crazed spirit. The Suite was written for the Musical Arts Quintet, as part of the 2012 
SCI/ASCAP Student Commission. It has been my pleasure and honor to have worked with these organizations. 

Iridescence 

Mihoko Watanabe, flute; Aryn Day Sweeney, oboe; Elizabeth Crawford, clarinet 
Gene Berger, horn; Keith Sweger, bassoon 

LindaAntas 

Iridescent (from Latin iris 'rainbow') Displaying a spectrum of luminous colors that shimmer and change due to interference and 
scattering as the observer's viewing angle changes. Pearls, beetles, butterflies, cuttlefish and other cephalopods, hummingbirds, bornite, 
bismuth, soap bubbles, opals, DVDs and oil on wet pavement all exhibit iridescence caused by redirected light. Coloration caused by 
micro- or nano-structures is referred to as "structural color" and is a common cause of iridescence in the natural world. I was fascinated 
by the diverse manifestations of iridescence in nature and by the physics of iridescence, which links color and structure. I was also struck 
by the poetry of it: it is only by looking at something from different angles that we fully appreciate its beauty and complexity. Iridescence 
contains textures that shimmer, or that were created with processes that parallel the diverse directions, angles, and fluctuations that 
produce iridescence. 
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Solar Wind 

FRIDAY 

Ryan Woodhouse 

March 21, 2014 
5:00 p.m. 

Solar wind is made up of the plasma of charged particles shooting out from the sun at speeds close to a million miles per hour. It interacts 
with our atmosphere in many interesting ways, including the creation of the Northern and Southern Lights. This composition is an 
interpretation of the journey that solar wind follows throughout the galaxy. 

Elizabeth Crawford, clarinet 
Phase Change Jason Charney 

This piece is inspired by the three phases of water: vapor, liquid, and solid. The oboist begins the piece without the reed in place and only 
the sound of pure air. An atmospheric exploration with timbral trills leads to "condensation," in which droplets begin to form and 
eventually give way to a flowing stream. The final section "freezes" the music into a stark,frozen texture which contains static harmonies, 
glacial multiphonics, and fractured melodic lines like shards of ice. Many melodic motives in the piece come from a three-note pitch set 
which is inspired by the shape of the water molecule itself "Phase Change" was written for Katherine Woolsey. 

Katherine Woolsey, oboe 
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Bonitas Domini Mike Mcferron 

FRIDAY 

March 21, 2014 
8:00 p.m. 

Bonitas Domini was written for Lawrence Sisk and the Lewis University Choir. This work was intended for inclusion in a performance 
which included Palestrina's Missa Aeterna Christi munera. Bonitas Domini is the Offertory, one of the Propers, for the feast of St. Joseph 
the worker. This work explores many of my interests in choral music. More notably is the contrasts in the color of vowels, contrasts in the 
attacks of consonants, vocal percussion, and the comparative timbre of vocal sections. This work was written as a companion piece to 
Alleluia: De quacumque tribu/atione, a choral piece written for the same occasion. From the Graduale Offertory for the feast of St. Joseph 
the worker May the goodness of the Lord be upon us and favor the works of our hands. Alleluia. Translation of original Latin by Lawrence 
T. Sisk 

L'lnvitation au Voyage 

Ball State University Concert Choir, Andrew Crow, Director 
Kamil Tokarski, Rehearsal Accompanist 

Scott Perkins 

A setting for two choirs of Richard Wilbur's translation of Charles Baudelaire's poem. The first choir sings the text in a rather 
straightforward manner; the second choir acts as accompaniment, beginning as diatonic oscillating figures but becoming wild and 
improvisatory, symbolizing the narrator's struggle to achieve rest and tranquility in a busy, chaotic world. Three refrains anchor the 
piece with the text: "There, there is nothing else but grace and measure, richness, quietness, and pleasure." This work was commissioned 
by The Esoterics as part of the prize for their 2007 POLYPHONOS international choral competition. Text (excerpt) Charles Baudelaire 
(1821-1867), trans. Richard Wilbur (b. 1921): My child, my sister, dream how sweet all things would seem were we in that kind land to 
live together, and there love slow and long, there love and die among those scenes that image you, that sumptuous weather . . . . There, 
there is nothing else but grace and measure, richness, quietness, and pleasure. 

Chugach 

Ball State University Chamber Choir, Andrew Crow, Director 
Areum Park, Rehearsal Accompanist 

C.R. Kasprzyk 

Chugach creates a surreal, hyper-real environment to explore the inherent musical qualities of a physical space. Amid the rich Yup'ik 
culture and along the old Iditarod Trail, the sounds heard come primarily from within the Chugach National Forest (Alaska). Observed 
well after midnight, next to a rustic log cabin by Eagle River, the sun had barely set. The horn soloist exaggerates and interacts with 
rhythms, harmonies, and gestures of this environment - one in which typical perception of dichotomy (e.g. night and day) is blurred. 
Listening in a place where human presence is scarce, such fabricated perception becomes as apparent as the impact one has from their 
very presence. Special thanks is due to the EcoSono Institute for making these recordings possible. The work was commissioned by 
Andrew Pelletier. 

Matthew Ertl, Horn 

If Just For Once Craig Weston 

just as Denise Levertov's stunning poem deals with one kind of reality "breaking through" mundane reality, a large array of textures 
break through one another in this piece: not just once, as in the text, but perpetually. The overall fragility of the choral textures heightens 
this effect: one often gets the feeling that the texture might easily "break" and be supplanted by a different kind of texture. Special 
attention is paid to a few key phrases in the text, whose meaning and consonantal sounds lend themselves to the motoric, multi-layered 
treatments of this piece. If just for Once was commissioned by Can tori, Hobart and William Smith Colleges, Geneva, NY, Robert Cowles, 
Director, and premiered on their New York City tour and their Geneva campus in April, 2003. 
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Storm's a Comin' Chris D. Burton 

FRIDAY 

March 21, 2014 
8:00 p.m. 

Storm's a com in' represents the force of a hurricane. After a flurried introduction, we step into the calm before the storm, the time where 
everyone is preparing and bracing for what is to come. With a violent crash, the storm makes landfall, careening through smears, rapid 
passages that jump from register to register, and intermittent growling. Slowly, the storm melts away. This is an uncomfortable reprieve 
as the eye of the storm passes over. But this calm passes quickly and the storm surge rages back as the storm bands continue to pelt the 
coast. Destruction. The coast is left in tatters as people wander outside to take stock of what the passing storm has left them with. 
However, amid the chaos, there are glimpses of hope: a hint of a melody that goes on amidst the wreckage. That melody finally climbs out 
of the mire and leaves the affected with the hope that they can still go on to face another day. 

Clayton Dunaway, clarinet 

"At toi Atrem" from Lux Caelestis Timothy A. Kramer 

In 2004 I composed my Lux aeterna for Scott Macpherson and the Trinity University choir. After hearing a performance in the Cologne 
Cathedral, I started to think about making a larger cycle that would address the subject of light from different religious perspectives. Lux 
Caelestis (Celestial Light) is the final result of that process. The cycle begins with the creation of light (Genesis) and the words "Yehi-or" -
let there be light. The first piece opens with a solo reflecting Jewish cantillation and the choir enters on the creation of light The second 
piece comes from the Zoroastrian scriptures and is sung in Avestan. These excerpts are some of the oldest texts in the cycle (about 3800 
years old) and some are hymns attributed to Zoroaster himself The piece sets different words for fire (Atrem, Atarsh, Athro) and uses the 
metrical lines of the hymns in rhythmic strophes. The third text comes from Theravada Buddhism and the Pali canon. Here it is the mind 
that is luminous, not defiled by incoming thoughts. In this piece 1 played with the sound of the syllables as much as the words themselves. 
The fourth text is a widely known and loved Sanskrit mantra from the Hindu tradition, the Gayatri Mantra. Translations vary widely, but 
guidance from divine light is a prominent theme. The last work is the Lux aeterna, only slightly altered from the 2004 version. Here light 
is an eternal concept of love, peace, and rest. 

Ball State University Chamber Choir 

***INTERMISSION* * * 

Deep Blue Mark Phillips 

Sometimes a mood, an opening sound or gesture, simply takes over and derails the original plan for a composition. As I get older, I seem 
to find myself more willing to just get out of the way of this sort of derailment and simple document it The title refers to the color and 
mood conjured up. It has nothing to do with the chess-playing IBM computer, but it does make heavy demands of the computational 
resources available to me on my Kyma system. 

Greg Sigman, baritone saxophone 

(from) Waldmusik Christopher Shultis 

{From) Waldmusik (2008-2009) walking in woods, listening ... what I hear: Wissahickon Pulpit Rock French Creek for percussion and 
piano (and field recording) composed for The Hoffmann-Goldstein Duo I began thinking about a concert-length piece titled "Waldmusik" 
just before a three month Wurlitzer Residency in Taos, New Mexico in the summer of 2003. That's where the "walking in woods" subtitle 
comes from. Plans for it came and went but never fully disappeared. In 2006, I started to divide my time between New Mexico and 
Pennsylvania, alternating between countless hours spent in mountains and woods. The woods of Pennsylvania were a shock. Used to the 
solitude and tranquility I could easily find in New Mexico, I was deeply troubled initially by the impossibility of finding that in 
Pennsylvania. The three movements of this piece are titled after three of the places where I often take walks. Wissahickon is named after 
the creek and I spent a lot of time (and still do) walking the trails that surround it in Fairmount Park, located within the city limits of 
Philadelphia. Pulpit Rock is found on the Appalachian Trail near Hamburg--a place so quiet (as long as no people are there) I was able to 
record silences that I used for an installation piece "Encounter" (2007) in collaboration with visual artist Hee Sook Kim. French Creek, 
about an hour's distance from Philadelphia, is where I walked the Mill Creek trail and heard what I recorded there and made part of the 
final movement. Looking back, 1 now see why "Waldmusik" took so long to begin. There are trees in the mountains of New Mexico but, 
even though I grew up in Michigan, I'd forgotten that trees in and of themselves don't make a woods. And Pennsylvania, where I live now 
and the inspiration of this piece, definitely reminded me of that. 

Topher Ruggiero, Richard Anatone, piano 

[ 19 ] 



Society of Composers, Inc. 

2014 National Conference 

Concert VII (continued) 
Sursa Hall 

redbird express James Paul Sain 

FRIDAY 

March 21, 2014 
8:00 p.m. 

redbird express, for solo digital media, is an aural whirlwind journey through the internationally and topographically rich neighborhoods 
pierced by the No. 7 train of the New York City subway system Flushing Line. This line was the last in New York to see the World's Fair era 
cars retired in 2003. Painted a red hue, the cars were nicknamed "Redbird." After their retirement nearly 1300 retired Redbird cars were 
sunk off the US coastline to create artificial reefs. As a child, the composer visited the 1964 World's fair in New York and was allowed by a 
conductor to push the button that opened the Redbird train's doors upon arriving at the fair in Queens. Little did the composer know his 
fascination with these trains would turn musical 45 years later while visiting the city for the first annual New York City Electroacoustic 
Music Festival. 

Moment's Notice Nickitas Demos 

Moment's Notice is a brief, virtuosic work written at the request of my friends and colleagues, saxophonist fan Berry Baker and violist 
Tania Maxwell Clements. While chatting backstage before a performance one evening, I learned that fan and Tania were in sudden need 
of a new work for a European tour they were about to embark upon. Having just completed a piece and with a short window before the 
need to begin another commissioned work, I took on the challenge of writing a composition for my friends literally at a moment's notice. 
The resulting work is full of energy and agility; characteristics needed to compose a work with short notice and in little time. The music is 
divided roughly into three sections, a fast energetic opening, a slower lyrical contrasting section and a return to the opening material. 
There is no other programmatic idea behind the piece aside from the title. 

John Horgeshimer, soprano saxophone; Melinda Riley, viola 

Rocket Christopher Cook 

NASA's Wallops Flight Facility is located on the Eastern Shore of Virginia. It is used primarily as a rocket launch site to support science 
and exploration missions for NASA and other U.S. government agencies. The WFF includes an extensively instrumented range to support 
launches of more than a dozen types of sounding rockets, small expendable suborbital and orbital rockets. At our home in coastal 
Northeastern North Carolina, we have an extraordinary view of launches from Wallops Island. Rocket, composed for pianist Mary 
Hellmann, was inspired by these spectacular nighttime events. The work is divided into four main sections; Construction, Blastoff, Space 
Waltz, and Re-entry, followed by a brief Coda. The electronic part was generated largely from piano samples. Synthesized sounds are also 
employed adding a classic Sci-Fi environment to the work. 

Paul Bainbridge 
Caitlin Banton 
David Bobay 
Alea Bowling 
Clifton Davis 
Jordan Dollins 
Samantha Doub 
Katy Dunlap 
Greg Emmanuel 

Mary Hellmann, piano 

Ball State University Chamber Choir 

Christina Fackler 
Margaux Glenn 
Steven Harris 
Ali Hegedus 
Rosie Hua 
Jerico Hughes 
Geoffrey Hutton 
Jonah Katz 
Matt Kimball 

Kohl Kitzmiller 
Katie Klosterman 
Francesca LaRosa 
Spencer Lloyd 
Nick Maloy 
Tyler Mccoskey 
Brandon Meuchel 
Brenda Mintz 
David Morand 
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Soundtrack for Brad's e-Harmony Profile 

SATURDAY 

AmirZaheri 

March 22, 2014 
10:00 a.m. 

'Soundtrack for Brad's e-Harmony Profile' is the first in a series of "soundtracks" for online dating website profiles, all belonging to 
friends and colleagues of the composer. Next in the series, 'Soundtrack for Steven's Christian Mingle Profile" will be released in 2014. 

Thrown Glass Keith Kothman 

Thrown Glass explores a soundscape of broken glass in a live-performance environment using Max/MSP. The work is a companion to Bent 
Metal, sharing its software performance environment and general processing. 

On Curious Reflection Rain Worthington 

A curious reflection on the emotional immediacy of a moment, and the more distanced self-observation in the moment. 

Topher Ruggiero, piano; Nathan Shew, marimba 

Breathing 2: Re/Inspiration Michael Pounds 

"Breathing 2: Re/Inspiration" has its origins in a piece I composed roughly 20 years ago entitled "Breathing." That was a very early work 
for me, and I have wanted to revisit the idea for a long time. This new work uses some of the original source recordings of toys and 
whistles (which I have been using for teaching demonstrations for years}, combined with breath sounds made by my wife that I recorded 
nearly 10 years ago, and just a few small portions of the original piece. The composition is inspired by various aspects of breath: breath as 
necessary for the functioning of the body, breath as related to life force/energy, breath as meditation, breath as rhythm, and breath as 
self-expression. 

blue got hum gently breaks back of skull and absorbs consciousness melting away duality josh c simmons 

"The term makyo means "ghost cave" or "devil's cave." It is employed in Zen as figurative reference to the kind of self-delusion that results 
from clinging to an experience and making a conceptual "nest" out of it for oneself " -from Wikipedia 

Enticements & Eternity: Psychological Drama for Solo Piano Kris Becker 

Distraction of Desire - Carnal Delirium - The Irretrievable & The Senseless - Perfection is not possible - Never & Forever The battle 
between the temporal and eternal waging inside the mind and soul of an individual under the pressures of temptation and the 
ramifications of succumbing to them, expressed from the protagonist's inner psychological and spiritual conditions, feelings, and 
struggles. The fight between distracting desires and that which is right, giving in to carnality, suffering consequences and feeling regret, 
understanding one's own imperfections, considering if or if not there is an eternity of consequence and what effect the afterlife has on 
one's temporal existence. Conceived in both the tradition of the keyboard fantasy and the Romantic symphonic programmatic tone poem, 
this classically structured work combines attitudes and concepts of classical, jazz, rock, and jazz-rock fusion to varying degrees at 
different times in an ever-evolving soundscape. The employment of both motivic/thematic transformation and development render the 
motives and their elements in many guises and designs, advancing the story and creating structural unity across the copious 
psychological states. 

Kris Becker, piano 
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Gesture Sensing Technology for the Bow: A Relevant and Accessible Digital Interface 
Zachary Boyt 

March 22, 2014 
11:15 a.m. 

Technological advances in powerful, miniaturized electronics have created a growing potential in continuing the evolution of string 
instruments through an accessible digital interface. Although many new types of instruments and controllers have explored this goal, 
gesture-sensing technology, when paired with the expressive vocabulary of the bow, has provided the most eligible solution towards 
bridging technology and tradition. Through a selective showcase of technical evolution, artistic application, and future possibilities, this 
presentation aims to present a case for the embrace of bow gesture sensing technology as an accessible digital interface in string 
instrument performance. 

Interactive Systems and the "Augmented Conductor" 
Orlando Legname 

New technologies allow composers to create systems that react in real-time to information from the outside world. An augmented 
conductor uses cameras and sensors to capture his or her movements and "translate" into images and sound. This paper investigates 
possibilities used in the author's piece Platania and discusses its aesthetic principles. 
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With My Eyes Shut 

SATURDAY 

Jason Bolte 

March 22, 2014 
1:00 p.m. 

With my Eyes Shut is the second piece in a series of works that explore my daughter's (Lila's) toys. With my Eyes Shut was written for 
clarinetist Mauricio Salguero. 

Carrie Ravenscraft, clarinet 

Hejnal Mariacki - Concert Etude for Solo Trumpet Natalie Williams 

Hejnal Mariacki is a concert etude for solo B flatb trumpet. The piece is based upon the traditional Polish tune, Hejnal Mariacki, played by 
a solo trumpeter upon the hour, daily in the city of Krakow. The melody is performed four times consecutively from the highest tower of 
St. Mary's Church in the center of the city. The player announces the short tune in each of the four directions (west, east, south and nouth). 
The directions loosely correspond to the four main gates that surrounded the city until the 19th century. This concert etude is structured 
in six movements; Prelude, West, East, South, North and Postlude. The work interprets each of the four directions, commenting on the 
characteristics found within the respective city quarters. 

Brittany Hendricks, trumpet 

Hammer and Wire Andy Walters 

Hammer and Wire was inspired by the imagery of the mechanical construction of the piano and its magical transformation when 
extended by electronics. The sounds of the electroacoustic background are from pianos, hammers, and other construction sounds. Written 
for pianist Kari Johnson, this piece was premiered at the 2013 Electronic Music Midwest in Kansas City, KS. 

Jessica L. Madsen, piano 

Redemption Kenji Kuriyama 

Redemption tries to depict the struggle of sin in a person 's life, and the need of redemption for freedom. The composition is 
programmatic. There are two motives that are constantly trying to gain control and rule. Purity is disturbed by temptation, but it keeps 
trying to escape from it. Temptation, however, becomes sin after it takes over, and once it's fully grown, it becomes death. That is when 
redemption takes place and at the end purity reigns. 

Hiram Carrasquillo, flute, Cole Tutino, cello, and Margaret Chun, piano 

Brain Freeze John G. Bilotta 

"What's a brain freeze?" BFF asked. Robby answered, "If you eat your ice cream too fast, it freezes your brain." "What happens then?" 
"You won't be able to move until your brain thaws out." "ls that bad?" "Only if zombies are lurking about." - john F. McGrew, "Robby's 
BFF" 

Ball State Graduate Brass Quintet 

Qwee Mark Snyder 

Becky Brown, harp; Paige Naylor, accordion; Anna Weisling, video 
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The Storr of Trotternish - A Sonata for Bassoon and Piano Daniel Perttu 

March 22, 2014 
3:00 p.m. 

The Storr of Trotternish refers to a rocky pinnacle in the Quiraing, an area of dramatic rock formations on the Trotternish peninsula on 
the northernmost part of the Isle of Skye in Scotland. This piece is a musical reaction to the drama inherent in the scenery. 

Daniel Perttu, bassoon; Nancy Zipay DeSalvo, piano 

Dreams Grow Like Slow Ice JayBatzner 

I have a file full of potential titles and one summer this file grew quite a bit as I re-read William Gibson's classic Neuromancer. When 
Tammy Evans Yonce asked for a piece for glissando flute (flute with a glissando head joint) and electronics I proposed the title "Dreams 
Grow Like Slow lee," which I'm pretty sure I got from Neu romancer, and used that fragment's imagery to guide the basic form of the 
piece. A simple lullaby becomes more abstracted and frozen as glassy drones emerge in the electronics. Eventually the lullaby returns and 
we end in a serene but slightly dark place. Strangely enough, this is the second piece revolving around dreams which I have composed for 
flute and electronics. I'm not sure why that is. This work was given its premiere performance at the National Flute Association Conference 
in 2013. 

Tammy Evans Yonce, flute 

The Moon over the Mountain Pass Jody Nagel 

A bright moon rose from Tian Shan, Breaking through a sea of clouds to shine. 
Sweeping from thousands of miles away, The wind reached the pass ofjade Gate. 

At Bai-deng the Han Emperor was once embarrassed, By Tu-fans gloating over the Lake to harass. 
This is a battleground as of old, Rarely people return alive and whole. 

Frontier solders keeping watch from their base, Homesickness appeared on their face. 
In high chambers wives watching the same moon, Sighed unceasingly for their husbands marooned. 

Li Bai (701-762) 

Mei Zhong, soprano; James Helton, piano 

The Forgotten Tales Grace Xu Schott 

"The Storyteller's Tales" is a set of contemporary Chinese art songs set to ancient Chinese poetry by the poet Wang Wei (699-761.) These 
poems were written during the golden age of the Tang dynasty. Wang's works capture an atmosphere of quiet solitude. After the death of 
his young wife, Wang put his blossoming career at the Tang court on hold. This high government official retreated to his private estate, 
where he engaged in various artistic endeavors, including poetry writing. While the essence of Chinese music traditionally lies within the 
premises of pentatonic scales, these musical poem settings challenge the traditional, and explore the eclectic. The use of chromatic and 
diatonic harmonies, polytonality, are generously used in order to capture the varying moods of the poetry. In addition, the inflections of 
the Chinese language naturally develop into a distinctive melodic language. 

Resonant Images 
I. A Deep-Sworn Vow 
II. Wild Swans 

Mei Zhong, soprano; Grace Xu Schott, piano 

Brian Bevelander 

Resonant Images (for Mezzo-soprano and Piano) is based on texts by William Butler Yeats. The title of the set refers both to the timbral 
and harmonic language of the settings as well as the rich mental imagery suggested by the poetry. Resonant Images was written for 
mezzo-soprano Renee Clair and it contains three settings in total. The score was completed in November, 2013. 

Renee Clair, mezzo-soprano; Brian Bevelander, piano 
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It only needs to be seen 

SATURDAY 

Kyong Mee Choi 

March 22, 2014 
8:00 p.m. 

This piece is inspired by Steve Hagen's saying, "Truth does not need any explanation. It only needs to be seen. The only way we can be free 
in each moment is to become what the moment is." I want the audience to experience being the moment through a stream of sound that 
does not need any explanation but only needs to be heard. 

Timothy Ernest Johnson, guitar 

Portrait in Song, a song cycle for soprano and piano Stephen F. Lilly 

Portrait in Song: a song cycle for soprano and piano is both a commentary on and a participation in the tradition of art song. From the 
French "melodie" to the German "Lied," art song has long been the cornerstone of vocal chamber music, and like anything with such 
longevity, its tradition is ripe with cliches and assumptions both with regard to musicality and performance - this is where I come in ... 

Stacey Mastrian, soprano; Caitlin Foster, piano 

Nocturne Kirsten Volness 

I've always avoided writing solo piano music, because I found that a lifetime of playing made my fingers lead me places my brain and ears 
did not necessarily want to go. However, when a critical mass of my pianist friends asked if I had a piece they could play, I finally decided 
to write one. I wanted it to be fun to play (and hear). Some aspects of the piece like prominent glissandi, percussive elements, and 
exploring the resonance of the instrument were inspired by conversations with my young piano students. Many of the sound sources in the 
electronic part were recorded sitting at the Baldwin Acrosonic that my parents bought from a bar in 1969. I also use various objects that 
happened to be lying nearby like the game Bananagrams (made in RI). Much of the piece grew out of being in that place at that time, 
from the sounds of the birds at the window feeder to the less-than-perfect piano I've fallen asleep on numerous times over the course of 
my life. Nocturne is inspired by a poem by Madison Cawein of the same name and takes the form of a fantasy, exploring various meanings 
of "night music" - at times evoking vibrant nightlife, at others the oscillation of long, slow breathing, coming in and out of consciousness 
and dreaming. Special thanks to josh Lantzy for letting me sample his homemade glass marimba. 

Kirsten Volness, piano 

synapse_circuit Adam Vidiksis 

What is the voice inside the machine? While computers perform tasks that extend the abilities of our own minds, they increasingly act as 
independent entities. Synapse_ circuit serves not as a direct analogy between these two ideas, but rather as a symbol of human-machine 
interaction. The computer augments the percussionist's performance, and improvises sounds based on his or her playing using 
algorithmic processes in Pure Data. The percussion performance consists of glasses, bottles, and a bowl, which the performer hits, scrapes, 
blows and sings into. All sounds produced by the computer are derived from the real time performance. Both human and machine 
performers work from a score, but listen and respond to the performance of the other. Synapses and circuits - human and computer -
together find the music inside the machine. This work honors the complexity both of the human mind and its digital counterpart, taking 
us from wonder, to discovery, to celebration. 

Adam Vidiksis, percussion 

Imaginary Landscape I: Antarctic Vistas Greg Steinke 

This piece was written as a memorial to Sir Earnest Shackleton and his Antarctic explorers. 

Ball State University Trombone Choir 

* **INTERMISSION** * 
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Having a Ball, See You Soon 

SATURDAY 

Tony Reimer 

March 22, 2014 
8:00 p.m. 

I view this piece as a set of simple portraits. The goal was to capture and share the personalities of several different types of balls. While 
the source material came from twenty-one balls ranging from ping-pong balls to basketballs, considerations for length only allowed 
featuring a handful of these. However, the way all of the material came together as a sort of chorus was truly delightful to play with. 
Hopefully, you will enjoy the material as much as I did. 

Les substances botaniques 
I. La caffeine 
II. Les opiaces 
III. Les cannibinioldes 
IV. L'ethanol 

Peter Hulen 

If it needed a style descriptor, this piece might be called 'Neo-Jmpressionist'. Its simple, rather contrapuntal textures are based on non
modal 'synthetic' scales. 

Jaclyn Wappel, harp 

In A Winter Landscape Madelyn Byrne 

This piece is an introspective composition intended to convey an austere Winter landscape after a powerful storm. The storm, having 
cleared out the old growth, has made room for new life. It is inspired by the work of Arvo Part and john Cage 

Jacqueline Berndt, bass flute 

Selected Galaxies: Peculiar Samuel Pellman 

Astronomers tell us there are three principal forms of galaxies: spiral, elliptical, and peculiar. Many of the latter galaxies have peculiar 
shapes because they are undergoing a near miss or perhaps even a merger with another galaxy, as our own galaxy will experience when 
it meets up with the Andromeda galaxy in approximately four billion years. The sounds for this piece were created on a Symbolic Sound 
Kyma system. The pitches are based on a dorian scale, tuned in 5-limit just-intonation, that is friendly to both quartal and tertian 
harmonies. The simple-ratio arithmetic of the intervals in just-intonation is, naturally, an expression of the Pythagorean notion of the 
cosmos as the manifestation of simple numerical relationships. 

Until the end, my dear. Christopher Dietz 

Stravinsky, in his own words (1965 interview )-When I composed the first part of the Sacre, Diaghilev invited me to Venice. And when I 
played this beginning of the Sacre to Diaghilev, he was a little bit surprised ... He asked me only one thing, which was very offending, he 
asked me, "Will it last very long this way?" And I said, "Until the end, my dear." And, he was silent because he understood that the answer 
was serious. Ballets Russes corps de ballet member, Dame Marie Rambert-Hearing the way his music was being played, [Stravinsky] 
blazed up, pushed aside the fat German pianist, nicknamed "Kolossal" by Diaghilev, and proceeded to play twice as fast as we had been 
doing and twice as fast as we could possible dance. He stamped his feet on the floor and banged his fist on the piano and sang and 
shouted. 

Thomas Rosenkranz, piano 
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10/21/2015 Joshua Harris 

Time travel is a perennial subject of novels and films. OCT 21 2015 is a musical exploration of time travel, represented by such musical 
expressions as variation, extreme register shifts, and the constant disruption of regular meter. This piece also explores textural 
counterpoint--superimposing various textures over the steady pulse of the piano, which is usually treated as a non-harmonic, percussive 
instrument here. In another sense, the perceived flow of time is different for each of us. If we could travel to a place outside of time and 
watch time as it is perceived by different individuals, the effect might be something like the quirky, stuttering pulse in this work. This work 
was commissioned and premiered by Nova at the University of North Texas (Elizabeth McNutt, director). 

Cosmic Dust Orlando Legname 

Cosmic Dust explores densities in sonorities from simple notes to complex clusters. The macro form reflects the same concept. A 
combination of rhythms and different chords and clusters depict the composer's concept of the "star dust." 

Green on the Miao Ridge Xinyan Li 

Green on the Miao Ridge is inspired by Chinese minority Miao(Hmong)'s Flying Song "Overlooking from the Miao Ridge". Miao's Flying 
Song is characteristics of the contrast between major and minor thirds, so in this work, major and minor thirds are greatly featured. Slow 
sections depict the beautiful scene of the Miao Ridge, including broad green trees and grasses, birds and cicadas' chirping, the clear creek, 
and tree leaves rustling in the breeze; fast sections depict passionate dance by Miao People, accompanied by Miao Drums. 

Cross'd Jamie Leigh Sampson 

Cross'dfor two soprano saxophones, was commissioned in 2011 by the Ogni Suono Saxophone Duo. The title of the work, taken from the 
introductory monologue from Shakespeare's Romeo and Juliet, draws on the idea of being 'star cross'd' or thwarted by fate. In this case, 
the performers aggressively push towards an unstable, unsustainable, and frequently interrupted peace. Both the large form and 
individual gesture shapes are based on the word 'cross'd,' the shape of each letter, and the sound of that letter sustained or repeated. 
There are six sections to the work, each based on a different letter, or punctuation, and separated by transitions that are rhythmic 
variations of identical pitch sets. 

Animans Andrew Martin Smith 

Anim•ans - antis n. a being, creature, or an organism (other than human) Anim•ans -antis adj. living, animate, or having life (other than 
human) This trio was commissioned by The Color Field Ensemble and premiered during the summer of 2011. It is designed to be 
performed by a single, theoretical instrument, whose component parts consist of both vocal and woodwind timbres. These timbres 
interact in ways that occasionally obscure their distinctiveness, creating a unique sonic entity. 

Boundaries JimMcManus 

Boundaries can be liberating and productive, but they can also be restrictive. Defending the usefulness of constraints, Stravinsky famously 
wrote, "The more constraints one imposes, the more one frees one's self of the chains that shackle the spirit." Maybe he was engaging in 
some hyperbole. But his point has an appeal. A routine can be a kind of boundary, one that can cut both ways. In response to the question 
of "routine''. someone once said, that. at first, the discipline of a new routine typically increases productivity; but later the routine 
becomes old hat and productivity falls off Another concept about boundaries comes from epistomology, the study of how we know 
anything. Philosophers speak of the necessity of boundaries as being essential for knowing: an object cannot be perceived until it is 
distinguishable from its background, until its boundaries (at least in some sense) are comprehended. To know what something is, you 
have to know its bounds. Or consider the idea of personal boundaries. These are necessary to constitute a self image and sense of 
integrity, but (to get a little dramatic here) personal boundaries by definition separate the self from the Other. This piece was composed 
in a prosaic manner, familiar to many of us: material was developed; boundaries were set, then one's personal sense, informed by 
experience, training, childhood trauma, whatever ... takes over and fashions the whole thing together. The work then becomes a cyclical 
process of (mostly) listening, reconsidering, and rearranging, giving shape to the whole. Hopefully it works for the listener too. 

Tethered Within Nina C. Young 

As the title of the piece suggests, in writing Tethered Within I was searching for a music that would sonically represent the turmoil that 
exists when one repeatedly attempts break past a threshold or a tether that is causing physical or psychological restriction. The piece is 
filled with small, tense motives (such as the exasperated waving motion in the flute and clarinet that begins the work, or the fast staccato 
rhythms in the upper strings). The musical lines desire to break away from their restrains, but rather the music is violently halted by 
silences or abruptly sprung back to more incessant material. The final attempt occurs towards the end of the piece as the strings 
transcend into a more lyrical music, but once again this is cut off and eventually only noise remains. Tethered Within was written for and 
premiered by the 2013 New Fromm Players of the Tanglewood Music Center as part of the "Composer as Conductor Workshop". 
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Gene P. Berger is the Assistant Professor of Horn at Ball State University and member of the Musical Arts Woodwind Quintet. In addition to 
his teaching position, Mr. Berger is the Principal Horn with Southwest Florida Symphony. Prior to his appointment at Ball State University 
in 2010, Mr. Berger was a member of the Cincinnati Symphony Orchestra, Cincinnati Pops, and The Florida Orchestra. He can be heard on 
numerous recordings with the Cincinnati Pops Orchestra conducted by Erich Kunzel and the Grammy winning recordings of the Cincinnati 
Symphony Orchestra under conductor Paavo Jarvi. Mr. Berger has been an active educator, formerly teaching at the lnterlochen Arts 
Academy and the University of Central Florida. He has presented master classes, lectures, educational recitals and hosted clinics throughout 
North America. In the summers, Mr. Berger is on the faculty of the Music for All Camp and the Filarmonica Jove,i;i de Colombia. 

Jacqueline Berndt is currently a senior at the Ball State University, where she is pursuing her flute performance degree, studying with Dr. 
Mihoko Watanabe. She performs on both flute and piccolo with the Ball State Wind Ensemble and Ball State Symphony Orchestra. She 
graduated from Interlochen Arts Academy (2010) and attended Interlochen Arts Camp for two summers. She has participated at the 2013 
Aria International Summer Academy in South Hadley, MA, the 2012 Le Domaine Forget International Music and Dance Academy in Montreal, 
Canada, and the 2011 Tuscia Opera Festival Orchestra in Viterbo, Italy. She received an Honorable Mention from the Ball State University's 
Concerto Competition (2014), a Finalist award from the National Foundation for the Advancement of the Arts' Young Artist Competition 
(2010) and the Florida Flute Association's High School Young Artist Competition (2009) . She has performed in masterclasses with Ms. Bonita 
Boyd, Prof. Jean-Ferrandis, Mr. Mark Sparks and Prof. Marianne Gedigian. 

Ryan Bischoff is currently pursuing a Bachelor's Degree in Music Education and a minor in Computer Security. He studied with Dr. Erwin C. 
Mueller for three years at Ball State University and currently studies with Braham Dembar. Ryan was a 2014 BSU Undergraduate Concerto 
Competition winner. Throughout high school, Ryan was part of a 3-time Indiana Percussion Association State Champion Winter Percussion 
group. Alongside winning at the state level, the group also reached the top 5 in the nation twice at World Championships. He teaches with 
East Central High School and Southport High School and also writes music for the ensembles. Ryan has performed two joint recitals during 
his time at Ball State and has a solo senior recital on April 3rd, 2014 at 5:30 pm in Pruis Hall. After graduating in the Fall of 2014, Ryan plans 
on pursuing a Master's degree in Percussion Performance. 

Brian Bosley is currently working on a doctorate in saxophone performance at Ball State University. As the graduate assistant of Dr. George 
Wolfe, Brian coaches saxophone chamber ensembles, assists with the saxophone studio, and performs in several university ensembles. He 
received his bachelors degree in music education from the University of Evansville and his masters degree in woodwind performance from 
Ball State University. Brian is currently the principle of the Ball State Wind Ensemble, soprano saxophonist with the Ball State Saxophone 
Quartet, and has also performed with the Ball State Symphony Orchestra. Outside of the university, Brian is the principle saxophonist of the 
Evansville Symphonic Band and performs regularly with the Evansville Philharmonic Orchestra. Honors include being the recipient of the 
undergraduate Arian Award for outstanding collegiate wind ensemble member, performing at the Chautauqua Institute, and being selected 
to perform at the 2014 national saxophone conference. 

Zachary Boyt began studying cello through the public schools of his hometown, Traverse City, Ml. After graduating from Interlochen Arts 
Academy, he completed his B.M. in cello performance at Western Michigan University. As an advocate of new music, he has cofounded the 
Western Michigan University new music ensemble, Birds on a Wire,and more recently Ensemble Kalamazoo. Currently, Zachary is 
completing a Master of Arts academic research degree on the evolution of gesture-sensing bow technology and its application towards 
performance. 

0yvind Brandtsegg is a Norwegian musician, programmer and composer and professor of music at the Norwegian University of Science and 
Technology. For the last year he has been working with Robert Willey to perform Nancarrow's works on pipe organ with electronics. 

Becky Brown is a harpist from the DC area. She was a member of the Maryland Classic Youth Orchestra for four years, and the Artistic 
Assistant and performer for the American Youth Harp Ensemble for two years. Between both programs, she has played in Strathmore Hall, 
the Kennedy Center, the White House, Carnegie Hall, London, England; and Vienna, Austria. She has also performed at Third Practice and 
Electronic Music Midwest, and is the tech director for the Electroacoustic Barn Dance. She is currently an undergraduate Music/Computer 
Science student at the University of Mary Washington, studying harp with Grace Bauson. 

c c 
Hiram Carrasquillo is currently studying MM flute performance in Indiana University Jacobs School of Music under Professor Thomas 
Robertello after obtaining a Performer Diploma in 2013. He is planning to attend the MAN!feste music Festival in France as well as working 
state-of-the-art software in the (IRCAM) institute research in electro acoustic music. He endeavors to create attractive works for flute and 
violin arranged with synthesized and granulated sounds. 

Jeff Carwile has played locally with the Cincinnati Opera, Cincinnati Ballet, Kentucky Symphony Orchestra, Hamilton-Fairfield Symphony 
Orchestra, Filmore Band, and the summer ensembles of the Dayton Philharmonic. He recently played the Pulitzer prize-winning Steve Reich 
Double Sextet with eighth blackbird at CCM and he is a long-standing member of Keith Brion's "New Sousa Band," which tours around the 
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United States and went to eight destinations in China in early 2011. Jeff is featured on Rick Sowash's western-sounding Images of Mt. Emily 
for violin, clarinet, and piano, recorded on a CD titled Vistas. 

Hyun-Kyung Margaret Chun is 21 years old and an undergraduate of Jacobs School of Music in Indiana University. She won first in many 
piano competitions, such as Music Journal competition, IMTA State Competition, and the Matinee Musicale Scholarship Competition. She 
performed piano concerto with Seoul Ensemble Orchestra in Seoul (2006), and Ashdod Symphony Orchestra in Italy (2013). She was 
competitor for Sixth Isidor Bajic Piano Memorial Competition, in Serbia. She attended Kingston University Summer Music Course in UK 2004. 
She attended Young Pianists Program in IU when she was in Bloomington High School North. She was selected to perform solo for 2010 MLK 
Celebration at Buskirk-Chumley Theater. Also, she attended Music Festival in Perugia, Italy in 2013 summer. She received Eleanor Jewell 
Byrnes Friends of Music Piano Scholarship from Indiana University for BM in piano performance. Also, she got certificate for The National 
Society of Leadership and Success training program at IU in 2013. She is recognized as a Founders scholar for Honors Convocation at IU for 
two years. She is currently studying with Prof. Evelyne Brancart at JU. 

Renee Clair is recognized as an active performer in opera, oratorio, recital and chamber music. She appears regionally and nationally in 
professional new music venues and festivals throughout the United States. Renee is the featured singer on the CD Music of Brian Bevelander, 
which includes 40 minutes of music written for her voice. Her interpretation of The Witch in Hansel and Gretel won first place in the 
National Opera Association Production Competition. Renee is also a Certified Bikram Yoga Instructor, certified and teaching since 2006. She 
recently founded the Yoga for Singers Institute, which offers seminars that illuminate the transformative power of combining the arts of 
singing and yoga. Renee performs regularly in Operaholics, a three person opera scenes review, which she founded in 2010. Holding a 
doctoral degree from the University of Memphis, Dr. Clair currently teaches applied voice for Heidelberg University. 

Elizabeth Crawford is associate professor of clarinet at Ball State University. In addition to teaching studio clarinet, pedagogy and 
literature, she is also a member of the Musical Arts Quintet. A native of Louisville, Kentucky, she holds a bachelor of music, magna cum laude, 
from Furman University, the master of music degree from The University of Michigan School of Music, and a doctorate from The Florida 
State University College of Music. A member of the Jacksonville Symphony Orchestra for ten years, she has also worked with the Baltimore 
Chamber Orchestra, the Annapolis Symphony, the Monterey Symphony, the Colorado Music Festival, Baltimore Opera Orchestra, and 
currently performs regularly with the Indianapolis Symphony and the Fort Wayne Philharmonic. While living in the United Kingdom from 
2002-2005, she was a finalist for several bass clarinet orchestra positions and performed extensively with the Royal Philharmonic Orchestra, 
the Philharmonia Orchestra, the BBC Philharmonic, the BBC National Orchestra of Wales, the City of Birmingham Orchestra, the Royal 
Liverpool Philharmonic, and the Royal Scottish National Orchestra. She has recorded for the BBC and done sessions at Abbey Road, Angel, 
and Olympic studios in London. She also recorded Stravinsky's Rite of Spring with Robert Craft and the Philharmonia on the Naxos label. 
Crawford was the project director of the critically acclaimed CD with the Musical Arts Quintet, American Breeze. Released on the Albany 
Records label in September 2012, the CD contains works by American composers, including the premiere recording of David Maslanka's 
Quintet No. 4. 

Dr. Andrew Crow has served on the faculty at Ball State University since 2009. As Director of Choral Activities, he currently leads the Ball 
State Statesmen, Concert Choir, and the Chamber Choir. He also teaches conducting and choral literature and supervises the choral 
conducting program for students pursuing graduate degrees. In addition to teaching, he is also Artistic Director for Muncie's Masterworks 
Chorale and Director of Music Ministries for High Street United Methodist Church. A graduate of the University of Minnesota, Crow earned 
the degree Doctor of Musical Arts in Conducting, following studies at Temple University, and The Ohio State University. Previous teaching 
positions include Rutgers University in Camden, New Jersey. Since the summer of 2011, he has led an intergenerational choir for a project 
called Musica in Situ that annually tours to perform choral music in historic and interesting architectural spaces. Crow is also an 
experienced singer, orchestral conductor, and piano technician whose family includes a patient wife and four children, frequently found 
biking or hiking around Muncie. 

D D 

Tommy Davis recently completed 3 years of study in Paris with Jean-Michel Goury (DEM, COP) at the Conservatoire de Boulogne
Billancourt where he focused on the interpretation of new repertoire for saxophone in solo and chamber settings. Tommy has performed 
solo concerts in and around Paris as well as with Proteus Quartet and Duo d'Entre-Deux. He often performs at saxophone conferences, the 
most recent being the Region 9 NASA Conference in Saskatoon in 2013 (Proteus) and the World Saxophone Congress in Scotland (Jean
Michel Goury and Friends Saxophone Ensemble). The Canada Council for the Arts awarded Tommy a travel grant to return to France for a 
tour as guest soloist with the Boulogne-Billancourt Saxophone Ensemble during November of 2013. Tommy is currently living in Montreal 
and pursuing his M.Mus. with Jean-Fran\:ois Guay at the University of Montreal. 

Nancy Zipay DeSalvo is an Associate Professor in the Department of Music at Westminster College, where she teaches piano, collaborative 
piano courses, music history and performs various solo recitals. She performs extensively across the United States as a professional 
accompanying pianist and chamber music collaborator. Guest solo appearances have included performances with the Hong Kong 
Philharmonic Orchestra. Before coming to Westminster College, Dr. Desalvo completed a Doctor of Musical Arts degree at the Cleveland 
Institute of Music in Collaborative Piano where she was a student of Anne Epperson. She and baritone Jason Fuh captured First Prize for 
their performance of Four Claudal Poems in the Darius Milhaud Performance Auditions held at the Cleveland Institute of Music. In 1997, Dr. 
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DeSalvo received the Gwendolyn Koldofsky Award, given at the discretion of the CIM faculty to a Collaborative Piano Major who has special 
aptitude for vocal accompanying and who exemplifies the important dual role of the profession - that of support, service and cooperation, 
balanced with professional skill and high standards of performance. 

Conductor Douglas Droste is recognized as possessing "obvious joy" for making music and a "sure sense of timing" when on the podium. 
Those under his baton routinely acknowledge him for his in-depth musical interpretations, keen sense of communication, and his personable 
ability to empower musicians. Droste is the newly appointed artistic director of the Muncie Symphony Orchestra and director of orchestras 
at Ball State University. A dedicated advocate of youth orchestras and music education, Droste regularly conducts all-state and region 
orchestras as well as other youth orchestras throughout the country. Droste is also active as a clinician and adjudicator for school orchestras 
and festivals. Believing that outreach is an important tool for the promotion of music education, Droste established a Young People's Concert 
series with the OSU Orchestra. A talented violinist, Droste has performed with the orchestras of Oklahoma City, Tulsa, Nashville, Memphis, 
Lubbock, and the Lancaster Festival (OH). He is a former student of John Gilbert and the late Michael Davis. Droste is also skilled on viola and 
trumpet, and has sung with a variety of choral ensembles. 

F F 

Caitlin Foster is a versatile member of Indianapolis' musical community, as an active performer of classical, jazz and new art music. 
Numerous performances in the states and abroad have included the premieres of original compositions at the Cortona Sessions (Cortona, 
Italy), SoundSCAPE Festival (Maccagno, Italy), Institute and Festival for Contemporary Performance (NY, New York), as well as 
accompanying vocalists of the La Musica Lirica opera pro-gram (Novafeltria, Italy) . Caitlin earned her Masters of Music in Performance and 
Bachelor of Music in Performance from Butler University. She currently serves as accompanist for the Young Voices of Indianapolis, while 
teaching piano and music theory through Butler University, IUPUI and Verity Institute. 

G G 

Dr. Michael Geib, Assistant Professor of Double Bass, joined the UCO School of Music in 2010. He earned his bachelor's degree from 
Clemson University, and his master's and doctoral degrees from the Florida State University College of Music. His principal teachers have 
included Melanie Punter, Rodney Jordan, Ian Bracchitta, and Delbert Felix. As a symphonic musician, Dr. Geib has performed in professional 
orchestras in Arkansas, Colorado, Florida, Georgia, Oklahoma, North Carolina, and South Carolina. He has performed in festivals 
internationally, including the Ringling International Arts Festival in Sarasota, Florida and the Fringe Festival in Edinburgh, Scotland. As a jazz 
musician, Dr. Geib has performed with Dave Douglas, Kenny Garrett, Marcus Roberts, Jason Marsalis, Marcus Printup, Walt Weiskopf, Martin 
Bejerano, and Paul McKee, among others. Currently, he is a member of the Oklahoma City Jazz Orchestra and performs with a number of 
different groups in the Oklahoma City metropolitan area. He is also an active jazz composer. An active theatre orchestra musician, Dr. Geib 
has performed in numerous musicals. He has performed in multiple premieres, including Broadway Tonight's Flipside: The Patti Page Story 
in 2011. He also performs regularly for the Lyric Theater of Oklahoma. 

David Gresham has appeared as a recitalist, soloist with orchestra, and chamber musician in over thirty countries and across the United 
States. As a soloist with orchestra Dr. Gresham has appeared in Japan, Germany, Portugal, England, Ukraine and the United States. He gave 
the New York premiere of several works, including David Rakowski's Cerberus concerto for clarinet (doubling on bass clarinet) and 
orchestra, Osvaldo Golijov's Yiddish Ruakh (version for clarinet and chamber orchestra), and Yevhen Stankovich's concerto for clarinet and 
chamber orchestra, Secret Calls. As a chamber musician, Dr. Gresham has collaborated with pianist Ursula Oppens, violist Donald McGinnis, 
pianist Mikola Suk, violinist Mark Steinberg, pianist Benjamin Loeb, the Parnassus Contemporary Music Ensemble, composer/conductor 
Oliver Knussen, the Almeda Trio, among many others. From 1992 to 2009 he performed with the New York based new music group, 
Continuum, with which he appeared frequently in New York City, and on tour throughout North and South America, Eastern and Western 
Europe, and Central Asia. Dr. Gresham is Associate Professor of Music at Illinois State University. Dr. Gresham attended the University of 
South Carolina, the Manhattan School of Music, and earned his doctorate from The Juilliard School. JOHN ORFE, PIANO John Orfe has fulfilled 
commissions for Alarm Will Sound, the NOVUS Trombone Quartet, Ludovico, the Music Institute of Chicago, the Champaign-Urbana 
Symphony Orchestra, the Evansville Philharmonic Orchestra, and many other ensembles. His works for solo, chamber, choral and orchestral 
ensembles have been performed throughout Europe, Asia, and the Americas, earning praise from The New York Times, LA Weekly, Die Welt, 
and other major newspapers. He is a winner of the Jacob K. Javits Fellowship, the Tanglewood Fellowship, the William Schuman and 
Boudleaux Bryant Prizes from BM!, and the Morton Gould Award from ASCAP. He is an alumnus of the Minnesota Orchestra Composer 
Institute and Reading Sessions and the winner of a Charles Ives Scholarship from the American Academy of Arts and Letters. As core pianist 
and founding member of critically-acclaimed new music ensemble Alarm Will Sound, he has performed throughout the United States 
(Carnegie Hall, Miller Theatre, Symphony Space, Disney Hall, and other venues) and Europe (Amsterdam, Berlin, Cork, Krakow, and 
elsewhere). A graduate of the Yale School of Music (OMA, 2009), Dr. Orfe lives in Peoria, IL, where he is Temporary Assistant Professor of 
Music at Bradley University. 
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Mary Hellmann is an Associate Professor at Elizabeth City State University. She maintains an active performing schedule as both soloist and 
chamber musician and is a frequent master class clinician and adjudicator for competitions and festivals. Her principal instructors were 
Menahem Pressler, Ian Hobson, Michel Block, and Noel Engebretson. Performances in university and festival settings include: the Rutgers 
International Piano Festival, the International Computer Music Conference, the Midwest Composers Forum, the Festivale Internationale de 
Todi, Italy and the Society of Electro-Acoustic Music in the United States Conference. She has presented recital programs for the Alabama 
Public Television series Pianists at Work. Dr. Hellmann received her Bachelor of Music from the University of Louisville; a Master of Music in 
Piano Performance and an additional Master of Music in Piano Pedagogy from the University of Illinois; she received her Doctor of Musical 
Arts from the University of Alabama. Dr. Hellmann completed additional graduate studies at the Eastman School of Music and Indiana 
University. Her CD, Favorites includes Ludwig Van Beethoven's famous Appassionata Sonata, Op. 57 and works from composers Franz Liszt, 
Frederic Chopin, and Claude Debussy. The CD is available at www.amazon.com, www.itunes.com and www.cdbaby.com/cd/hellmann 

James Helton has been heard in many states throughout the U.S. as recitalist, collaborator, and orchestra soloist. He has had the pleasure of 
working with Pulitzer Prize winning composers George Crumb, William Bolcom, Lucas Foss and Joseph Schwantner in concerts broadcast 
over public radio and television. For New World Records, Helton collaborated with the Blair Woodwind Quintet on works by composer 
Michael Kurek (CD 80497-2). Dr. Helton is strongly committed to inspiring creativity and artistry in all levels of musician, both amateur and 
future professional. He has served on the faculties of the University of Illinois at Urbana-Champaign and Vanderbilt University in Nashville, 
Tennessee. He has presented workshops and master classes, and has served as an adjudicator for various state and local associations within 
the Music Teachers National Association (MTNA). He is a member of the College Music Society, Phi Mu Alpha, Phi Kappa Phi and Pi Kappa 
Lambda. He is a member of the Music Teachers National Association and its state and local affiliates, and currently serves on the Indiana 
state board in two capacities: as chairperson of MTNA Collegiate Performance Competitions and as chairperson of MTNA first state 
Committee on Collaborative Arts. His primary duties at Ball State University include teaching studio piano and coordinating the 
accompanying program. 

Brittany Hendricks maintains an active schedule as a recitalist, guest artist, and clinician. Recent invitations have taken her to Missouri, 
Colorado, Arizona, Alabama, Tennessee, Texas, and Michigan, where she gave the world premiere of Jim Stephenson's L'esprit de la 
trompette at the 2012 Grand Valley State University International Trumpet Seminar. She has previously been named as second-prize winner 
in the International Trumpet Guild Solo Competition, a finalist in the Coeur d'Alene Symphony Young Artists Competition, and a semifinalist 
in the William C. Byrd Young Artist Competition. In keeping with her commitment to foster outstanding teachers as well as players, she also 
maintains TrumpetPedagogyProject.com, a website and blog designed to assist non-collegiate trumpet instructors and their students. 
Hendricks performs as principal trumpet with the Muncie Symphony Orchestra and with the Da Camera Brass Quintet. She holds degrees in 
performance from Northwestern University (BM, 2007), Arizona State University (MM, 2009), and The University of Alabama (OMA, 2013). 
Her teachers have included Eric Yates, David Hickman, Barbara Butler, Charles Geyer, Richard Giangiulio, and Christopher Martin. She has 
also indirectly benefitted from the pedagogy of Vincent Cichowicz, whose methodology is the subject of her doctoral research. 

John Horgeshimer is a Doctor of Arts student in music performance at Ball State University, where he studies with George Wolfe. He earned 
his Master of Music from University of Minnesota-Duluth, and Bachelor of Science in Music Education from Bemidji State University. He has 
performed with Jeff Coffin, Wycliffe Gordon, Ben Vereen, Susan Anton, The Coasters, The Platters, The Tokens, Dick Dale, Hal Frazier, The 
Jimmy Dorsey and Tommy Dorsey ghost bands, Cab Calloway Big Band, Walt Weiskopf, Byron Stripling, Jeff Jarvis, Kathy Jensen, and Paul 
McKee. His private instructors include Steve Konecne, Ted Schoen, Mike Pendowski, and Mark Buselli. John currently teaches AP music 
theory, jazz band, and wind ensemble, and at Herron High School in Indianapolis, IN. John has taught K-4 general music, 5-12 band, 
orchestra, and choir in Minnesota, Illinois, and Indiana. He lives with his wife, Mindy, in Noblesville, IN. 

Akshat Jain, born in India, is currently pursuing an undergraduate degree in music performance from Ball State University. Akshat began 
studying the tuba in High School at the International School of Bangkok and has participated in numerous international high school honor 
band festivals and jazz festivals hosted in Manila, Kuala Lumpur, Hong Kong, Jakarta and Bangkok. After graduating from Interlochen Arts 
Academy, he came to Ball State to study with Matthew Lyon. He is a member several performing groups at Ball State including the Wind 
Ensemble, Symphony Orchestra, Tuba/Euphonium Ensemble and Quartet, the Muncie Symphony Outreach Quintet and has performed with 
the Muncie Symphony Orchestra. He enjoys performing music of all genres and has a keen interest in becoming a professional orchestral 
musician. 

Hilary Janysek, a Texas native, is currently pursuing her Master of Music degree in Flute Performance at Ball State University, where she 
studies with Dr. Mihoko Watanabe and holds a graduate assistantship in the Music Education area. In 2011 she received her Bachelor of 
Music in Music Education at Texas State University where she studied with Dr. Adah Toland Jones. She was featured as the Victoria Bach 
Festival Young Artist in 2011, Texas State University Concerto Competition Winner in 2010, and received various awards including the 
Excellence in Undergraduate Theory in 2009, and the Outstanding Senior in Music Education and the Ralph Harrell Award in 2011. An 
enthusiastic educator, she taught general music at Hermes Elementary School in La Grange, TX from 2011-2013, was a faculty member for 
the Texas State University and Texas Lutheran University Band Camps from 2011-2013, and continues to teach privately in her own studio. 
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Hilary has also performed at numerous National Flute Association Conventions with the Texas State University Flute Choir in 2007, 
Collegiate Flute Choir in 2009 and 2010, and Deja Flute Ensemble in 2013, and has participated in Masterclasses with teachers such as Leone 
Buyse, Sergio Pallottelli, and Jim Walker. 

Max Johnson is a senior Music Education major at Ball State University. He plays euphonium and trombone, and has enjoyed performing in 
the BSU Wind Ensemble, Symphony Band, and the BSU Jazz Ensembles. Max has extensive experience both performing and educating in the 
marching arts, having spent the summer of 2013 as a baritone soloist with the Madison Scouts Drum & Bugle Corps, and several summers 
previous teaching high school marching bands. This is Max's first SCI performance. 

Timothy Ernest Johnson is a guitarist and composer with a wide range of expertise in both historical and contemporary music. He has 
performed solo and chamber music recitals at a number of prestigious venues in the United States, Europe and Asia, including live radio 
broadcasts as featured soloist. Johnson has premiered numerous solo and chamber works by other composers and has been featured on a 
number of recordings. As an electric guitarist Johnson has played countless concerts and club dates with chamber ensembles, combos, jazz 
orchestras, free-improvisational groups and pit orchestras. Johnson's original compositions and nylon-string jazz guitar work are featured 
on two recordings of the Brazilian group "Desafinado." In the late 1990s Johnson taught guitar at a conservatory in Portugal. He currently 
teaches classical guitar at the University of St. Francis, and electronic music at Lewis University. Johnson also plays viola in the Lake Shore 
Symphony Orchestra. 

Flutist Colleen O'Shea Jones has enjoyed a varied career while pursuing her studies in both performance and musicology. As a flutist, she 
has had the opportunity to perform as a soloist, and as an ensemble player in various ensembles ranging from orchestras and wind 
symphonies to small contemporary ensembles. A champion of contemporary music and of her composer colleagues, she has played and 
commissioned a number of works for solo flute, solo flute and electronics, and various chamber combinations. As a musicologist, her work 
focuses on post-1945 performance practice issues, her current topic centering on electroacoustic performance practice. Ms. Jones is also a 
freelance musician, teaching and playing throughout Northwest Ohio and Southeast Michigan. She also serves as a mentor and education 
coordinator for the Detroit Symphony Orchestra Civic Youth Ensembles. Colleen received her Bachelor's in performance from Michigan State 
University, and her Master's in performance from Bowling Green State University where she is also finishing her second Master's degree in 
musicology. 

K K 

Ksenia Kurenysheva was born in Moscow in 1987. She graduated from the Moscow Conservatoire College in 2006 and from the Gnessins 
State Music Academy in 2012. She is currently studying with Alexander Kobrin as an Artist Diploma student at the Schwob School of Music, 
Columbus State University where she also works as a collaborative pianist. Ksenia has received several music competition honors and 
awards, including winning the Vincenzo Scaramuzzi International Music Competition (Italy), Benditsky Regional Music Competition 
(Russia), Russian Open Music Competition of young performing musicians (Russia). She was also a 2001 grant holder of the ministry of 
Culture of the Russian Federation, and participated in the International Keyboard Institute and Festival (New-York 2009, 2010, 2011) and 
was an alternate in the Georgia MTNA Competition in 2012. 

Mary Kamack Kothman is currently the concertmaster of the Muncie Symphony Orchestra and adjunct professor of violin at Taylor 
University and Ball State University. She performs frequently with the Indianapolis Chamber Orchestra and the Fort Wayne Philharmonic, 
does studio recordings across the state and performs a wide variety of chamber and new music. Kathman is a former member of the Austin 
Symphony and has performed with the Royal Orchestra, Stockholm, the San Diego Symphony and the Naples Philharmonic. She has also 
served on the faculty of the Interlochen Arts Camp. 

L L 

Dr. Dawn Marie Lindblade, Assistant Professor at the University of Central Oklahoma, joined the faculty in the fall of 2011 where she is a 
member of the 'Zephyr' faculty wind quintet. She also teaches for Clarinet Pro Workshops with Executive Director, Julie Linder. She has 
performed in such halls as Vienna's Schoenbrunn Palace, Dallas' Morton H. Meyerson Symphony Center, and Detroit's Max M. Fisher Music 
Center along with many universities and colleges throughout North America. Dr. Lindblade has also performed at the International Double 
Reed Society Conference and at the International Clarinet Association Clarinetfest. As part of the Puerto Rico Symphony Orchestra Dr. 
Lindblade performed at the annual Pablo Casals Festival. She has also performed with the Oklahoma City Philharm.onic as well as with the 
Baton Rouge, Lansing, Jackson, Traverse City, and Sherman Symphony Orchestras. She completed her Bachelor of Music Education with 
clarinet performance certification at Eastern Michigan University and her Masters of Music in clarinet performance from the University of 
North Texas. She completed her doctoral studies in clarinet performance at Michigan State University. Dr. Lindblade studied with renowned 
pedagogues Dr. Elsa Ludewig-Verdehr, Dr. James Gillespie and Dr. Kimberly Cole-Luevano. www.dawnlindblade.com. 

Mezzo-Soprano Anna Little recently graduated from Northern Kentucky University where her time included a tour of Bulgaria with the NKU 
Chamber Choir, as well as various roles including Dorabella from Mozart's Cosi Fan Tutte, and Miss Todd from Menotti's "Old Maid and the 
Thief." She currently teaches Voice and Piano at Bowman Music and Creative Outlet in Burlington, Kentucky, as well as for the NKU Music 
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Preparatory Department, and sings with the Choir of St. Peter in Chains in Cincinnati. Her most recent work is as a cover for the Cincinnati 
Chamber Opera's productions of Haydn's II Mondo Della Luna and Monteverdi's L'Orfeo. 

Matthew Lyon is the recently appointed assistant professor of tuba and euphonium at Ball State University. Previously the instructor of low 
brass at the University of Windsor and the Flint Institute of Music, Lyon is a graduate of Depaul University (MM), the University of Michigan 
(BM), and the Interlochen Arts Academy. He was principal tubist of the Civic Orchestra of Chicago for two seasons and has substituted with 
the Detroit Symphony Orchestra, the Grant Park Symphony Orchestra, the Cincinnati Symphony Orchestra, the Fort Wayne Philharmonic, 
and the New World Symphony. Professor Lyon has been selected as a guest artist for the 2012 International Tuba/Euphonium Conference in 
Austria and the 2012 Army Band Tuba/Euphonium Conference in Washington D.C. His principal teachers include Floyd Cooley, Gene 
Pokorny, Warren Deck, Wesley Jacobs, and Fritz Kaenzig. 

M M 

Pianist Ashlee Mack has given recitals in Germany, Italy, and across the United States. As a specialist of contemporary music, she has 
performed solo and chamber music with organizations such as the Society for Chromatic Art, Vox Novus, New Music Forum, Iowa Composers 
Forum, New Music Festival at Western Illinois University, Aspen Composers Conference at the Aspen Institute, PASIC, and SCI. Mack's 
recordings ofOdds and Ends by Robert Morris and For Milton by Christian Carey are featured on a Milton Babbitt memorial CD published by 
Perspectives of New Music/Open Space. Her recording of James Romig's Transparencies was recently released on Navona Records. 
Upcoming events include concerts of new music with composer/pianist David Maki and artist residencies at Wupatki National Monument 
and Grand Canyon National Park. Primary teachers include Lois Svard (Bucknell University), Michael Adcock (Washington, DC), and Alan 
Huckleberry (University of Iowa). She is currently the Director of Piano Studies at Knox College in Galesburg, Illinois. 

Pianist Jessica L. Madsen is an active soloist and chamber musician with degrees from the University of Cincinnati College-Conservatory of 
Music (CCM), the University of Missouri-Kansas City Conservatory, and Millikin University. She was a featured artist at the 2001 Music 
Teachers National Association National Convention in Washington, D.C., performing Frederic Rzewski's The People United Will Never Be 
Defeated! A new music specialist, Dr. Madsen has worked with several composers including Rzewski, George Crumb, and Emma Lou Diemer, 
and has lectured on women composers and modern piano literature and technique. Madsen completed a concert tour of Japan with the 
Lakeshore Wind Ensemble in 1995, and has performed as soloist with orchestras in Illinois, Indiana, Missouri, Kansas, Kentucky, and 
Wisconsin. She has performed chamber music in New York, Budapest, Hungary, and throughout the Midwest. Madsen is a member of the 
piano faculties of Miami University in Oxford, Ohio, and the CCM Preparatory Department, and operates the Rookwood Piano Studio in 
Cincinnati. She serves as Chair of the MTNA Composition Competition for the State of Ohio. 

Jeff Manchur is committed to creating diverse and challenging musical experiences for audiences across the United States and Canada. He 
has performed Morton Feldman's iconic 4 hour and 45 minute-long "For Philip Guston" with Chamber Cartel in Atlanta and regularly 
performs on the toy piano (he owns two), appearing at the BGSU, Studio 300 and Tutti New Music festivals. His solo piano performances 
span from premieres of works by Garrett Hope to his personal takes on the classics of Beethoven, the drama of Wuorinen to the passion of 
Liszt, the eclecticism of Rzewski to the refinement of Debussy. Jeffs playing has been rewarded at the Dr Marjorie Conrad Art Song 
Competition (first place, 2013) for his collaboration with soprano Fidelia Esther Darmahkasih. He performed with the Chiara String Quartet 
as a finalist in the "Play with the Chiaras" competition (2012) and represented Nebraska in the MTNA Young Artist competition as their state 
winner (2011). Most recently, he has received an educational grant from the Manitoba Arts Council and March of 2014, will serve as an artist 
in residence at the Hambidge Center in Rabun Gap, Georgia. Early in his career, a young and naive Jeff Manchur took a passionate stand 
against contemporary music. His early studies were with Sandra Dowhan in Dauphin, Manitoba before completing a Bachelor of Music with 
Joan Miller at Brandon University. Graduate studies took him to the University of Nebraska-Lincoln to work with Paul Barnes. At the same 
time, he studied classical performance practice with Ann Chang, leading him to take a keen research interest in the study of early recordings, 
most especially the eccentric Ervin Nyiregyhazi. More recently, his love and respect of traditional music has led him into the world of new 
music, searching for fresh ways of musical expression beyond the conventional boundaries imposed by current customs of classical music. 
He is a student in the Doctor of Musical Arts in Contemporary Music program at Bowling Green State University where he has studied with 
Robert Shannon and presently, Thomas Rosenkranz. 

Stacey Mastrian, soprano, is a Fulbright Grantee, Beebe Fellow, and Richard F. Gold Career Grant recipient who has sung with the 
Konzerthaus Orchestra (Berlin), Nova Amadeus Orchestra (Rome), the Experimentalstudio Freiburg at the Fondazione Cini (Venice), at the 
Chapelle historique du Bon-Pasteur (Montreal), Teatro La Fenice (Venice), St. Peter's (Vatican City), and from coast to coast in the U.S. She 
has appeared in recital at the Conservatorio di Musica Respighi in conjunction with Nuria Schoenberg Nono and as a guest artist with Opera 
Lafayette at the Atlas Performing Arts Center, Lincoln Center, and Kennedy Center. The New York Times recently praised her performance 
of the soprano and tape piece La fabbrica illuminata for "intensity, focus, and a warm, passionate sound." Her repertoire spans from 
Monteverdi through Verdi to contemporary works, with specializations in 20th century Italian vocal music, the works of Cage and Feldman, 
and compositions by members of The Bay Players Experimental Music Collective. Dr. Mastrian has taught at American University, Peabody 
Conservatory, and the University of Maryland, and she is currently Assistant Professor and Coordinator of Voice at the Sunderman 
Conservatory of Music at Gettysburg College. For more information, please visit www.staceymastrian.com. 
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Violist Katrin Meidell is assistant professor of viola at Ball State University. During the 2012-2013 season, Meidell was the visiting assistant 
professor of viola at Texas Tech University in Lubbock, TX. Born in Copenhagen, Denmark, she began playing violin at age 5. Shortly 
thereafter, her family moved to the greater Boston area, where she continued her musical studies with Geda Khatutskaya. Meidell received 
her bachelor of music degree, Magna cum laude, from Boston University, where she studied violin and viola performance with Dana 
Mazurkevich and Michelle Lacourse. She earned her master of music degree from the New England Conservatory of Music, where she 
studied with and served as teaching assistant to violist Carol Rodland. In addition, she has worked with many notable violists including Kim 
Kashkashian, Garth Knox, Jeffrey Irvine, Paul Coletti, and Ellen Rose. She has performed with the Boston Philharmonic and the Fort Worth 
Symphony, as well as freelance orchestras throughout Texas and Oklahoma. During the 2012-2013 season, she served as principal viola of 
the Lubbock Symphony Orchestra. In addition to orchestral playing, Meidell's interest in chamber and contemporary music has led to several 
collaborations, including a chamber music tour of Finland in 2008 with the group Elara Ensemble, of which she is a founding member. She 
has recorded several new works, and was, until recently, violist with the Lubbock-based Botticelli string quartet. While studying at Boston 
University, Meidell also received a bachelor of arts in psychology. Pursuing this interest, she worked for six years at Harvard Medical School 
under renowned neuroscientist Dr. Gottfried Schlaug, studying the brains of musicians. These experiences led to her studies with Dr. Kris 
Chesky at the Texas Center for Music and Medicine, where she worked on finding a comprehensive answer to why string players are prone 
to injury. She has presented her research at College Music Society and Performing Arts Medicine Association conferences. She is an active 
member of both societies. Meidell earned her doctorate of musical arts degree at the University of North Texas, where she studied viola 
performance with Dr. Susan Dubois and music and medicine with Dr. Kris Chesky. When she is not teaching or performing, Meidell enjoys an 
active lifestyle, regularly running, rock climbing, and otherwise appreciating the outdoors. She also likes to read, to cook, and to knit 
Amigurumi. For more information, please visit www.katrinmeidell.com 

James Middleton is a sophomore Music Media Production major with a Jazz and Commercial Music minor at Ball State University. He is the 
tenor saxophone player in the Ball State University Saxophone Quartet and is a student of Dr. George Wolfe. James was awarded the Morgy 
Craig Memorial Jazz scholarship from Ball State this past fall and will travel to Europe with the BSU Jazz Lab Ensemble in the summer of 
2015 to perform in Poland and Hungary. James plans to pursue a master's degree in Jazz after completing his undergraduate degree. 

Elizabeth Morgan-Ellis has dedicated much of her career to furthering audience appreciation of music by living composers through 
advocacy, education, and performances, and has been credited with helping to "bring the harp into the 21st century" by Harp Column editor 
Kimberly Rowe. Elizabeth received her master's degree in harp performance from Temple University. Since graduation, she has maintained a 
rigorous performance schedule, including solo appearances in the Delaware Center for Contemporary Art, the Grand Ballroom of the 
Philadelphia Conference Center, Dalet Art Gallery, the Maas Center for Performing arts, among others. She has performed harp composition 
workshops at Temple University and Western Washington University, as well as one-on-one work with composers across the US. She is also 
involved with the Lyra Society, a harp society that specializes in fundraising to commission works from young composers and provide harp 
education to underprivileged youth. Elizabeth is currently serving her first term as the president of the Philadelphia Chapter Harp Society. 

N N 

Paige Naylor is currently a senior at the University of Mary Washington studying music and psychology, wanting to pursue her career in 
music therapy. Her main focus in music is vocal performance, having performed at Third Practice and the Electroacoustic Barn Dance. She 
has been the assistant tech director for the Electroacoustic Barn Dance for two years and has also composed pieces for vocal processing: 
composed for herself and performed for school concerts and undergraduate research. 

0 0 

John Orfe has fulfilled commissions for Alarm Will Sound, the NOVUS Trombone Quartet, Ludovico, the Music Institute of Chicago, the 
Champaign-Urbana Symphony Orchestra, the Evansville Philharmonic Orchestra, and many other ensembles. His works for solo, chamber, 
choral and orchestral ensembles have been performed throughout Europe, Asia, and the Americas, earning praise from The New York Tim es, 
LA Week(y, Die Welt, and other major newspapers. He is a winner of the Jacob K. Javits Fellowship, the Tanglewood Fellowship, the William 
Schuman and Boudleaux Bryant Prizes from BM!, and the Morton Gould Award from ASCAP. He is an alumnus of the Minnesota Orchestra 
Composer Institute and Reading Sessions and the winner of a Charles Ives Scholarship from the American Academy of Arts and Letters. As 
core pianist and founding member of critically-acclaimed new music ensemble Alarm Will Sound, he has performed throughout the United 
States (Carnegie Hall, Miller Theatre, Symphony Space, Disney Hall, and other venues) and Europe (Amsterdam, Berlin, Cork, Krakow, and 
elsewhere). A graduate of the Yale School of Music (DMA, 2009), Dr. Orfe lives in Peoria, IL, where he is Temporary Assistant Professor of 
Music at Bradley University and Composer-in-Residence of the Peoria Symphony Orchestra. 

p p 

Richard Palacio is a performer and music educator. He teaches violin to students of all skill levels and performs regularly. A recent 
performance was at the SCI 2013 Region I Conference in Portsmouth, NH. 
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Katherine Palumbo is a pianist, vocalist and advocate of contemporary music. As a founding member of both the Khasma Piano Duo and 
Trillium Ensemble (flute, clarinet and piano trio) Katherine is passionate about collaborating with others on uniquely programmed concerts 
and has premiered pieces by notable composers such as James Romig, Robert Morris, Federico Garcia, Efrain Amaya, Nathan Hall, Matthew 
Heap, and Mark Fromm. In her hometown of Pittsburgh, Pennsylvania, Katherine has performed with organizations such as the Opera 
Theater of Pittsburgh, Alia Musica, OvreArts and has performed live on Classical WQED 89.3 FM. She has been an accompanist for Duquesne 
University, vocal coach and accompanist for Chatham University's Minna Kaufmann Ruud Scholars, and director of music for Incarnation of 
Lord Catholic Church. Currently, Palumbo teaches piano at the Winchester Thurston School and privately from her home in Pittsburgh. To 
encourage the importance of injury prevention and body awareness within herself and her students, she is training to become a certified 
Alexander Technique teacher at the Philadelphia School for the Alexander Technique under the instruction of Martha Hansen Fertman. 
Palumbo earned her degree in piano performance from Bucknell University where she studied with Barry Hannigan, and has also studied 
with Maria Caruso and Ralph Zitterbart of Pittsburgh, PA. 

Andrew Pelletier joined the BGSU brass faculty in 2004; Grammy Award-winning soloist and chamber musician regularly performing 
across the United States; member of Southwest Chamber Music, with which he won a 2005 Grammy Award for Best Classical Recording 
(small ensemble category), principal horn, Michigan Opera Theatre (Detroit Opera House), and Ann Arbor Symphony; first-prize winner of 
the 1997 and 2001 American Horn Competition and appeared as a soloist at the International Horn Society Annual Symposia in 1997, 2003, 
2005 and 2009; in demand for artistic residencies and clinics at universities and music schools; solo appearances in 23 U.S. states, England, 
Canada and Mexico; commissioned and premiered over 20 new works for the horn as a solo instrument; has performed as principal horn for 
the Los Angeles Philharmonic (under music director Gustavo Dudamel), Windsor (Canada) Symphony, Santa Barbara Symphony, Columbus 
Bach Ensemble, Ann Arbor Ballet Theatre, Long Beach Camerata, Maine Chamber Ensemble and Portland (Maine) Ballet; regular performer 
with the Toledo Symphony and the Detroit Symphony; over 10 years as an active freelance performer in Los Angeles and can be heard on 
film soundtracks for Battle:Los Angeles, Your Highness, Lethal Weapon 4, X-Men, Against the Ropes and Frequency, as well as various 
television movies for Lifetime TV and the Sci-Fi Channel; holds a bachelor's degree from the University of Southern Maine and a master's and 
doctorate from the University of Southern California; primary teachers are John Boden and James Decker and trumpeter Roy Poper; has 
recorded for Cambria Master Classics, Delos and MSR Classics labels; articles published for the International Horn Society, New York Brass 
Conference, Texas Bandmasters Association and the Norwegian Horn Society; has taught at the Portland (Maine) Conservatory of Music, 
University of Southern California and Moorpark College. 

Dr. Nina Perlove, author of www.realfluteproject.com, has performed as a flutist throughout the United States and Europe, including 
appearances in France, Germany, Italy, Spain, and Austria. She holds degrees in music from the University of Michigan, where she studied 
with Keith Bryan and Leone Buyse, and the University of Cincinnati College-Conservatory of Music where she studied with Bradley Garner 
and Jack Wellbaum. As the recipient of a Fulbright Grant, she spent two years in Paris where she studied with Sophie Cherrier and the late 
Alain Marion. Her doctoral thesis on the late flute works of Aaron Copland won the 2004 National Flute Association Dissertation Prize for 
outstanding contribution to flute scholarship. In addition to her performance and teaching schedule, Perlove's articles have appeared in 
publications including Perspectives of New Music, American Music, Wind player Magazine, Flute Talk Magazine, and The Flutist Quarterly. 

Daniel Perttu received his M.M. in bassoon performance at Kent State University. In addition to his work as a composition/theory professor 
at Westminster College, he teaches applied bassoon lessons and performs as principal bassoon in the Shenango Valley Orchestra. He has also 
appeared as a concerto soloist with the Westminster College Symphony Orchestra. 

Natalka Podstawa is a pianist from Toronto, Canada. She is currently studying at Ball State University. 

R R 

Carrie Ravenscraft is an active symphonic and chamber musician and has performed with the Louisville Orchestra, Evansville Philharmonic 
Orchestra, Keep Louisville Symphonic, Louisville Chamber Winds, Carmel Symphony Orchestra, Marion Philharmonic and Classical 
Symphony of Chicago. Ms. Ravenscraft is the cofounder of A/ TONAL, a contemporary music ensemble based out of Louisville, whose mission 
is to bridge the gap between traditional and new music with unique musical experiences. She is a freelance clarinetist in Louisville and 
southern Indiana and runs an online teaching studio that spans 3 states. Ms. Ravenscraft received her bachelor's degree with honors from 
Indiana University Southeast, where she was the 2011 recipient of Outstanding Student Award in Music. Currently she is a teaching assistant 
at Ball State University, working on a dual masters degree in clarinet performance and music theory. Her family is dispersed between 
Muncie and Louisville, with her daughter residing with her in Muncie, and her fiance Erich Stem and his two children residing in Louisville. 
On weekends the family reconvenes for walks by the river, tacos and the flying of balsa wood planes. 

Melinda Riley holds degrees in viola performance from Rutgers University (B.A.) and Butler University (M.M.). Melinda attended the 
Manhattan School of Music preparatory division where she began her studies with Richard Auldon Clark, founder and conductor of the 
Manhattan Chamber Orchestra.She has performed with musicians Ray Charles, Ruth Laredo, Michael Riesman and comedian Jerry Lewis. A 
freelance violist, she has performed in both the New Jersey and Indianapolis areas as an orchestral and chamber musician. She is currently 
performing in the Butler Ballet Orchestra and the Woomblies Rock Orchestra. An advocate for solo viola repertoire, she performs annual 
viola recitals. 
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Lori Rhoden is Professor of Music Performance and Coordinator of Piano Pedagogy and Group Piano at Ball State University. Dr. Rhoden has 
performed in China, Korea, Canada, and throughout the United States. In 2011, she completed the Southwest China Piano Pedagogy Project 
as a Fulbright Specialist grant recipient. She is the piano program director for the summer Masterworks Festival and was a guest instructor 
for the Yamaha Passport to Music program in 2009 and 2011. Dr. Rhoden has presented conference sessions and/or research posters for the 
World Piano Pedagogy Conference, Music Teachers National Association national conferences, the National Conference on Keyboard 
Pedagogy, and various state and local associations. She has been a member of the Research Committee for the National Conference on 
Keyboard Pedagogy and has written articles for American Music Teacher, Clavier and Keyboard Companion. She was honored with the 2010 
Teacher of the Year award from the Indiana Music Teachers Association. Dr. Rhoden completed her OMA in Piano Pedagogy and 
Performance at the University of South Carolina, Master of Church Music degree and Performer's Certificate from the Southern Baptist 
Theological Seminary, and Bachelor of Music Education degree and Certificate in Piano Performance from Florida State University. 

Thomas Rosenkranz enjoys a musical life as a soloist, chamber musician, and artist teacher. Since winning the Classical Fellowship Award 
from the American Pianists Association, his concert career has taken him to four continents. In recent years, he has concertized in many of 
the major cities of Asia including Shanghai, Beijing, Hong Kong, Tokyo, Jakarta, and Bangkok. During the summers, he is in residence at the 
soundSCAPE Festival in Maccagno, Italy where he engages pianists in the performance of new music. In 2010 he co-founded Musicians from 
soundSCAPE with percussionist Aiyun Huang and vocalist, Tony Arnold, highlighting the commissioned works of the festival in concert and 
in recordings. Mr. Rosenkranz completed an undergraduate degree from Oberlin College Conservatory where he studied with Robert 
Shannon and earned a Doctorate in Musical Arts from the Eastman School of Music where he studied with and was teaching assistant to 
Nelita True. On behalf of the Presser Foundation, he studied with Yvonne Loriod-Messiaen in Paris. He is currently Associate Professor of 
Piano at the College of Musical Arts at BGSU where he teaches piano, chamber music and leads the improvisation collective, The Combustible 
Arts Ensemble. Prior to his appointment at BGSU, he was a faculty member at the University of Hawaii at Manoa. 

Flutist John Ross is an accomplished soloist, educator, chamber and orchestral performer. He was appointed to the music faculty of West 
Virginia State University in 2008. Since that time, he began a chamber music program and worked with the International Academy of 
Advanced Conducting after Ilia Musin to develop the Charleston Chamber Orchestra, a group in residence at WVSU. Mr. Ross has also 
performed with the Muncie Symphony Orchestra, the Italian American Opera Festival Orchestra, the West Virginia Philharmonic Orchestra, 
the Charleston Neophonic Orchestra, and the Charleston Light Opera Guild. He has appeared many times as soloist with the West Virginia 
State University Wind Ensemble. He has studied with Joyce Catalfano, Thomas Godfrey, Francesca Arnone, Barbara O'Brien, Lindsey 
Goodman, and Nina Assimakopoulos, and participated in masterclasses given by Alberto Almarza, Jeanne Baxtresser, Elizabeth Buck, 
Jennifer Connor, Lorna McGhee, Jean Ferrandis, and Sharon Winton. Currently, he is pursuing a doctorate of arts and artist diploma under 
the tutelage of Mihoko Watanabe. 

Topher Ruggiero is currently working on his Doctor of Arts degree at Ball State University with a primary emphasis in piano performance 
and a secondary emphasis in music theory. He has been awarded piano scholarships throughout each degree, performed at numerous 
national conferences, and enjoys collaborating with other musicians. Topher completed his Master of Music degree at Kent State University 
and Bachelor of Music degree at Ithaca College, both in piano performance. 

s s 
John Seidel appears throughout the Midwest and the nation as a soloist and chamber musician. Dr. Seidel performs regularly with several 
orchestras in central Indiana and has appeared with both the Indianapolis Symphony and the Fort Wayne Philharmonic Orchestras. He 
performs and has recorded with the Indianapolis Chamber Brass Choir and for two seasons was the bass trombonist with the Duluth
Superior Symphony Orchestra in Duluth, Minnesota. Dr. Seidel has studied with H. Lee Southall, Glenn Dodson, Douglas Edelman and John 
Kitzman. He received the Doctor of Musical Arts degree from the University of North Texas where he studied with Leon Brown and Vern 
Kagarice. Summers, Dr. Seidel appears as Artist in Residence at the Bay View Music Festival in Bay View, Michigan. He taught previously at 
the University of Wisconsin-Superior and at Miami University in Oxford, Ohio. 

Soprano Yoko Shimazaki-Kilburn enjoys a vibrant career that balances performing with a busy teaching schedule. Critics have praised her 
operatic performances and recitals, describing "Her beautiful be! canto singing and superb diction", and John Lambert of Spectator Magazine 
claimed she was the "Highlight of the opera" as Despina in Cos( Fan Tutte. Erust Scherzer in Graz, Austria's Kleine Zeitung wrote that she was 
a "most appealing Annchen". Mrs. Shimazaki-Kilburn holds both a B.M. and M.M. in vocal performance from Chicago Musical College of 
Roosevelt University, as well as a B.A. in Spanish from Graceland University. She has been on faculty at Ball State University for ten years, 
and has also served on the faculties of Taylor University, DePauw University, and Indiana University-Purdue University Fort Wayne. She has 
had great success as a studio teacher, and her student accomplishments include NATS at the state and regional levels, 1st place in the JMTA 
Hoosier Auditions, 4th place in Classical Singer National Conference Competition, and the Ball State University Undergraduate Concerto 
Competition Japan Prize. Her students have also won major roles in opera productions, and have been awarded entrance and generous 
scholarships to such programs as Northwestern University and the Cleveland Institute of Music. Mrs. Shimazaki-Kilburn enjoys outdoor 
activities such as skiing, swimming, hiking and camping with her husband and daughter. 
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Greg Sigman currently serves as the Music and Dance Librarian at Ohio University in Athens, Ohio, and as saxophone instructor for the 
Athens Community Music School, with a sideline as an assistant band director at Alexander High School. He earned the Master of Music at 
Ohio University as a pupil of Allyn Reilly. As a performer, Greg may be heard as a member of Bill Dix' Melody Makers and the Athenian 
Saxophone Quartet. 

Aryn Day Sweeney, prizewinning oboist at the 2005 Barbirolli International Oboe Competition, is Assistant Professor at Ball State 
University and principal oboist of the Lexington Philharmonic, Muncie Symphony Orchestra, the Anderson Symphony, and the Musical Arts 
Woodwind Quintet, the esteemed resident faculty quintet at BSU. She has performed with several prominent artists and orchestras including 
Zubin Mehta, Jeffery Tate, Peter Schreir, the Indianapolis Chamber Orchestra, and the Fort Wayne Philharmonic, as well as giving solo 
recitals and concerto performances throughout the United States and England. Dr. Sweeney's scholarly transcription of J.H. Fiocco's Pieces 
de Clavicen is available through Trevco, while her solo recording, Les Illuminations, is available through iTunes and CD Baby. Her recently 
released her CD of rare and new compositions for Oboe, Horn and Piano Trifecta Trio Plays is now available for digital download on CD Baby 
and will be released shortly through Albany Records on the Blue Griffin recording label. 

Keith Sweger is Professor of Bassoon at Ball State University. In addition to teaching bassoon, his responsibilities include performing with 
the Musical Arts Quintet, faculty ensemble in residence. Active in the International Double Reed Society, he is currently President and 
previously served as Chair of the Gillet-Fox International Bassoon Competition. Sweger is principal bassoon of the Muncie Symphony 
Orchestra, contrabassoon of the Fort Wayne Philharmonic, and performs regularly with the Indianapolis Symphony and Indianapolis Opera 
Orchestras. He has been a recitalist at professional conferences and at colleges and universities around the US and abroad. Dr. Sweger is in 
demand as a clinician and guest teacher at colleges and universities and at summer festivals and camps. His students have received many 
honors and are playing in orchestras and teaching in universities, colleges, and public schools around the United States. Sweger was named 
the recipient of the 2007 College of Fine Arts Dean's Teaching Award, the 2008 Indiana Music Educators Association Outstanding University 
Educator Award, the 2013 Dean's Creative Endeavor Award, and a 2010 American Masterworks grant from the National Endowment for the 
Arts. He was a guest artist/teacher at the 2011 Asian Double Reed Association conference and was guest artist/teacher at the 2012 Beijing 
International Bassoon Festival. 

T T 

Cecily Terhune is a junior saxophone performance major at Ball State University studying under Dr. George Wolfe. She graduated from 
Carmel High School in 2011, is the recipient of the Ball State University Brian Minor saxophone scholarship, and hopes to study saxophone 
performance and pedagogy at the graduate level upon graduation. Terhune is a member of the Ball State University Wind Ensemble, 
Saxophone Quartet I, and the New Music Ensemble. She also plays lead alto saxophone with Ball State University's premiere jazz 
ensemble. In June of 2012 and 2013, Terhune performed at Chautauqua Institution in Chautauqua New York as part of the Women's Club 
Chamber Music Series. Terhune was selected as the 2014 winner of the Ball State undergraduate concerto competition and performed with 
the Ball State Symphony Orchestra. She also recently won the Kokomo Park Band concerto competition and has been featured as a soloist 
with America's Hometown Band under the direction of Roger McConnell. This spring semester, Cecily was selected to perform at the 2014 
national conference of the North American Saxophone Alliance held at the University of Illinois. 

Emily Tian earned her Masters Degree in piano performance in California at CSU East Bay where she studied with Ellen Wasserman and 
Johannes Wallmann (Direct of Jazz studies at University of Wisconsin).In 2007 and 2008 she did advanced study at the Stuttgart Music 
Conservatory, Germany, with Frau Wang Yin Huang. She was recently an instrumental and vocal coach for CSU East Bay, and is currently an 
accompanist for the Young Women's Choral Projects in San Francisco. A steward of contemporary music, Emily has performed for the Hot 
Air Festival, CSU East Bay new music ensemble Orchestre db, The 10th Annual Festival of Contemporary Music in San Francisco, and 
collaborates regularly with composers of many styles. 

Cole Tutino began his musical studies on the piano in the San Francisco Bay area. After picking up the cello, he studied both concurrently 
until he began working on his Bachelor's in Cello Performance at San Jose State University. He received his Masters in Cello Performance at 
Indiana University in Bloomington, where he is currently pursuing a Doctorate in Cello Performance. Tutino has participated in the 
Mendocino, Las Vegas, and Brevard Music Festivals as well as the National Orchestral Institute. He was a member of the San Francisco 
Symphony Youth Orchestra and was a two-time winner of the San Jose State Concerto Competition. He has premiered numerous pieces of 
new chamber music, and he has participated in Bloomington's Hammer and Nail project, an annual collaboration between composers and 
dancers. His professional recordings include David Canfield: Chamber Music Vols. 1 & 2, and Embrace the Wind, an album of modern 
chamber music for the Native American flute with James Pellerite. Tutino also works regularly in folk and pop music settings, particularly 
with the Good Shepherd Band of Clearnote Church; his playing and arrangements can be heard at ClearnoteSongbook.com. Aside from his 
activities as a performer, Tutino has served as an Assistant Instructor of Music Theory at Indiana University. His primary teachers have been 
Janos Starker, Emilio Colon, Jennifer Kloetzel, and Paul Rhodes. He lives in Bloomington, IN with his wife, Selena. 

v v 

Denitsa VanPelt is currently finishing her doctorate in piano performance at the College-Conservatory of Music, University of Cincinnati. 
Mrs. VanPelt holds a MM in piano performance from Bowling Green State University and a BM in piano performance from CCM. Her teachers 
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include Eugene Pridonoff, Elisabeth Pridonoff, and Virginia Marks. Mrs. VanPelt has won numerous piano competitions. She regularly 
performs solo and chamber music concerts. Mrs. VanPelt also enjoys teaching piano and has experience teaching all ages and levels. 

w w 

Mihoko Watanabe, a native of Japan, is Assistant Professor of flute and a member of the Musical Arts Quintet at Ball State University. Prior 
to joining the Ball State University, Dr. Watanabe taught at the University of Wisconsin Oshkosh, the Memorial University of Newfoundland, 
and the University of Windsor Canada. She is competitions winner for the Japan Flute Association and the National Flute Association (NFA). 
She has appeared in J;;tpan, Israel, England, and Canada as a recitalist, chamber musician, concerto soloist and lecture recitalist. She has given 
lecture recitals on "Essence of Mei," in US, England, and Germany. It has been published on Flutist Quarterly in 2008 in US, translated and 
published in Dutch, official journal Fluit, from Dutch Flute Association in 2011, and translated and published in German, official jounal Flote 
Aktuell, from German Flute Association in 2013. Currently, she is the Principal Flute of the Muncie Symphony Orchestra, and performs with 
the Indianapolis Symphony Orchestra. She is the president of Greater Indianapolis Flute Club 2010-2013 and is a member of two NFA 
committees. She holds degrees from University of Michigan (OMA), Eastman School of Music (MM and Performer's Certificate), and 
Musashino Academia Musicae (BM) in Japan. 

Jaclyn Wappel is an avid harp performer, teacher and arranger who has played professionally in numerous large ensemble, chamber group, 
and solo settings. Jaclyn graduated in 2009 with her B.M. in Harp Performance from the University Texas at Austin and her M.M. from Ball 
State University in 2012. In 2008 she toured Europe with the UT Wind Ensemble and in 2012 won the opportunity to perform the Mozart 
Concerto for Flute and Harp in Rome and Viterbo, Italy. As the doctoral teaching assistant, Jaclyn is currently studying at Ball State with 
Elizabeth Richter and plans to finish her D.A. degree in the spring of 2015. 

Saxophonist George Wolfe has performed extensively throughout the United States and has also concertized in Europe, Cyprus, Costa Rica, 
Canada, India, Korea and Japan. He has appeared as a soloist with such ensembles as the United States Navy Band, the Saskatoon Symphony, 
the World Band at Disney World, the Chautauqua Motet Choir, The Indianapolis Children's Choir, and was recently featured on a compact 
disk as a soloist with the Royale Band of the Belgian Air force. Dr. Wolfe holds a Performance Certificate from Indiana University and is a 
featured soloist on seven volumes of the compact disk series America's Millennium Tribute to Adolphe Sax distributed by Arizona University 
Recordings. He has presented master classes at the Paris Conservatory, Indiana University, and the Interlochen Center for the Arts, and he 
has taught as an artist-in-residence at Arizona State University, Klagenfurt Conservatory (Austria), the University of Saskatchewan (Canada), 
and at the University of San Jose in Costa Rica. His interests have extended beyond Western music traditions through an open fellowship 
awarded him by the Eli Lilly Endowment to study Hindustani music in New Delhi, India and at the Ali Akbar College of Music in San Rafael, 
California. In 1997, Ball State University awarded Dr. Wolfe its Outstanding Creative Endeavor award for his CD on music and cosmology 
entitled Lifting the Veil. He was also a recipient of the 2005 Robert 0. Foster faculty award for support of diversity and multicultural 
programs at Ball State University. 

Katherine Woolsey is the Instructor of Oboe at Washburn University in Topeka, Kansas. She is currently Principal Oboe of the Kinn or 
Philharmonic and Third Oboe of the Topeka Symphony Orchestra, and has previously performed with the Dayton Philharmonic, Springfield 
Symphony (OH), Western Piedmont Symphony, Greensboro Symphony, Sinfonia Gulf Coast, Tallahassee Symphony, and Kansas City Baroque 
Consortium. As a soloist, Katherine has performed throughout the United States and Europe, having appeared at conferences and festivals 
for the Midwest Double Reed Society, International Double Reed Society, and Electronic Music Midwest. A passionate supporter of new 
music, Katherine has commissioned and given premieres of works by Richard Dubugnon, Bill Douglas, and Jason Charney, and attended the 
soundSCAPE festival in Maccagno, Italy. Katherine holds degrees from Augustana College, the University of North Carolina-Greensboro, and 
Florida State University. Her primary teachers include Cynthia Lambrecht, Ashley Barret, Mark Ostoich, and Eric Ohlsson. 

y y 

Tammy Evans Yonce, an Atlanta native, is Assistant Professor of Music at South Dakota State University where she teaches applied flute, 
woodwind pedagogy, and courses in musicology. She was previously on the faculty of Gainesville State College (GA), Newberry College (SC), 
and the University of South Carolina Aiken. An avid collaborative musician and recitalist, Dr. Yonce is an enthusiastic supporter of new 
music. Dr. Yonce holds degrees from Kennesaw State University (B.M.), Indiana University (M.M.), and the University of Georgia (D.M.A.). She 
won the Atlanta Flute Club Young Artist Competition in 2004 and has been published in Flute Talk and Pan, the Journal of the British Flute 
Society. She has recently presented and performed at the National Flute Association, Flute Festival Mid-South, College Music Society, British 
Flute Society, Atlanta Flute Club, Flute Society of Kentucky, and South Carolina Flute Festival conventions. She recently served as one of the 
judges for the Newly Published Music Competition of the National Flute Association as well as of competitions of the Brit ish Flute Society 
and Flute Society of Kentucky. Dr. Yonce currently serves as Immediate Past President of the Atlanta Flute Club. Dr. Yonce is the owner of 
www.musiccollective.org, a blogging community of musicians from all walks of life. Dr. Yonce exclusively plays Powell flutes, and can be 
heard on their Recording Studio page at www.powellflutes.com. Learn more about her work at www.tammyevansyonce.com or on Twitter 
@TammyEvansYonce. 

z z 
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Dr. Mei Zhong has appeared extensively in both China and the United States as an opera singer and concert soloist. Her numerous solo 
recitals and concerts have taken her to professional venues in at least twenty-four states in the U.S. She has performed several lead opera 
roles including Butterfly in Madama Butterfly, Sister Angelica in Suor Angelica, Micaela in Carmen, Dido in Dido and Aeneas, Haixia in The 
Militia Woman of the Island, and Hanying in Honghu Guerrilla. Dr. Zhong has published several articles, books and recordings about singing, 
teaching and Puccini, three books of which have been reviewed by NATS Journal of Singing in the United States. She received the top faculty 
honor of Outstanding Creative Endeavor Award from Ball State University in 2007, and was honored with the Master Teacher award from 
Idaho State University in 2002. Dr. Zhong is also active in giving master classes, lecture recitals and presentations at various institutions and 
conferences internationally, such as in Australia, Costa Rica, Canada, France, Spain, Ireland, Thailand, Taiwan/China and the United States. 
She has presented at 48 conferences worldwide. Dr. Zhong is currently a Professor of Voice at Ball State University. She earned her Doctor of 
Musical Arts in Vocal Performance and Literature from the University of Illinois at Urbana-Champaign, a Master of Fine Arts in Vocal 
Performance and Practices from the University of California Los Angeles, a Bachelor of Arts in Piano Performance from Hunan Teachers 
University and a vocal performance diploma for advanced study from Shanghai Conservatory of Music in China. 

Nick Zoulek is an American saxophonist originally from Menomonee Falls, Wisconsin. He has performed as a soloist and a chamber 
musician throughout the United States, France, and United Kingdom at notable venues including the National Conference for Undergraduate 
Research, the World Saxophone Congress, Opus Erasmus, and the North American Saxophone Alliance National Conference. Nick earned his 
Bachelors in Music Performance with Magna Cum Laude honors from the University of Wisconsin-Whitewater, where his primary 
instructors were Dr. Matthew Sintchak and Jon Amon. Until recently, Nick was enrolled at the Conservatoire de Boulogne-Billancourt CRR
BB) as a pupil of virtuoso Jean-Michel Goury, and he is currently enrolled at Bowling Green Univeristy. A concert saxophonist, Nick has been 
featured as a soloist with the UW-W Symphonic Wind Ensemble, and twice with the UW-W Orchestra. He has been recognized for his 
performance abilities, receiving honors including the UW-W Dahle Award, Geiryn Jazz Award, and the Raymond E. Light Scholarship. 
Additionally, Nick has won prizes with the Concord Chamber Orchestra and Menomonee Falls Symphony Orchestra for his solo 
performances. Fascinated by the interactive relationship between sound and visuals in the contemporary idiom, Nick frequently collaborates 
with videographers, composers, and dancers, finding new outlets of music performance. 
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Dr. Linda Antas is a composer, music technologies, flutist, and educator. Her compositions have been performed and broadcast around the 
world and are published on Media Cafe, TauKay, Centaur, and EMS labels. A Fulbright Fellowship recipient, Antas has also been recognized 
by the International Music Contest Citta' di Udine (TauKay Edizioni Musicali), and has received commissions from the International 
Computer Music Association, the Rind Fund, and internationally renowned performers. She serves on the faculty of Montana State University 
and as Vice President for Membership of the Society for Electroacoustic Music in the United States. 

B B 

Jay C. Batzner is on the faculty of Central Michigan University where he teaches theory, composition, and technology courses. Prior to this 
position he served on the faculty of the University of Central Florida and at several community colleges in the Kansas City metropolitan area. 
He earned his doctorate in composition at the University of Missouri - Kansas City in 2006 and holds degrees in composition and/or theory 
from the University of Louisville and the University of Kansas. In addition to being an active composer of acoustic and electroacoustic music, 
Jay is a blogger and CD reviewer for Sequenza21 and serves as the Programming Director for Electronic Music Midwest. His music has 
earned accolades from such groups as lnstitut International de Musique Electroacoustique de Bourges, the London International Film 
Festival, the VI Concurso Internacional de Miniaturas Electroacusticas, the Areon Flutes International Composition Competition, and the UK 
Percussion Ensemble Composition Contest. He self-publishes through Unsafe Bull Music and his works are available on his website: 
www.jaybatzner.com. Jay practices zazen, reads comic books, geeks out about sci-fi stuff, sews clothes for his wife and daughters, brews 
beer, and juggles. 

Kris Becker (Kris with a K) is the highest-scoring composer in the IBLA European Grand Prize for Composers 2013 and winner of the 2012 
National Federation of Music Clubs Beyer Composition Award both for his Piano Sonata No.l, and just served as the Texas Music Teachers 
Association Commissioned Composer 2013. Honored also by NACUSA, ASCAP, and the International Songwriting Competition, Mr. Becker's 
self-described "nu-classical" style flows with the undercurrents of classical, jazz, & rock. Becker's work for saxophone and piano, Contention, 
was commissioned by Scott Sandberg and premiered at the World Saxophone Congress 2012. Dates in 2014 include New York's Spectrum 
New Music Series and Composer's Voice Series. An international prizewinning pianist (winner Lee Biennial Int'!, Yamaha Young Performing 
Artist, Shepherd School of Music Concerto competitions; semi-finalist Young Concert Artists Int'! Auditions; finalist Kosciuszko Foundation 
Chopin Competition) who has played Carnegie Hall, Becker also fronts the fusion rock band Kris Becker & The Frozen Heat and is set to 
record an album of Mike Garson's (pianist, David Bowie) works. Commissioned regularly, recorded by other artists, and a recipient of 
degrees from Rice University and the University of Illinois, Kris Becker combines craft with visceral enjoyability. krisbeckermusic.com 

Brian Bevelander was born in Boston, Massachusetts and received his education at the New England Conservatory of Music, Hartt College 
of Music, Boston University (MM), and West Virginia University (OMA). His principal composition teachers include Thomas Canning at West 
Virginia University and Hugo Norden at Boston University. Besides teaching at Heidelberg University in Ohio, he has been the recipient of 
several composition fellowships, awards and residencies. Many of his electro-acoustic compositions have enjoyed numerous performances 
both in Europe, Asia and the United States. In addition to his electro-acoustic works, his compositions include chamber music, orchestral 
works, concertos and solo pieces. 

Dr. Christopher Biggs is a composer and multimedia artist residing in Kalamazoo, Mich., where he is assistant professor of digital 
composition at Western Michigan University. Biggs' recent projects focus on integrating live instrumental p erformance with interactive 
audiovisual media. In addition to collaborating with artists in other disciplines on projects, he treats all of his works as collaborations 
between himself and the initial performing artist by working with the performers during the creative process and considering their specific 
skills and preferences. Biggs' music has been presented across the United States and Europe, as well as in Latin America and Asia. His music 
is regularly performed on conferences and festivals, including the SEAMUS Conference, Visones Sonoras, Electronic Music Midwest, and 
Society for Composers Inc. His music is available on Ravello Records, Irritable Hedgehog, and Peanut Shell Productions. 

John G. Bilotta was born in Waterbury, Connecticut, but has spent most his life in the San Francisco Bay Area where he studied composition 
with Frederick Saunders. He is a graduate of the University of California, Berkeley, and the San Francisco Music & Arts Institute. His works 
have been performed by soloists and ensembles around the world including Rarescale, Earplay, the Talea Ensemble, the Washington Square 
Contemporary Music Society, Chamber Mix, Musica Nova, the Avenue Winds, the Presidio Ensemble, the Boston String Quartet, the San 
Francisco Composers Chamber Orchestra, the Kiev Philharmonic, the Oakland Civic Orchestra, San Francisco Cabaret Opera, Bluegrass 
Opera, Boston Metro Opera, the Thompson Street Opera, New Fangled Opera, and VocalWorks. His music is available on Capstone Records, 
New Music North, Beauport Classical Recordings, ERMMedia, Bouddi Music/Australia and Navonna Records, and distributed by Naxos. He 
serves on the Board of Directors for Goat Hall Productions and on the Executive Committee of the Society of Composers, Inc. 

Jason Bolte is a composer of acoustic and electroacoustic music. He currently resides in Bozeman, Montana with his wonderful wife Barbara 
and their two daughters, Lila and Megan. Jason teaches music technology and composition at Montana State University where he also 
coordinates the Music Technology degree program. Jason's music is available on the Vox Novus, SEAMUS, and Miso Records labels. 
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Zachary Boyt lives in Kalamazoo, MI. As a cellist and composer, his artistic pursuits center on the creative use of technology in performance. 
He holds a degree in cello performance from Western Michigan University (2011) where he is currently completing his MA researching 
gesture sensing digital interfaces for string instruments. An advocate of new music, he co-founded WMU's new music ensemble Birds on a 
Wire and more recently, the community based Ensemble Kalamazoo. 

Jenni Brandon (b. 1977) is an award-winning composer, whose music has been commissioned by many ensembles and performed in 
venues across the world, including Zankel Hall in Carnegie Hall. Among the ensembles that have performed her works are the Musical Arts 
Quintet, Yale Glee Club, The Singers-Minnesota Choral Artists, Conundrum, the Young New Yorkers Chorus, Vox Femina, the Sundance Trio, 
and Voices of Ascension. Jenni also makes guest composer appearances across the country, frequently giving talks on the business of music 
and musician collaboration. She is the music director of The Concert Singers, the oldest independent choir in Los Angeles, and she often 
makes guest appearances to conduct her works with other ensembles. Active also as a mezzo-soprano, she has appeared with the Boston 
Pops, Pacific Chorale, Los Angeles Philharmonic, and at the Hollywood Bowl. Her first CD Songs of California: Music for Winds and Piano was 
nominated for the 10th Independent Music Awards. Her music can also be found on recordings by the Yale Glee Club, Sistrum, the Musical 
Arts Woodwind Quintet, and oboists Rebecca Henderson, Laura Medisky and Ryan Zwahlen, and flutist Jenni Olson on labels including Delos, 
Albany, Centaur and Longhorn. Boosey & Hawkes, Santa Barbara Music Publishing, Graphite Publishing and Jenni Brandon Music publish 
Jenni's music, and upcoming publications with Imagine Music and TrevCo Music. She received her B.M. Composition from West Chester 
University, M.M. Composition from UT Austin and graduate work at the University of Southern California. Jenni is also a Registered Yoga 
Teacher (RYT)200. Please visit www.jennibrandon.com for more information. 

Julius Bucsis is an award winning composer, guitarist, and music technologist. His compositions have been included in many concerts, 
conferences and festivals worldwide. He also frequently performs a set of original compositions featuring electric guitar and computer
generated sounds. His artistic interests include using computer technology in music composition and developing musical forms that 
incorporate improvisation. Richard Palacio is a performer and music educator. He teaches violin to students of all skill levels and performs 
regularly. A recent performance was at the SCI 2013 Region I Conference in Portsmouth, NH. 

Chris D. Burton has a musical background in choirs, bands, orchestras, jazz, and piano. He is a cellist, clarinetist, and conductor. Composing 
since the age of 11, Burton has refined his craft under such composers as Scott McAllister, Ladislav Kubik, and Forrest Pierce. His music is 
often characterized with highly rhythmic life and emotion and has been described as "peppy" and "extraordinarily resourceful." Burton has 
seen performances all across the U.S.A. as well some performances in Prague, Doha, and Cairo. 

Madelyn Byrne is an Associate Professor of Music at Palomar College where she has been on the faculty since 2000. She is an active 
composer of both acoustic and electro-acoustic music. Some recent pieces include Joyce Settings -- Rain Has Fallen and Winds of May (for 
SATB choir with piano accompaniment, composed for the Palomar College Chamber Singers), In A Winter Landscape (for bass flute and 
computer, commissioned and recorded by Peter Sheridan for MOVE Records), Arrival (computer music with video art by Lily Glass, recorded 
to DVD for Everglade Records), and Northern Flight (for piano and computer, recorded by Peter Gach for Innova Records). Madelyn 
completed her OMA in Composition at The Graduate Center in 1999. Her composition teachers include Charles Dodge, John Corigliano, and 
David Olan. The compositions for her dissertation were done while she was a guest composer at Columbia University's Computer Music 
Center. 

c c 
Jason Charney writes music for voice and orchestral instruments as well as electroacoustic and interactive media, often combining them. 
His music has been performed in the United States, Brazil, Singapore, Italy, Croatia, and Taiwan. Recently, he has received performances by 
the Fifth House Ensemble, the Oklahoma State University New Music Ensemble, pianist Adam Marks, and cellist Kivie Cahn-Lipman. Jason is 
the recipient of the Allen Strange Award from SEAMUS, a Hatz Special Recognition Award from the National Federation of Music Clubs, an 
Octarium "Art Local" commission, and has twice been a finalist for ASCAP Morton Gould Young Composer Award. He is pursuing a Master's 
degree at Bowling Green State University, where he studies composition and computer music with Elainie Lillios. Jason completed a degree 
in composition and theory at the University of Kansas, where he studied with Forrest Pierce and Kip Haaheim, receiving the Cius Award for 
Outstanding Student Composer, the Mattila Award for Outstanding Electronic Music Composer, and the Brosseau Creativity Award from the 
Spencer Museum of Art. 

Kyong Mee Choi, composer, organist, painter, and visual artist, received several prestigious awards and grants including John Simon 
Guggenheim Memorial Foundation Fellowship, Robert Helps Prize, Aaron Copland Award, Illinois Arts Council Fellowship, First prize of 
ASCAP /SEAMUS Award, Second prize at VI Concurso Internacional de Musica Eletroacustica de Sao Paulo, Honorary Mentions from Musique 
et d'Art Sonore Electroacoustiques de Bourges, Musica Nova, Society of Electroacoustic Music of Czech Republic, Luigi Russolo International 
Competition, and Destellos Competition. She was a Finalist of the Contest for the International Contemporary Music Contest "Citta' di Udine 
and Concurso Internacional de Composicai eletroacoustica in Brazil among others. Her music was published at CIMESP (Sao Paulo, Brazil), 
SCI, EMS, ERM media, SEAMUS, and Detonants Voyages (Studio Forum, France). Ravello records published her multimedia opera, THE 
ETERNAL TAO, which was supported by the John Simon Guggenheim Memorial Foundation Fellowship and Roosevelt University. Aucourant 
Records published her CD, SORI, featuring her eight compositions for solo instrument and electronics, and the !AS Artist Project Grant from 
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the Illinois Arts Council supported the project. She is an Associate Professor of Music Composition at Roosevelt University in Chicago where 
she teaches composition and electro-acoustic music. Samples of her works are available at http://www.kyongmeechoi.com. 

Andrew Seager Cole is a composer and media artist. His work explores the intersection of eco-acoustics, folk and popular music, and 
technology with traditional concert music. He is a founding member of the Digital Honk Box ensemble and the Afternow collective and was 
the vice president of the Kansas City Electronic Music and Arts Alliance. His works have been performed at festivals including ICMC, June in 
Buffalo, Music X, and SEAMUS. Awards include a 2013 Fulbright to New Zealand, a 2013 Lilburn Trust Student Award, the 2008 NACUSA 
Young Composer's Competition, the 2006 Prix d'Ete, and the Robert Hall Lewis and Otto Ortman Awards. His works have been released on 
the OCD Media, Vox Novus, and Music from SEAMUS CD Series. Recent commissions include works for Bassist Jeremy Baguyos and the 
University of Nebraska at Omaha Wind Ensemble, The Hopkins Symphony Orchestra, and Saxophonist Nick Zoulek. Andrew holds a BA in 
philosophy and music from Goucher College, MM's in computer music and composition from Peabody Conservatory, and is currently ABO in 
Composition at the University of Missouri, Kansas City where he was a Doctoral Chancellor's Fellow. 

Christopher Cook received the Doctor of Music degree from Indiana University where he served as assistant director of the Center for 
Electronic and Computer Music. He is a recent recipient of a Fromm Music Foundation commission from Harvard University and has 
received awards from the National Endowment for the Arts, ASCAP, MTNA, and the National Assembly of Local Arts Agencies. He has served 
as Composer-in-Residence at Amherst College, the University of Evansville, Monroe County Community Schools Corporation (Indiana) and 
for the city of Somerset, Pennsylvania. He is Director of Music Theory and Composition at Christopher Newport University. His compositions 
are widely performed in university and festival settings, including June in Buffalo, Music of Our Time, the Indiana State University 
Contemporary Music Festival, The Society of Composers Inc., the Annual American Music Week (Sofia, Bulgaria), and the Utrecht Music 
Festival (The Netherlands). His Electro-acoustic works have been presented at conferences and festivals including the International 
Computer Music Conference, the Society for Electro-acoustic Music in the United States, the New York City Electroacoustic Music Festival, 
the Florida Electro-acoustic Music Festival, Electronic Music Midwest, and the InterMedia Manifold TechArt exhibit. 

Thomas Couvillon is Associate Professor at Eastern Kentucky University, where he serves as coordinator of music theory and composition 
studies. His works have been performed in venues throughout the South and Southwest, including the Music Nouvelle Festival, the High 
Voltage Electro-Acoustic Music Festival, the Festival of New Music at Louisiana State University, and at regional and national meetings of the 
Society of Composers. His music has also been broadcast on radio as part of a NPR affiliate concert series. The Kentucky Music Teachers 
Association named Dr. Couvillon the 2011 KMTA-MTNA Commissioned Composer. His commissioned work, Plaisirs ephemeres de l'ete, a 
work for oboe/English horn and percussion, was given its Canadian premiere at the University of Ottawa Oboe Weekend in January 2012. 
Dr. Couvillon has previously held teaching positions at Sam Houston State University, Arizona State University, and Tulane University. Dr. 
Couvillon holds the Ph. D. degree in composition and music theory from Louisiana State University. 

D D 

Nickitas Demos (b. 1962, Boulder, Colorado) holds a Doctor of Musical Arts in Composition from the Cleveland Institute of Music. His 
principal teachers were Donald Erb (1927-2008) and Roger Hannay (1930-2006). Commissions include works for the Cleveland Orchestra, 
Atlanta Ballet, Nashville Chamber Orchestra, Atlanta Chamber Players, the Georgia Music Teachers Association and the National Association 
of College Wind & Percussion Instructors. He is the recipient of numerous grants and awards including a MacDowell Fellowship (2012), 
Grand Prize in the 2004 Millennium Arts International Competition for Composers, Grand Prize in the 2005 Holyoke Civic Symphony 
Composition Competition, Birmingham and Atlanta Prizes in the Hultgren 2005 Solo Cello Works Biennial Composition Competition and 16 
ASCAP Awards among others. His music is self-published through Sylvan Lake Press (ASCAP) and has been recorded by Albany Records, 
MSR Classics and Capstone Records. Professor of Composition and Coordinator of Composition Studies at the Georgia State University School 
of Music, Demos is the Founder and Artistic Director of the neoPhonia New Music Ensemble. Additionally, he serves on the Executive 
Committee of SCI. For more information, visit: http://nickitasdemos.com. 

The music of Christopher Dietz has been recognized by honors and awards from Copland House, Canada's Banff Centre and National Arts 
Centre, ASCAP's Morton Gould Young Composer Awards, the Minnesota Orchestra Reading Sessions and Composer Institute, the League of 
Composers/ISCM Orchestral Competition, the Yvar Mikhashoff Trust for New Music, the Riverside Symphony Composer Reading Project 
(NYC), North/South Consonance (NYC), the Chicago Ensemble's Discover America competition, the Utah Arts Festival's Orchestral 
Commission Prize, Music08 at the University of Cincinnati College-Conservatory of Music, the NewMusic@ECU festival, as well as numerous 
academic scholarships and fellowships. In the fall of 2009 he was in residence at the Camargo Foundation in France and in the summer of 
2010 Christopher premiered new works with Alarm Will Sound at the inaugural Mizzou New Music Summer Festival and the East Coast 
Contemporary Ensemble at their annual new music festival in Auvillar, France. Recent performances include premieres by the Beau Soir 
Ensemble at the Cosmos Club (DC), flutist Conor Nelson at the Tenri Cultural Inst itute (NYC), and pianist Thomas Rosenkranz at Le Poisson 
Rouge (NYC). Christopher holds a Ph.D. in Composition and Theory from the University of Michigan. In addition, he holds degrees from the 
Manhattan School of Music and the University of Wisconsin. He has been on the faculty at Hillsdale College and the Oberlin Conservatory. 
Christopher is currently an assistant professor of composition at Bowling Green State University in Ohio. 

F F 
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Andy Francis (b.1986) earned a Master's degree in composition from Central Michigan University and two Bachelor's degrees from Ohio 
University in composition and percussion performance. His teachers include Jere Hutcheson, Ricardo Lorenz, David Gillingham, Mark 
Phillips and Daniel Mccarthey. His music has been performed from New York City to California, including performances at both the Society 
of Composers, Inc. National and Regional Conferences, The College Band Directors National Association-Southern Regional Conference, Vox 
Novus, the University of Central Missouri New Music Festival, the Ball State Festival of New Music and California State University -
Bakersfield's New Music Series for Concert Band. Awards to his credit include the 2012 Michigan State University Honors Composition 
Competition (choral division), the 2011 Central Michigan University Orchestral Composition Competition, the 2010 Central Michigan 
University Concert Band Composition Competition sponsored by Kappa Kappa Psi, the 1st Annual Ohio University Composition Contest and 
the 2010 Ralph Taylor Award in Composition from Marshall University. Andy is currently pursuing a OMA degree in composition at Michigan 
State University. 

Benjamin Fuhrman is a graduate of the doctoral program in music composition at Michigan State University, where his principle 
instructors were Dr. Ricardo Lorenz and Dr. Mark Sullivan. He also holds a master's degree in music composition from Michigan State 
University, and a bachelor's degree in violin performance from Hope College, where his principle instructor was Mihai Craioveanu. He has 
had works commissioned from performers and organizations such as Grant Gould, Jack Kinsey, Mark Flegg, Shawn Teichmer, Ty Forquer, Jeff 
Loeffert, Barton Rotberg, Ryan Janus, Sam Gould, Nathan Bogert, the HZ Quartet, University Reformed Church, Blacksoil Church, and the 
Magnolia West High School Wind Symphony. His works have been performed at the IMMARTS TechArts Festival 2007, Electro-Acoustic Juke 
Joint 2008 and 2009, the Digital Arts Week 2008 Diamond in the Mud Exhibition, the ARC Gallery, the 2009 World Saxophone Congress, the 
12 Nights Electronic Music and Art Festival, University of Central Missouri New Music Festival 2010: Dualities, the Electro-Acoustic Barn 
Dance, SCENE&Heard Concerts, the STREET Festival, the 2013 SCI National Conference, the 2013 SEAMUS National Conference, Colorado 
State University, Bowling Green State University, Oklahoma State University, and elsewhere in the US, Brazil, Switzerland, and Asia. He has 
also served as the composer in residence for ART342 in Fort Collins, Colorado. He rounds out what little time is left by playing with the 
bands Wisaal and Slivovitz, and serving as instructor of mandolin and computer music at the MSU Community Music School. For more 
information check out www.benfuhrman.com. 

G G 

Morgan Greenwood (b. 1993) is a composer, percussionist, improviser, and drummer currently studying music composition at the UMKC 
Conservatory of Music and Dance in Kansas City, Missouri. His compositions seek to infuse the musical language and form of contemporary 
concert music with the tenacity, intent, and collaborative spirit of the jazz, rock, and metal he grew up listening to and playing. His works 
have been performed publically by newEar Contemporary Chamber Ensemble and featured on many UMKC Composers Guild concerts. 
Recently, his duo for flute and clarinet Orphisms was selected for a public reading by members of Eighth Blackbird. Morgan studies 
composition with Chen Yi, James Mobberley, Paul Rudy, and additionally with Nicholas Omiccioli. He studies percussion with Nick Petrella 
and performs regularly with the IMP Music Ensemble and the UMKC Percussion Ensemble. When not composing, Morgan enjoys cooking, 
cross-country running, and playing drums in his band Riala, also based out of Kansas City. 

H H 

Joshua Harris is a composer from Pilot Mountain, North Carolina. He currently teaches music theory courses and conducts the University 
Singers at Southeastern Oklahoma State University in Durant. He holds degrees from Appalachian State University, where he studied 
composition with Scott Meister, and Brigham Young University, where he studied with Steve Ricks and David Sargent, and the University of 
North Texas, where he studied with Joseph Klein. His music is grounded in a fascination with visual art, textures, sound spectra, and extreme 
temporal manipulations and has been heavily influenced by studio techniques of electroacoustic composers. He has been commissioned by 
the Barlow Endowment for Music Composition, the Nova Ensemble at UNT, and many amazing performers. His work has been performed 
throughout the United States as well as South Korea, and is available on the SEAMUS record label. When he is not composing he writes about 
art and music, enjoys traveling with his wife and two daughters, and thinks about the formal structure of sitcoms. 

Cory Hibbs is the Composer-In-Residence for the San Diego Opera's Education and Outreach program and is on the faculty of the 
Department of Theory and Composition at San Diego State University. He earned his B.M from SDSU in Music Composition and Vocal 
Performance in 2001. After graduating from SDSU he attended the British American Drama Academy studying acting and participating in 
master classes with actors Ben Kingsley and Alan Rickman. He earned a Master of Music degree in Composition at Boston University (2005), 
and from the Peabody Conservatory, a second M.M. in Music Theory Pedagogy (2007), and a Doctorate of Musical Arts in Composition 
(2009). He has studied composition with Christopher Theofanidis, Lukas Foss, David Ward-Steinman, and Samuel Headrick. As a composer, 
he has received numerous awards including, the 2007 ASCAP Morton Gould Young Composer's Award, the 2007 Macht Competition, the 
2005 BU Composition Competition, an Honorable Mention from the American Composers Orchestra's Underwood New Music reading 
sessions and the the Malloy Miller Prize. Hibbs has worked as a musical director, pianist and teacher; teaching composition, theory, acting, 
musical theatre, and voice at various colleges and schools including the La Jolla Playhouse and the San Diego Opera. 

John Horgeshimer is in his third year as a Doctor of Arts student in performance and composition at Ball State University. He holds a M.M. 
in performance from University of Minnesota, Duluth, and a B.S. in music education from Bemidji State University (MN). John started 
composing in 2012, and has studied with Jody Nagel, Michael Pounds and Mark Buselli. In July 2013, John attended the soundSCAPE Festival 
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in Maccagno, Italy and the highSCORE Festival in Pavia, Italy. In October 2012, john presented an analysis of Robert Myers' Quartet for 
Saxophones at the SCI National Student Conference at Capital University in Columbus, OH. Along with being a graduate assistant at Ball State, 
john teaches AP Music Theory, jazz band, and wind ensemble at Herron High School in Indianapolis. He lives with his wife, Mindy, in 
Noblesville. 

Peter Hulen is Associate Professor of Music and Chair of the Music Department at Wabash College, Southwest of Indianapolis, where he is in 
his tenth year teaching theory, composition, electronic music, and all college humanities courses. For fun, he plays in a pretty good 
Renaissance recorder consort, sings in a very good choir, landscape gardens, cooks unhealthy food, and tries to maintain some kind of 
spiritual practice. 

K K 

Amelia Kaplan is Associate Professor of Composition at Ball State University in Muncie, IN, where she teaches composition, theory, and 
directs the New Music Ensemble. She completed her AB. at Princeton University, and her AM. and Ph.D. at the University of Chicago as a 
Century Fellow, where her primary teachers were Shulamit Ran and Ralph Shapey. She worked with Azio Corghi at the Milan Conservatory 
on a Whiting Fellowship, and also received a Diploma of Merit from the Accademia Musicale Chigiana while studying with Franco Donatoni, 
and a Diploma from the American Conservatory in Fontainebleau. Ms. Kaplan has had residencies at the MacDowell Colony, Ucross 
Foundation, Atlantic Center for the Arts, and the Virginia Center for the Creative Arts. Her work has been performed at numerous 
contemporary music festivals around the U.S. and in Europe, including SCI, SICPP, Wellesley Composers Conference, Gaudeamus, Darmstadt, 
June in Buffalo, and others. She previously taught at Oberlin Conservatory, the University of Iowa, and Roosevelt University. 

C.R. Kasprzyk is a musician and avid "bring your own bag" grocery shopper, specializing in composition, electronics, saxophone, free
improvisation, and video. Deeply informed by his life as a vegan, he strives for an intangible parallel between a cognizance of one's 
surrounding and work transcribed from (or inspired by) that environment. Praised for music that is "timbrally striking" (HurdAudio) and 
"full of wind, height, and velocity" (Baltimore City Paper), his acoustic and electronic works often defer to the musical path of his observed 
surroundings, acknowledging the interconnectivity of our fragile planet. Kasprzyk's work has garnered performance credits including 
Carnegie Hall, Lincoln Center, Steinway Hall, the Experimental Media and Performing Arts Center (EMPAC), and others throughout North 
and South America, Europe, Asia, and Australia. Alongside informal study with Alvin Lucier, Tristan Murai!, Kaija Saariaho, Hans Tutschku, 
and Trevor Wishart, he holds degrees from Grand Valley State University and the Peabody Conservatory of the johns Hopkins University. 
Kasprzyk's music can be heard on SEAMUS. He has written for Computer Music journal (MIT Press), and is a former faculty member of 
Morgan State University and Bluefield College. Currently, Kasprzyk is pursuing his doctorate at Bowling Green State University. More 
information is available at crkasprzyk.com. 

Seung-Hye Kim is a composer and pianist of both acoustic and electronic music residing in Charlottesville, Virginia. Her works have been 
performed in ICMC, FEMF, Bourges "Synthese", 3rd Practice, SCI national conference, EMM, NYCEMF, EMM, and etc. She has earned her Ph.D 
in music composition from the University of Florida, an MA in music technology from Korean National University of Arts, and a BA in piano 
performance from the Seoul National University. Her teachers include James Sain, Paul Koonce, Paul Richards, Christopher Dobrian, and 
jaeho Chang. 

Eric Knechtges is currently Associate Professor of Music at Northern Kentucky University. He holds a Doctor of Music degree from The 
Indiana University Jacobs School of Music; a Master of Music from Bowling Green State University; and a Bachelor of Music Education from 
Michigan State University. He has taught music at Addison Community Schools in Michigan, and has been an active conductor of bands and 
orchestras, including the Pride of Indy Band and Color Guard. Awards include Special Distinction in the second annual ASCAP / CBDNA 
Frederick Fennell Competition, and Third Place in the Doc Severinsen International Composition Competition. 

Keith Kothman is a composer and sound artist, with performances and installations of his work having taken place at the International 
Computer Music Conference; Society for Electro-Acoustic Music in the United States; University of Minnesota Spark Festival; Indianapolis 
Museum of Contemporary Art; Bowling Green New Music and Art Festival; Electronic Music Midwest; Richmond Third Practice Festival; the 
Society for Electro-Acoustic Music in Sweden; InteractivA '03 at MACAY: Museo de Arte Contemporaneo Ateneo de Yucatan, Merida, Mexico; 
and Videoformes International Multimedia and Video Arts, Clermont-Ferrand, France; Kathman was awarded an Honorable Mention for 
Interludes at the 31st annual Bo urges Electroacoustic Music competition, and recordings of his music are available on the Capstone, Cambria 
and New Albany labels. He is an associate professor of composition and technology, and coordinator of undergraduate programs in music, at 
Ball State University. More information is at keithkothman.com. 

Timothy Kramer's works have been performed widely throughout the world by major ensembles and orchestras, including such groups as 
the Indianapolis, Detroit, Tacoma, and San Antonio Symphony Orchestras, the Winters Chamber Orchestra, North/South Consonance, the 
SOLi Ensemble, the ONIX Ensemble (Mexico), the Detroit Chamber Winds and Strings, and Luna Nova. He has received grants from the 
Guggenheim Foundation, the NEA, the MacDowell Colony, Meet the Composer, BMI, ASCAP, and the American Guild of Organists, among 
others. His degrees are from Pacific Lutheran University and the University of Michigan, and he was a Fulbright Scholar to Germany. 
Originally from Washington State, he taught at Trinity University in San Antonio for 19 years, where he also founded CASA (the Composers 
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Alliance of San Antonio). In 2010 he became Professor and Chair of the Music Department at Illinois College in Jacksonville, Illinois, where he 
was recently named the Edward Capps Professor of Humanities. Please visit timothykramer.com for more information. 

Kenji Kuriyama, born in Costa Rica in 1987, has both Japanese and Costa Rican roots and is currently pursuing his OMA in composition at 
Indiana University Jacobs School of Music, where he recently received his M.M. While in Indiana he has studied with composers Don Freund, 
Claude Baker, and P.Q. Phan. He has participated in several summer music programs such as the Brevard Music Center in North Carolina 
where he studied under composers Robert Aldridge and Kevin Puts. He also attended the European American Musical Alliance in Paris 
where he received intensive training in musicianship and counterpoint under composer Phillip Lasser. Kuriyama's music has been 
performed by several ensembles including the Louisiana Sinfonietta, LSU New Music Ensemble, the LSU Tiger Glee Club, and has received 
commissions from the LSU Clarinet Choir Ensemble, Roider-Bartholick duo, and several other musicians. He was awarded the 2010 Musical 
Arts Youth Orchestra Composition Competition award, was the winner of the Indiana Music Teachers Association Opus Festival 
Competition's Young Artist Division, and also won 2nd prize in the MTNA National Composition Competition. 

L L 

Leslie La Barre is an accomplished instrumentalist and composer. She has performed throughout Europe and the United States. Miss La 
Barre is the 2011-2012 recipient of the Glenn Glasow Memorial Fellowship from California State University, East Bay. Other honors include: 
Western Division Intercollegiate Honor Band, Reno Jazz Festival Outstanding Jazz Pianist Award, Monterey Jazz Festival, Harpsichordist for 
the audio recording and publication SCU Manuscript Series, No. 14. The City of Santa Clara, California and Santa Clara University awarded a 
commission to commemorate the 800th Anniversary of Saint Clare of Assisi. As the recipient of the commission, Miss La Barre has created a 
multi-disciplinary concert based on the writings of Saint Clare of Assisi that was simulcast globally. La Barre is an alumna from Santa Clara 
University,'10, where she earned her Bachelor of Arts degree in Music, Magna Cum Laude. She received her Master of Arts degree in 
composition at California State University, East Bay,'12, studying under Dr. Frank La Rocca. She is currently pursuing her doctorate degree in 
composition and studying under Dr. Peter Boyer at Claremont Graduate University. (http://soundcloud.com/leslie-la-barre) 

Orlando Legname is a composer, conductor, theorist and Avid Certified Pro Tools Expert. He received his degree of Doctor of Music Arts in 
Composition from University of Maryland and has taught in the Music Technology program at New York University. Currently, he holds a 
position of Professor and Chair of the Music Department at SUNY Oneonta where he started the Audio Production program and the Chamber 
Orchestra. Legname received several research grants and awards for his excellence teaching and creative activities. Legname's numerous 
compositions are frequently performed in the United States and Europe. He has published articles, book chapters, textbooks, and one 
instructional video. 

Xinyan Li was born and grew up in Qiqihar, China. She received her Doctor's degree at University of Missouri-Kansas City, after earning her 
Bachelor's and Master's degrees at China Conservatory of Music in Beijing. She is currently teaching at New York Philharmonic Orchestra's 
Very Young Composers Program. Dr. Li's works have been featured at Aspen Music Festival(U.S.), National Center for the Performing Arts 
(China), Sveriges Radio (Sweden), Gamle Logen (Norway), Septembre musical de !'Orne (France), among others. Her music has been 
performed by American Composers Orchestra, Members of Eighth Blackbird, PRISM Quartet, Bergen Woodwind Quintet, and Quintet of The 
Americas etc. Her honors and awards include American Composers Orchestra New Music Readings, ASCAP Morton Gould Young Composer 
Award, International Music Prize for Excellence in Composition 2011, Tsang-Houei Hsu International Music Composition Award, Susan and 
Ford Schumann Fellowship, grants from National Endowment for the Arts (U.S.) and New York State Council on the Arts, and commissions 
by Music From China, Bergen Chamber Players, and Bang on a Can All-Stars cellist Ashley Bathgate etc. Dr. Li 's teachers include professors 
Chen Yi, James Mobberley, Zhou Long, Paul Rudy, Jin Xiang and Yang Tongba. 

Stephen Lilly is a DC-based composer, performer, audio engineer, and sound artist. Theatricality, language, and abstraction are themes that 
continually resurface in his creative work, the majority of which is scored for chamber ensembles, incorporating signal processing and 
computer generated sounds. Stephen has written works for the DMC (Devil May Care) Duo, saxophonist Steven Leffue, soprano Stacey 
Mastrian and has worked closely with a collective of composer-performers he helped found, the Bay Players Experimental Music Collective. 
His writings on contemporary experimental music have been published in Organised Sound, Perspectives of New Music, and Computer 
Music Journal. Recordings he has engineered have been released on Navona and Albany Records. For more information please visit 
stephenlilly.net. 

Salvatore "Sonny" Locascio is a student at Georgia State University pursuing his master's degree in composition. He has written for a broad 
spectrum of performers, having had works performed by Imani Winds, organist Alex Benford, violist Tania Maxwell Clements, euphonist 
Paul Dickinson and select singers from the Clayton State Chorale. He has also written for a variety of mediums. Some of which include: 
Stagnant Motion for wind band, Sonata P.H. for piano, Magnificat for choir and organ, award winning Massa Brassa for euphonium, an opera 
scene from The Importance of Being Earnest, Bene for viola and electronics and Mass in e for choir. In 2010 he won the Atlanta Mu Phi 
Epsilon Alumni Scholarship, where he was noted showing "achievement in both performance and composition" after performing excerpts of 
his Songs of William Blake song cycle. His choral anthem, Good Shepherd is a finalist in the 2014 Georgia Young Composer's Festival 
(Selected with one other work from composers across the state of Georgia.) Sonny is a student of Nickitas Demos. He has also studied 
composition with J. Wes Flinn and Chris Arrell, and voice with Kurt-Alexander Zeller. He has also studied viola with Tania Maxwell Clements. 
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Dr. Samuel Magrill is a Professor of Music and Composer-in-Residence at UCO where he has taught music theory and composition since 
1988. He obtained his BM in Composition from Oberlin Conservatory and MM and DMA in Composition from the University of Illinois, 
Champaign-Urbana. Dr. Magrill has written more than one hundred compositions for a variety of instruments from solo piano and chamber 
music to choir, wind ensemble and symphony orchestra. His works have been performed throughout the U.S., abroad and at many regional 
and national conferences. He has received numerous awards and commissions, including ones from the National Endowment for the Arts, 
ASCAP, the Oklahoma Music Teacher's Association, the American Composer's Forum's Continental Harmony Program and faculty research 
grants and merit credit awards from UCO. His CDs include his electro-acoustic music, his four operas, music for cello and other instruments, 
and his works for wind symphony. A member of Society of Composers, Inc. since 1984, he was Region VI Co-Chair from 1994-2000 and 
2004-2007. He hosted a regional conference in 1993 and the national conference in 2004. Other memberships include: College Music 
Society, ASCAP, and Pi Kappa Lambda. Dr. Magrill is also an active collaborative pianist. 

Arash Majd (born Torrance, California, 1977) is a contemporary classical composer based in Los Angeles. His music has been described as 
"Highly expressive and anathema to most serial composers" by Stephan Smoliar of EXAMINER.COM. He completed his BM in music 
composition in spring 2011 at California State University, Northridge under the guidance of Liviu Marinescu. Currently he is studying 
composition privately with David Lefkowitz and Ian Krouse from UCLA. Majd's compositions have been performed by Friction Quartet, 
Nimbus Ensemble, Lars Hoefs, Maksim Velichkin and Tina Guo. In summer of 2011, Arash received a full scholarship to California State 
University, Fresno's Summer Art program to collaborate with performers such as Koronos Quartet, Alexander String Quartet, 
choreographers Batina Essaka and Stefan Poetzsch, pianist Guy Livingstone, composer Kurt Rhode and soprano Ann Moss. In March 2013 he 
was a semi-finalist of the American Prize in Composition Chamber Music Student Division. In Spring of 2013 he was selected to attend the 
summer highSCORE music festival in Pavia, Italy, where he had master classes with Louis Andriessen, Martin Bresick, Christopher 
Theofanidis and Dimitry Tymoczko. In Fall 2013 Mr. Majd was announced as the alternate winner of ASCAP /SCI commission competition in 
Region VII. 

David Maki (b. 1966) is a composer and pianist living and working in the Chicago area. Many diverse artists and ensembles have performed 
his music at regional, national, and international venues. Maki's music has been described as "fresh and unusual" by All Music Guide, "vivid, 
languid, introspective" by American Record Guide and "meditative and beautiful" by Fanfare. He has performed as a solo artist, as duo 
pianist with Ashlee Mack, and as a collaborator with many other artists and ensembles. Maki serves on the faculty of Northern Illinois 
University, where he is Associate Professor in the School of Music. He holds degrees in composition from Northern Illinois University (B.M.), 
the University of Iowa (M.A.), and the University of Michigan (D.M.A.) . More information is available at www.davidmakimusic.com. 

Liviu Marinescu's works have received recognition in numerous festivals of new music throughout the world, and have been performed by 
prominent orchestras and ensembles, including the Cleveland Chamber Symphony, Czech Bohuslav Martinu Philharmonic, Orchestra 2001 
in Philadelphia, the National Chamber Radio and Music Academy orchestras in Bucharest, as well as the 20th Century Consort, North-South 
Consonance, and Archaeus ensembles. His debut at the Bucharest International New Music Festival when he was 21 years old, was noted by 
the Parisian newspaper Le Mantle de la Musique, which described one of the concerts he co-organized with other young composers and 
artists as being "inventive in its evolution, content, and substance," and promoting an "anti-conformist view." Soon after, the Bucharest 
newspaper Actualitatea Muzicala acknowledged that Liviu Marinescu "not only has the intelligence and maturity expected from a modern 
artist, but also the ability to express himself through sounds in a convincing way." In the U.S., his music has been praised by numerous 
publications, including The Philadelphia Inquirer, Washington Post and Los Angeles Times, while the critics of The Strad, Strings Magazine, 
and New York Concert Review recognized its "real expressive power and attractive rhetoric," "majestic assertiveness," and "startling 
moments." His works have been recorded and released by Centaur, Navona, and Capstone Records and published by the American Society of 
Composers. Equally committed to mentoring young musicians, Liviu Marinescu has taught a wide range of composition and theory courses 
at Concordia College, MN, West Chester University, PA, University of Maryland, and Cleveland State University, and has been a visiting 
professor at the Trondheim Conservatory in Norway and the National University of Music in Romania. Since his 2002 appointment as 
coordinator of music composition and theory at California State University Northridge, Dr. Marinescu has received numerous awards and 
grants from the Fulbright Commission, the American Music Center, ASCAP, Meet the Composer Fund, as well as the Fromm Music 
Foundation Prize at Harvard University. 

Mike Mcferron is professor of music and composer-in-residence at Lewis University and he is founder and co"director of Electronic Music 
Midwest (http:/ /www.emmfestival.org). A past fellow the MacDowell Colony, Ucross, June in Buffalo, and the Chamber Music Conference of 
the East/Composers' Forum, honors include, among others, first prize in the Louisville Orchestra Composition Competition (2002), first 
prize in the CANTUS commissioning/residency program (2002), recipient of the 2005 CCF Abelson Vocal Music Commission, and the 
Chicago Symphony Orchestra's "First Hearing" Program (2001). McFerron's music can be heard on numerous commercial CDs as well as on 
his website at http://www.bigcomposer.com. 

Jim McManus is currently a Professor at Ohlone College in Fremont, California. He enjoys playing music as well as composing, and continues 
to perform informally. 
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Dr. David Mitchell is an instructor of both classical guitar and sound engineering at the Atlanta Institute of Music and Media. Dr. Mitchell 
holds a DMA in music composition and theory from the University of Georgia. He also holds a master's degree in composition and a 
bachelor's degree in guitar performance from UGA. Dr. Mitchell is a former graduate research assistant with Ideas for Creative Exploration 
(ICE), an interdisciplinary initiative for advanced research in the arts. He has worked on a number of interdisciplinary projects including 
Blackbird (a one-act play by David Harrower), Specters of the Outer Spaces (a feature length film by Fulbright Artist Marie Porterfield), and 
several video game projects for Interactive Science in 3d funded by the National Institutes of Health. Dr. Mitchell is an award winning, 
published composer with an eclectic catalogue of acoustic and electronic compositions. He is also an award winning guitarist and former 
instructor at several colleges in Georgia. 

Alyssa Morris graduated from Brigham Young University in oboe performance, where she studied with Dr. Geralyn Giovannetti. While 
attending BYU, Alyssa performed as concerto soloist with the BYU Wind Symphony and the Philharmonic Orchestra, was a winner of the 
2007 BYU concerto competition, and was the recipient of the 2007 Dean's Award for the School of Music. She also was a first place winner of 
the Utah State Fair Music Competition in 2004, 2005, and 2006. Alyssa is an active musician in the areas of composing, teaching, and 
performing. She is currently a member of the Timpanogos Symphony Orchestra and the Utah Wind Symphony and has also performed with 
the Orchestra at Temple Square, the Wasatch Winds, the Utah Baroque Ensemble, and played solos in the 2008 International Double Reed 
Convention oboe chorus. Alyssa has compositions published for oboe, wind quartet, and other wind ensembles. She has been commissioned 
to write music for some of the most respected and proficient wind players in the United States and has received awards for several of her 
compositions. 

N N 

Jody Nagel joined the Ball State University School of Music faculty in 1992 and is now professor of theory and composition. His 
compositions have been performed in many American cities and in more than a dozen other countries. He won an ASCAP Young Composers 
Award in 1988 for a chamber orchestral work, and in 1993 he was a Fulbright Fellow in Sydney, Australia. Performances of Nagel's works 
have been given at conferences of the Society of Composers, Inc. (SCI) and the Society for Electro-Acoustic Music in the United States 
(SEAMUS). Nagel was born and raised near Pittsburgh, Pennsylvania, and attended North Allegheny High School in Wexford. He received 
his D.M.A. degree in composition from the University of Texas at Austin in 1992 where he had been the recipient of a doctoral fellowship. He 
received the M.A. degree in theory and composition from the University of Pittsburgh (1985) and the B.A. degree from Marietta College 
(1982). His principal composition teachers have included Eugene Kurtz, Dan Welcher, Donald Grantham, Russell Pinkston, Karl Korte, 
Morton Subotnick, Peter Sculthorpe, Stephen Montague, Wayne Slawson, John Peel, William Buelow, and David Berlin. Nagel is a member of 
Phi Beta Kappa. He is married to EunHee Yoon Nagel, and has two daughters: Ashley Gaia SeoHyon (b. 1990) and Athena Gretchen Seo Jeong 
(b. 1997). 

Conlon Nancarrow (1912 - 1997) composed approximately fifty Studies for player piano, some of the most remarkable music of the 20th 
century. Robert Willey has been involved with Nancarrow's music since 1985, when he began working with the composer to synthesize his 
studies for MIDI synthesizers. In 2012 he organized an online symposium in honor of Nancarrow's centennial, and continues to arrange the 
work for Disklavier and electronics. 

Anne Neikirk is a composer whose interests include vocal and sacred music, symmetrical modes and music in nature. Her works have been 
performed throughout the United States and abroad, including Frosinone, Italy and Paris, France. She has participated in festivals and 
conferences such as the Philadelphia Fringe Arts Festival, the North American Saxophone Alliance Biennial Conference, and several regional 
SCI Conferences. Anne has worked with the Momenta String Quartet, the University of Delaware Percussion Ensemble, the Arneis String 
Quartet, the Bowling Green State University Collegiate Chorale, and the Hamilton College Hill Singers. She has received commissions from 
various solo and chamber performers as well as the Women's Sacred Music Project and Network for New Music in Philadelphia. In 2012, 
Anne was a recipient of the Presser Music Award and the Michael lovenko Composition Fellowship. Her song cycle Years Later was a Region 
III winner of the 2012 SCI/ ASCAP Student Composition Commission. Anne received a DMA from Temple University, where she now teaches 
courses in music theory and music appreciation. She holds an MM in composition from Bowling Green State University and a BA in music 
from Hamilton College. For more information, visit www.annieneikirk.com. 

Elizabeth Nonemaker is an award-winning young composer based in Baltimore, MD. She is the recipient of artist-in-residency fellowships 
from the MacDowell Colony and the Helene Wurlitzer Foundation, in addition to many prizes and commissions. These include commissions 
from the Baltimore Classical Guitar Society, the Definiens Project, the Musical Chairs Chamber Ensemble, and the SCI/ ASCAP National 
Conference; awards include the 2011 Young Composer Award in the National Federation of Music Clubs (NFMC) Student/Collegiate 
composition competition, the 2011 International Alliance of Woman in Music (IAWM) Ellen Taaffe Zwilich prize, the 2012 USC Discovery 
Scholar Award, an Honorable Mention from the ASCAP Morton Gould Young Composer Awards, a merit award from the National Foundation 
for the Advancement of the Arts (NFAA), an award for Excellence in the Arts from the National Society of Arts and Letters (NSAL), and 
others. Elizabeth's compositions have been performed by a number of ensembles across the country and in Germany. 

Elizabeth aims to write music that takes inspiration from a variety of sources: visual art, literature, philosophy, everyday experiences, and 
everything in between. In May of 2012, she completed her B.M. in Composition, with high honors, at the University of Southern California, 
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where she studied with Stephen Hartke, Frank Ticheli, and Donald Crockett. Other teachers include Samuel Adler, Derek Bermel, Judah 
Adashi, Kenneth Hesketh, and Efrain Amaya; and she has undertaken additional studies at the Bowdoin International Music Festival, the 
Freie Universitat of Berlin, the Peabody Preparatory, Westminster Choir College, and Carnegie-Mellon University. In addition to composing, 
Elizabeth enjoys pursuing her other passions of literature, writing, and travel. 

0 0 

Mark Olivieri is an Assistant Professor of Music at Hobart and William Smith Colleges. He has played and composed for luminaries like the 
Jose Limon, Sean Curran, Doug Varone, Lar Lubovitch, Martha Graham, and Shapiro and Smith Dance Companies. He is the founder and co
Artistic Director of Vision of Sound New Music and Dance Concert Festival, which pairs composers and choreographers together in the 
creation of new collaborative works. Olivieri collaborates regularly with choreographers, visual artists, and musicians in the creation of new 
pieces. Olivieri has received numerous commissions from various performers and ensembles throughout the U.S. and abroad. His recent 
work, Stress Test for piano concertino, was commissioned and performed by the acclaimed Society for New Music with a commercial 
recording due for release in 2014. Seattle's Tangletown Trio recorded his Chromium Music in January of 2011. His newest work, Spectacular 
Vernaculars for solo piano, was recorded by pianist Nicholas Phillips for his forthcoming American Vernaculars CD due out in January 2014 
on New Focus Recordings. 

p p 

Samuel Pellman has been creating electroacoustic, microtonal, and other unusual sorts of music for nearly four decades, since his 
undergraduate study at Miami University in Ohio and his doctoral study at Cornell. Many of his works can be heard on recordings by the 
Musical Heritage Society, Move Records, and innova recordings. Recently his music has been presented at the International Symposium of 
the World Forum for Acoustic Ecology in Melbourne, Australia, IRCAM in Paris, the SCOPE Festival in Basel, the KYMA International Sound 
Symposium in Vienna, the International Astronautical Congress in Capetown, South Africa, the Musicacoustica Festival at the Central 
Conservatory for Music in Beijing, the WOCMAT festival in Taiwan, and the ICMC in Perth. Pellman is also the author of An Introduction to 
the Creation of Electroacoustic Music, a textbook published by Cengage. At Hamilton College, in Clinton, NY, he teaches music theory and 
composition and is co-director of the Studio for Transmedia Arts and Related Studies (STARS). Further information about his music can be 
found on the web at: http://www.musicfromspace.com. 

Scott Perkins enjoys a multifaceted career as an international prizewinning composer, a versatile performer, an award-winning scholar, and 
a music educator. His music, which has been praised as "dramatic" and "colorful" (The Washington Post), spans numerous genres and styles 
and has been performed throughout North America and Europe. He has received commissions from such organizations as the Washington 
National Opera and the American Guild of Organists, and he has collaborated with Tony Award-winning playwrights, Emmy-winning 
filmmakers, prizewinning poets, and other musical and non-musical artists. Augsburg Fortress publishes Scott's music. Scott has concertized 
as a tenor throughout the United States, England, Mexico, Scotland, and Norway. He is a featured soloist on releases by Bridge Records and 
Loft Recordings. Scott earned his Ph.D. in composition at the Eastman School of Music. He holds master's degrees in both music theory and 
music theory pedagogy from Eastman and a bachelor's degree in music theory and composition from Boston University. Since 2012, he has 
been Assistant Professor of Music at DePauw University. Prior to his appointment at DePauw, he served as a faculty member at Central 
Connecticut State University, Nazareth College, and the Interlochen Summer Arts Academy. 

Daniel Perttu's music has been performed in Europe, Asia, and throughout the United States. Performances of his music have occurred in 
arts festivals, new music festivals and concerts, solo recitals at the international, national, and regional levels, Society of Composers 
conferences, and College Music Society conferences. Recently, Perttu's music has been released on Navona Records; one of his orchestral 
pieces is the title feature of the CD entitled Light and Shadow. In addition, his fantasy for flute and piano, Gloamin, was released on the album 
entitled Lock and Key. Critics have recognized the "modal strains [in his music] that recall the works of . .. Ralph Vaughan Williams and 
Ernest Bloch;" have characterized it as "blending mystery, action, and excitement;" and have praised it as being "superb." Besides his CD 
releases, Perttu's music has been published by Editions Musica Ferrum, based in Athens, Greece, as well as BRS Music, Inc., and Dorn 
Publications. Perttu has also received various commissions and awards from throughout the country. He completed his doctorate at Ohio 
State, master's degrees at Kent State, and bachelor's degree at Williams College. He works as music composition and theory professor at 
Westminster College in New Wilmington, Pennsylvania. 

Mark Phillips, Ohio University Distinguished Professor, won the 1988 Barlow International Competition for Orchestral Music, leading to 
collaborations with conductor Leonard Slatkin. More recently (November 2013), the Peabody Modern Orchestra opened its inaugural 
concert with a performance of his Shadow Dancing. Earlier in 2013, his String Quartet No. 2 was performed at the Internacional de Musica de 
Bogota. Following a national competition, Pi Kappa Lambda commissioned him to compose a work for their 2006 national conference in San 
Antonio. Commissioned for a 2005 premiere in Memphis, his Dreams Interrupted has received numerous subsequent performances in 
Pittsburgh, Duluth, Baltimore, Dallas, Louisville, South Bend, Birmingham (AL), and Athens (Ohio) . His music has received hundreds of 
performances throughout the world -including dozens of orchestra performances by groups such as the St. Louis Symphony Orchestra and 
the Cleveland Orchestra - and has been recorded by Richard Stoltzman and the Warsaw Philharmonic Orchestra, the Lark Quartet, and 
several solo artists. 
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Michael Pounds began his career as a mechanical engineer, with a BS from Ohio University. After employment at the NASA Lewis Research 
Center, he returned to the academic world to study music composition with a focus on computer music and music technology. After 
undergraduate music studies at Bowling Green State University he earned graduate degrees in music composition from Ball State University, 
the University of Birmingham in England, and the University of Illinois, where he completed his doctorate. His creative work includes 
compositions for fixed audio media, live interactive computer music, and collaborative intermedia projects. His awards include the 
ASCAP/SEAMUS Student Commission Award, a Residence Prize at the Bourges International Electroacoustic Music Competition, a Rotary 
Foundation Ambassadorial Scholarship for studies in England, and residencies at the MacDowell Colony and I-Park. His work has been 
presented throughout North America and Mexico, Europe, Asia, Australia and New Zealand. He was a co-host of the 2005 National 
Conference of the Society for Electro-Acoustic Music in the U.S. He is co-hosting the 2014 National Conference of the Society of Composers, 
Inc. Michael is the Assistant Director of the Music Media Production program at Ball State University, where he teaches composition, 
acoustics, music perception, recording, and computer music. 

Richard Power's musical interests include exploring the dialogue between tradition and innovation, the continuum between composition 
and improvisation, and new types of formal and temporal expression through sound. A composer and saxophonist, Richard writes for both 
acoustic instruments and electronically generated sounds, and while much of his music is precisely notated, other scores encourage 
interactive collaboration through structured improvisations. He received a Bachelor's degree in composition and performance from Trinity 
University (San Antonio, Texas), and Master's and D.M.A. degrees in composition and theory from the University of Illinois, Urbana. As a 
performer Dr. Power enjoys placing the baritone saxophone within contexts where it is not normally found. Groups he has been a part of 
include the Walter Thompson Orchestra, Third Coast Noise, Coherent, Blue Noise Saxophone Quartet and the Mad Dingo Trio. Dr. Power has 
been the recipient of awards from the American Music Center, ASCAP, the Chicago Symphony Orchestra, and Austin Peay State University. 
Richard Power Music, Media Press, and HoneyRock Publications publish his scores. Born in Austin, Texas, he currently lives in Danville, 
Kentucky with his wife, author and professor Stacey Peebles, and his daughter Calliope. 

Richard Pressley (b.1970) has enjoyed many performances of his works in the U.S., Europe, even Brazil and Australia. He began his musical 
career in rock music in his early teens, playing and touring with rock and punk bands. He then attended the University of Indianapolis and 
Butler University for his B.M., Cambridge University for his Master's, and the University of Minnesota for his Ph. D; also doing post-doctoral 
study at the Karlsruhe Musikhochschule and Darmstadt in Germany. His composition instructors include Wolfgang Rihm, Sandeep Bhagwati, 
Dominick Argento, Judith Lang Zaimont, Alex Lubet, Daniel Chua, and Michael Schelle. He has also participated in master classes and private 
sessions with many of today's leading composers. He lives in Columbia, SC with his wife, Johanna, and is Assistant Professor of Music Theory 
at Charleston Southern University in Charleston. www.rpressley.com 

R R 

Tim Reed was born in May of 1976 weighing 11 pounds and 9 ounces. During the following fifteen years, his weight steadily increased, 
reaching approximately 170 pounds in 1991. Tim's height also increased during this time, reaching 6 feet and 4 inches in 1991. Between 
1991 and 2007 his height remained steady at 6 feet and 4 inches while his weight fluctuated between 165 and 210 pounds. Tim is currently 
6 feet and 4 inches in height and weighs 186 pounds (November 2013). Tim is Assistant Professor of Music Theory/Composition at 
Manchester University and holds degrees from the University of Florida, Illinois State University and LaGrange College. 

Tony Reimer has worked most of the last 25 years as a freelance composer and sound designer mostly for live theatre. Originally an 
orchestral French Horn player, his work has been heard on stages and at festivals in Colorado, Florida, Illinois, Kansas, North Carolina, 
Massachusetts, Minnesota, Texas, Utah, Vermont, abroad in Greece, Germany, Russia, several countries in South America, as well as in his 
home state, Indiana. He completed his undergraduate work at Ball State University, received a Master's in Computer Music from Northern 
Illinois University and is currently pursuing a doctorate in Music Composition at the University of Illinois. 

Jim Rhinehart is a composer, pianist, and teacher currently living in Muncie, Indiana, and teaching at Ball State University. He has degrees 
from Central Michigan University, Florida State University, and Ball State. He composes acoustic and electronic music for the concert stage, 
and commercial music for attractions and other venues. When not doing music (which is rare), Dr. Rhinehart enjoys fly-fishing and 
charcuterie. www.rhinehartmusic.com 

Carter John Rice, a native of Minot, North Dakota, is a composer of new music in both the acoustic and electroacoustic realms. Rice earned 
his Master's Degree from Bowling Green State University where he studied electroacoustic composition with Elainie Lillios. Prior to 
attending Bowling Green, Carter completed his undergraduate degree in music composition from Concordia College in Moorhead, Minnesota. 
Rice's music is largely concerned with the notion of creating cohesive and contrasting soundworlds that slowly generate and expel sonic 
energy over time. 

James Romig composes music that endeavors to reflect the intricate complexity of nature, where fundamental structures exert influence on 
both small-scale iteration and large-scale design, obscuring the boundaries between form and content. His work shows the influence of 
academic study with Charles Wuorinen and Milton Babbitt, interaction with the natural world through hiking and photography, and an 
interest in chaos theory, fractal geometry, and small-world networks. Recent guest-composer visits include Northwestern University, the 
Aspen Institute, University at Buffalo, the Cincinnati Conservatory, the University of Illinois, Juilliard, and the American Academy in Rome. 
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Residencies include Petrified Forest National Park, Grand Canyon National Park, and Copland House. He holds degrees from Rutgers 
University (PhD) and the University of Iowa (MM, BM), and has been on faculty at Western Illinois University since 2002. 

s s 
James Paul Sain (b. 1959) is Professor of Music at the University of Florida where he teaches electroacoustic and acoustic music 
composition, theory, and technology. He founded and directed the internationally acclaimed Florida Electroacoustic Music Festival for 17 
years. His compositional oeuvre spans all major acoustic ensembles, instrumental and vocal soloists, and embraces electroacoustic music. 
His works have been featured at major national and international societal events. He has presented his music in concert and given lectures in 
Asia, Europe, South America and North America. Dr. Sain is currently President of the Society of Composers Inc. He previously served for 
several terms on American Composers Alliance Board of Governors. His music is available in print from Brazinmusikanta and American 
Composers Editions and on CD on the Capstone, Electronic Music Foundation, Innova, University of Lantis, Mark Masters, Albany and 
NACUSA labels. 

Jamie Leigh Sampson, currently based in Toledo, OH, has composed for a wide range of ensembles, including Ensemble Dal Niente, the Ogni 
Suono Saxophone Duo, the BGSU Philharmonia, and the Toledo Symphony Youth Orchestras. Jn early 2013, she participated in Atlanta 
Opera's 24-hour Opera Project, composing a one-act work in 12 hours. Her newest composition for the Aurea Silva Trio will be included on 
their upcoming CD. As co-founder of ADJ•ective New Music, LLC Jamie coordinates the publication of contemporary music scores and the 
production of a concert series in Northwest Ohio, while maintaining a private composition and performance studio. Sampson has performed 
professionally as a bassoonist with the Western New York Chamber Orchestra, the Glimmerglass Opera Orchestra, and the Southern Tier 
Symphony, she currently serves as the bassoonist for ADVerb, a trio d'anches based in Michigan and Ohio. Jamie has commissioned and/or 
premiered many works of fellow composers and performed on several new music festivals, including the 7th Annual Contemporary Music 
Festival in San Francisco and the University of Central Missouri New Music Festival in 2009. She is currently researching a book on 
contemporary techniques for the bassoon, which includes an extensive study of over 200 multi phonic possibilities. 

Carl Schimmel is a composer based in Iowa and Illinois. Praised by The New York Times as "vivid and dramatic," his recent music is dense 
with literary and musical references, often humorous, and combines intensity of expression with a structural rigor, which draws upon his 
mathematics background. In infusing his music with extra-musical influences such as poetry, art, and even unusual words, he strives to 
construct nexuses of experience which reflect the duality of human understanding, that enigmatic intersection and interplay between the 
inner life of emotions and the outer physical world which shapes us and is shaped by us. Winner of Columbia University's Joseph Beams 
Prize and the Lee Ettelson Award, Schimmel has received honors and awards from many organizations, including the MacDowell Colony, 
Yaddo, Copland House, New Music USA, and ASCAP. His works have been performed in Carnegie Hall's Weill Hall, Merkin Hall in New York, 
Severance Hall in Cleveland, the National Arts Centre in Ottawa, St. Martin-in-the-Fields in London, Orchestra Hall in Minneapolis, and at 
other venues throughout North America, Europe, Australia, and Asia. He has received performances and commissions from the California 
EAR Unit, the Left Coast Chamber Ensemble, the Minnesota Orchestra, North/South Consonance, saxophonist Taimur Sullivan, the Da Capo 
Chamber Players, Lucy Shelton, the Buffalo Philharmonic Orchestra, and many others. He is currently Assistant Professor of Music Theory 
and Composition at Illinois State University in Normal, IL. Please visit http://www.carlschimmel.com. 

Grace Xu Schott's prolific compositions are rooted in the classical traditions, yet embraces a spirit of adventure. Her love for exploration of 
sound colors transpires into intriguing musical ventures. In July 2013, her song cycle, Forgotten Tales, was premiered and presented at the 
International Congress of Voice Teachers in Bristbane, Australia by Dr. Mei Zhong. June 2013, her chamber work was premiered at the Fresh 
Inc Festival in Kenosha, Wisconsin. In February 2013, her works were featured in the "Tutti" New Music Festival of Denison University. In 
January 2013, her vocal composition was featured at the "New Voices@ CUA" Festival of New Vocal Music at Catholic University of America 
in Washington, DC. As a semi-finalist in the Rapido! Composition Contest, the Fifth House Ensemble of Chicago performed her chamber work 
at the Preston Bradley Hall of Chicago Cultural Center in October 2012. Her work for woodwind trio, Scharfestrasse was premiered in the 
summer of 2009 at the New Synagogue of Berlin. In the spring of 2011, her vocal works were featured in the Women's Conference of Ball 
State University and at Indiana Wesleyan University. In Summer 2011, her song cycle, Versed in Music was premiered at Ball State 
University. Grace holds degrees from Indiana University and University of Southern California. Currently, Dr. Xu Schott is an adjunct 
professor at Vincennes University. She is the current vice-president of Indianapolis Piano Teachers Association, and serves on the program 
committee of Indiana Piano Teachers Guild. For more information, please visit her website: http://www.gracexuschott.com. 

Christopher Shultis's career began as an orchestral musician, first with the Lansing Symphony and then the Santa Fe Opera. A 
Distinguished Professor Emeritus and Regents' Professor of Music at the University of New Mexico, he was hired in 1980 as Director of 
Percussion Studies at the University of New Mexico where the percussion ensemble was internationally recognized for its performances and 
worked closely with, among others, Lou Harrison, Konrad Boehmer, John Cage, Michael Colgrass, James Tenney, Christian Wolff- the latter 
two composing for the ensemble. Shultis now divides his time between composition and writing and his scholarly work on John Cage is 
internationally recognized. He received an ASCAP Deems Taylor Award in 1997, was awarded two Fulbrights to Germany, and in 2010 
delivered the SSth Annual Research Lecture, "the highest honor UNM bestows on its faculty." As a composer, Shultis originally wrote 
experimentally conceptual pieces often performed by himself, (and recently released as a book by ACA), with a shift to fully notated work in 
the mid-1990s. He still regards himself as an experimental composer and his inspiration now comes from long walks in mountains and 
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woods. All his published music is available through the American Composers Alliance and a CD--Devisadero: Music from the New Mexico 
Wilderness--is available through Navona Recordings. 

Josh Simmons's music is a fusion of sounds from contemporary mainstream music and forms and practices of Western art music. Many 
ensembles have performed Josh's pieces, including: mise en abyme (2012) performed by the Bowling Green State University Philharmonia, 
and sit/switch/static (2011) was read by the Toledo Symphony Orchestra. His pieces reflect the flat landscape of Northwest Ohio by often 
becoming static, gradually changing reflections of the material. 

Hannah Skowronek, born in Toledo, OH in 1993, is currently a junior studying music composition with Marilyn Shrude at Bowling Green 
State University. Her previous instructors include Christopher Dietz and Mikel Kuehn. Also a poet and a visual artist, her musical works often 
interact, or are paired with, works of these media. 

Andrew Martin Smith (b. 1984, Sharon, CT) is a doctoral student in Contemporary Music at Bowling Green State University, where he 
studies composition with Mikel Kuehn. He has received degrees in music composition from the State University of New York at Fredonia 
(B.M. 2007) and Bowling Green State University (M.M. 2009). His primary instructors have included Elainie Lillios, Burton Beerman, Andrea 
Reinkemeyer, Donald Bohlen, and Karl Boelter. Andrew's compositions have been performed at several contemporary music festivals and 
conferences, including Electronic Music Midwest (2011), the International Computer Music Conference (2011), the MidAmerican Center for 
Contemporary Music's 31st Annual New Music Festival (2010), and the Region 8 Conference of the North American Saxophone Alliance 
(2011). He has been a participant in reading sessions with acclaimed new music ensembles, such as the Miklos Quartet, Dark in the Song // 
Contemporary Bassoon Collective, and Alarm Will Sound. 

Mark Snyder is a composer, performer, producer, songwriter, video artist and teacher living in Fredericksburg Virginia. Mark's multimedia 
compositions have been described as "expansive, expressive, extremely human, ... Snyder's compositions attract performers who resist to 
works with electronics as well as audiences who don't think they want to hear computer processing." Mark is Assistant Professor of Music at 
the University of Mary Washington teaching courses in electronic music, composition and theory in addition to directing the Electroacoustic 
barn dance. He earned his D.M.A. from the University of Memphis, an M.M. from Ohio University and a B.A. from Mary Washington College. 
He is a member of the American Society of Composers, Authors and Publishers (AS CAP), the Society for Electro-Acoustic Music in the United 
States (SEAMUS), the Society of Composers, Inc. (SCI), the Audio Engineering Society (AES) and The National Academy of Recording Arts and 
Sciences (NARAS). 

Asha Srinivasan draws from her Western musical training and her Indian heritage to create her compositional language. Her music has 
been presented at various national and international venues including SEAMUS, ICMC, June in Buffalo, SCI, and the National Flute 
Convention. She won the Ruam Samai award at the 2011 Thailand International Composition Festival for Dviraag (flute and cello) and she 
was selected for the 2012 Mizzou New Music Summer Festival, where Svara-lila (chamber orchestra) was premiered by Alarm Will Sound. 
She has also won national commissioning competitions, including the BM! Foundation's Women's Music Commission and the Flute/Cello 
Commissioning Circle. Other honors include: multiple ASCAPlus Awards, the Walsum prize for Kalpitha (string quartet), and the Prix d'Ete 
2nd prize for Alone, Dancing (flute and electronics), which was released on the album Ambiance: Collaboration IV under the Beauport 
Classical label. Her studies include: D.M.A. in Composition at University of Maryland, College Park; M.Mus. in Computer Music Composition 
and Music Theory Pedagogy at the Peabody Conservatory, and B.A. at Goucher College. Ms. Srinivasan is currently an Assistant Professor of 
Music at Lawrence University in Wisconsin. More details at www.twocomposers.org. 

Greg A Steinke (1942) is Former Chair, Departments of Art and Music, (The Joseph Naumes Endowed Chair in Music), also Associate Dean 
of Undergraduate Studies, Marylhurst University, Marylhurst, Oregon (now retired, 6/15/01); Associate Director, Ernest Bloch Music 
Festival ('93-97) and Director, Composers Symposium ('90-97) (Newport, OR); Professor Steinke holds a B.M. degree from Oberlin 
Conservatory, a M.M. degree from Michigan State University, a M.F.A. degree from the University of Iowa, and a Ph.D. from Michigan State 
University. He is the author of articles on new oboe literature and music composition; he has done the revisions to the Paul Harder Harmonic 
Materials in Tonal Music, 6, 7, 8, 9 & 10th Ed., Basic Materials in Music Theory, 7, 8, 9, 10, 11& 12th Ed., Bridge to Twentieth-Century Music, 
Rev. Ed. for Prentice-Hall, and a revision to the Harder-Reed Basic Contrapuntal Techniques for Warner Bros. Pub.; an article, "Music for 
Dance: An Overview" in The Dance Has Many Faces, 3rd Ed., Ed. by Walter Sorell, a cappella books. Membership in a number of professional 
organizations. Has served as the National Chairman of the Society of Composers, Inc. (1988- 97) and is currently national President of 
NACUSA ('12-) and Board Member of NACUSA Cascadia. Professor Steinke is very active as a composer of chamber and symphonic music 
with a number of published/recorded works and performances across the United States and internationally, as a speaker on 
interdisciplinary arts and as an oboe soloist specializing in contemporary music for oboe. His most recent composition honors include: Co
winner - '10 of 5th NACUSA Texas Composition Competition for my From ARMGART for Soprano and Piano. One of 6 finalists - '10 for RAM 
2010 call for scores (for saxophone quartet) with my IN MEMORIAM: SACACAGWEA Winner of Delta Omicron International Music Fraternity 
Composition Competition, '12. Second Place winner of Robert Avalon International Competition for Composers - '12. Finalist in the America 
Prize in Composition Competition for (2012 Orchestra - Professional Division - All in a Moment's Time for Viola and Orchestra, a 27' work);. 
2013 Chamber Music - Professional Division - Expressions II for 2 Saxophones, Two Percussion and Piano, a 26' work) A winner 2012 
Bassoon Chamber Music Composition Competition winner (SUSPENDED for Bassoon & Strings); Winner of Con Viva's Composers 
Competition (NATIVE AMERICAN NOTES (Image Music VI) for String Quartet); OMTA Composer of the year 2012-13. 
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Christoph Nils Thompson is a composer of classical, jazz and popular music. Originally from Germany, his music has been strongly 
influenced by the great German composers of the 19th and 20th century, while his stylistic eclecticism has broadened his artistic palette to 
incorporate vernacular music and jazz. As a composer he has worked in all genres and composed incidental music for film and stage, 
numerous sonatas for solo instruments and several works for large and small jazz ensembles. christophnilsthompson.com 

v v 
Adam Vidiksis is a composer, conductor, percussionist, and technologist based in Philadelphia whose interests span from historically 
informed performance to the cutting edge of digital audio processing. His music often explores sound, science, and the intersection of 
humankind with the machines we build. Vidiksis's compositions have been performed throughout North America and Europe. His music has 
been performed by the "Black Sea Symphony" in Constanta, Romania, Omaha Symphony, Momenta Quartet, and Zephyrus Duo. His 
commissions include Network for New Music, !CIA, and the ElectroAcoustic Piano project. His compositions have been heard at the national 
conferences of the SEAMUS and CMS, the N_SEME, the SCI regional conferences, the Huntsville New Music Festival, Soundcrawl Festival, the 
Electroacoustic Barn Dance, Navy-Marine Corps Memorial Stadium, Raven Stadium, the Guthman Musical Instrument Competition at Georgia 
Tech, the New Jersey Shakespeare Festival, the Toronto Electroacoustic Symposium, Athens Slingshot, the NYCEMF, the International 
Csound Conference, and the Licino Refice Conservatorio di Musica in Frosinone, Italy. Vidiksis's music has won numerous awards, including 
recognition as a regional finalist of the 2012 SCI/ASCAP Student Competition Commission. His works are available through HoneyRock 
Publishing. Vidiksis holds degrees from Drew, NYU, and Temple University, culminating in a doctoral degree in composition. He currently 
serves as Assistant Professor of Composition at Temple, where he teaches classes in music theory, orchestration, composition, and music 
technology. www.vidiksis.com. 

Kirsten Volness is a composer and pianist currently residing in Providence, RI. Nature, myth, science, spirituality, and environmental and 
sociopolitical issues often inspire her acoustic and electronic music. She has received commissions from the BM! Foundation, 
ASCAP /SEAMUS, World Future Council, and various notable performers and new music ensembles. When not writing electro/acoustic 
music, she plays piano for NYC-based Hotel Elefant, collaborates with Awesome Collective and Meridian Project on multimedia 
performances, writes and performs operas with homeless advocacy group Tenderloin Opera Company, serves on the board of directors for 
the Boston New Music Initiative, and is an affiliate artist of Sleeping Weazel. She holds composition degrees from the Universities of 
Michigan (OMA, MM) and Minnesota (BA summa cum Jaude), and teaches privately and at the University of Rhode Island. 
www.kirstenvolness.com. 

w w 
Andrew Walters has received degrees from Millikin University, Northern Illinois University, and a Doctor of Musical Arts degree in 
composition from the University of Illinois. As composer of both digital and acoustic music, his compositions have been performed at various 
conferences throughout the United States and Canada including SEAMUS, SCI, ICMC, Spark, Imagine II, Electronic Music Midwest, 
Electroacoustic Juke Joint. Walters is currently Associate Professor of Music Theory and Music Technology at Mansfield University in 
Mansfield, Pennsylvania. 

Craig Weston teaches composition and music theory at Kansas State University, and has held previous teaching positions at Western Illinois 
University, Iowa State University, and the University of Washington. He holds degrees from Central Michigan University (B.M.) and the 
University of Washington (M.M., D.M.A.). He has received grants, awards, and commissions from groups including ASCAP, the Cincinnati 
Symphony, the Norwalk (Connecticut) Symphony, the Seattle Arts Commission, the Iowa Music Teachers Association, the Kansas Music 
Teachers Association, the American Composers Forum, the Kansas Arts Commission, Pieora Lunaire (the Bradley University New Music 
Ensemble), the Hobart and William Smith and others. He has served as National Park Service artist-in-residence at North Cascades National 
Park. His chamber, orchestral, and electronic music has been widely performed around the country, and his prose writings have been 
published in several music journals. His music can be heard on CD on the Capstone label. 

Natalie Williams is an Australian-born composer and United States permanent resident. She is currently a visiting Assistant Professor in 
Music Theory and Composition at the Hugh Hodgson School of Music, University of Georgia. Graduating from the Jacobs School of Music at 
Indiana University, Bloomington, she taught Composition there for three years as an Associate Instructor. Her works have been 
commissioned and performed by Australian and international ensembles, including the Omaha Symphony Orchestra (June 2012), Adelaide 
Symphony Orchestra, Melbourne Symphony Orchestra, the Plathner's Eleven Ensemble (Germany), the Indiana University Chamber 
Orchestra, the Australian Youth Orchestra, the Sydney Youth Orchestra, the Australian Chamber Orchestra, the Song Company, the Zephyr 
String Quartet, Adelaide Youth Orchestra, the Cameo Trio, Melbourne University Orchestra, Elder Conservatorium Symphony Orchestra, 
Fiorini Trio (UK), and the Brenton Langbein String Quartet. 
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Ryan Woodhouse writes music that is energetic, tuneful, and witty, containing a rich blend of modern classical, jazz, tango, and the 
occasional dash of absurdity. Originally from Overland Park, Kansas, his works include music for wind ensemble, jazz ensemble, choir, solo 
voice, solo piano, percussion ensemble, various chamber groups, as well as electronic and film music. He holds a Bachelor of Music and a 
Master of Music in Composition from Missouri State University, where he studied with John Prescott, Michael F. Murray, and William 
Campbell. Ryan recently completed a Doctor of Musical Arts in Composition at the University of Kansas as a student of James Barnes, Kip 
Haaheim and Forrest Pierce. His works have been performed at the International Clarinet Association's ClarinetFest, the Cortona Sessions 
for New Music in Cortona, Italy, SoundCrawl Nashville, and with the 940 Dance Company in Lawrence, Kansas. JPM and Potenza Music 
publish his compositions. 

Rain Worthington's music " ... take(s) ideas of American musical style to a new place - like a walk in a familiar, yet very different park. .. And 
isn't afraid to come up with its own startling conclusions." Her work touches the heart with emotionally evocative music that is nuanced, 
delicate, powerful and transporting. Rain's music has been heard in varied settings, from loft concerts and dance clubs, to European 
orchestra recordings and chamber concerts in India. World music, minimalism and romanticism have influenced her compositional style. 
Her orchestral music is released on PARMA/Navona Records and CDBaby, and piano music on North/South Recordings, with reviews in 
Fanfare, American Record Guide, IAWM Journal, and MusicWeb International. She currently serves as Artistic Administrator/Composer 
Advocate for the New York Women Composers. 

Justin Writer is Assistant Professor of Music Theory and Composition at the University of Texas-Pan American. Professional and university 
ensembles throughout the United States, Europe, Mexico, and South America perform writer's music. Cimarron Music Press, Media Press, 
Fatrock Ink, and Echelon Music publish his music. He enjoys writing ensemble and chamber music as well as electroacoustic and 
indeterminate works. 

y y 

Jaeseong You is a New York City-based composer. Finishing his B.A. in Music and Political Science at New York University and M.A. in Music 
Composition at City University of New York Graduate Center, he is currently a doctoral student of Music Composition at New York 
University, Steinhardt, working extensively with Tae Hong Park. You's academic interests lie in quantification of perceived amplitude and 
audio-based music analysis. Having studied with David Olan, Elizabeth Hoffman, Richard Carrick, Douglas Geers, Arthur Kampela, and Tae 
Hong Park, You actively composes both electronic and acoustic music. Ensembles like MIVOS Quartet, Talea Ensemble, Cygnus Ensemble, 
and American Modern Ensemble have performed his acoustic works among many others. As an active member of the computer music scene, 
You reviewed works for ICMC 2013, and his electronic works and papers have been invited to important conferences like SEAMUS 2013, 
!EMF 2013, and NIME 2013. 

Nina C. Young (b.1984) composes instrumental and electronic music with a particular interest in mixing these two. Her music has been 
performed internationally by ensembles such as the American Composers Orchestra, Orkest de ereprijs, Argento Chamber Ensemble, the 
Nouvel Ensemble Moderne, JACK Quartet, and Yarn/Wire. Her works have received honors from ACO, BM!, IAWM, and ASCAP/SEAMUS. She 
has been awarded fellowships to the Atlantic Music Festival, Tanglewood Music Center, the Aspen Music Festival, and the Nouvel Ensemble 
Moderne's 2014 Forum. With a unique voice that draws from spectralism, minimalism, romanticism, and Russian folklore, Nina's pieces 
incorporate her research into blending amplification and live electronics with instrumental ensembles, always with a view toward creating a 
natural and cohesive sound world. A graduate of McGill and MIT, Nina is currently pursuing her OMA in composition at Columbia University 
under the supervision of Georg Friedrich Haas and Fred Lerdahl. She has worked as a research assistant at the MIT Media Lab and CI RM MT 
(Centre for Interdisciplinary Research in Music Media and Technology) and she currently teaches electronic music at the Columbia 
Computer Music Center. In addition to concert music Nina composes music for theater, dance, and film. She also works as a concert organizer 
and promoter of new music; Nina currently serves as General Manager for the publisher APNM (Association for the Promotion of New 
Music) and as a board member of Columbia Composers. 

z z 
Amir Zaheri (1979) is Musical Director of the Contemporary Ensemble at the University of Alabama and is also full-time instructor of music 
composition and theory. The recipient of numerous national and international awards, commissions, and performances, Zaheri is frequently 
selected as a featured or guest composer for performances, conferences, and festivals. PARMA Recordings will release Zaheri's recent piano 
solo 'Prelude to the Holy Dark' in 2014. Blue Griffin Records will release his woodwind trio 'Two Girls and a Boy,' composed for and 
performed by the Cavell Trio, also in 2014. 

Tony Zilincik is currently an associate professor of music at Capital University where he teaches tuba, composition and theory, and directs 
the brass choir and Capital Thunder, the University's tuba/euphonium ensemble. He is the principal tubist for the Central Ohio Symphony 
Orchestra and maintains a large private low brass studio. He is the tubist in the Capital Brass brass quintet, the faculty quintet at Capital 
University, the Cathedral Brass brass quintet at St. Joseph Cathedral in Columbus, and is the director and coordinator of Merry 
TUBACHRISTMAS Columbus. He is the E-flat tuba soloist with the Brass Band of Columbus and has performed with the Columbus Symphony 
Orchestra. He is the former music director of the Central Ohio Brass Band and has performed with many Broadway touring shows including 
Annie,The Lion King, and Mary Poppins. He is active as a freelance soloist, having appeared with the Brass Band of Columbus at the 
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prestigious Midwest Band and Orchestra Clinic, with the Central Michigan University Brass Band, the Capital University Trombone Choir and 
with many area high schools. He was the Wind Ensemble conductor at Otterbein College for three years. Also a prolific composer, his works 
have received performances in the United States and Europe, and Cimarron Music publishes most of his music. Mr. Zilincik is in demand as a 
tuba and band clinician throughout Ohio and Michigan. 
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