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Schedule 
Thursday, March 30, 2017 

Concert 1 ....................................................................................... Dalton Center Lecture Hall @7:30pm 

Friday, March 31, 2017 

Presentation Session I ........................................................ Dalton Center Lecture Hall @8:30am 

Concert 11 .......................................................................................... .Dalton Center Recital Hall @ I Oam 

Presentation Session 2 .................................... .......................... Dalton Center Lecture Hall @I pm 

Concert Ill featuring the SPLICE Ensemble ................................. Dalton Center Recital Hall @2pm 

SCI General Meeting ........................................................... Dalton Center Green Room @3: I Spm 

Presentation Session 3 ............................................................... Dalton Center Recital Hall @4pm 

Concert IV featuring Ensemble Dal Niente .... .. ... .. .. .................... Dalton Center Recital Hall @Spm 

SCI 2017 National Conference Banquet .................. Richmond Fine Arts Center @6:30pm 

Concert V ............................................................................................ Dalton Center Recital Hall @8pm 

Saturday, April 1, 2017 

Presentation Session 4 ............................................... Dalton Center Classroom 21 I I @8:30am 

Concert VI ........................................................................................ Dalton Center Recital Hall @I Oam 

Concert VII ...................................................................................... Dalton Center Lecture Hall @I pm 

Concert VIII featuring Spektral Quartet .................................... Dalton Center Recital Hall @3pm 

Concert IX ....................................................................................... Dalton Center Lecture Hall @Spm 

Concert X ........................................................................................... Dalton Center Recital Hall @8pm 

Late Night Concert (Concert Xl) ..................................... The Union Cabaret & Grille @IOpm 
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Registration 
The Registration Table is located in the lobby of the Dalton Center (on the first floor, outside the Recital Hall) and 
is staffed by volunteers from the Western Student Composers Alliance. 

Hours for the Registration Table are as follows: 

Thursday, March 30, 2017 

Friday, March 31, 2017 

Saturday, April I, 2017 

4:00 - 7:30 pm 

7:30 - I 0:00 am 
I 2:00 - 2:00 pm 
4:00 - 5:00 pm 
6:30 - 7:30 pm 

7:30 - I 0:00 am 
12:00- 1:00 pm 
2:00 - 3 :00 pm 
4:00 - 5:00 pm 

Locations 

Dorothy U. Dalton Center 

The Western Michigan University School of Music and Department of Dance are housed in the Dorothy U. Dalton 
Center. The first floor lobby grants access to the Dalton Center Recital Hall. Upon entering the lobby, turning 
right leads you to the Lecture Hall, where concerts and presentations are held. Presentation Session 4 is being 
held in Classroom 2111, located on the Dalton Center's second floor. 

Richmond Center for Visual Arts 

Western Michigan University's Richmond Center for Visual Arts is composed of three large gallery spaces. The 
Richmond Center, where this year's banquet is being held, is located directly south of the Dalton Center, 
connected by walkways on both the first and second floor. 

The Union Cabaret and Grille 

The Union Cabaret and Grille, venue for the final Late Night Concert (Concert XI) is a restaurant and 
performance venue located in downtown Kalamazoo, at 125 S. Kalamazoo Mall. 

The On-Campus Parking 

On Thursday and Friday, parking passes are available to registered participants for spaces designated as "R" lots. 
This includes locations on the lower level of the parking structure adjacent to the Richmond Center of Fine Arts, 
as well as the parking lot next to the Miller Auditorium building. 

Parking restrictions do not apply on Friday after 4pm or on Saturday. 

On-Campus Food/Coffee 

Food and assorted sustenance can be found on campus in the Bernhard Center as well as the Sprau Tower Cafe (a 
short walk from the Dalton Center). Please note that Sprau is closed on Saturday. 

A list of additional locations for food and coffee within a short driving distance can be found at the Registration 
Table. 
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About the Conference Organizers 

Christopher Biggs 

Christopher Biggs is a composer and multimedia artist residing in Kalamazoo, Ml, where he is Assistant Professor 
of Music Composition and Technology at Western Michigan University. Biggs' recent projects focus on integrating 
live instrumental performance with interactive audiovisual media. In addition to collaborating with artists in other 
disciplines on projects, he treats all of his works as collaborations between himself and the initial performing artist 
by working with the performers during the creative process and considering their specific skills and preferences. 

Biggs' music has been presented across the United States and Europe, as well as in Latin America and Asia. His 
music is regularly performed on conferences and festivals, including the International Computer Music Conference, 
SEAMUS Conference, Visiones Senoras, Electronic Music Midwest, Electroacacoustic Barn Dance, Root Signals, 
New York City Electroacoustic Music Festival, Toronto International Electroacoustic Music Symposium, Bowling 
Green New Music Festival, and Society for Composers Inc. His music is available on Ravello Records, Irritable 
Hedgehog, SEAMUS CD Series, PARMA Recrodings, Electroacoustico Records and Thinking outLOUD Records. 
Biggs has written music for Ensemble Dal Niente, the Western Brass Quintet, SPLICE Ensemble, Keith Kirchoff, 
Pangea Piano Project, Kari Johnson, Samuel Wells, Western Michigan Univeristy Symphonic Band, and the Truman 
State University Wind Ensemble. 

Biggs is a co-founder and the director of SPLICE Institute, which is a weeklong intensive summer program for 
peformers and composers to experience, expore, create, discuss, and learn techniques related to music for 
instruments and electronics. SPLICE takes place each June in Kalamazoo, Ml. 

Lisa Renee Coons 

Lisa Renee Coons is a composer and sound artist with a special affinity to noise composition and experimentation. 
She is a dedicated teacher, currently holding the position of assistant professor of composition at Western 
Michigan University. Lisa Renee received her PhD in Composition from Princeton University in 2011, with 
additional degrees from SUNY Stony Brook and the University of Missouri-Kansas City. Recent fellowships include 
an ICElab Fellowship from the International Contemporary Ensemble (ICE), the Jackie McLean Fellowship at the 
Hartt School in the University of Hartford, and a Composer Fellowship from the Other Minds Festival. Lisa Renee 
was Composer-in-Residence for the 20 IS Women Composers Festival of Hartford. She has been commissioned 
by the American Composers Orchestra at Carnegie Hall, The California E.A.R. Unit, Santa Fe New Music, The 
Machine Project for the Hammer Museum of Los Angeles, the bass clarinet duo Sqwonk, Dither Electric Guitar 
Quartet, and lktus Percussion Quartet and her work was featured in two recent films, "Krisha" (which one the 
South by Southwest Film Festival Special Jury Award) and "Ugly," by Anurag Kashyap. Lisa Renee is a member of 
the bicoastal composers collective called, simply, The Collected. 

For more information, please visit lisarcoons.com 

Richard Johnson 

Richard Johnson is a multimedia artist and composer whose interest in music was piqued during a childhood 
heavily impacted by film. Equal parts Kurosawa and Spielberg combined to create his ongoing interest in culture 
and history, the music of Takemitsu and Williams, and an obsession with mystery, adventure, and storytelling. This 
blend of interests is most clearly present in his set of pieces for soloists, electronics, and video entitled Quaerere 
Sententias. 

Richard's work has been performed throughout the United States and internationally, and has been presented at 
events such as the SEAMUS National Conference, the National Flute Association Annual Convention, Electronic 
Music Midwest, Electro-Acoustic Barn Dance, SCI conferences, Thailand International Composers' Festival, and the 
Festival Internacional Punto de Ecuentro in Spain. 
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In 2012, Richard received his DMA from the University of Missouri-Kansas City where he studied with Chen Yi, 
James Mobberley, Paul Rudy, and Zhou Long. He also holds degrees from the Hartt School at University of 
Hartford (MM) and West Chester University of Pennsylvania (BM). 

Richard currently resides in Kalamazoo, Michigan, where he serves as Assistant Professor of Multimedia Arts 
Technology at Western Michigan University. 
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Ensemble Dal Niente 
Noted for its presentation of "bracing sonic adventures" (Chicago Tribune), Ensemble Dal Niente, "a superb 
contemporary-music collective" (The New York Times). aims to drive musical discourse with adventurous projects 
that exhibit an ambitious range of aesthetic values tied to contemporary life and culture. The ensemble performs 
music written for large ensemble, chamber music, and solo works, each with relentless attention to interpretation. 
Dal Niente works with a range of composers, from emerging and established living artists to the post-World War 
II avant-garde generation. Recent projects include a collaboration with Deerhoof and Marcos Balter; a tour of Latin 
American countries; performances and recordings of works by George Lewis; an East Coast tour of German 
music; the Hard Music, Hard Liquor concert series and its annual Party. With each project, programs are curated 
and presented in ways that highlight the music's relationship with our culture and society. 

The ensemble's introduction to the international music community was expedited by their acclaimed performances 
at the Darmstadt Summer Courses for New Music in 20 I 0 and 2012; in 2012, Dal Niente became the first-ever 
ensemble recipient of the coveted Kranichstein Music Prize and was invited to give the 2014 festival's culminating 
performance in Darmstadt, Germany. 

Recordings of Dal Niente's performances of new and recent repertoire have been released on the New 
Amsterdam, New Focus, Navona, Parlour Tapes+, and Carrier labels. The ensemble also shares performance 
videos and discussions with their audience through You Tube and other social media. 

Dal Niente's outreach includes educational activities of all kinds, exhibited most commonly in university settings 
with composition workshops, masterclasses, discussions, and performances. The ensemble's residencies have 
included work with faculty and students at various universities including Northwestern, Chicago, Harvard, 
Stanford, Indiana, Illinois, and Western Michigan, among others. 

The ensemble's name, Dal Niente ("from nothing" in Italian), is a tribute to Helmut Lachenmann's Dal niente 
(lnterieur Ill), the revolutionary style of which serves as an inspiration for its musicians. The name also references 
its humble beginnings -- founded in 2004 by a group of student composers at Northwestern University, the 
ensemble has risen from obscurity to a position as one of North America's most prominent new music groups. 

Spektral Quartet 
Spektral Quartet actively pursues a vivid conversation between exhilarating works of the traditional canon and 
those written this decade, this year, or this week. With its most recent album described by Gramophone as 
"highly-interactive, creative and collaborative ... unlike anything its intended audience-or anyone else-has ever 
heard," Spektral is known for creating seamless connections across centuries, drawing in the listener with 
charismatic deliveries, interactive concert formats, an up-close atmosphere, and bold, inquisitive programming. 

2016 saw the release of Serious Business (Sono Luminus), the foursome's most ambitious recording project to 
date, nominated for a 2017 GRAMMY award. "A delirious new record" (Alex Ross), Serious Business is an intrepid 
exploration of the many-sided face of humor in classical music, featuring vibrant premieres by stunning young 
composers Sky Macklay, David Reminick, and Chris Fisher-Lochhead, paired with a centuries-old gut-buster, 
Haydn's Quartet Op.33 No. 2, "The Joke." That same year, the quartet's multi-city tour of Beat Furrer's "String 
Quartet No. 3" and Bagatellen, a new work by Hans Thomalla, "proved that they (the quartet] have everything: a 
supreme technical command that seems to come easily, a capacity to make complicated music clear, and, most 
notably on this occasion, an ability to cast a magic spell. .. " (New York Times). 

At home both in and out of the concert hall, Spektral Quartet enthusiastically seeks out vehicles to bring classical 
music into the sphere of everyday life, prioritizing immersion and inclusivity through close-proximity seating and 
intimate, unconventional venues. Major upcoming projects include the quartet's Italian debut in Rome, the 
recording of new works by composer Anthony Cheung, and a major new initiative on Chicago's South Side in 
collaboration with multidisciplinary artist Theaster Gates. The 2016-17 season will also see dynamic new programs 
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pairing works of Ravel, Beethoven, and Mendelssohn with the voices of emerging composers, and new 
commissions by George Lewis, Augusta Read Thomas, Samuel Adams, and Tomeka Reid. 

The ensemble is regarded for forward-thinking endeavors such as Mobile Miniatures, which rallied more than forty 
composers from across the nation, including David Lang, Augusta Read Thomas, Nico Muhly and Shulamit Ran, to 
write ringtone-length pieces available for download to mobile devices. As ardent advocates for new music in their 
home city, the group recorded its debut album, Chambers (Parlour Tapes+), in 2013, featuring works by dynamic, 
Chicago-based composers. Other discography includes a recording with Third Coast Percussion of Selene, an 
octet by Augusta Read Thomas for the album Of Being Is a Bird (Nimbus Records); and From This Point Forward 
(Azica Records), an exploration of nuevo tango and Latin jazz with bandoneon virtuoso Julien Labro. 

It is central to Spektral Quartet's mission to cultivate a love of, and curiosity for, unfamiliar sonic territory and 
exceptional works of the past among the next generation of string players. Currently ensemble in-residence at the 
University of Chicago, the quartet has also participated in residencies at the New World Symphony, Stanford 
University, Northwestern University, University of Wisconsin- Milwaukee, and the Walden School, among 
others. 

SPLICE Ensemble 
The SPLICE Ensemble is a trumpet, piano, and percussion trio focused on cultivating a canon of the most 
important works composed for instruments and electronics. Through seminars, lectures, master classes, concerts, 
and commissions, the SPLICE Ensemble works with composers and performers on performance practice 
techniques for collaboration and integrating electronics into a traditional performance space. 

The resident ensemble of both the SPLICE Summer Institute and the SPLICE Festival, the SPLICE Ensemble has 
been a featured ensemble at M Woods in Beijing, SEAMUS, the Electroacoustic Barndance, SCI National, and will 
be the featured guest ensemble at Electronic Music Midwest this fall. 

Coalescence Percussion Duo 
The Coalescence Percussion Duo is comprised of musicians Judy Moonert and Greg Secor who have performed 
together for over fifteen years in a variety of settings ranging from the symphony hall to mixed instrument and 
percussion chamber ensembles. Coalescence grew out of the desire to explore new percussion duo music in depth 
and pursue the creation of new works. The duo's roots began with a performance of Luciano Berio's "Circles" as 
part of the Fontana Chamber Arts Concert Series in 1999. 

The duo is also an integral part of the award-winning Opus 21 - Music Without Boundaries Ensemble. This group 
performs works for duo percussion as well as premiering ensemble compositions ranging from jazz, classical, rock 
and world music. 

Judy Moonert is the director of percussion studies at Western Michigan University and Principal Percussionist with 
the Kalamazoo Symphony Orchestra. Under her direction, the WMU Percussion Ensemble presented a showcase 
concert at the 1998 PASIC. She adjudicated the 1998 Percussive Arts Society Composition Competition, 
presented a FUNdamentals clinic at the 1999 PASIC, and performed at the 2006 and 2008 "Focus Day." 

Greg Secor is on the faculty of Grand Valley State University where he directs the percussion program and teaches 
courses in music literature. He is a member of the Kalamazoo Symphony Orchestra and frequently performs with 
the Grand Rapids Symphony Orchestra. Greg is active as a steelpan performer with the Michigan-based group 
Pangea as well as directing The Grand Valley State University Steelband. Secor has commissioned and premiered 
several works for solo percussion including works by Rupert Kettle, Pieter Snapper and Christopher Deane whose 
"A Robe of Orange Flame" was premiered at the 2005 PASIC "Focus Day." He has also performed at the 200 I, 
2006 and 2008 PASICs. He also performed and recorded with the GVSU New Music Ensemble on their acclaimed 
Steve Reich "Music for 18 Musicians" and Terry Riley's "In C Remixed" recordings on lnnova. 
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Duo Furioso 
Duo Furioso, the husband and wife team of pianists Silvia Roederer and Leslie Tung, has performed at the 
Carinthian Summer Festival in Austria and at the Conservatories of Music at Beijing and Shanghai, China. Silvia 
Roederer is a professor of music at Western Michigan University. Her extremely active career as chamber 
musician has taken her all over the world. As pianist of the Verdehr Trio for 20 years, she performed in Moscow, 
Athens, London, Vienna, Warsaw, Stockholm, Hong Kong, Taipei, Beijing, Shanghai, Montevideo, Buenos Aires, 
Brasilia, Tel Aviv, Jerusalem, Puerto Rico and throughout the United States. The trio played yearly in New York 
City and Washington, D.C. Leslie Tung has been recitalist at the First International Festival and Conference on 
Fortepiano in Antwerp, the Michigan MozartFest, the Connecticut Early Music Festival and Festival Indianapolis. In 
addition he has appeared at over 35 colleges and universities, most recently as Distinguished Guest Artist at the 
University of Memphis School of Music, as soloist at the Conservatoire National de Region Chabrier, guest artist at 
the Academy for Performing Arts in Hong Kong and at the 2012 Gilmore International Keyboard Festival. Tung is 
professor emeritus at Kalamazoo College. 

Silvia Roederer is a professor of music at Western Michigan University, where she serves as chair of the keyboard 
area, teaches piano and keyboard pedagogy and coordinates class piano instruction. 

Her extremely active career as chamber musician has taken her all over the world. As pianist of the Verdehr Trio 
since 1997, she has performed in Moscow, Athens, London, Vienna, Warsaw, Stockholm, Hong Kong, Taipei, 
Beijing, Shanghai, Montevideo, Buenos Aires, Brasilia, Tel Aviv, Jerusalem, Puerto Rico and throughout the United 
States. The trio is a violin-clarinet-piano ensemble, which has created a new chamber music medium over the past 
32 years by commissioning over 200 works for its unusual combination. The trio plays yearly in New York City 
and twice a year in Washington, D.C., where they are an ensemble in residence at the Phillips Collection. 

This focus on new music had its early seeds in study with David Burge at the Eastman School. In graduate school at 
the University of Southern California, she studied with John Perry, and was coached in chamber music at summer 
festivals by Menahem Pressler. 

Roederer was the 1981 winner of the Joanna Hodges International Piano Competition, as well as the 1994 winner 
of the fifth annual First Coast Piano Competition in Jacksonville, Fla. 

In March 2008, she was invited to present a lecture recital at the national convention of Music Teachers National 
Association in Denver. At WMU, she is the faculty mentor for the student chapter of this organization. 

Enthusiastically reviewed CD recordings with Roederer as pianist are on Crystal Records (five with Verdehr Trio) 
and Centaur Records (with trumpeter Scott Thornburg). 

Leslie Tung has been praised for his "sense of history, combined with skill and heart" (Stereophile) and "artistic 
courage and conspicuous energy" (Indianapolis Star) for his interpretations on the classic fortepiano, the 
instrument favored by Mozart, Haydn, and Beethoven. Tung has been recitalist at the First International Festival 
and Conference on Fortepiano in Antwerp, the Michigan MozartFest, the Connecticut Early Music Festival and 
Festival Indianapolis. He has also been soloist with the San Luis Obispo Mozart Festival orchestra and with the Palo 
Alto Chamber Orchestra, and duo pianist with his wife Silvia Roederer at the Carinthian Summer Festival in 
Austria and at the Conservatories of Music at Beijing and Shanghai, China. In addition he has appeared at over 30 
colleges and universities, most recently as Distinguished Guest Artist at the University of Memphis School of 
Music, as soloist at the Conservatoire National de Region Chabrier, and guest artist at the Academy for 
Performing Arts in Hong Kong. 

Tung began his study of piano in his native St. Louis, Mo., but pursued interests in the natural and social sciences at 
Yale where he graduated with a degree in sociology. His professional commitment to music was as result of 
intense study under pianist and scholar John Kirkpatrick. Graduate piano studies followed under Barry Snyder at 
the Eastman School and with both Brooks Smith and John Perry at the University of Southern California. He is 
currently Professor of Music at Kalamazoo College in Michigan, where he teaches a wide range of topics, including 
a course in the Structure of Scientific Revolutions. 

II 
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Concert I 
March 30, 2017 @7:3opm 

Dalton Center Lecture Hall 

Peter Gilbert .......................................................................................................................................... Epigrams 

Robert White, trumpet 

Maxwell Dulaney ..................................................................................................... A Turning Inwards- No. I 

Emma Hospelhorn, flute 

Becky Brown .......................................................................................................................................... Hold Still 

Becky Brown, live art and e lectronics 

Travis Alford ..................................................................................................................................... Sharp Edges 

Katie Schoepflin, clarinet 

Daniel Tacke .......................................................................................................................................... andenken 

Tara Lynn Ramsey, violin 

Kirsten Volness ................................................................................................................................. River Rising 

Lilit Hartunian, violin with fixed media, live electronics 

Kari Besharse ................................................................................................................................ The Inhibitors 

Mabel Kwan, piano 

Daniel M. Cavanagh .................................................................................. From the Barrage Comes Clarity 

Robert White, trumpet 
John C. Griffin, piano 

Andrew Walters ....................................................................................................................... Pushing Buttons 

Joseph Murphy, saxophone and fixed media 



Peter Gilbert Epigrams 

"Filled with the ghosts of sounds. He captures a dark, yet hopeful wonder through variation in color, mood, and 
the semblance of melodies .... Ethereal, ambient, and benignly haunting like a morning fog on the ocean. There is 
always something hidden, just beyond what is happening, that seems to slowly reveal itself but never quite does." 
(Kraig Lamper, American Record Guide : 2011) 

Peter Gilbert's work often combines traditional instrumental writing with elements of improvisation, live
performed electronics, and other media. His music, whether in multi-media theater, film, installation or a 
traditional concert, thrives on the act and art of collaboration. 

He has held artist residencies in Europe and the US at institutions like the ZKM I lnstitut fi.ir Akustik und Musik 
(Germany), Akademie Schloss Solitude (Germany), IMEB Bourges (France), La Mortella (Italy), and been in 
residence at festivals such as the Tage Aktueller Musik, Nurnberg (Germany) and the Newburyport Chamber 
Music Festival. 

Other accolades and commissions have come from the Barlow Foundation, the Siemens Music Foundation, the 
Russolo Foundation, the Look & Listen Festival, the Third Practice Festival, the lnstitut International de Musique 
Electroacoustique de Bourges, the Washington International Composers Competition and the ZKM I lnstitut fur 
Akustik und Musik. Gilbert's work as a composer, performer and producer can be heard on Centaur, GM 
Recordings, and New Focus Recordings as well as forthcoming albums on Beauport Classics, Sono Luminos & 
lnnova. Recordings at http://petergilbert.net. 

His multi-media opera dreimaldrei gleich unendlich (trans: 3x3=w), written with partner, Karola Obermuller, was 
premiered in 2009 as part of the Musik der Jahrhunderte festival in Stuttgart and is featured in the "Imagining 
Media" exhibition celebrating the 20th anniversary of the ZKM I lnstitut fi.ir Akustik und Musik. He and Obermuller 
have presented their installation piece "Listening to Mountains" at international soundscape conferences in Europe 
and Australia. Gilbert was also part of a collaborative group of composers who received a Siemens Foundation 
grant for the experimental music theatre piece Robert S. produced with Theater Bonn. 

He has taught composition, electronic music, music theory and music history at Harvard University, Wellesley 
College, Northeastern University, University of Massachusetts-Dartmouth, Case Western Reserve University, and 
the Cleveland Institute of Music. He was Co-Founder of the Young Composers Program at CIM and its Co
Directer from 2003-20 I 0. Gilbert holds degrees from Illinois Wesleyan University and the Cleveland Institute of 
Music, as well as a PhD from Harvard University. He currently teaches at the University of New Mexico as 
Assistant Professor of Composition. 

Robert White has an active career as an orchestral, chamber, commercial, and solo trumpeter. He appears 
frequently with such ensembles as the Detroit Symphony, Milwaukee Symphony, Grand Rapids Symphony, Detroit 
Chamber Winds & Strings, the Motor City Brass Quintet, and the Blossom Music Festival Orchestra in Cleveland, 
Ohio. He has served as guest Principal Trumpet with the Detroit and Grand Rapids Symphonies, and has been 
fortunate enough to play in Carnegie Hall in New York City with both the Detroit and Milwaukee Symphonies. 

Robert was previously a member of the Charlotte Symphony in North Carolina for five seasons. Prior to his 
appointment in Charlotte, Robert performed with the Indianapolis Symphony, Columbus Symphony, and Fort 
Wayne Philharmonic on a regular basis, and was a frequent substitute with the New World Symphony in Miami, 
Florida. During this time, he was also a guest "Trompeta Solista" with the Orquesta Sinf6nica de Tenerife in the 
Canary Islands, Spain. 

Dr. White was an adjunct faculty member at Grand Valley State University from 2012-2014. He has served 
previously on the faculties of Bowling Green State University, Gardner-Webb University, Indiana State University, 
University of Indianapolis, DePauw University, and was also a Graduate teaching assistant at Indiana University. As 
a member of the Motor City Brass Quintet, Robert was faculty-in-residence at the 2011 Boston University 
Tanglewood Institute in Lenox, Massachusetts. From 2006 to 20 I 0, Robert taught and performed as a faculty 
member of the Eastern Music Festival in Greensboro, North Carolina. 

Robert White holds Doctor of Music and Master of Music degrees in Trumpet Performance and Literature from 
the Jacobs School of Music at Indiana University. He holds a Bachelor of Music Education degree from Western 
Michigan University. His primary trumpet teachers are Scott Thornburg, Stephen Burns, and John Rommel. 
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Maxwell Dulaney A Turning Inwards- No. I 

A Turning Inwards, No. I, for solo flute was written in 2015 (rev. 2016) for Orlando Cela. This piece 
focuses on the liminality between becoming and being. In some ways the form can be understood as a set of 
"developed" variations. Each time the piece turns inwards upon itself and then remerges, it is changed, until finally 
it is has become completely altered. 

Maxwell Dulaney, whose work has been described as "evocative and subtle" is currently Assistant Professor of 
Composition & Theory at Tulane University. Dr. received his Ph.D. in Composition & Theory from Brandeis 
University, where he studied with David Rakowski, Marty Boykan, Eric Chasalow, and Yu-Hui Chang. As an 
acoustic and electro-acoustic composer, his compositional philosophy is rooted in the study of the multitudinous 
elements of sounds and finding new and informed ways of developing compositional structures out of them. Dr. 
Dulaney has been commissioned by, and collaborated closely with, soloists and ensembles including Orlando Cela, 
Chris Finkel, New York New Music Ensemble, the Xanthos Ensemble, Ecce Ensemble, Contemporaneous, and 
Grammy Award-winning harmonica virtuoso Howard Levy. Recent commissions include two compositions for 
Ecce Ensemble, In Ricordo di una Anima Antica for cello and clarinet in B-flat performed in Paris, and Already 
Root, an art song for soprano and ensemble performed in New York and Cambridge; The Old Harp for the 
Ningbo University Orchestra; and A Turning Inwards, no. I, commissioned by Orlando Cela with multiple national 
performances including in Boston, New York, and New Orleans. As a 2016 recipient of the ATLAS grant, Dr. 
Dulaney is composing a one-act opera entitled Already Root, which will be performed by the Talea Ensemble 
during their 2017-18 season. Upcoming concerts include a performance of lnbetweeness Is My Form, a piece 
derived from material from his opera, by TAK Ensemble. Upcoming projects include commissions and 
collaborations with Lisa Leong on a piece for piano and electronics, Andy Kozar of loadbang on a piece for 
trumpet and electronics, and a new work commissioned by Quince Ensemble. Dr. Dulaney has been published in 
the SCI Journal of Musical Scores, Vol. 45 and his music has been recorded on Rainbow Classical label by the 
ensemble Mikrokosmos. 

Emma Hospelhorn is a Chicago-based flutist, collaborator, teacher, and researcher. A passionate advocate for 
new music, she is a member of Ensemble Dal Niente and the New Millennium Orchestra, as well as one half of The 
Machine Is Neither ... , a computer music collaboration with composer Ben Sutherland that pushes the boundaries 
of live electronics processing through sonic and gestural control (this is to say, she makes awesome sounds happen 
with a wave of her hand). A versatile and magnetic performer, she has also recorded and performed with a 
number of rock and pop groups, and maintains an active teaching studio in Chicago. 

She has been featured live on numerous radio broadcasts for WBEZ and WGN 9 Chicago, and performs regularly 
on stages large and small throughout the United States and Europe. Emma holds a PhD in Learning Sciences from 
University of Illinois at Chicago, where her research focuses on spatial and embodied group learning in musical 
contexts. She also holds bachelor's degrees from Columbia University and CUNY Queens College, and was a 
member of the Civic Orchestra of Chicago from 2007-2009. For a list of her recordings and publications, visit 
www.emmahospelhorn.com. 

Becky Brown Hold Still 

A multimedia self-portrait, 2015. Pencil, copper, and Arduino on paper, poetry and video in Max/MSP/Jitter. 
Drawings anchor my memories far better than photographs; poetry tells my stories better than prose. This piece is 
more true to me than I am to myself. 

Becky Brown is the Music Technology Specialist at the University of Richmond, the tech director of the 
Electroacoustic Barn Dance, and Assistant Tech Director of Third Practice New Music Festival. Her works have 
been performed at SEAMUS, Third Practice, Root Signals, EABD, and the BSU New Music Festival; Hold Still, for 
live art and electronics, will be released on Music from SEAMUS in August 2017. In addition, Brown has been a 
performer of Mark Snyder's music at numerous festivals and conferences, and has written music for theatre and 
dance. She is a 2015 Music/CS graduate of the University of Mary Washington, studying electroacoustic 
composition with Dr. Snyder, and harp performance with Grace Bauson. 
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Travis Alford Sharp Edges 

Sharp Edges (20 IS) was commissioned by clarinetist Christopher Grymes and premiered at East Carolina 
University on January 23, 20 IS as part of the North Carolina New Music Initiative. 

Travis Alford (b. 1983) is a composer, trumpeter, improviser, educator, amateur woodworker, dog owner, 
husband, and father (not exactly in that order). He has worked with a number of ensembles and musicians, 
including the Meridian Arts Ensemble, the Lorelei Ensemble, Talujon Percussion, ECCE, the Boston New Music 
Initiative, the North Carolina NewMusic Initiative, Christopher Grymes (clarinetist), Sharon Harms (Soprano), and 
Benjamin Herrington (trombonist), on the creation and performance of his music, which has been described as 
"graceful" (NY Times), "truly sublime" (Boston Classical Review), and "overwhelming and other-worldly" (Boston 
Music Intelligencer). Recognition for his work includes the American Prize in Music Composition (20 IS), the 
Sandra Shea Fisher Prize for Exceptional Achievement in the Creative Arts (2014 ), the League of Composers/ISCM 
Composers' Prize (2012), and an ASCAP Morton Gould Young Composers Award (20 I 0). 

In addition to his formal studies, Travis has received fellowships from the MacDowell Colony, the Atlantic Center 
for the Arts, the Composers Conference at Wellesley College, New Music on the Point, June in Buffalo, the 
Oregon Bach Festival, and the Summer Institute for Contemporary Performance Practice. He has been a 
Composer-in-Residence at the North Carolina NewMusic Initiative, the Nief-Norf Summer Festival, the SCI 
National Conference, and the FSU Festival of New Music. 

As a performer (trumpet), Travis is committed to the promotion and conservation of music both old and new, and 
has performed with the New England Philharmonic, the Boston New Music Initiative, the Equilibrium Concert 
Series, New Music Brandeis (co-director, 2011-13), The Gentlemen's Very (Very) High Art Society of South 
Waltham (composer/performer/improv ensemble - co-founder and director, 2011-20 IS), both the brass ensemble 
and orchestra at Boston's historic Park Street Church (co-founder/director, 2008-20 IS), the Northeast Italian 
Band, the Triangle Brass Band, the Tar River Symphonic Band, and the ska/reggae band The Allstonians. As a North 
Carolina native, Travis can also be found blowing on the harmonica from time to time. 

Travis currently teaches music theory and composition at East Carolina University, having held previous positions 
at MIT, Brandeis University, and Gordon College. He holds degrees from Brandeis (PhD, Music Composition and 
Theory, '14), the New England Conservatory (MM '08), and East Carolina University (BM '05). Travis and his wife, 
Lauren, live in Clayton, NC with their son, Owen, and their dog, Toby. For more information, and to listen to 
Travis's music: http://www.travisalford.com 

Katie Schoepflin is a clarinetist, vocalist, pianist and composer who lives in Chicago and works as a freelance 
musician. As a member of Ensemble Dal Niente, she has had the privilege of working with and performing the 
works of Hans Abrahamsen, Louis Andriessen, Raphael Cendo, Brian Ferneyhough, Lee Hyla, George Lewis, Enno 
Poppe and Augusta Reed Thomas. Katie has recently had the extraordinary privilege of performing Enno Poppe's 
clarinet concerto, Holz. She also performed with Dal Niente at the 2014 International Summer Courses for New 
Music in Darmstadt, Germany. Katie earned her Bachelor of Music degree from Indiana University where she won 
the IU clarinet concerto competition and was awarded a Performer's Certificate. As a participant of the 2006 
Henry Mancini Institute in Los Angeles, Katie worked with many renowned artists including Tony Bennett and Jon 
Williams. In 2008, Katie spent a year abroad in Japan where she was principal clarinetist of the Kakogawa 
Philharmonic Orchestra in Hyogo prefecture. She also sang jazz sets regularly in Kobe. She earned her Master of 
Music degree in 20 I I from McGill University where she was awarded a full Schulich School of Music scholarship. 
While studying at McGill, Katie was a participant in the 20 I I National Youth Orchestra of Canada, touring and 
performing extensively throughout Canada. Her primary instructors have been John Bruce Yeh, Alain Desgagne, 
James Campbell, Frank Kowalsky and Mary Kantor. When she is not making music, Katie is designing and creating 
jewelry for her etsy.com shop. 

Daniel Tacke andenken 

andenken is a solo journey into a fragile world of allusions and resonances, populated by fragments of chorale 
tunes and articulated by the skeletal remains of a historical bar form. The delicate sonorities of the work, realized 
through extensive legno playing and a scordatura that opens up a shimmering array of alternate harmonics, are at 
once layered trajectories of expressive significance grounded in principles of classical rhetoric and also veiled 
references to the aesthetic intentions of a distant cultural past - indistinct tokens of memory (andenken) that bear 
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only faint resemblances to their original sources, but that nonetheless can trigger new chains of reference and 
meaning as the music unfolds. 

The recent works of composer Daniel Tacke have focused on expanded vocabularies of sound and structure 
growing from explorations of instrumental idiom, the poetics of notation, human embodiment and memory in the 
experience of listening, and intersections between contemporary and historical practices of composition and 
performance. He is a member of the American Composers Alliance, and his music has been performed and 
recorded in the United States and abroad by Ensemble Bonne Action, Chartreuse, Earplay, Ensemble Echoi, the 
Formalist Quartet, the Kenners, the Palimpsest New Music Ensemble, the Red Light New Music Ensemble, and 
TAK, among others. He studied composition at the Oberlin Conservatory of Music and the University of 
California at San Diego and has held professorships at Oberlin Conservatory, Arkansas State University, and 
Hillsdale College, teaching music theory, composition, harpsichord, and directing performances of contemporary 
and historical music. 

Violinist Tara Lynn Ramsey is passionate about new music, old music, and building community through the 
arts. Originally from Cedar Falls, Iowa, she holds degrees from Northwestern University and the Cleveland 
Institute of Music. She is currently a Fellow with the Civic Orchestra of Chicago. 

From 2013-2015, Ms. Ramsey was violinist of several Cleveland-based contemporary music ensembles and taught 
violin and music theory privately and at the Cleveland Music Settlement. She performed and premiered works 
throughout Ohio, Pennsylvania, New Hampshire, Connecticut, New York City, and Miami, coaching with 
composers Keith Fitch, Jeffrey Mumford, Margaret Brouwer, Victoria Bond, Robert Paterson, and David T. Little. 
She was a Fellow at the Tanglewood Music Center and, in two residencies at Avaloch Farm Music Institute with 
the Purple Line Trio, with whom she was a finalist in the 2014 Arriaga Competition, recorded the horn trios of 
Brahms, Ligeti, and Harbison. During the 20 I 5-16 season, she was a co-concertmaster of the Civic Orchestra and 
violinist of the Civic String Q uartet, playing in fo rmal concerts and educational and community outreach settings 
throughout the Chicago area. In addition to her activities with the Civic Orchestra, she performed at the Cedar 
Valley Chamber Music Festival (summers 2015 and 2016); played with members of the Chicago Symphony on the 
MusicNOW series; performed at the Universities of South Dakota, Iowa, and Northern Iowa; and performed with 
cellist Yo-Yo Ma at the Kennedy Center Honors. She was also the violist of the Laydeez Quartet, winner of the 
inaugural Dover Quartet Competition at Northwestern University. She has performed on WFMT, WCLV, and 
WCPN. 

Ms. Ramsey studied with Blair Milton and David Updegraff. She has performed in master classes given by the 
Guarneri Quartet, Eighth Blackbird, Esa-Pekka Salonen, Joseph Silverstein, Miriam Fried, Paul Kantor, llya Kaler, 
and William Preucil. She currently lives in Chicago's Lincoln Square with her husband, pianist/harpsichordist 
Andrew Rosenblum, and their shih tzu Latifah. 

Kirsten Volness River Rising 

River Rising is an elegy to those who have lost friends, family, livelihoods, and communities-sometimes an 
entire existence that can never be recovered-to unexpected tragedy. The hopelessness and horror that tsunamis, 
hurricanes, floods, earthquakes, war, illness, climate change, and other catastrophic forces may bring seem surreal, 
having never lived through anything like this firsthand. I wanted to take a moment to reflect on being overwhelmed 
entirely by situations beyond our control that may only be endured together. Special thanks to Mary 
Kouyoumdjian for letting me play and sample her beloved Siran. 

Kirsten Volness is a composer, pianist, and educator who grew up outside a small town in southern 
Minnesota- a place which fostered in her a keen interest in the outdoors. She has received commissions from the 
BMI Foundation, ASCAP/SEAMUS, World Future Council Foundation, and the Kansas City Electronic Music and 
Arts Alliance, writing new works for Hotel Elefant, NOW Ensemble, Hub New Music, REDSHIFT Ensemble, 
Colorado Quartet, Cambridge Philharmonic, and Ann Arbor Symphony Orchestra. She performs with NYC-based 
Hotel Elefant and Providence-based Verdant Vibes, a new music ensemble and concert series she co-founded in 
2015. Kirsten is 2017 composer-in-residence at the Music Mansion and collaborates with Meridian Project on 
multimedia performances exploring astrophysics, writes and performs operas with homeless advocacy group 
Tenderloin Opera Company, is an affiliate artist of Sleeping Weazel. She has twice been awarded the Fellowship in 
Music Composition from the Rhode Island State Council on the Arts. Holding composition degrees from the 
Universities of Michigan (DMA, MM) and Minnesota (BA summa cum laude), she teaches privately and at the 
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University of Rhode Island. She has also served on the board of directors for the non-profit Boston New Music 
Initiative. For more information, visit www.kirstenvolness.com 

Violinist Lilit Hartunian performs at the forefront of contemporary music innovation in Boston and 
internationally. She is regularly heard on stage premiering works written for her by leading composers, and has 
appeared as soloist in the SEAMUS, NYCEMF, Open Sound, and Third Practice festivals. Ms. Hartunian is the 
Creative Director of the Museum of Fine Arts' ensemble-in-residence, Vellumsound; in that role, she conceives 
and performs chamber music programs celebrating the many rich intersections between visual art and music. She 
can also be heard performing with such contemporary ensembles as Boston Modern Orchestra Project, Sound 
Icon, Callithumpian Consort, Guerilla Opera, Equilibrium Ensemble, and others. Her local performances have 
garnered critical acclaim, and internationally she was one of twelve violinist from the United States chosen to 
attend the Lucerne Festival Academy under the direction of Pierre Boulez. In addition to her performance career, 
Lilit Hartunian serves on the violin and chamber music faculty at the Rivers School Conservatory. 

Kari Besharse The Inhibitors 

The Inhibitors is an anti-piece, a study in frustration and irregularity. When a pattern or melody begins to 
emerge, it is ignored, thwarted or immediately stamped out. The bleakness is deliberate. Creation is futile. 

(Also, the title may or may not directly reference the ancient machines in Alastair Reynold's Revelation Space 
series whose sole purpose is to stamp out intelligent species of life as they emerge. These "wolves in the void" 
wake up after millennia asleep in cold, dark space transforming suns and entire planets into weapons of mass 
destruction on a galactic scale). 

Continuously exploring the myriad ways that music intersects with science, nature, and the human world, Kari 
Besharse's compositional output spans various facets within the field of contemporary music, fully engaging new 
technological resources as well as traditional instruments and ensembles. Her works, which incorporate sounds 
from acoustic instruments, found objects, the natural world, and sound synthesis, are often generated from a 
group of sonic objects or material archetypes that are subjected to processes inspired by nature, physics and 
computer music. Kari was awarded the Bourges Residence Prize for her electroacoustic work Small Things and has 
received additional honors from the Tuscaloosa New Music Collective, Look and Listen Festival, the ASCAP Young 
Composers Competition, and the INMC Competition. Her music has been presented by organizations and 
ensembles such as Alarm Will Sound, cellist Craig Hultgren, The Empyrean Ensemble, The California Ear Unit, The 
East Coast Contemporary Ensemble, Society of Composers, Inc., ICMC, SEAMUS, Bourges, Elektrophonie, Third 
Practice, 60X60, The Electroacoustic Juke Joint Festival, New Music Forum, Pulse Field, trombonist Benjamin Lanz 
and violist Michael Hall. Currently a lecturer at Southeastern Louisiana University, Dr. Besharse has also taught at 
Illinois Wesleyan and University of Illinois at Urbana-Champaign. Kari's education includes undergraduate studies at 
UMKC (B.M.), and graduate work at the University of Texas at Austin (M.M.) and University of Illinois at Urbana
Champaign (D.M.A.). Kari is director of Versipel New Music in New Orleans, Louisiana. 

Chicago-based, Austin-born pianist Mabel Kwan has been praised by the Chicago Classical Review for "stunning 
virtuosity, musicality and resourcefulness that was almost as enjoyable to watch as to hear." She is a pianist for 
Ensemble Dal Niente and the trio Pesedjet. Her recent solo albums, one poetic switch and Inventions feature new 
works written for her on clavichord and piano. Upcoming releases include the world premiere recording of Trois 
Hommages by Georg Friedrich Haas, and chamber music of George Lewis with Ensemble Dal Niente. In the 2016-
2017 season Mabel continues her clavichord commissioning project through an artist grant from the city of 
Chicago, prepares to tackle a new work for multiple keyboards on Ensemble Dal Niente's Hard Music Hard Uquor 
series, and presents new solo piano and Pesedjet trio programs that deviate ever so slightly from the traditional 
concert experience. 

Daniel M. Cavanagh From the Barrage Comes Clarity 

"From the Barrage Comes Clarity" was commissioned by Dr. John Adler for his Origin Classical Release 
Confronting Inertia (OC 33007, 2009). This piece explores hexatonic musical spaces through a variety of gestural 
phrases. Extra-musically, the piece deals with those "ah-ha" moments that come after one has been dealing with a 
great deal of complicated information. For me, anyway. working through a complex issue has very much the same 
shape as the piece does. At the beginning, there are fragments of information that poke their heads up above the 
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surface, albeit briefly. As time goes on, those "tip-of-the-tongue" moments begin to assert themselves, although 
with guarded uncertainty. As the barrage of insight marches on, one becomes bombarded with fragments of a 
solution from all sides, pitched against the incessant ostinato of the piano left hand. Finally, in one final moment of 
clarity, there is a convergence of understanding and all becomes clear. 

Dan Cavanagh is a composer and pianist who has garnered numerous awards in both areas. He received a 2009 
gold medal prize from the National Academy of Music's International Music Prize for Excellence in Composition. 
His jazz piano trio was a finalist in the 2013 Bucharest International Jazz Competition, and he was a finalist in the 
2011 Jacksonville Jazz Piano competition. Cavanagh received Honorable Mention in the 2007 Gil Evans!IAJE 
Commission Competition, Featured Performance at the 2006 International Jazz Composers' Symposium, finalist in 
the 2002 and 2005 ASCAP Young Jazz Composers competitions, among other awards. His music continues to be 
performed across the country and internationally. He has received commissions from a wide range of jazz and 
classical groups across North America and Europe. His music can be found on a variety of American jazz and 
classical recordings, including Confronting Inertia by trumpeter John Adler, his big band record, Pulse, trio record 
with Joe McCarthy and Linda Oh, The Heart of the Geyser, and duo record with Dave Hagedorn, Horizon. His big 
band compositions can also be heard on releases by Nnenna Freelon, John Brown, Latin-Grammy winning Afro 
Bop Alliance, the Fort Worth Jazz Orchestra, various college jazz bands, the US Naval Academy's Next Wave Big 
Band, and an upcoming premiere recording of "Reach" by violinist Martha Walvoord and bassist Jack Unzicker. 
Cavanagh's music is published by Sierra Music Publications, Walrus Music (eJazzlines), UNC Jazz Press, and Echo 
Composers. 

Cavanagh is the founding Artistic Director and pianist of the American Jazz Composers Orchestra, a big band 
dedicated to performing music written by living American composers. He has performed with Grammy-winners 
Joe McCarthy and Irma Thomas, and many leading jazz musicians. Cavanagh serves as an Associate Professor of 
Music and the Director of Music Industry Studies at The University of Texas at Arlington. 

John C. Griffin is a music instructor at Western Michigan University and Associate Director of Music at St. 
Catherine of Siena Church in Portage, Michigan. As a pianist, he has performed with the new music ensembles 
Opus 21 and Birds on a Wire, and currently serves as the accompanist for the Kalamazoo Singers choral group. 
As a composer he has been a Finalist of the International Music Prize for Excellence in Composition 2011 and 
semi-finalist for the American Prize in Composition. His pieces have been performed at numerous festivals and 
conferences, including College Music Society International Conferences in Croatia (2009), South Korea (2011 ), 
Argentina (2013), and Scandinavia (2015). His piece High Flight, composed for the Kalamazoo Singers, will be 
premiered by the group in May of 2017. More information can be found at www.johncgriffin.com. 

Andrew Walters Pushing Buttons 

Originally entitled Monkeys Typing, Pushing Buttons for Alto Saxophone and Two Channel Electroacoustic 
sound is about trying to flip the right switch at the right time. This is basically what playing an instrument is, isn't it? 
Though there are allusions to typewriting monkeys, bombs, clocks, severe punishments for the wrong answer, and 
other such things, all of the sounds in this piece come from recordings of saxophones. Many thanks to Robert 
Rose for the source material. 

Andrew Walters was born in Topeka, Kansas but spent most of beginning years in Farmington, Missouri. Dr. 
Walters has studied composition with Robert Chamberlain, Jan Bach, Robert Fleisher, William Brooks, Zack 
Browning, Erik Lund, and Paul Zonn and electronic music with James Phelps, Scott Wyatt, and James Beauchamp. 
His piece IN-EX is featured on the Music from SEAMUS, Volume Nine compact disk and his piece Pushing Buttons 
is featured on Music from SEAMUS, Volume Sixteen. Walters's music has been performed at various conferences 
including Spark, Electronic Music Midwest. SEAMUS, ICMC, and the Electronic Juke Joint. He is presently Associate 
Professor in Music Theory and Technology at Mansfield University in Mansfield, PA 

Joseph Murphy has been the saxophone professor at Mansfield University of Pennsylvania since 1987, where he 
has also served as Department Chair and Director of Bands. He received a Bachelors degree from Bowling Green 
State University (OH), and Masters and Doctoral of Musical Arts degrees from Northwestern University. He 
received a Fulbright Award for a year of study in Bordeaux, France, where he received a Premier Prix. He is a 
clinician for the Selmer Corporation. Murphy has been involved in commissioning and premiering more than fifty 
new works for the saxophone, including pieces by Libby Larsen, Michael Colgrass, John Harbison, Bernard Rands, 
and Gunther Schuller. 
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Presentation Session 1 

March 31, 2017@8:3oam 
Dalton Center Lecture Hall 

Elliot T. Cless 
Counting Holes: the topography of John Luther Adams' Four Thousand Holes 

John Luther Adams' color field compositions aspire to an "ideal of sonic geography," music as a real place unto 
itself. Can a musical composition be a real place? In this presentation, I outline a theory of sonic topography to 
clarify and broaden 'sonic geography.' I analyze Adams' Four Thousand Holes (20 I 0) using this topographical 
approach with a focus on the practical and aesthetic use of negative space in the work and more broadly in music 
composition. The title, "Four Thousand Holes," references John Lennon's fourth verse of the Beatles' "A Day in 
the Life" and my analysis uncovers deep musical and poetic connections between these works. The musical places 
of Adams and the Beatles intersect in acoustic space-time, both reverberating within an E Major piano triad. 

Elliot T. Cless is a Chicago-based composer, violinist, and educator, whose compositions use an expanded 
palette of instrumental sounds in a dynamic tension between meditative stillness and energetic distraction. His 
music has been honored by the SCl/ASCAP Student Composition Commission and has been performed by fine 
musicians such as the Calder Quartet, loadbang ensemble, Ensemble Dal Niente, Northwestern's Contemporary 
Music Ensemble, the Black Swamp Saxophone Quartet, the dropshift dance company, and saxophonists Marcus 
Weiss, Philipp Staeudlin, Mary Joy Patchett, and Tom Snydacker. He currently teaches music theory at North 
Central College, along with composition and theory classes at the Chicago Youth Symphony, Merit School of 
Music, and the People's Music School. He has a DMA from Northwestern University and a BA/MA from Tufts 
University, with mentors such as Lee Hyla, Jay Alan Yim, Hans Thomalla, John McDonald, Lewis Spratlan and Elliott 
Schwartz in composition, Clayton Hoener in violin, Barry Drummond in Javanese gamelan performance, and Janet 
Schmalfeldt in music theory. 

Yuan-Chen Li 
A Case Study on Saxophonic Timbre in Luciano Berio's Recit ( 1996) 

Much can be said about how Luciano Berio's Recit engages intertextually with "the other." All of his work, in fact, 
has historical, cultural, and musical dimensions. Whether consciously or unconsciously, this otherness could 
pertain to Western musical literature prior to Berio, to Berio's contemporaries, or to Berio's own compositions. 
Berio's Recit (1996) for alto saxophone and orchestra could hardly be an exception. Recit is an elaboration of Part 
II, Scene 7 in La Vera Storia as well as a sonorous expansion of Sequenza IX. 

Criticism generally favors specialized listeners who are historical-musically literate, but it ignores listeners with 
expertise in acoustics and psychoacoustics, which is an important part of compositional training. This case study 
elaborates further on the suspicion of the timbral element as the medium in which otherness is presented. 

Yuan-Chen Li's musical style and language is cultivated through a sensitivity to human expression. Her 
Taiwanese upbringing, a Buddhist spirit, Western musical knowledge, and the symbolic aspects of nature and art, 
have inspired her work. The sense of time and momentum in her music is not easily categorized as purely classical 
or contemporary. Her appreciation of principles about transformation, often found in classical Chinese poetry, 
brings an inclusiveness to modern music valuing both discipline and emancipation. 

The range of Li's repertoire extends from large-scale force, such as orchestra and concerto to more sensitive 
chamber and solo music. Western and Chinese instruments have been used in selected pieces: "Awakening" 

19 



premiered by Tokyo Philharmonia Orchestra (2003), "Intermezzo: SHANG" commissioned by National Symphony 
Orchestra (Taiwan) premiered by Maestro Nicholas Milton (2012). the Guzheng concerto "Hovering in the Air" 
receiving an Israeli premiere during the conference and festival of Asian Composers' League (2012), and "Spell" for 
solo saxophone performed by acclaimed saxophonist Timothy McAllister at Northwestern University New Music 
Conference (2014). Digitally cataloged in the classical score library by Alexander Street Press. Li's works have been 
programmed and researched by musicians and musicologists around the world. 

Born and raised in Taiwan, Li holds a B.A. and M.A. in music composition and theory from the Taipei National 
University of the Arts (Taiwan) and an Artist Diploma from the Yale University School of Music. In 20 I 5, she 
completed her Ph.D. at the University of Chicago, where she studied composition with Marta Ptaszynska and 
orchestration with conductor Cliff Colnot. Relevant honors, awards, and grants include Artist Residency at Cite 
Internationale des Arts, Jacob Druckman Scholarship, University of Chicago Scholarship, and National Culture and 
Arts Foundation (Taiwan). In 2016, Li joins the Department of Music at Reed College as a visiting professor where 
she teaches music theory, composition, and conducts the orchestra. For more information, please visit her website 
http://yuanchenli.wordpress.com. 

Benjamin Safran 
Genocide in a Piano T rio: 
social justice in contemporary music and Laura Kaminsky's Vukovar Trio 

Social-justice-oriented music is ubiquitous in the American contemporary classical music scene. I will discuss Laura 
Kaminsky's Vukovar Trio as an example of the challenges that composing such music presents, particularly in the 
fo rmat of instrumental chamber music. Kaminsky writes that the theme of her piece is ethnic-cleansing and 
genocide, yet a listener would be unlikely to pick up these specific themes if listening to the music in isolation. 
Indeed, it is part of the nature of the genre of classical music, as Larry Kramer writes, that the piece may not be 
reduced to just one valid interpretation. Nevertheless, the program is an intrinsic part of the piece that inevitably 
shapes the work. 

I offer a brief hermeneutic reading of selected musical passages. I then tu rn to discuss the social meaning of a 
contemporary classical chamber music with a dedication to "victims of ethnic cleansing." Drawing on Melanie Lowe 
and Christopher Small's work about the current social positioning of classical music, I consider a possible 
dissonance between the stated aims and the genre of Vukovar Trio. I consider critical theory that emphasizes that 
all work is political, if not by challenging then by reenforcing a status quo. Drawing on Richard Taruskin, I consider 
that this particular piece may not be in a position to create social change. Yet I conclude that a binary of "status 
quo" music and "challenging-the-status-quo" music is inadequate, and that a better framework is needed. 

Ben Safran's works have been performed throughout the United States, including by Network for New Music, 
Atlantic Music Festival Orchestra, Calliope, the Commonwealth School Orchestra, Temple Composers' Orchestra, 
and Temple University New Music Ensemble. 

He is currently pursuing his PhD in music composition from Temple University where he has studied with Mark 
Zaki, Maurice Wright, Matthew Greenbaum and Alexander deVaron. He previously earned a B.A. in music from 
Haverford College where he studied with Ingrid Arauco and Curt Cacioppo. 
Ben's goal as a composer is to create music that carries emotional meaning for listeners. Ben is also interested in 
the intersections between music and social justice, an interest that often manifests itself in his work and 
scholarship. 
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Concert II 
March 31, 2017 @1oam 

Dalton Center Recital Hall 

Nolan Stolz .......................................................................................................................... CatharsisAdvanced 

Western Michigan University Advanced Jazz Ensemble 
Rufus Ferguson, piano 
Andrew Saliba, guitar 
Matt Epperson, bass 

Madison George, drums 
Andrew Rathbun, director 

Aubrie Powell ................................................................................................................................. a1 K~nt Spi:k 

Kowoon Lee, piano 
Stanley Cheng-Hao Kuo, violin 

Daniel Yung, cello 

Piotr Szewczyk ............................................................................................................ A Frenetic Poem Strolls 

Stephanie Hovnanian, clarinet 

Douglas Osmun ................................................................................. ......................................... .. .. ....... .. First Fig 
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Nolan Stolz CatharsisAdvanced 

This work features some of my favorite elements found in the jazz-rock fusion style, such as mixed meter, complex 
drumming, contrasting dynamics, and timbres such as synthesizers, distorted and wah-wah guitar, and 5-string 
electric bass. The opening section is in 20/4 meter (5+6+5+4) with a quirky melody over a chromatic 
accompaniment, followed by an interlude in 5/4. The primary melody is in 5/4, but it does not evoke a strong 
meter as it soars over a four-bar pattern in 5/8 in the synth-piano and within 5/2 feel in the bass and drums. The 
three metric levels of "5" blur the sense of a strong beat. The interlude returns with wah-wah guitar. The solo 
section features the synthesizer, and is a comfortable half-time feel (4/2 meter) with only a few chord changes. The 
solo continues over a 5/8 interlude. After a return to the primary melody, there is a sudden da capo to the 
introductory material and a Coda. This work may be heard on the album Point of View from the band Coalition, 
the composer on drums. 

Nolan Stolz is a composer, scholar and drummer based in Spartanburg, South Carolina. His compositional voice 
is firmly rooted in the contemporary classical tradition yet clearly influenced by his performance background in jazz 
fusion and progressive rock. His compositions have been performed throughout the United States, Canada, South 
America, and across Europe, including several regional, national and international festivals and conferences. Stolz 
has been commissioned by the Alturas Duo, CCSU Chamber Players, Synchronix, LVAJazz Ensemble, Las Vegas 
Music Festival Orchestra, SUNY-Stony Brook, and several solo performers. Stolz has won several awards, including 
the Max Dijulio Composition Prize for Haystacks for orchestra, and was the winner of the Composers Voice 
Dance Collaboration Competition for Remnants of Bullfrog, Nevada for fixed electronic media and dance. His flute 
piece Princess Ka'iulani was published in SCI Journal of Scores (vol. 51) and included on Modes, vol. 30 of SCl's CD 
series. Other works by Stolz may be heard on releases from Ablaze, ESM, Six Strings Sounds, and Tributary Music. 
His Lincoln Highway Suite will be recorded by the Brno Philharmonic this summer and released early next year. 

As a scholar, Stolz has published articles and given papers on his own compositions, microtonal music, theory
composition pedagogy and jazz improvisation pedagogy at several regional, national and international conferences. 
Stolz presented on the Chick Corea Elektric Band at Society for Music Theory's 2015 national conference and the 
Second International Conference on Progressive Rock (Edinburgh, Scotland). His essay on the progressive rock 
side of Black Sabbath is included in the book Prog Rock in Europe: Overview of a Persistent Musical Style, and his 
essays on Black Sabbath, Genesis, Rush, and Frank Zappa and the Mothers of Invention appear in The I 00 Greatest 
Bands of All Time, a two-volume set from ABC-CLIO. His book Experiencing Black Sabbath: A Listener's 
Companion will be published by Scarecrow Press/Rowman & Littlefeld this December. 

Dr. Stolz holds degrees from The Hartt School, University of Oregon, and University of Nevada-Las Vegas. Stolz is 
currently Assistant Professor and Coordinator of Music at University of South Carolina Upstate where he teaches 
composition, drum set, and a variety of courses related to composition, theory and popular music studies. 
Previously, he taught at the University of Nevada-Las Vegas, Southeast Missouri State University, University of 
South Dakota, and at two community colleges in Connecticut. 

The WMU Advanced Jazz Ensemble has performed at the Jazz Educators Network convention, The Jazz 
Gallery in New York, the Monterey Jazz Festival and many other prestigious venues, and would be thrilled to be 
able to present at the MMC. Recent project have included producing the SONGSMITH COLLECTIVE CD which 
received 4.5 stars in Downbeat Magazine, and have collaborated with t he WMU Dance Dept. on METRICS, 
released on DVD and Blu-Ray last year. Also, we did a multi-media performance of "Climate Changes" with the 
Frostic School of Art. At the MMC we would be thrilled to introduce our latest project with guest composer and 
electronic music artist Dr. Christopher Biggs. 

Toronto-born, New York-based saxophonist and composer Andrew Rathbun is at the forefront of a new 
generation of jazz innovators. His improvisations are at once melodic, gritty and technically stirring. His 
compositions are lyrical, harmonically complex and formally ambitious. There is a poetic and multi-dimensional 
quality to Rathbun's music, which fellow saxophonist Joe Lovano has praised for its "warmth and beauty." 

In addition to his work as a leader, Rathbun has recorded or performed with Luciana Souza, Eddie Gomez, John 
Abercrombie, Reggie Workman, Ingrid Jensen, Jay Anderson, Kenny Wheeler, Jerry Bergonzi and many more. He 
has studied with Pat LaBarbera, Jerry Bergonzi, Jimmy Giuffre, George Russell, Jim McNeeley, Lewis Spratlan and 
George Garzone. His latest release is Idea of North, a sextet exploration which finds the radio work of Glenn 
Gould as its inspiration. As a sideman, Rathbun has appeared on over 25 recordings. 
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Rathbun continues to push past musical boundaries, both on record and in live gigs throughout New York City. He 
earned his master's with academic honors and distinction in performance from Boston's New England 
Conservatory. His other awards and distinctions include grants from the Ontario Council for the Arts, the Canada 
Council and the American Music Center. He has served as a fellow at the Aspen Music Festival, an artist at the 
Banff Center for the Arts, a fellow at the MacDowell Colony and a woodwind studio instructor on faculty at the 
University of Maine. He currently teaches at Kingsborough College in Brooklyn, and the Manhattan School of 
Music, where he received his doctorate in jazz arts. 

Aubrie Powell 01 Krent Spi:k 

"Pronounced "I can't speak" in the International Phonetic Alphabet, the concept of this piece is drawn from the 
fact that instruments cannot speak. This is an obvious statement, but considering the enormous amount of 
expectation placed on a performer to express through their instrument it is also ironic. Most instruments alone 
cannot make a noise without a person initiating the vibration. 

To integrate the performer with the instrument, vocal sounds are used to enhance instrumental sounds. Three 
main sounds are used: "a1," "ts," and "k." "K" is used to add a percussive element and strengthen Bartok 
pizzicatos. "Ts" is described in the performance notes as sustained and percussive, like a sizzling frying pan, and 
imitates sweeping along an inside piano string. "Ar" is the closest to speaking and is said like "eye." This adds a 
curious element of almost speaking and a gliding pitch to pose a question. 

The build up of the work starts with a halting noise component that adds a pitch and then develops into a ris ing 
fifth motif. Then the movement becomes more articulate, but stops before the phrase is over. Through swells and 
murmurs the theme is steadily revealed unti l stated in its entirety. Following this is a synthesis of the vocalization 
and noise component. Finally flowing, the instruments ramp up to come to a screeching final halt." 

Aubrie Powell is working on a Master of Music degree in composition at the University of Missouri-Kansas City 
Conservatory of Music and Dance (UMKC) where she studied with Dr. Zhou Long and James Mobberley. She 
received a Bachelor of Music degree in music composition from Baldwin Wallace University Conservatory of Music 
(BWU) where she studied with composer in residence, Dr. Clint Needham. At BWU Aubrie studied double bass 
with Henry Peyrebrune and Charles Carlton and presently she is studying double bass with Jeffery Kail at UMKC. 
Aubrie has written incidental music for two Shakespeare productions at BWU, All's Well that Ends Well and 
Henry IV Part I. She had a reading by the Cleveland Chamber Symphony of her chamber orchestra work, The 
Hermit. and BWU Symphony Orchestra premiered her orchestral work, Promenade. She collaborated with a 
librettist to write a short chamber opera, The Raindance Cafe, and has worked with a choreographer on three 
works presented in the BWU Fyoo zh en dance concerts 2013-20 I 5. Her latest endeavors include a collaborative 
cello solo work, Three Panels, and a piano trio that incorporates vocalization, a1 K<ent Spi:k. 

Stanley Cheng-Hao Kuo was born in Taipei, Taiwan in 1989. He began learning violin and piano at age five. 
He received both BM and MM in violin performance from the Taipei National University of the Arts, where he 
studied with Prof. Shien-Ta Su. Currently, He is studying at the University of Missouri - Kansas City for DMA in 
violin performance with Prof. Benny Kim. 

In the past few years, he was invited by many orchestras to perform in concertos, including the Fine Art 
Orchestra, Taipei National University of the Arts Orchestra, Ministry of National Defense Symphony Orchestra, 
Evergreen Symphony Orchestra and Taiwan Philharmonic (NSO). Besides, he is also a committed chamber 
musician. 

Kowoon Lee has been pursuing a Doctoral of Musical Arts in Piano Performance at the Conservatory of Music 
and Dance, University of Missouri-Kansas City since 20 IS fall semester, under the tutelage of Dr. Robert Weirich. 
She earned the Master of Music degree and Performer Diploma from Jacobs School of Music, Indiana University, 
and the Bachelor of Music degree from Sookmyung Women's University, in Seoul, South Korea, and graduated the 
Chungnam Art High School. Her principal teachers include Dr. Karen Shaw, Dr. Hye Sao Jeon, Soon mee Hong, 
and Jin Yi Yang. 

She serves as a Graduate Teaching Assistant at the UMKC Conservatory with many scholarships: Richard Cass 
Piano Fellow/Scholarship, Harvey and Iola Maier Fellow/Scholarship, Ann M. ST. John Piano Fellow/Scholarship 
Thomas H. Howell Piano Fellow/Scholarship, Conservatory Trustees Dou that Fellow/Scholarship, and Top I 0 
Keyboard Program Fellow/Scholarship. She also received Artistic Excellence Fellowship and Associate 
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lnstructorship at Jacobs School of Music, Merit-based Scholarship at Sookmyung Women's University, President of 
Chungnam Art High School Full Scholarship, and Eleanor Hale Wilson Summer Scholarships at the Mu Phi Epsilon. 

Since she started to participated in the National Competition of Instrumental Music (the First Prize) in South 
Korea in 1995, she has been participating in several competitions, such as J & R Music Competition (the First 
Prize), Sekwang Music Competition (the Grand Prize), Korea Music Competition (the Excellent Prize), 
International Piano Music Association Competition (the Third Prize), Haneum Philharmonic Competition (the 
Third Prize), Mozart Piano Concerto Festival Competition at Sookymyung Women's University (the Winner), and 
The Night of Young Artists Concert Competition (the Winner). In addition, she attended the music festivals in her 
native country, the 16th J&R Music Academy, the 4th Eumyoun Piano Academy, and the 4th Rebecca Penneys 
Piano Festival in the USA Furthermore, she learned through many masterclasses and lessons with renowned 
pianists, Alain Jacquon, Billy Eidi, Blanca Uribe, Christopher Harding, Dmitri Shteinberg, Francois Thinat, Klaus 
Schilde, Peter Barcaba, Rebecca Penneys, Roberta Rust, Sontraud Speidel, Thomas Schumacher, Yong Hi Moon. 

After her debut at age 16 as the winner of the Chungnam Symphony Orchestra concerto competition with Chopin 
Concerto in E Minor, Op. 11, No. I, she has been playing all different kinds of performances every year as an 
active performer in United States, South Korea, Czech, and Italy. She played with Seoul National University 
Orchestra, Romanian Banatul Timisoara Philharmonic Orchestra, Sookmyung Festival Orchestra, Janacek 
Philharmonic Orchestra, Percussion Ensemble, and Kansas City Ballet, including numerous solo, collaborative, and 
chamber recitals. She also enjoys exploring contemporary/new music by performing at the Musica Nova concerts 
and Composers' Guild concerts. 

Recently, she is selected as a presenter from the Music Teacher National Association (MTNA) for the 2017 MTNA 
national conference in Baltimore, MD. Besides the presentation in March, she will have a concert with the UMKC 
chamber orchestra in March, her DMA recital in April, and the collaborative recital in May. 

Piotr Szewczyk A Frenetic Poem Strolls 

Peter Wright, the principal clarinetist of the Jacksonville Symphony orchestra approached me to write him a solo 
clarinet piece. Peter came up with the title A Frenetic Poem Strolls and it immediately sparked my imagination and 
propelled me to write the piece. In th is piece I wanted to capture Peter's personality as well as give him a veh icle 
to showcase his virtuosity and the wide expressive capacity of the clarinet. The piece begins with a dance-like, 
syncopated motive that grows in intensity and introduces the motivic and harmonic core for the later 
development. The piece alternates between highly syncopated, fast, rhythmic passages and lyrical lines with 
frequent tempo and register changes. The piece carries frenetic forward propulsion, even in slower passages as 
most of the dramatic runs are to be played with accelerando. A slow and dark middle section in low register gives 
a temporary respite from the frenetic energy. The piece concludes with an explosive coda which develops and 
pushes to the limits the opening motive. 

Piotr Szewczyk (b.1977), Polish-born violinist and composer has been a member of the Jacksonville Symphony 
first violin section since 2007. He is the creator of the Violin Futura Project, and violinist/composer-in-residence of 
the Bold City Contemporary Ensemble. As a composer, Szewczyk has received awards from The American Prize, 
Project Trio Competition, Flute New Music Consortium Competition, Shuffle Concert Competition, American 
Modern Ensemble, Rapido! Composition Contest, Third Millennium Ensemble, American Composers Forum, 
Society of Composers, and others. His music was featured on NPR Performance Today, the CBS Early Show, and 
has been performed by Atlanta Chamber Players, Alias Ensemble, Dover Quartet, Carpe Diem String Quartet, 
Vega Quartet, Sybarite 5, New World Symphony, Brno Philharmonic, Jacksonville Symphony, and at the Eastern 
Music Festival, Ravinia Festival, Colorado Music Festival, St. Augustine Music Festival, and others. Dr. Szewczyk 
holds the degrees of D.M. from Florida State University, B.M. and double M.M. in violin and composition from the 
University of Cincinnati College-Conservatory of Music. He studied violin with Piotr Milewski, Kurt 
Sassmannshaus, Dorothy Delay and Corinne Stillwell, and composition with Joel Hoffman, Michael Fiday, Ricardo 
Zohn-Muldoon, Henry Gwiazda and Darrel Handel. Please visit www.VeryNewMusic.com for full biography and 
more information. 

Stephanie Hovnanian has been instructor of clarinet at Western Michigan University since 20 I 0. She is an 
active orchestral musician and chamber music enthusiast. She is a member of the West Michigan Symphony 
Orchestra and the Southwest Michigan Symphony Orchestra, and performs regularly with the Grand Rapids and 
Ann Arbor Symphonies. She was on faculty at the lnterHarmony International Music Festival in Italy in 2014. 
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In 2006 Stephanie completed a three year fellowship with the New World Symphony under the direction of Music 
Director Michael Tilson Thomas. During her time at New World the orchestra completed two tours, which 
included performances in Rome, Italy and in Carnegie Hall in New York. Prior to playing with the New World 
Symphony, Stephanie was a member of the Civic Orchestra of Chicago for three seasons. 

Stephanie has also participated in many summer music festivals, including the Chamber Music Festival of Saugatuck, 
the Sun Valley Summer Symphony, the Festival at Round Top, Aspen Music Festival, Banff Center for the Arts, the 
Monteux Music Festival, and the Heidelberg Festival. 

Stephanie earned her Master's Degree in Clarinet Performance from DePaul University, where she studied with 
Larry Combs. She received her Bachelor's Degree from the Eastman School of Music where she studied with 
Kenneth Grant. 

Douglas Osmun First Fig 

The text of this piece is borrowed from two poems by Edna St. Vincent Millay. Due to the similarity of the subject 
matter, the two poems work very well to support each other when interwoven. Transcribed here is the text as it 
appears in this piece. The lines denoted with an asterisk are from the poem "First Fig," while the remaining lines 
are from the final stanza of "Interim." 

Ah, I am worn out-I am wearied out
*My candle burns at both ends; 
It is too much-I am but flesh and blood, 
*It will not last the night; 
And I must sleep. Though you were dead again, 
I am but flesh and blood, and I must sleep. 
*But ah, my foes, and oh, my friends-
*lt gives a lovely light! 

Douglas Osmun is an emerging composer of both acoustic and electronic music. He is particularly drawn 
toward the acoustic properties of sound, and therefore treats sounds as spatial objects to be sculpted and 
arranged. From dense, clamorous noises to spacious expanses that reach into a hazy sonic abyss, his works exist as 
sprawling, vivid sound worlds. More recently, Osmun's music has included elements of staging and sound 
spatialization to further this immersive experience. His goal as a composer is always to draw listeners into these 
thoughtfully crafted worlds so that he might engage and connect with them in new ways. 

Osmun was raised on the western side of Michigan, never far from the shores of Lake Michigan. He is currently 
studying to receive his Masters in Composition at the University of Missouri, where he studies privately with 
Stefan Freund. He holds an undergraduate degree in Music Composition from Western Michigan University, where 
he also earned a minor in Multimedia Arts Technology. This minor encompassed training in audio engineering, 
creative projects with digital media, and computer programming. Former teachers of his at Western Michigan 
University include Lisa Renee Coons and Christopher Biggs. As a recent graduate student, Osmun already has a 
number of awards and accomplishments, including the Sinquefield Composition Prize and Commission, the Ron 
Nelson Award and Symphonic Band Commission, and an international premiere of his work at the highSCORE 
Festival in Italy. For his achievements, he was also named a Beulah and Harold McKee Scholar, one of three top 
awards for students within the WMU School of Music. 

Born and raised in Saint Paul, Minnesota, cellist Daniel Keeler has always been a passionate musician and 
educator. As an ensemble and solo musician, he has performed in many countries across North America, South 
America, and Western Europe. Daniel performed in the Lake Superior Chamber Orchestra, the Duluth Superior 
Symphony Orchestra, as co-principal of the Mesabi Symphony Orchestra, as principal of the North Shore 
Philharmonic Orchestra, and as principal of the Columbia Civic Orchestra. He graduated from the University of 
Minnesota-Duluth having studied Music Education and Economics and is currently continuing his education as a 
first-year Master's student with a M.M. in cello performance at the University of Missouri-Columbia. His primary 
teachers include Dr. Betsy Husby, and Dr. Eli Lara. 

Michigan native Sarah Amos is a graduate student at University of Missouri pursing a MM in Collaborative Piano. 
She holds a degree in Keyboard Performance from Western Michigan University and is professionally certified by 
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the American Guild of Organists. Her primary instructors have been Janice Wenger, Lori Sims, Sylvia Roederer, 
and Karl Schrock. 

From 2015-2016, she coordinated and taught a weekly music appreciation class at Friendship Village Senior Living 
Community that comprised of forty lecture-recitals on the music of various composers. An accomplished church 
musician, Amos has acted as the music director and organist at St. Joseph Catholic Church in Watervliet, Ml, and 
currently is the accompanist for the United Methodist Church of Centralia, MO. 

Mark Snyder Calena 

Calena was my first prom date and summer school math partner. She was such a beautiful and kind person that I 
always felt so relaxed around. I created this piece for her. It made me happy to think of the times we shared 
growing up and of driving my friend Holmes by her house a thousand times a day so he could "accidentally" meet 
her and ask her out. When she passed away in November of 20 I I, I posted our prom picture on FB and her Dad 
commented on it: "Calena's cancer was rare and aggressive. She went to the hospital the day of the Mineral 
Earthquake (Aug 23) here in VA. There is no known therapy (chemo or radiation) proven for NUT Midline 
Carcinoma and only about 50 cases have been documented. She was so brave to the end and passed without pain; 
just like she was running a marathon or playing soccer. I love her so much and will miss her always." Calena's Dad 

Mark Snyder is a composer, performer, producer, songwriter, video artist and teacher living in Fredericksburg 
Virginia. Mark's multimedia compositions have been described as "expansive, expressive, extremely human, 
.... Snyder's compositions attract performers who resist to works with electronics as well as audiences who don't 
think they want to hear computer processing." Dr. Snyder is Assistant Professor of Music at the University of Mary 
Washington teaching courses in electronic music, composition and audio production and is there Artistic Director 
and founder of the Electroacoustic Barn Dance. He earned his D.M.A. from the University of Memphis, an M.M. 
from Ohio University and a B.A. from Mary Washington College. He is a member of the American Society of 
Composers, Authors and Publishers (ASCAP), the Audio Engineering Society (AES), The Society of Electroacoustic 
Musicians in the U.S. (SEAMUS), Society of Composers Inc. (SCI) and The National Academy of Recording Arts 
and Sciences (NARAS). marksnyder.org 

Becky Brown is a 2015 Music and Computer Science graduate of the University of Mary Washington, studying 
electroacoustic composition with Mark Snyder, and harp performance with Grace Bauson. She has been a 
performer of Dr. Snyder's music at festivals including SCI National and Regional Conferences, Third Practice, and 
Electronic Music Midwest, as well as in his guest artist appearances at numerous universities. Her own works have 
been performed at SEAMUS 2016, Root Signals, EABD, and the BSU New Music Festival. In addition, Brown has 
engineered or assisted on recordings in a wide range of genres, and composed music for theatre and dance. She is 
the Music Technology Specialist at the University of Richmond, and the tech director of the Electroacoustic Barn 
Dance at UMW 

Andrea Reinkemeyer Wild Silk 

Wild Silk (2009) for Baritone Saxophone, Percussion and Piano was commissioned by Jeffrey Heisler for the 
Primary Colors Trio, who premiered the work during the thirtieth annual Bowling Green State University New 
Music Festival at Bryan Recital Hall, Bowling Green, Ohio on October 24, 2009. 

While composing this work, I found inspiration in the strikingly beautiful and elusive Luna Moth. The form of this 
piece loosely follows the three stages of its life cycle from egg to caterpillar, pupa, and adult moth. Apart from the 
constant threat of predators, the violence at each stage surprised me. As the caterpillar grows, it must break 
through its own skin five times. The pupa wriggles within the cocoon during metamorphosis. The adult moth is 
deprived of a mouth, meaning there is an evolutionary preference for beautiful wings to attract a mate over 
personal survival; without a way to nourish itself, the hours and days following eclosion are focused on the crazed 
goal of propagation. Perhaps it is a metaphor for artists, who must completely renew and reinvent themselves over 
and again? 

Many thanks to Jeffrey Heisler, Isabelle Huang, I-Chen Yeh, and Brian Amer for their artistic support. Wild Silk was 
recognized with an Honorable Mention for the Theodore Front Prize from the International Alliance of Women in 
Music's 2011 Search for New Music. 
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The music of Andrea Reinkemeyer has been described as, "haunting," "clever, funky, jazzy and virtuosic" 
(Detroit News, Schenectady Daily Gazette). She is interested in the interplay of visual metaphors, nature and 
sound to create lush textures against churning rhythmic figures. 

Ms. Reinkemeyer is a free-lance composer, enjoying recent commissions from: In Mulieribus, Lacroute Arts Series 
at Linfield College for the Linfield Concert Choir, Rodney Dorsey for the University of Oregon Wind Ensemble 
and University Singers, Albany (NY) Symphony Orchestra, H. Robert Reynolds and The Detroit Chamber Winds & 
Strings, ldit Shner, Jeffrey Heisler for the Primary Colors Trio, Miller Asbill and the Texas Tech University Concert 
Band, The Wild Swan Theater, Iowa Music Teachers' Association, and many performers and visual artists. She is a 
member of the ADJ•ective New Music Composers' Collective. 

Her music has been performed both nationally and internationally, by the American Composers Orchestra 
Underwood New Music Readings, North-South Chamber Orchestra, Fire Wire Ensemble, Great Noise Ensemble, 
Thailand International Composition Festival, Northern Arizona University Percussion Ensemble, Pacific Rim 
Gamelan, and new music ensembles at: Bowling Green State University, University of Wisconsin-Whitewater, and 
Susquehanna University. Her electroacoustic compositions have been performed on the SEAMUS Conference, 
Spark Electronic Music Festival, University of Central Missouri New Music Festival, Electronic Music Midwest 
Festival, and Threshold Electronic Music Festival. 

Dr. Reinkemeyer is an Assistant Professor of Music Composition & Theory at Linfield College; previously, she 
served on the faculties of: Mahidol University International College, Thailand and Bowling Green State University, 
Ohio. She studied composition at the University of Michigan and University of Oregon with: Michael Daugherty, 
Bright Sheng, Evan Chambers, Susan Botti, James Aikman, Robert Kyr, Jack Boss and Harold Owen. An Oregonian, 
she has also lived in Ann Arbor, Michigan and Bangkok, Thailand. 

Award winning solo, chamber, and collaborative musician, Jeff Heisler, is an advocate of contemporary music 
and excels in traditional repertoire as well as the avant-garde. Among his significant accomplishments was a 2005 
Fischoff National Chamber Music Competition gold medal with the Blue Square Saxophone Quartet, which 
garnered national acclaim. Heisler has performed concerts throughout the United States, Italy and France, and has 
appeared on the prestigious Portes Ouvertes aux Noveaux Talents concert series in Paris. In addition, he 
collaborated with the Pulitzer Prize-winning composer Ellen Taaffe Zwilich on a transcription of Episodes for 
soprano saxophone and piano, which was premiered in March 2007. In summer 2007, Heisler created a new 
version of Morton Subotnick's In Two Worlds for alto saxophone and interactive computer (MAX/MSP). Recently 
he gave the North American premiere of Luciano Berio's Recit (Chem ins VII) for alto saxophone and orchestra 
with the BGSU Philharmonia and performed the world premieres of his composer approved transcriptions of 
Steve Reich's Vermont Counterpoint, Chen Yi's Monologue, and Louis Andriessen's Elegy. 

Heisler has promoted the creation of new works for the saxophone by commissioning and premiering new works 
by composers such as Robert Ash, Andres Carrizo, Randall Cornelison, Halim El-Dabh, Andrea Reinkemeyer, 
Timothy Stulman, and BGSU Distinguished Artist Professor Marilyn Shrude. He has presented the American 
premieres of Magic by Ivan Fedele, and Entfi.ihrung by Karlheinz Stockhausen and in 2009, premiered Double 
Image, a concerto for saxophone(s) by David R. Gillingham. 

Other competitions include the Outstanding Collegiate Classical Instrumentalist in Downbeat's 2002 Student 
Music Awards and third prize at the 2005 MTNA National Chamber Music Competition. He earned a bachelor's 
degree in music education from Central Michigan University, where he studied with John Nichol, and a master's 
degree in saxophone performance from BGSU, as a student of Distinguished Artist Professor John Sampen. At 
BGSU, Heisler has studied conducting with Bruce Moss and served as a teaching assistant in Sampen's studio while 
completing the doctor of musical arts degree. Recently he has been appointed Adjunct Professor of Saxophone on 
the faculty of Wayne State University (Detroit, Ml). 

A native of Kaohsiung, Taiwan, award-winning pianist I-Chen Yeh enjoys an international career as a solo and 
collaborative performer. Among her significant accomplishments include competition prizes throughout Taiwan, 
japan, and the United States. A performer devoted to contemporary music, Yeh's solo and collaborative 
performances strive to highlight a new and exciting repertory. Her passion for new music has led to collaborations 
with notable composers such as Pulitzer Prize winners Steven Stucky and Ellen Taaffe Zwilich. In addition she has 
commissioned and premiered works for solo piano and other chamber music by David Rakowski, Marc Mellits, 
Greg Sandow, Andres Carrizo, Timothy Stulman, David Gillingham, Andrea Reinkemeyer, Anthony Donofrio, and 
Jeff Weston. 
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Yeh has appeared at many world-renowned music festivals, including the Aspen Music Festival, the Bowdoin Music 
Festival, Bowling Green State University's New Music and Art Festivals, Eastern Music Festival, the Internationale 
Wiener Musik Seminar, Threshold Electroacoustic Festival, and the Ball State University New Music Festival. 
Recent concert appearances include performances at (le) poisson rouge (NYC), Constellation (Chicago), the 
Interlachen Center for the Arts, the Yamaha Performing Artist Center (Taipei, Taiwan), the Taiwan National 
Concert Hall, and many Universities and Conservatories throughout the United States. 

Yeh holds degrees from the Oberlin Conservatory of Music, the Eastman School of Music, and Bowling Green 
State University. Her primary teachers include laura Melton, Angela Cheng, and Thomas Schumacher. She has also 
performed in master-classes led by internationally renowned pianists such as Stephen Hough, Nelita True, Robert 
Levin, and John Perry. Yeh is an active member of Music Teachers National Association (MTNA), where she serves 
as chair of the MTNA East Central Division Competitions. In addition, she is a member of several professional 
chamber music ensembles, including the Heisler/Yeh Duo with saxophonist, Jeffrey Heisler, the Primary Colors 
Trio (saxophone, piano, and percussion), and an exciting new piano duo with pianist Jiung Yoon. Currently, Yeh is 
on the piano faculty at Oakland University (Ml) and teaches her own private studio (Dr. Yeh's Piano Studio). 

Isabelle (Izzy) Huang is known for her expressive and emotional marimba playing. A native of Taiwan, Izzy 
received her B.M. in Percussion Performance from Taipei National University of the Arts where she studied with 
Ms. Pei-Ching Wu while also working professionally with the Ju Percussion Group. Izzy received her M.M. In 
Percussion Performance from Ithaca College where she studied with Gordon Stout and then received her DMA in 
Contemporary Music in Percussion Performance from Bowling Green State University where she studied with Dr. 
Roger Schupp. Her recent highlights include being a featured artist/lecturer with the LA PHIL Young Composer 
Fellowship Program, the premiere of Steven Stucky's, "Isabelle Dances" at the New Music Festival at BGSU, 
Marimba O rchestra Concert Tour in Taiwan with Ju Percussion Group, and as a featured marimibist in the 
International Festival of Marimba and Vibraphone in Lima, Peru. Izzy served as an Adjunct Assistant Professor of 
Percussion from 2007-2016. She is now a flight attendant for American Airlines, but continues to teach lessons and 
perform concerts all over the world. 

28 



Presentation Session 2 

March 31, 2017 @1pm 
Dalton Center Lecture Hall 

Michael Bratt 
Alternative Approaches for Synchronizing Fixed Electronic Media and Live Instruments in 
Electro-Acoustic Compositions 

Since the advent of electroacoustic composition, composers have relied on various methods of synchronization 
between the electronic and acoustic components but none have been more ubiquitous than the click track. The 
click track provides a host of advantages for composers: it allows for precise notation to be realized, it gives the 
ensemble or performer a means of redirecting themselves if they make a mistake, and is easily accomplished with 
any DAW or programming language. However, the negative effects of using click track as a primary means of 
synchronization also include a host of other problems that can be detrimental to the performance of a piece: it 
discourages listening amongst musicians, it relies upon fixed audio that performers must contend with, the click 
audio can sometimes bleed through performances, and requires a fair amount of equipment to set up (especially 
when working with a wired setup and multiple performers). 

In light of this, this presentation will focus on alternative approaches for synchronizing fixed electronic media and 
live instruments. There are a range of approaches that can address these concerns and save valuable rehearsal time 
and money on the part of the composer. Among the approaches I will present are a variable speed click-track, 
designing an electronic instrument for a performer to realize in a live situation, and creating listening systems in the 
MAX/MSP environment where the computer can react musically to the performers. 

As modern composers, we should utilize approaches to electroacoustic that best suit our needs for our work. 
Often, the click track is utilized as a simple answer to a complex problem. The purpose of the presentation is to 
have composers think more holistically about the integration of electronic media and live performance. 

The music of Michael Bratt has been described as "traveling through a circuit board at the speed of light," "well
crafted ... colorfully orchestrated and totally engaging,"(Cleveland Classical) and "bursting with inventive, energetic 
spirit" (The Plain Dealer). Composer, Conductor, Digital Artist - Michael Bratt has received numerous honors 
including official selection at the Foro Internacional De Muska Nueva Manuel Enriquez 2013, Composer/Fellow for 
the Canton Symphony Orchestra 2008-2009, regional finalist for the 2008 SCI Student Composer Commission, 
2007 Verdehr Trio Composition Contest, honorable mention at the 2007 Minnesota Orchestra Institute, and the 
2005 Bain Murray Composition Award among others. He has been commissioned by many organizations including 
The Cleveland Museum of Natural History, The Cleveland Clinic, The Cleveland Public Theatre, The Cleveland 
Shakespeare Festival, and others. 

His compositional output is diverse, having written for orchestra, chamber groups, solo instruments, and 
electronic media. His music has been premiered throughout the United States and internationally in cities such as 
Stockholm and Vienna among others. Nationally recognized groups such as the Verdehr Trio, Cleveland Chamber 
Symphony, Zeitgeist, and the Bugallo-Williams Piano Duo have premiered his compositions. His music has also 
been featured on Public Radios' Around Noon with Dee Perry as well as WV!Zs' television show, Applause. 

Having attended Kent State University, Berklee College of Music, Cleveland State University (BM, MM), and the 
Cleveland Institute of Music (DMA), Dr. Bratt has an extensive background in modern music. He has studied with 
many award-winning composers such as Keith Fitch, Margaret Brouwer, Paul Schoenfield, Andrew Rindfleisch, and 
Greg D'Alessio. He has also taken master classes with Pulitzer Prize winning composers Bernard Rands, Michael 
Colgrass, Melinda Wagner and the late Donald Martino. 
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An immense advocate and supporter of modern music, Dr. Bratt is the co-founder and Board Chair of FiveOne 
Experimental Orchestra, a Cleveland based new music ensemble. FiveOne Experimental Orchestra is one of 
sixteen organizations chosen nationally for a SEED grant by the Robert Rauschenberg Society and has been hailed 
as a "fascinating mix of musical styles," (Cleveland Classical). Dr. Bratt has also collaborated with award winning 
composers Mark Nowakowski and Jeremy Allen , in founding Multimode Filter, an electronic composer ensemble 
dedicated to producing cutting edge electronic music and sound design for concert halls, audio books, video games 
and film. 

His film music can be heard in the independent movies Holiday Lie (20 I 0), Catching Salinger (2008), All That You 
Love Will Be Carried Away and Guys (the former was shown in the 2005 Montreal World Film Festival and the 
latter won best in show at the 2005 Ohio lndie gathering) 

Dr. Bratt has taught at the Cleveland Institute of Music, Oberlin College Conservatory of Music, the Northeast 
Ohio branch of Indiana Wesleyan University, and is currently Visiting Assistant Professor of Music at Ursinus 
College where he teaches Music Theory, Electronic Music and conducts the Ursinus College String and Wind 
Ensembles. 
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Concert III featuring the SPLICE Ensemble 
March 31 , 2017 @2pm 

Dalton Center Recital Hall 

Carter John Rice .......................................................................................................................... Grain Elevator 

Samuel Wells, trumpet 

Ryan Carter ................................... "On the limits of a system and the consequences of my decisions" 

Keith Kirchoff, piano 

Jeff Herriott ........................................................................................................................... a glance at the sun 

Samuel Wells, trumpet 
Adam Vidiksis, percussion 

Brian Sears ................................................................................................................................ Dreams Unwind 

Keith Kirchoff, piano 

Caroline Louise Miller ............................................................................................................................... Elliptic 

I. distorted sundown - golden moonrise 
II. earthrise - apocalypse 
Ill. exodus 

Keith Kirchoff, piano 
Adam Vidiksis, percussion 

Per Bloland ................................................................................................................................................ Solis-EA 

Adam Vidiksis, percussion 
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Carter John Rice Grain Elevator 

Growing up in North Dakota, grain elevators were a daily sight. These tall, almost ominous structures provided 
inspiration for this piece in both a technical and an aesthetic sense. Large, rising gestures reminiscent of the 
powerful mechanisms which move grain up and down these structures intersect with granular synthesis to create 
this piece. 

Grain Elevator, written for my friend Sam Wells, was commissioned by the SPLICE institute hosted at Western 
Michigan University. 

Carter John Rice, a native of Minot, North Dakota, is a composer of new music currently pursuing a Doctor of 
Arts (D.A.) in music theory/composition at Ball State University. His music has been featured across the United 
States and abroad, including performances at SEAMUS, ICMC, The National SCI Conference, The Bowling Green 
State University New Music Festival, Electronic Music Midwest, The Electroacoustic Barn Dance, and the National 
Student Electronic Music Event. He was the inaugural recipient of Concordia College's Composer of Promise 
Award, for which he received a commission from the Concordia College Orchestra. 

Rice received his Master's degree from Bowling Green State University where he studied with Elainie Lillios and 
Christopher Dietz. He frequently collaborates with friend and flutist Colleen O'Shea Jones. Rice currently works as 
an instructor of music composition and computer music at Indiana University East, and also serves as the national 
student representative for The Society of Composers Inc. 

Ryan Carter "On the limits of a system and the consequences of my decisions" 

My piano music often has a lot to do with failure (of various kinds). A while ago I wrote a piano solo that was 
about my inability to play the piece I was writing, and I used a lot of chords sustained by the sostenuto pedal. 
These chords were held for a long time, opening up the work to a different kind of failure than intended. The 
sostenuto pedal is temperamental on many instruments and one kind of mechanical failure that plagues it is a 
tendency to sustain pitches that weren't originally held down when the pedal was depressed. This is especially true 
when additional pitches are played loudly. And in that piece, the sostenuto is held for a long time, which doesn't 
provide the opportunity for the pianist to clear the pedal of unwanted resonance. 

In my next work for solo piano, I started with a similar approach to pedaling, but I was composing on a 
malfunctioning instrument and I decided to just let that technical failure guide the composition. So here the 
sostenuto is reactivated frequently, allowing the pianist to clear the pedal if it starts to sustain pitches 
inappropriately. But beyond this failsafe, the material is also separated into two strata: one is loud and slow and 
sustained, the other is very soft and dry and active. All that fast, soft material doesn't usually create issues for a 
fussy sostenuto pedal. 

When I moved on to this piece, I had to decide how to handle the pedal, and I decided to pick up where I left off 
in the previous piece, but to use the electronics as a second virtual sostenuto pedal. Here the electronics take 
over for pitches that were initially held mechanically, subsequently transforming them in ways that can't be 
accomplished on an acoustic piano (gradually warping pitch and timbre, or holding pitches for a very long time). 
But this decision dictates certain approaches to the electronics, namely that I can't always operate on a live signal. 
If I want to pick just one note out of a texture and process that note, I have to fake it with the fixed media; the live 
signal processing has to wait its turn. 

This is a piece about "lock-in" -- the idea that we sometimes make decisions in developing a new technology that 
don't necessarily seem so critical at the time, but when these decisions become so embedded in subsequent 
technologies that they can no longer be easily reversed they can have far-reaching consequences. Qaron Lanier 
writes persuasively about the need to consider this). All of my piano music deals with some kind of decision I made 
that I could no longer back away from once I had committed to it. 

Ryan Carter composes music for instruments, voices, and computers. Praised by the New York Times as 
"imaginative ... like, say, a Martian dance party," Ryan's music has been commissioned by Carnegie Hall, the National 
Flute Association, the MAT A Festival, the Metropolis Ensemble, Present Music, The Milwaukee Children's Choir, 
and the Calder Quartet, with support from the National Endowment for the Arts, the Jerome Foundation, the 
American Composers Forum, and Meet the Composer. Ryan has collaborated with the Berkeley Symphony, the 
Cleveland Chamber Symphony, the International Contemporary Ensemble, the Nieuw Ensemble, the JACK 
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Quartet, the Mivos Quartet, Quartetto Maurice, the Argento Chamber Ensemble, the Princeton Laptop 
Orchestra, Transit, NOW Ensemble, and many others. Awards include the Lee Ettelson Award, the Aaron 
Copland Award, the Left Coast Composition Contest, the National Association of Composers/USA Composer's 
Competition, and the Publikumspreis at the Heidelberg Spring Festival. Ryan was also a finalist for the 2005 
Gaudeamus Prize and was chosen as one of NPR and Q2's favorite "I 00 Composers Under 40." 

In addition to composing acoustic music, Ryan is an avid computer musician, programmer, and performer. His 
iMonkeypants app (available for download on the App Store) is an album of algorithmically generated, listener
interactive electronica. As an extension of iMonkeypants, Ryan founded Headless Monkey Attack, a collaborative 
project blending live instrumental performance with electronic dance music synthesized in real time from code in 
the RTcmix programming language, which he has presented at the Center for Computer Research in Music and 
Acoustics at Stanford University and the Center for New Music and Audio Technologies at the University of 
California, Berkeley. Ryan also serves on the Board of Directors of SEAMUS (the Society for Electro-Acoustic 
Music in the United States). 

Raised in Wisconsin, Ryan holds degrees from Oberlin Conservatory (BMus), Stony Brook University (MA), and 
New York University (PhD), where his teachers included Richard Hoffmann, Pauline Oliveros, Daniel Weymouth, 
Elizabeth Hoffman, and Matthias Pintscher. Ryan has pursued additional studies with Louis Andriessen and Gilius 
van Bergeijk at the Royal Conservatory of The Hague (the Netherlands) and with Brad Garton at the Computer 
Music Center at Columbia University. Ryan is currently Visiting Assistant Professor of Music at Hamilton College. 

Jeff Herriott a glance at the sun 

a glance at the sun (2008), for trumpet, percussion, and electronics, was written for duo Contour. This piece 
is one of several in a series that explores imagined aural spaces, with others exploring water, woods, and the sky. 

Jeff Herriott is a composer whose music focuses on sounds that gently shift and bend at the edges of 
perception. He creates unhurried music, using slow-moving shapes with a free sense of time. His works, which 
often include interaction between live performers and electronic sounds, have been described as "colorful. .. darkly 
atmospheric" (New York Times) and "incredibly soft, beautiful, and delicate" (Computer Music Journal). 

Jeff's music has been supported by a MATA Festival commission for bass clarinetist Michael Lowenstern; an 
American Composers Forum commission through the Jerome Composers Commission Program for the Ancia 
Saxophone Quartet; a McKnight Foundation Visiting Composer Residency for which Jeff spent 2 months recording 
sounds in the Boundary Waters and working with middle schoolers through the Ely, Minnesota, Public Library; a 
commission from the Barlow Endowment for Music Composition for Due East; and a commission from the Grand 
Valley State New Music Ensemble through the National Endowment for the Arts. Jeff is Professor of Music at UW
Whitewater. 

Brian Sears Dreams Unwind 

Dreams Unwind, for piano and live, interactive electronics was composed for pianist Keith Kirchoff as part of 
the 2016 SPLICE summer institute. This piece is a reflection on feelings of disillusionment, and how things may 
have diverged from the path we thought we were walking. Never really finding resolution, the piece walks the line 
between hopeful optimism and mocking contempt, leaving us with the feeling of looking towards an uncertain 
future. 

Composer Brian Sears's music is based on his attraction to timbre, space, and texture, and is heavily influenced 
by the concept of augmenting reality through the use of electronics. His compositions use these forces as a 
foundation for creating immersive sonic environments that communicate intimate and emotional connections. 
Brian holds a Masters degree from Bowling Green State University, and a Bachelors degree from San Jose State 
University, and is currently pursuing his PhD in Composition & Theory at Brandeis University where he studies 
with Eric Chasalow. Brian is continually inspired and influenced by his interactions and collaborations with 
performers and sound artists, as well as past teachers and mentors like Elainie Lillios, Mikel Kuehn, Pablo Furman, 
and Brian Belet. These interactions have had a huge impact on his work, leading Brian to be a vocal proponent for 
the importance of community and collaboration in the new music world. His music has been performed nationally 
at festivals and conferences like ICMC, SEAMUS, NYCEMF, CEMICircles, N_SEME, SICPP, Electroacoustic 
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Bamdance, and the SPLICE Summer Institute, as well as by the Toledo Symphony Orchestra and the San Jose 
Chamber Orchestra. 

Caroline Louise Miller Elliptic 

I. distorted sundown - golden moonrise 
II. earthrise - apocalypse 
Ill. exodus 

Elliptic was written for the lnoo-Kallay duo. It was inspired by a particularly beautiful dream that reflects a sense 
of wonder, grief, and intense anxiety for existence in a broken, pre-apocalyptic, late capitalist society. The dream 
takes place on an imaginary ellipsoid planet that is mostly water. Movement I is a serene meditation on sensation 
and the cosmos, and follows a sinking strawberry-gold sun and a rising amber moon. Movement II is a conflicted 
vision of wild joy and anxious oversaturation; and follows the horrifying rise of blue-green earth and the ensuing 
rush of violent confusion. Movement Ill is an echo of Movement I and takes place in darkness; people in silent silver 
boats leave the smoking shores of their wrecked continent for the unknown. 

Caroline Louise Miller's music is devoted to the exploration of affect, biomusic, labor, tactility, and glitch. Her 
latest large-scale work, How to Survive a I 00-hour Workweek, explores intersections of late capitalism, rising 
work hours, and entrainment to technology; invoking wi llful failure as a joyful and resistive action. Following 
themes of tactility, labor, and violence, she has been commissioned by Denmark's SPOR 2017 festival to realize 
Vivarium, a work for two performers, fleshy fruits, electronics, and live projection. 

Caroline is the founder of lmmersion@Birch Aquarium, an annual freeform concert that has drawn hundreds of 
spectators from the San Diego County community since its inaugural event in Spring 2013. Her music has appeared 
across the U.S. and internationally. She has enjoyed performances by Kallisti, Forest Collective, WasteLAnd, Wild 
Rumpus Ensemble, members of the Lyris Quartet, and the lnoo-Kallay Duo; and her works have appeared at 
festivals such as SeAM-Festival fi.ir Elektroakustiche Musik, NYCEMF, SEAMUS, SoundSCAPE, The Only Way is 
Ethics Festival Glasgow, and Hear Now Festival of Los Angeles Composers. Elliptic for percussion, piano and 
electronics is published on populist records, and Jungles: Remix will appear on the album Sound Check Seven, 
curated by Tom Erbe. 

C.L.M. is in the Ph.D. program in music composition at UC San Diego, after completing the master's degree at 
UCSD in June 2014. Her internal committee consists of Katharina Rosenberger, Miller Puckette, and Amy Cimini. 

Per Bloland Solis-EA 

The electronics for Solis-EA are organized around a physical model of an 8 stringed instrument capable of 
producing a huge amount of distortion and internal feedback. This instrument responds to the material played by 
the percussionist, attempting to track the pitch of these sometimes "unpitched" instruments as best it can. 
The piece is loosely inspired by the novel Stillaset Brandt. by the Norwegian author Pedr Solis. Having created 
several other pieces that are tightly connected with the principle (unnamed) character in the novel, Solis-EA is 
more concerned with the author himself, his unusual and dichotomous life, and his mysterious disappearance (or 
tragic end, depending on which biographer you read). 
This piece is dedicated to Ryan Packard 

SPLICE Ensemble Members 

Keith Kirchoff is a pianist, composer, conductor, concert curator, and teacher. Described as a "virtuosic tour 
de force" whose playing is "energetic, precise, (and) sensitive," he works towards promoting under- recognized 
composers and educating audiences of the importance of new and experimental music. An active lecturer who has 
presented in countries throughout the world, his recital programs focus on the integration of computers and 
modern electronics into a traditional classical performance space. 

Kirchoff has played in many of the United States' largest cities including New York, Boston, Miami, Chicago, Los 
Angeles, Minneapolis, San Francisco, and Austin, as well as major cities throughout Italy, New Zealand, Australia, 
England, Canada, Belgium, Mexico, China, and The Netherlands. He has appeared with orchestras throughout the 
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U.S. performing a wide range of concerti, including the Boston premier of Charles Ives' Emerson Concerto and the 
world premier of Matthew McConnell's Concerto for Toy Piano, as well as more traditional concerti by 
Tschaikowsky and Chopin. He has also been a featured soloist in many music festivals including the Festival de 
Musique Actuelle de Victoriaville, Festival Internacional de Mi.isica Contemporanea, the Society for Electro
Acoustic Music in the United States (SEAMUS), the Oregon Festival of American Music, and the International 
Computer Music Conference (ICMC). 

Throughout his career, Kirchoff has premiered well over I 00 new works and commissioned several dozen. As a 
strong supporter of modern music, he has worked closely with many prominent composers including Christian 
Wolff, Frederic Rzewski, and Louie Andriessen. As a lecturer, Kirchoff has presented seminars, lectures, and 
master classes on the music of the 21st century at many of the country's largest Universities. One of the nation's 
prominent performers of electronic music, his "Electro-Acoustic Piano" tour has been presented throughout two 
continents, and he has twice hosted an international composers competition seeking music for piano and live 
electronics: first with the University of Toronto in 20 I I, and then again with the American Composers Forum in 
2015. The first album in his Electro-Acoustic Piano series was released by Thinking outLOUD Records in July 
2011. 

As a composer, Kirchoff is equally comfortable in acoustic and electronic mediums. The 20 I 0 Rozsa Visiting Artist 
& Composer at the University of Tulsa, Kirchoff has been awarded residencies at the Banff Centre for the Arts, 
New York Mills, the Kimmel Harding Nelson Center for the Arts, and Wildacres, and has been a guest 
composer/pianist at several universities including Brown University, the University of Missouri-Kansas City, Cal 
State, University of New Mexico, University of North Florida, and Brigham Young University. He has received 
commissions from numerous ensembles and soloists including Transient Canvas, Ensemble mise-en, pianists Shiau
uen Ding and Kai Schumacher, tuba player Jeffrey Meyer, organist Matthew McConnell, soprano Christine Keene, 
and Telling Stories Music. Often performing his own works in recital, his music, which has been described as 
"hyperactive," has also been performed throughout the United States, Canada, England, Turkey, Holland, Mexico, 
New Zealand, Australia, and Germany by many respected musicians and ensembles including the California E.A.R. 
Unit, the Firewire Ensemble, mezzo-soprano Erica Brookhyser, violinists Carmel Raz and Stephanie Skor, cellist 
Alex Kelly, and pianists Albert Muhlbock and Mabel Kwan. 

Kirchoff serves on the board of directors for the Society for Electro-Acoustic Music in the United States 
(SEAMUS) as the Vice President of Programs, and is also the Artistic Director of Original Gravity: a Boston-based 
concert series that features the music of local composers and pairs that music with locally brewed beer. Together 
with Christopher Biggs, he is also the founder and Director of Performance Studies at SPLICE (Summer institute 
for the Performance, Listening, Interpretation, and Creation of Electroacoustic music) hosted at Western Michigan 
University. 

The winner of the 2006 Steinway Society Piano Competition and the 2005 John Cage Award, Kirchoff was named 
the 2011 "Distinguished Scholar" by the Seabee Memorial Scholarship Association. He has also received composing 
grants from MetLife Meet the Composer and the Foundation for Contemporary Arts. 

Kirchoffs primary teachers include Dean Kramer, Stephen Drury, and Paul Wirth. He received his Bachelor of 
Music degree at the University of Oregon in 2003 graduating summa cum laude and then received his Master of 
Music degree at New England Conservatory in 2005. He has also studied composition with Michael Gandolfi and 
Jeffrey Stolet, and conducting with Richard Hoenich. In addition to his recordings on his independent label Thinking 
outLOUD Records, Kirchoff has released recordings on the New World, SEAMUS, New Focus, Tantara, and Zerx 
labels. 

You can follow Kirchoff on Twitter @keithkirchoff and learn more at his website: keithkirchoff.com 

Adam Vidiksis is a composer, conductor, percussionist, improviser, and technologist based in Philadelphia 
whose interests span from historically informed performance to the cutting edge of digital audio processing. Often 
drawing from both acoustic and electronic sounds, his music has been heard in concert halls and venues around 
the world. Critics have called his music "mesmerizing", "dramatic", "striking" (Philadelphia Weekly), "notable", 
"catchy" (WQHS), "interesting'', and "special" (Percussive Notes), and have noted that Vidiksis provides "an 
electronically produced frame giving each sound such a deep-colored radiance you could miss the piece's shape for 
being caught up in each moment" (David Patrick Stearns of the Philadelphia Inquirer). His unique approach to 
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composition has been praised for its "outstanding control" (Philadelphia Weekly) and for being "restrained" and 
"magical" (Local Arts Live). 

Vidiksis's music is frequently performed and commissioned by ensembles around the world, at conferences, 
festivals, and public concerts. His work has been recognized with awards from SCI, ASCAP, Phindie, and Blow-Up 
Chicago International Arthouse Film Festival. His music is available through HoneyRock Publishing and PARMA, 
New Focus, and EMPiRE Records. He is w ill be the ACF Steven R. Gerber Composer in Residence for the 
Chamber O rchestra of Philadelphia for its 2017-20 18 season. 

A devoted advocate of new music and improvisation, Vidiksis continues to serve for the past seven years as the 
conductor of the Tempie Composers Orchestra, and two as a founding member on the executive board of the 
Impermanent Society of Philadelphia, a Philadelphia based organization that is focused on promoting freely 
improvised live performance that focuses on experimental sound and movement. He is a founding faculty member 
in composition and performance at the SPLICE Institute, currently in its third year, where he continues to teach. 
His work with the Splice Ensemble, formed from the performance faculty of the institute, has been featured at 
national conferences and major venues around the world. He has performed in the North America, Europe, and 
China as a performer and improviser in both percussion and electronics. His deep interest in bringing new works 
to life has led him to conduct numerous premieres, working with international groups such as Ensemble NJ_P and 
the Black Sea Symphony. Vidiksis previously held positions as director of the wind ensemble at Drew University in 
Madison, NJ, and also as assistant conductor of the Delaware County Symphony in Aston, PA. 

Vidiksis holds degrees from Drew University, New York University, and Temple University, culminating in a 
doctoral degree in music composition. Vidiksis currently serves on the composition and music technology faculty 
of Temple University as a Conwell Entrepreneurial Fe llow, where he teaches classes in music theory, 
orchestration, composition, and music technology. He is currently conductor of the Temple Composers 
O rchest ra, faculty advisor to conTemplum (Boye r College's new-music student organizatio n and student chapter 
of the Society of Composers, Inc.), director of the Boyer Electroacoustic Ensemble Project (BEEP), and has co
curated the electroacoustic concert series Cybersounds. 

Samuel Wells is a composer, performer, and music technologist based in New York City. As an advocate for 
new and exciting music, he actively commissions and performs contemporary works. 

Sam has performed throughout the North America, as well as in China and France. He has also been a guest 
artist/composer at universities throughout North America, including Western Michigan University, Western 
University of Ontario, and Northern Arizona University. He is a recipient of a 2016 Jerome Fund for New Music 
award, and his work, stringstrung, is the winner of the 2016 Miami International Guitar Festival Composition 
Competition. He has performed electroacoustic works for trumpet and presented his own music at the Bang o n a 
Can Summer Festival, Chosen Vale International Trumpet Seminar, Electronic Music Midwest, Electroacoustic Barn 
Dance, NYCEMF, N_SEME, and SEAMUS festivals. Sam and his music have also been featu red by the Kansas City 
Electronic Music and Arts Alliance (KcEMA) and Fulcrum Point Discoveries. Sam is a member of Arcus Collective, 
Kludge, and SPLICE Ensemble. Sam has performed with Contemporaneous, the Owensboro Symphony Orchestra, 
and the Colorado MahlerFest Orchestra. 

Sam has degrees in both performance and composition at the University of Missouri-Kansas City, and graduate 
degrees in Trumpet Performance and Computer Music Composition at Indiana University. He is currently on 
faculty at SPLICE Institute and Molloy College. 

36 



Jeffrey Ouper 

Presentation Session 3 
March 31, 2017 @4pm 

Dalton Center Lecture Hall 

From Machine to Instrument A Composer's Perspective of Turntables Composition 

Since 1999, a small group of groundbreaking orchestral works for turntables and orchestra has surfaced on the 
concert stage. These compositions explore the possibilities of the turntables and invite an intriguing fusion of 
musical cultures of the classically trained musician and the hip-hop DJ. Since DJ turntablists typically follow an 
improvised tradition and do not read music, the composer must find an effective means of notating the turntables 
and collaborate with the turntablist in the execution of the work. As interest in turntables composition grows, 
there is a need for discussion and a compositional guide with advice based on present day works. 

In effort to contribute a guide for turntablism composition, my research includes a historical and composer 
perspective that discusses turntables techniques, operation of the equipment, digital technology, hip-hop 
background, history of the instrument, and works of the past and present with musical excerpts pertaining to the 
notation and use of the turntables. 

Jeffrey Ouper is an emerging neotonal composer of the southwest, influenced primarily by the music of Ravel, 
Stravinsky, Bernstein, Barber, and Rorem. He graduated with a D.M.A. in Music Composition at Arizona State 
University and has a M.M. in Music Composition from Arizona State University and a B.M. in Music History/Theory 
from the University of Wisconsin Whitewater. Jeff has written several works in many different genres ranging from 
traditional wind band settings to choreographed solo pieces with video and has been commissioned to write 
original works and arrangements. His music has been performed locally by community ensembles like the Arizona 
Wind Symphony and nationwide by similar ensembles. This year, Jeff looks forward to the premiere of his ballet 
Andrew's Dream Adventure, performed by MAC & Co. dance, and the premiere of his clarinet concerto 
Claramericana by clarinetist Julie Park. In addition to composition Jeff teaches private music lessons to many 
students young and old throughout the Phoenix metro area through his independent small business Dr. Jeff Music 
Lessons. Please visit www.jeffouper.com for more information. 
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Concert IV featuring Ensemble Dal Niente 
March 31, 2017 @5pm 

Dalton Center Recital Hall 

Josh Graham, percussion 
Emma Hospelhorn, flutes 

Mabel Kwan, piano 
Mira Larson, cello 

Tara Lynn Ramsey, violin 
Katie Schoepflin, clarinets 

Jean-Patr ick Besingrand .......................................................................................... ............ La Ultima Catabasi 

Heather Stebbins .................................................................................................................................... and drift 

David Clay Mettens ............................................................................................................ Into the empty sky 

SCl/ASCAP Graduate Commission 

Anne Neikirk ............................................................................................................................................ Lung Ta 

Christopher Chandler ........................................................................................................... Smoke & Mirrors 

Jaehyuck Choi ............................................................... ......................................................................... Still Life II 

SCl/ASCAP Undergraduate Commission 



jean-Patrick Besingrand La Ultimo Catabasi 

The title La Ultima Catabasi refers to the last trip to the underworld. The present metaphor refers to a 
journey we experience against our inner demons. Dante's Inferno is the inspiration for this piece in its substance 
but also in its formal organization. The formal structure of the piece follows the formal organization of Dante's 
work. The beginning of the piece announces three initial statements starting with an intense strike to the piano. 
Every time this statement occurs, the texture becomes thinner to cede to a static texture. As a depiction of the 
inner battle, the harmonic material will progressively shift from one harmony to another. The texture will follow 
this progressive shift from a static texture to a progressive, denser counterpoint. 

A native of Bordeaux ( 1985), Jean-Patrick Besingrand has been described as an « audacious composer » 
whose music «takes the listener on a fascinating and rewarding journey ». His music plays on tone colors and 
explores different conceptions of temporality. The incorporation of natural elements such as air sound is also at 
the center of his interests. 

Jean-Patrick has participated in several festivals and masterclasses, including Musica Festival, Shanghai New Music 
Week Festival, Thailand International Composition Festival, Viola's 20 14 at the Paris Conservatory, and l'Odyssee 
des Arts Sonnants in Bordeaux. At these festivals, he received instruction from renowned composers such as Beat 
Furrer, Jorg Widmann, Qin Wenchen, Tania Leon, Mathew Rosenblum, Claude Ledoux, Chen Yi, and Luis Naon. 

He has received recognition from the Lin Yao Ji International Competition, the Molinari Quartet Sixth 
International Composition Competition, the Robert Avalon International Competition for Composers, the 
American Prize, and the First International Composition Competition Viola's 2014. Jean-Patrick is also the winner 
of the 20 I 5 CMU Orchestra Composition Competition and the 20 I 5 CMU String Quartet Composition 
Competition. Most recently, his saxophone quartet won the first prize of the Composition Competition for 
Saxophone Quartet organized by SaxOpen and the Festival Musica. The Robert Starer Award commemorated his 
harp concerto Sur les ailes du temps in May 2016. 

His music has been performed by the Carnegie Mellon Philharmonic, the Mivos Quartet, the Molinari Quartet, the 
Del Sol Quartet, the Carnegie Mellon Contemporary Ensemble, the Ensemble MISE-EN, the Ensemble Offspring, 
C4, the Cfrculo Trio, the Very Small Consortium Ensemble, the Singularity saxophone quartet, the Aurae Duo, and 
by the soloists Thomas Piercy, Vilian lvantchev, Yumi Suehiro, Elsa Seger, Andrew White, Martha Cargo and 
Etienne Rolin. 

Jean-Patrick holds a Master of Arts in Musicology from the University of Bordeaux, and graduated with high honors 
in Analysis, Harmony, Counterpoint, Fugue, Composition, and Soundpainting from the Bordeaux Conservatory 
where he studied notably with Jean-Louis Agobet in composition. He also holds an Advanced Certificate in 
Composition from Carnegie Mellon University where he studied with Leonardo Balada. Currently Jean- Patrick is a 
PhD student in composition at The Graduate Center, CUNY under Professor Jason Eckardt while working on his 
doctoral thesis in Musicology at the Sorbonne in Paris. 

Heather Stebbins and drift 

Imagine an expansive, still, and almost timeless landscape. and drift unearths the murmurs, tiny chaos, and sparks 
of life that underly this stillness. The work is the culmination of my time spent in the breathtaking and expansive 
Estonian bogs. and drift was commissioned by the Third Practice Electroacoustic Festival and written for Ensemble 
U:. I am very thankful for my time working with the musicians of Ensemble U:, and for the help of biologist and 
sound recordist Veljo Runnel, without whom many of the electronic sounds would not be possible. 

Heather Stebbins is an internationally performed composer of acoustic and electroacoustic works with a 
background as a cellist. 

Heather's music has been performed at festivals and conferences in North America, Australia, Asia, and Europe, 
including SEAMUS, FEMF, NYCEMF. ICMC, BEAMS, MANTIS, and the Third Practice Festival, where she has been 
a technical assistant since 2005. She has worked with ensembles such as eighth blackbird, loadbang, Ensemble U:, 
Sound Icon, Ensemble L'Arsenale, the JACK Quartet, the Wellesley Chamber Ensemble, the Richmond Symphony 
Orchestra, and the SUNY Purchase Percussion Ensemble. 
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Heather's principal teachers include Benjamin Broening, Joshua Fineberg, and Helena Tulve, with whom she studied 
during a Fulbright Fellowship to Tallinn, Estonia, from 2014-2015. 

Heather completed her Doctor of Musical Arts degree in 2016 at Boston University, where she was a Center for 
New Music Doctoral Fellow, and taught classes in electronic music, MaxMSP, and aural skills. Heather graduated 
from the University of Richmond with degrees in Music Theory /Composition and Cello Performance in 2009. She 
has participated in masterclasses with such composers as Beat Furrer, Tristan Murai!, Philippe Leroux, Salvatore 
Sciarrino, Olga Neuwirth, and Mario Davidovsky. 

Working in music and composition has led Heather to teach and tutor students from grade 3 to graduate school. 
In addition to composing and teaching, Heather enjoys running, yoga-ing, reading, knitting, and exploring new 
places and spaces with her partner Mike, their son Elliott, and their four-legged companion, Rowan. 

David Clay Mettens Into the empty sky 

Into the empty sky encompasses many of the themes and ideas that are important to my work as a composer: 
stillness, vanishing, epiphanies, momentary flickers of warmth or intensity, and different modes of singing. The piece 
is cast in three large sections, each beginning with a cold, brittle texture in the upper register. From this common 
starting point, the three sections proceed to trace different paths in their unfolding. The first features a long, 
wind ing melody in the alto flute and clarinet with interjections from the marimba. The second is more rhythmically 
active, wit h an obsessive insistence to descend. The thi rd stretches these descending gestures into expansive 
phrases of strained lyricism, with a melody divided between all the members of the ensemble. Over the course of 
the piece, an oscillating two-note motive rises from the middle register to join the repeated icy refrain in the upper 
register. 

The Chicago Tribune has praised the music of David "Clay" Mettens (b.1990) as "a thing of remarkable 
beauty," displaying a "sensitive ear for instrumental color." His recent work seeks to distill the strange and sublime 
from the familiar. He reflects upon the experience of wonder in music that ranges from rich and sonorous to 
bright and crystalline, seeking expressive immediacy in lucid forms and dramatic shapes. 

His work has been recognized with a 2016 ASCAP Morton Gould Young Composer Award, the 2015 SCl/ASCAP 
graduate student commission, and a commission from the American Opera Initiative, premiered in December 2015 
by the Washington National Opera at the Kennedy Center. His orchestra piece "Sleeping I am carried ... " was 
selected for the 24th Annual Underwood New Music Readings with the American Composers Orchestra and the 
2015 ['tactus] Young Composers Forum with the Brussels Philharmonic. Subsequently, the Brussels Philharmonic, 
led by Stephane Deneve, performed the piece in December 2016 at Flagey Studio 4 as part of their Music Chapel 
Festival. Thia piece was also the winner of Eastman's 2014 Wayne Brewster Barlow Composition Prize, and 
received a premiere with the Eastman School Symphony Orchestra in October 2014. 

Additionally, his works have been performed by the Civitas Ensemble as part of the Ear Taxi Festival in Chicago, 
the [Switch- Ensemble] at the Queens New Music Festival, by OSSIA on the Cornell Contemporary Chamber 
Players series, and on the Cafe MoMus new music series at the University of Cincinnati College-Conservatory of 
Music. Saxophonists Chien-Kwan Lin, Timothy McAllister, and Otis Murphy performed his trio Everything that 
rises at the American Saxophone Academy Faculty Recital in July 2016. At Eastman, his works were featured on 
OSSIA, Composers' Forum, Graduate Composers' Sinfonietta, and Computer Music Center concerts. His 
compositions for large ensemble have been performed by the University of Florida Symphony Orchestra, the 
Marshall University Wind Symphony, the Miami University Symphony Band, the College of William & Mary Wind 
Ensemble, the Elon University Wind Ensemble, and the University of South Carolina Symphonic Winds, among 
others. 

He is currently a student in the PhD composition program at the University of Chicago, studying with Augusta 
Read Thomas and Sam Pluta. He earned his masters degree at the Eastman School of Music, where he studied 
composition with David Liptak, Robert Morris, Carlos Sanchez-Gutierrez, and Ricardo Zohn-Muldoon, and 
computer music with Allan Schindler. A native of Covington, KY, he completed his undergraduate studies at the 
University of South Carolina with a degree in music composition and a clarinet performance certificate. He was a 
recipient of the McNair Scholarship, the top award USC gives to out-of-state students, and the 2013 Arthur M. 
Fraser Award from the School of Music. There, his composition teachers were John Fitz Rogers and Fang Man. In 
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the summer of 2013, he studied composition at the Brevard Music Center with Robert Aldridge and David 
Dzubay, and attended the 2014 New Music on the Point Chamber Music Festival. 

Anne Neikirk Lung Ta 

Lung Ta is a Tibetan word that literally translates to "Wind Horse," and is a type of prayer flag that is strung 
horizontally. Lung ta prayer flags are of square or rectangular shape, and are connected along their top edges to a 
long string or thread. They are commonly hung on a diagonal line from high to low between two objects (e.g., a 
rock and the top of a pole) in high places such as the tops of temples, monasteries, and mountain passes. 
Traditionally, prayer flags come in sets of five: one in each of five colors. The five colors are yellow, green, red, 
white, and blue. The five colors represent the five elements. Blue symbolizes the sky and space, white symbolizes 
the air and wind, red symbolizes fire, green symbolizes water, and yellow symbolizes earth. This musical homage to 
the prayer flags uses electronic sounds to evoke each of these elements, and pairs percussion instruments with the 
various recordings as a way to musically augment the experience. You will hear deep, low drum sounds for the 
Earth, real recordings of both Water and Fire for the middle movements, and the whoosh of the Wind followed by 
pure, quiet and crystalline sounds of the Sky. Each movement is punctuated by the sound of the prayer bowls. 
Traditionally, prayer flags are used to promote peace, compassion, strength, and wisdom. Tibetans believe the 
prayers and mantras will be blown by the wind to spread the good will and compassion into all pervading space. 
Therefore, prayer flags are thought to bring benefit to all. 

Anne Neikirk is a composer and music educator. She is generally drawn to creative processes that involve 
interdisciplinary work. Her works often focus on telling a story or depicting an extra-musical idea. She has worked 
with a poet, a biologist, a painter, and numerous performing artists who have commissioned original works from 
her. Her background in vocal music instilled a particular interest in the relationship between music and the written 
word. Some of the accolades that these projects have received include a Presser Music Award, an American 
Composers Forum Subito Grant, and inclusion on the SCI CD Series. Her work has also been selected for 
presentation at many regional and national conferences including the Society of Composers Conferences, the 
College Music Society Conferences, the North American Saxophone Alliance Biennial Conference, and the 
American Harp Society National Conference, among others. 

Dr. Neikirk received her DMA in Composition from Temple University, preceded by her MM from Bowling Green 
State University and a BA in Music from Hamilton College. Before attending graduate school, she lived and worked 
in Argentina for a year, teaching English as a Foreign Language. Dr. Neikirk has worked as an adjunct faculty 
member at Temple University and at the University of Delaware. In 2016 she began as an Assistant Professor of 
Composition/Theory at Norfolk State University in Virginia. She currently serves as the Composition Board 
Member for the College Music Society Northeast Chapter, and also as the Submissions Coordinator for the 
Executive Committee of the Society of Composers, Inc. 

Christopher Chandler Smoke & Mirrors 

Most of my electroacoustic music involving live performers takes advantage of the potential for perceptual 
ambiguity between acoustic and electroacoustic domains. Each domain engages in a sort of cross-pollination with 
the other, where ideas from the acoustic world appear in the electronics and vice versa, resulting in an overall 
integrated gestalt. In Smoke and Mirrors, I took this approach again with the guiding concept of considering the 
ensemble and electronics as two components of an object or image capable of gradually coming into and out of 
focus. Smoke and Mirrors was commissioned as part of the 2012 ASCAP/SEAMUS Student Commissioning 
Program and has been released on CD the Music from SEAMUS Volume 23. 

Christopher Chandler is a composer of acoustic and electroacoustic music and the co-founder and sound 
engineer of the [Switch- Ensemble]. He currently serves as a visiting instructor at the University of Richmond 
where he teaches courses in composition and music technology and directs the Third Practice Electroacoustic 
Music Festival. Christopher draws inspiration from poetry, nature, the acoustic properties of instruments, and his 
experiences working closely with sound in computer music studios. 

His music has been performed across the United States, Canada, and Europe by ensembles including eighth 
blackbird, Ensemble Modelo62, Ensemble Interface, the Cleveland Chamber Symphony, and Le Nouvel Ensemble 
Moderne. Recent performances include ICMC 2016, June in Buffalo, Demaine Forget, the Florida State University 
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New Music Festival, the New York City Electroacoustic Music Festival, and SEAMUS Conferences. In addition to 
composition and music technology, Christopher's research interests include the music of Danish composer Hans 
Abrahamsen. His recently completed dissertation explores Abrahamsen's approach to recomposition and 
recontextualization in Walden ( 1978) and Wald (2009). 

Christopher has been honored with awards including a BMI Student Composer Award, an ASCAP/SEAMUS 
Student Commission, two first prizes from the Austin Peay State University Young Composer's Award, winner of 
the American Modern Ensemble's Annual Composition Competition, and the Nadia Boulanger Composition Prize 
from the American Conservatory in Fontainebleau, France. Christopher previously received his B.A. in 
composition and theory from the University of Richmond and his M.M. in composition from Bowling Green State 
University. In May 2017, he will graduate from the Eastman School of Music with his Ph.D. in composition. 

jaehyuck Choi Still Life II 

Through this piece, Still Life II which was finished in December 2016, I wanted to capture the beauty of such 
things that are untouchable. Shadows, clouds, love , dreams ... 

My aesthetics in regards to sound for the past four years here at The Juilliard School has been to create sound that 
is fragile, absent of gravity, transcendental; music that has no clear line in between silence and sound. 

Faint dream. 

This piece gives an end to my long loved aesthetics. It has subtle gravity as if it foreshadows my music of current, 
which captures violence, ugliness, and confusion, but still keeps it's elegant fragile unstableness with the sound 
world which I was once in love with. 

Composer/Conductor Jaehyuck Choi was born and raised in Seoul, South Korea. He is currently a fourth year 
undergraduate composition student under the guidance of Matthias Pintscher at The Juilliard School in New York. 

Choi's music is actively performed and commissioned in the United States, South Korea, and Germany. They 
include his Nocturne II for solo Violoncello (2016) commissioned by Christine Lee, Self-Portrait V for String 
Quartet (2015) by Yieum ensemble, Self-Portrait IV for small ensemble (2015) by ensemble CRUSH and Opening 
15 Festival fuer Aktuelle Klangkunst in Trier, Memorandum on a line No. 2 for a cappella (2015) by the New York 
Virtuoso Singers, and Violin Concerto (2014) by Gwacheon Symphony Orchestra. Most recently, one of his Still 
Life Series, Still Life II for small ensemble (2016) was commissioned by the SCI and ASCAP. 

Choi has attended numerous summer festivals and master classes such as Austrian Grafenegg Festival's Ink Still 
Wet course with Matthias Pintscher, Seoul Philharmonic Orchestra's master class Series Ars Nova with Pacal 
Dusapin, Peter EOtvos, Tristan Murai!, York Holler, and Unsuk Chin, Mozarteum Sommer Akademie with Jose 
Manuel Lopez Lopez, Yellow Barn Young Artist's Program, and Tanglewood BUTI with Martin Amlin. 

Choi appears on the podium of various concerts and master classes as a conductor. Most recently, his friends and 
himself made an ensemble named, Ensemble BLANK, which prominently performs contemporary music. In the 
spring of 2017, the ensemble is planning on a west coast tour with music by Berio, Riley, Sohn, Boulez, Carter, and 
his own piece, as well as South Korean performances in the summer. Choi performs as music director and 
conductor. Choi has also participated in The Gyeonggi Philharmonic Orchestra's master class with Si-Yeon Sung 
(20 ! 6), International Berlin Master class with the Berliner Sinfonietta with Colin Metters in Berlin (2016), and 
Royaumont Foundation's Cours de Chef with Jean-Philippe Wurtz, Peter EOtvos, and Ensemble Linea in Abbey de 
Royaumont (2013). Also, Choi received a diploma from IRCAM Manifeste's Ensemble conducting program with 
Maestro Peter EOtvos, Ensemble !nterContemporain and Lucerne Festival Academy Ensemble, in Paris (2014). 

Choi has won prizes such as SC! Award (2015), SCl/ASCAP Award (2015), Morton Gould Award (2015/2013), 
MTNA Composition Competition, National YoungArts Foundation (2013), Pikes Peak International Young 
Composers Competition (2013), Daegu International Contemporary Music Festival (2013), TIMF call for score 
(2012), etc. Choi's Violin Concerto has been released on CD as well as online by Ablaze Records. Neu Records 
has released his Self-Portrait (2012-2015) series online as well as SAMAN SAMADIS' Records which released the 
Piano Etudes no. I and no. 2. 

Jaehyuck Choi's current instructors are Matthias Pintscher and Unsuk Chin. His past instructors include Whitman 
Brown, Rodney Lister, Jung-sun Park, Justin Hoke, and Sivan Cohen-Elias. Choi currently resides in New York City. 
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ConcertV 
March 31, 2017 @8pm 

Dalton Center Recital Hall 

Paul Richards ................................................................................................................................ Witch Doctor 

Yuan-Chen Li ............................................................................................................................... Fauna Republic 

Western Winds 
Scott Boerma, conductor 

Beth Ratay ....................................................................................................................................... Helical Bricks 

Coalescence Percussion Duo 

George Chave ....................................................................................................................... Le Nez de L'esprit 

Justin Writer .............................................................................................................................................. Torque 

Western Michigan University Trombone Choir 
Steve Wolfinbarger, conductor 

Derek M. Jenkins ..................................................................................................... Boreas: The North Wind 

University Concert Band 
David W. Montgomery, conductor 

Andrea Reinkemeyer ..................................................................................... Dos Danzas for Concert Band 

Aleksander Sternfeld-Dunn ............................................................................................... Antiphonal Fanfare 

University Symphonic Band 
Scott Boerma, conductor 
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Paul Richards Witch Doctor 

Witch Doctor takes its title and musical flavor from the lore and traditions of voodoo priests and Louisiana 
swamp boogie. With hints of Albert Brumley's famous hymn, "I'll Fly Away", a slow and murky introduction is 
followed by an extended brass band antics. 

Paul Richards is Professor and Head of Composition at the University of Florida. His works have been heard 
throughout the United States and internationally on six continents. Awards include Special Distinction in the 
ASCAP Rudolph Nissim Prize, the Jacksonville Symphony Orchestra's Fresh Ink composition prize, the New Music 
for Sligo/IMRO composition prize, and many others. Commissions have come from orchestras, wind ensembles, 
choirs, and chamber ensembles, and his works have been recorded by Richard Stoltzman, the Slovak Radio 
Orchestra, the Moravian Philharmonic, and numerous chamber groups. Music by Paul Richards is recorded on the 
Meyer Media, MMC, Capstone, Mark, Pavane, OAR, and Summit labels, and is published by Carl Fischer Music, 
TrevCo Music, the International Horn Society Press, Jeanne, Inc., and Margalit Music. 

Yuan-Chen Li Fauna Republic 

Fauna Republic was commissioned by Cliff Colnot for the wind ensemble of DePaul University W ind Ensemble 
and was premiered in 2013. This piece began as an eight-movement composition for piano, but Li transformed it 
when she reworked it for contemporary wind ensemble. In addition to orchestrating the piece for unique 
sonorities of wind and percussion instruments, she changed it from eight movements to five - Overture, Scherzo, 
Nocturne, March, and Elegy. Yuan-Chen Li combines the instrumentation of a wind quintet (flute, oboe, clarinet, 
bassoon, and horn) with a quartet of percussionists. 

Li draws inspi ration for her work from nature. In this composition, she was influenced by the animal kingdom. Each 
movement is based on a twelve-tone row of pitches - some have two. Rather than mimicking the sounds of 
animals, she borrows musical gestures and idioms to depict animals' movements. At times, she references musical 
ideas associated with specific animals. The clarinet solo in the slow section of the Scherzo references the clarinet 
in Sergei Prokofiev's Peter and the Wolf, which Prokofiev used to play the part of the cat, and the flute solo in the 
opening of the Nocturne sounds birdlike. However, Li encourages the audience to use their imaginations as they 
listen for the animals of the Fauna Republic. 

Yuan- Chen Li's musical style and language is cultivated through a sensitivity to human expression. Her 
Taiwanese upbringing, a Buddhist spirit, Western musical knowledge, and the symbolic aspects of nature and art, 
have inspired her work. The sense of time and momentum in her music is not easily categorized as purely classical 
or contemporary. Her appreciation of principles about transformation, often found in classical Chinese poetry, 
brings an inclusiveness to modern music valuing both discipline and emancipation. 

The range of Li's repertoire extends from large-scale force, such as orchestra and concerto to more sensitive 
chamber and solo music. Western and Chinese instruments have been used in selected pieces: "Awakening" 
premiered by Tokyo Philharmonia Orchestra (2003), " Intermezzo: SHANG" commissioned by National Symphony 
Orchestra (Taiwan) premiered by Maestro Nicholas Milton (20 12), the Guzheng concerto "Hovering in the Air" 
receiving an Israeli premiere during the conference and festival of Asian Composers' League (2012), and "Spell" for 
solo saxophone performed by acclaimed saxophonist Timothy McAllister at Northwestern University New Music 
Conference (2014). Digitally cataloged in the classical score library by Alexander Street Press, Li's works have been 
programmed and researched by musicians and musicologists around the world. 

Born and raised in Taiwan, Li holds a B.A. and M.A. in music composition and theory from the Taipei National 
University of the Arts (Taiwan) and an Artist Diploma from the Yale University School of Music. In 2015, she 
completed her Ph.D. at the University of Chicago, where she studied composition with Marta Ptaszynska and 
orchestration with conductor Cliff Colnot. Relevant honors, awards, and grants include Artist Residency at Cite 
Internationale des Arts, Jacob Druckman Scholarship, University of Chicago Scholarship, and National Culture and 
Arts Foundation (Taiwan). In 2016, Li joins the Department of Music at Reed College as a visiting professor where 
she teaches music theory, composition, and conducts the orchestra. For more information, please visit her website 
http://yuanchenli.wordpress.com. 

The Western Winds at Western Michigan University consists primarily of students in the graduate winds 
program and their studio faculty mentors. This ensemble performs a wide variety of large chamber works spanning 
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the literature of the past 500 years. Literature is selected for groups ranging from the Viennese Octet to larger 
works of 20 or more players. The primary focus, however, is that each work is performed with one player per 
part as dictated by the composer. 

Scott Boerma is the Director of Bands and Associate Professor of Music at Western Michigan University, 
where he conducts the University Symphonic Band and Western Winds. Prior to this appointment, he was the 
Associate Director of Bands, Director of the Michigan Marching Band, and the Donald R. Shepherd Associate 
Professor of Conducting at the University of Michigan. Before those positions, Boerma was the Director of Bands 
at Eastern Michigan University, and he began his career teaching music in the Michigan public schools at Novi and 
Lamphere High Schools. 

Boerma earned his Doctor of Musical Arts degree in wind conducting at Michigan State University and his Master 
of Music degree in music education from the University of Michigan, where he also studied composition with 
Pulitzer-Prize winning composer William Balcom. He received his Bachelor of Music degree in music education 
from Western Michigan University, where he also studied composition with Ramon Zupko. Boerma has also 
studied composition with Anthony Iannaccone at Eastern Michigan University. 

An active composer, Boerma's concert band works have been performed by many outstanding ensembles, 
including "The President's Own" Marine Band, the Dallas Wind Symphony, the University of North Texas Wind 
Symphony, the Tokyo Kosei Wind Orchestra, the University of Illinois Wind Symphony, the University of Michigan 
Symphony & Concert Bands, the lnterlochen Arts Camp High School Symphonic Band, and the BOA Honor Band 
of America, to name just a few. His music has been heard in such venues as Carnegie Hall, Hill Auditorium, the 
Myerson Symphony Center, the Krannert Center for the Performing Arts, and at the Chicago Midwest 
International Band and Orchestra Clinic. Boerma's works have been featured in the popular GIA series, "Teaching 
Music Through Performance in Band." He is commissioned each year by high school, university and community 
bands to write new works for the repertoire. 

Also a prolific arranger, Boerma receives yearly commissions to write music for many university and high school 
marching bands and drum and bugle corps. From 1989-2006 and from 2014-present, he has been the music 
arranger for the top-ranking Madison Scouts Drum & Bugle Corps. From 2008-2013, he arranged for the Spirit of 
Atlanta Drum & Bugle Corps. Additionally, Boerma has arranged for drum and bugle corps and bands from Japan, 
United Kingdom, The Netherlands, and Thailand. Other credits include marching band arrangements for the 
University of Michigan, Michigan State University, the University of Texas (both Austin and Arlington), the 
University of Illinois, Purdue University, Towson University, Texas Tech University, Baylor University, Jacksonville 
State University, and Western Michigan University, to name just a few. Most of the Big Ten university marching 
bands have performed Boerma's arrangements. Boerma also writes arrangements for the Detroit Chamber Winds 
Brass. 

Boerma is active as a band/orchestra conductor, adjudicator, and clinician. He serves as a guest conductor for 
several honor bands and community bands throughout the nation each year, including the Music For All Summer 
Symposium Concert Band, the Michigan Youth Arts Festival State High School Honor Band, and the Michigan All
State Middle School Band. Boerma has given composing, arranging, adjudicating and educational clinics at the 
Michigan Music Conference in Ann Arbor and Grand Rapids, Michigan, the CBDNA North Central Division 
Conference in Omaha, Nebraska, and the BOA Summer Symposium in Normal, Illinois. He conducts the Detroit 
Chamber Winds Brass holiday and summer DSO Concerts, and he served for several years as conductor of one of 
the Blue Lake Fine Arts Camp High School Bands in Twin Lake, Michigan. 

Boerma is the Michigan state representative for the College Band Directors National Association, for which he is 
also a member of its Constitution Task Force. He is also the president of the Mid-American Conference Band 
Directors Association. He is a member of CBDNA, WASBE, the National Band Association, , the American School 
Band Directors Association, ASCAP, Phi Mu Alpha Professional Music Fraternity, Pi Kappa Lambda National Music 
Honor Society, and an honorary member of Kappa Kappa Psi and Tau Beta Sigma Band Fraternities. 

Beth Ratay Helical Bricks 

Helical Bricks was conceived of as a multi-form work. There are two parts, marimba and multi-percussion. 
There are five different marimba sections and three different multi-percussion sections. These can be performed in 
any order with varying combinations of sections. The title refers to how the piece was constructed. Many aspects 
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of the piece were determined using the Fibonacci sequence which is the basis for spiral forms in nature, and the 
mix and match sectional format is like bricks which can be combined to form a wide variety of structures. 

Beth Ratay has been composing and performing for over 20 years. As a composer, she has had works 
performed in the U.S. and Germany, by soloists such as Javier Montilla, Robert Heimann, Gonzalo Teppa, Joshua 
Gardner, Seth Vatt and Kyle Forsthoff and ensembles such as the Cambridge Chamber Singers, the Phoenix 
Symphony Chorus, the Willamette University Wind Ensemble, the Arizona State University Concert Band and the 
University of Colorado Wind Ensemble, and conductors such as Gregory Gentry, Allan McMurray, Grant Linsell, 
Nathaniel Berman and Camille Chitwood. Her works have been featured at the April in Santa Cruz Contemporary 
Music Festival and by the Mosaic Ensemble of Santa Cruz. 

Dr. Ratay received her Doctor of Musical Arts in World Music Composition from the University of California, 
Santa Cruz in 2013, her Master of Music in Music Composition from Arizona State University in 2007, and her 
Bachelor of Music in Music Composition from the University of Colorado, Boulder in 2005. Her musical research 
has focused on the music of Harrison Birtwistle as well as text setting, poetic interpretation and the relationship of 
language to music, especially in Czech, German and English. She has studied with composers David Evan Jones, Paul 
Nauert, James DeMars, and Michael Theodore. 

George Chave Le Nez de L'esprit 

Thumbing through a book of quotes I stumbled upon Madame de Girardin. The quote, in its entirety, reads 
"L'instinct, c'est le nez de I' esprit" (Instinct is the nose of the mind). As one who relies rather heavily on the nose 
of the mind in creative endeavors I found this resonated well. Le Nez de L'esprit was the featured quartet on 
the 2014 Cortois Trombone Quartet Competition, and had the good fortune of being awarded second place in the 
2013 Texas Tech University Trombone Ensemble Composition Contest. It has since received several 
performances in the United States and in Germany. 

The St. Louis Symphony Orchestra, the Texas Music Teachers Association, the Saint Francis University Chorale 
and numerous others have commissioned works by George Chave. Alliance Music, Emerson Music, Harold 
Gore Music, Manduca Music, and Norruth Music, Incorporated publish his music. Chave has been a fellow at the 
Sundance Film Institute and the Ragsdale Artist Colony, and his music has been performed throughout the United 
States and in Mexico, Canada, Europe and Korea. His work has been awarded Grand Prize in the 1985 Oriana 
International Trio Competition, Grand Prize in the 1996 Best Song in the Universe, first and third prizes 
respectively in the 2011 and 2012 Longfellow International Choral Competition. His work was also awarded first 
prize in the 2012 Vincent Silliman Hymn and Choral Composition Competition, Children's Choir Division, second 
prize in the 2013 Texas Tech University Trombone Quartet Composition Competition, and Honorable Submission 
in the 20 I 5 International Church Music Search. In addition to orchestral, band and choir works, Chave has 
composed numerous instrumental chamber pieces and solo songs. He collaborated in 2002 with Vermont writer, 
Carla Occaso, to compose the opera, Hatshepsut. His collaborative, moving poetry work with Toni Holland, Art is 
Fragile, for which he composed the music and film, was featured in the publication, Poetry International in 2012. 
He has also collaborated with Mary jean Cowell on several modern dance pieces. Chave is Professor of Music at 
the University of Texas at Arlington where he has taught since 1992. 

Justin Writer Torque 

Torque is the second piece in an ongoing series of works that describe physical properties. Other works, some 
in progress, include Velocity, Plasticity, and Gravity. All works use continuous variations and aggressive rhythms. 

Justin Writer is Associate Professor of Composition and Music Theory at the University of Texas Rio Grande 
Valley. Writer's music is performed by professional and university ensembles throughout the United States, 
Europe, Mexico, and South America. His music is published by Cimarron Music Press, Media Press, Fatrock Ink, 
Echelon Music, and Really Good Music. 

Writer's works have been performed at important conferences such as the International Tuba and Euphonium 
Association, North American Saxophone Alliance, Viola Congress, College Music Society National Conference, 
International Trumpet Guild, The Society of Composers Inc. National Conference, New York City Electroacoustic 
Festival, Chicago Bass Festival, and many regional, state and local venues. 
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Writer received his D.M.A in Composition from the University of Oklahoma, his M.M. in Theory/Composition 
from Wichita State University, and a B.M.E. from Pittsburg State University (Kansas). 

The Western Michigan University Trombone Choir is a select group of students from the trombone 
studio, many of whom have been recognized as finalists or winners at various national or international solo 
competitions. The group will be featured at the 2018 American Trombone Workshop in Washington, D.C. in 
March of 2018. 

Steve Wolfinbarger, professor of music at Western Michigan University, where he teaches trombone. He 
earned the Bachelor of Music Education degree from Evangel University in Springfield, Missouri, and the Master of 
Music and Doctor of Musical Arts degrees in trombone performance from the University of North Texas. 

Over the past few years Professor Wolfinbarger has won several major teaching awards, honors and recognitions. 
He was selected as the Michigan Professor of the Year for 2013 by the Carnegie Foundation for the Advancement 
of Teaching and the Council for Advancement and Support of Education (CASE) in Washington, D.C. He was also 
one of 15 nominees statewide for the 2013 Michigan Distinguished Professor of the Year Award. Wolfinbarger was 
the recipient of the 2010 Western Michigan University Distinguished Teaching Award, the highest award given to 
any professor at WMU. He was selected as the WMU College of Fine Arts Greg Roehrick Distinguished Professor 
for 2014, and he was also presented with the College of Fine Arts Dean's Teaching Award in 2009. He was the 
sole recipient of the 2009 International Trombone Association's prestigious ITA Award "in recognition of his 
distinguished career and in acknowledgement of his impact on the world of trombone performance," the highest 
prize awarded by the International Trombone Association. Wolfinbarger was president of the International 
Trombone Association from 1994-1996, and he was the director of the International Trombone Festival and chair 
of the International Trombone Festival Site Selection Committee from 1992 to 200 I. He also hosted and 
organized the 1990 International Trombone Workshop which was held at WMU. He is currently the chair of the 
ITA Governance Committee, and he has published articles in the International Trombone Association Journal. He 
served on a steering committee with six other leading trombone teachers to develop a national trombone 
pedagogy manual for public school music teachers in an effort to increase the quality and quantity of trombone 
students in the United States. He was also the subject of a feature article in Director Magazine. 

Wolfinbarger has appeared as a guest soloist or clinician at numerous regional, national and international 
conferences, including the Midwest Trombone Workshop, National Fine Arts Festival, Midwestern Music 
Conference, the Arizona Low Brass Symposium, several Brazilian National Trombone Symposiums, and the Latin 
America Trombone Symposium. He has been featured as a guest performer or clinician at major music 
conservatories in The Netherlands, Finland and Mexico and in the United States at the Chautauqua Institute, The 
Eastman School of Music and more than 25 colleges and universities. As a member of the Western Brass Quintet, 
he has performed in Canada, Germany, Russia, and The People's Republic of China. He has also performed as an 
extra with the Dallas Symphony Orchestra, and with the Springfield (Missouri) and Kalamazoo Symphony 
Orchestras. 

Derek M. Jenkins Boreas: The North Wind 

Boreas was an ancient Greek deity, personifying the north wind. He was a winged god of ruthless disposition, 
which was rivaled only by the harsh wintry winds at his command. Boreas fell in love with Orithyia, the King's 
daughter. Contrary to his genuine nature, he attempted to woo her with sweet words of devotion. His efforts 
were in vain, and Orithyia failed to yield to his advances. With this rejection, Boreas's temper flared and he, once 
again, was overcome by his icy and merciless nature. Like Boreas, this work begins with slow, lyrical lines that 
quickly fade into an unrelenting fury of anger. Moments reminiscent of Boreas's words of affection appear, but they 
are quickly washed away as the piece escalates. 

Boreas: The North Wind was commissioned by Timothy Shade and the Bethel College Wind Ensemble. 

Derek M. Jenkins (b. 1986, Frankfurt am Main, Germany) has received performances of his music throughout 
the United States, Europe, and Canada including by the Fountain City Brass Band; the Seattle Wind Symphony; the 
U.S. Army Materiel Command Band; university bands and wind ensembles in Arizona, Arkansas, Florida, Iowa, 
Kansas, Michigan, Missouri, Tennessee, and Texas; Mid America Freedom Band; and the Carinthia, Joseph Wytko, 
and Saxophilia Saxophone Quartets. Jenkins has received recognition from the American Prize, the National Band 
Association, MMTA/MTNA. MACRO, ASCAP, UMKC, and at conferences and festivals across the U.S. and abroad. 
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Recent commissions have come from the Dubuque Symphony Orchestra, the Mid America Freedom Band, the 
University of Tennessee at Martin Wind Ensemble, the University of Missouri-Kansas City Wind Ensemble, the 
Bethel College Wind Ensemble, the Youth Symphony of Kansas City, the University of Missouri-Kansas City 
Saxophone Ensemble, and various individuals throughout the country. 

Jenkins is currently a Preparing Future Faculty Fellow studying at the University of Missouri-Kansas City (OMA 
Composition I MM Musicology) and he holds degrees from Rice University (MM Composition, 2013) and the 
University of Missouri-Kansas City (BM Composition I BM Theory, 20 I 0). Additionally, he has received further 
instruction at the Karntner Landeskonservatorium and the Alpen-Adria Universitat Klagenfurt. His primary 
composition teachers have included Karim Al-Zand, Chen Yi, Pierre Jalbert, Richard Lavenda, James Mobberley, 
Paul Rudy, and Zhou Long. 

In his spare time, Jenkins is an amateur scuba diver and daydreams of becoming an astronaut. More information can 
be found at: www.derekmjenkins.com. 

The University Concert Band at Western Michigan University is made up of talented music majors and non
majors who enjoy the performance of exciting concert literature spanning an wide variety of styles and historical 
periods. This ensemble performs an average of four concerts per year in WMU's 3,500-seat Miller Auditorium and 
often presents special performances for University classes and groups visiting the WMU campus. 

Additionally, the concert band has the opportunity of working with visiting guest composers and conductors as 
they share their musical skills and insights while on the WMU campus. 

David W. Montgomery is Associate Director of Bands and Director of the Bronco Marching Band at 
Western Michigan University, where he coordinates all sports band operations, teaches courses in music education 
and conducting, and conducts the University Concert Band. 

Under his direction, the Bronco Marching Band is recognized for its excellence in musical performance, fast-paced 
drill movements, and high energy entertainment. Concert band performances under his baton are noted for their 
musical excellence and artistry. From 1998 to 2002, he was Director of Bands at East Gaston High School in Mt. 
Holly, North Carolina. During his tenure the concert band program was built from Grade IV to Grade VI and 
received four consecutive superior ratings at the NCMEA Concert Band Festival. Under his direction the marching 
band also won numerous first place awards and consistently earned superior ratings. 

Dr. Montgomery is an accomplished teacher and was recently recognized as the recipient of the 2012 "Dean's 
Teaching Award" in the College of Fine Arts at WMU. In addition to his teaching duties, Dr. Montgomery 
frequently serves as an adjudicator and clinician across the Midwest and Southeast. He has also worked 
internationally giving performances in Europe and China. He is published in The Instrumentalist and The journal of 
Band Research as well as given numerous presentations at music conferences across Michigan, Ohio, Iowa, Kansas 
and North Carolina, including the College Band Directors National Association. Currently he serves as State 
Chairperson of the Michigan chapter of the National Band Association. 

Dr. Montgomery holds the Bachelor of Music degree in Instrumental Music Education from the University of 
North Carolina-Greensboro ( 1998) and the Master of Music degree in Music Education and Wind Conducting 
from Kansas State University (2004). He earned the Doctor of Musical Arts degree in Wind Conducting from the 
University of South Carolina (2011 ). His professional memberships include the National Association for Music 
Education, the National Band Association, Michigan Music Educators Association, the Michigan School Band and 
Orchestra Association, and College Band Directors National Association. He also holds memberships in Pi Kappa 
Lambda music honor fraternity, Phi Kappa Phi interdisciplinary honor society and honorary memberships in Kappa 
Kappa Psi, Tau Beta Sigma, and Phi Mu Alpha Sinfonia. 

Andrea Reinkemeyer Dos Danzas for Concert Band 

Dos Danzas (2010) for Concert Band was commissioned by, and is dedicated to, Miller Asbill and The Texas 
Tech University Concert Band who premiered the work on April 25, 20 I 0 at Hemmie Recital Hall, Lubbock, 
Texas. As if emerging from a fog, the first movement, Tangential Tango, is a sultry bitonal dance utilizing long 
melodic lines against a pulsing tango rhythm. The two keys are attracted to one another, yet gently push apart like 
magnets of the same polarity. The second movement, Gallo Fino, translates from Spanish as "fine rooster;" in the 
colloquial, however, it also refers to an overly confident, finely dressed man. The uneven time signature supports 
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the imagery of a strutting rooster preened to impress. Many thanks to Miller Asbill, the music students at Texas 
Tech University, and Brian Amer for their artistic support. 

The music of Andrea Reinkemeyer has been described as, "haunting," "clever, funky, jazzy and virtuosic" 
(Detroit News, Schenectady Daily Gazette). She is interested in the interplay of visual metaphors, nature and 
sound to create lush textures against churning rhythmic figures. 

Ms. Reinkemeyer is a free-lance composer, enjoying recent commissions from: In Mulieribus, Lacroute Arts Series 
at Linfield College for the Linfield Concert Choir, Rodney Dorsey for the University of Oregon Wind Ensemble 
and University Singers, Albany (NY) Symphony Orchestra, H. Robert Reynolds and The Detroit Chamber Winds & 
Strings, ldit Shner, Jeffrey Heisler for the Primary Colors Trio, Miller Asbill and the Texas Tech University Concert 
Band, The Wild Swan Theater, Iowa Music Teachers' Association, and many performers and visual artists. She is a 
member of the ADJ•ective New Music Composers' Collective. 

Her music has been performed both nationally and internationally, by the American Composers Orchestra 
Underwood New Music Readings, North-South Chamber Orchestra, Fire Wire Ensemble, Great Noise Ensemble, 
Thailand International Composition Festival, Northern Arizona University Percussion Ensemble, Pacific Rim 
Gamelan, and new music ensembles at: Bowling Green State University, University of Wisconsin-Whitewater, and 
Susquehanna University. Her electroacoustic compositions have been performed on the SEAMUS Conference, 
Spark Electronic Music Festival, University of Central Missouri New Music Festival, Electronic Music Midwest 
Festival, and Threshold Electronic Music Festival. 

Dr. Reinkemeyer is an Assistant Professor of Music Composition & Theory at Linfield College; previously, she 
served on the faculties of: Mahidol University International College, Thailand and Bowling Green State University, 
Ohio. She studied composition at the University of Michigan and University of Oregon with: Michael Daugherty, 
Bright Sheng, Evan Chambers, Susan Botti, James Aikman, Robert Kyr, Jack Boss and Harold Owen. An Oregonian, 
she has also lived in Ann Arbor, Michigan and Bangkok, Thailand. 

Aleksander Sternfeld-Dunn Antiphonal Fanfare 

Antiphonal-adjective 

I. (in traditional Western Christian liturgy) (of a short sentence or its musical setting) sung, recited, or played 
alternately by two groups. 

Aleksander Sternfeld-Dunn grew up in the San Francisco Bay Area, was educated on both coasts and now 
finds himself in the middle of the country. His music combines a frenetic rhythmic language, lean textures and 
lyrical sensitivity. His music has been recorded and performed throughout the U.S., Europe, Canada, and Asia by 
ensembles and organizations including the Kiev Philharmonic, The Contra Costa Chamber Orchestra, Huntsville 
Alabama Army Band, Composers Inc, Conundrum, The Yale Brass Trio, Scott/Garrison Duo, and Vox Novus. 
Soloists like Richard Kriehn, Diane Maltester, Craig Hultgren, and Robert Young have also been champions of his 
music. His works are published by FJH Music, Dorn Publications, Trevco Music, and Boom Crash Music and can be 
heard on the Navona and ERM Labels. 

Dr. Sternfeld-Dunn is winner of the 2013 American Prize for Fireworks, The National Flute Associations 2013 
Award for Newly Published Chamber Music Category for Urban Jungle and Best in Show Award from the Global 
Music Awards (2012) for his works Antiphonal Fanfare and Joker's Wild. He has also received awards and funding 
from organizations like Meet the Composer, ASCAP and the Washington Visual, Performing, and literary Art's 
Committee. 

As well as being an accomplished composer he is also active as a conductor and string bassist. As a conductor he 
recently guest conducted the new music ensemble Turn on the Music for their CD "The Darwin Effect" on 
Capstone Records. He has conducted various orchestras, wind ensembles, and theatre productions. As a bassist he 
has held principal positions with several San Francisco Bay Area Orchestras, as well as numerous jazz small groups 
and big bands. He is the featured bassist on Bay Area jazz pianist Marty Namaro's CD "Abstractionisms". He is the 
associate director of the School of Music at Wichita State University and teaches theory, composition, electronic 
music, and interdisciplinary arts. 

The University Symphonic Band at Western Michigan University is made up of outstanding undergraduate 
and graduate musicians who embrace the challenge of performing the finest in wind band literature and 
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transcriptions in a variety of concert settings. The ensemble presents fou r performances each year in WMU's 
3,500-seat Miller Auditorium and includes concert appearances throughout Michigan and the Midwest as a part of 
its annual spring tour. 

The University Symphonic Band has gained national and international prominence through performances at 
national conventions of the College Band Directors National Association, MENC and the Midwest Band and 
Orchestra Conference as well as through concert tours of Australia, New Zealand, Fiji, Brazil and China. 

In addition, t he symphonic band enjoys working with outstanding guest conductors and composers as they come 
to campus each year to share their musical expertise and insight with the ensemble in both rehearsals and 
performances. 
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Caroline Louise Miller 

Presentation Session 4 
April 1, 2017 @8:3oam 

Dalton Center Classroom 2111 

Texture, Materiality, and Haptic Sensation in the Digital Music Production of Electronic Dance 
Music Subgenres 

Since the late 2000's, there has been a generalized move in electronic dance music toward tactility and materiality 
(the labor, matter, processes, and histories from which things are created). Composers and producers use digital
ness in textured and highly sensual ways, sculpting musical surfaces that openly expose the labor undertaken in the 
studio and focus on haptic pleasure contained within sound. Through an exploration of digital glitch and other 
techniques that emerge exclusively in the digital studio, I address the question; how can data be touched or felt? I 
frame this discussion through alliances with Eve Kosofsky Sedgwick and Katrine Dirkinck-Holmfeld. Sedgwick 
configures tactile surfaces in terms of "texture" and "texxture," where two x's signify a material that is dense with 
freely offered information about how, substantively and historically, it came into being. Katrine Dirckinck-Holmfeld 
applies Sedgwick's tex[x]tures to the question of digital data, a highly manipulatable and malleable medium that 
doesn't necessarily embed specific histories. Working with these allies, my exploration of tactility in studio 
techniques is supported by analysis of works by three post-20 I 0 electronica artists: post-dubstep artist James 
Blake, D.J. and French electro-house producer J.A.C.K., and experimental hip-hop artist Flying Lotus. In the 
process, I identify fracture, rupture/ suture, and decay as tactile affects that are distinctly qualified by digitally 
produced sound, and deployed by these artists to orchestrate haptic and material experience. 

Caroline Louise Miller's music is devoted to the exploration of affect, biomusic, labor, tactility, and glitch. Her 
latest large-scale work, How to Survive a IOO-hour Workweek, explores intersections of late capitalism, rising 
work hours, and entrainment to technology; invoking willful failure as a joyful and resistive action. Following 
themes of tactility, labor, and violence, she has been commissioned by Denmark's SPOR 2017 festival to realize 
Vivarium, a work for two performers, fleshy fruits, electronics, and live projection. 

Caroline is the founder of lmmersion@Birch Aquarium, an annual freeform concert that has drawn hundreds of 
spectators from the San Diego County community since its inaugural event in Spring 2013. Her music has appeared 
across the U.S. and internationally. She has enjoyed performances by Kallisti, Forest Collective, WasteLAnd, Wild 
Rumpus Ensemble, members of the Lyris Quartet, and the lnoo-Kallay Duo; and her works have appeared at 
festivals such as SeAM-Festival fiir Elektroakustiche Musil<, NYCEMF, SEAMUS, SoundSCAPE, The Only Way is 
Ethics Festival Glasgow, and Hear Now Festival of Los Angeles Composers. Elliptic for percussion, piano and 
electronics is published on populist records, and Jungles: Remix will appear on the album Sound Check Seven, 
curated by Tom Erbe. 

C.L.M. is in the Ph.D. program in music composition at UC San Diego, after completing the master's degree at 
UCSD in June 2014. Her internal committee consists of Katharina Rosenberger, Miller Puckette, and Amy Cimini. 
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Michael Polo 
Composing Music to Cause Physiological Change 

Many musical styles utilized for empirical research on human emotion and physiology employ Western tonal 
harmony. In my doctoral research, I examined "chill responses" related to post-tonal music to further discover 
which types of musical devices, divorced from harmonic function are prone to elicit chills. A preliminary qualitative 
study of I 5 experimenter selected post-tonal orchestral music excerpts were played for 53 study participants in an 
effort to identify which excerpts were most prone to elicit chills. The main study that followed consisted of a new 
sample of 71 participants with real-time monitoring of heart rate(HR), electro-dermal activity(EDA), and self
reported chill experiences. Results indicate that certain musical passages are more prone to elicit chills than others 
and are characterized by an expansion of the frequency domain, increased amplitude, contraction of musical 
elements over time, and other characteristics not discussed in previous empirical research. Increases in EDA and 
changes in HR for those that experienced chills are significantly different than those who do not experience chills. 
For composers and music theorists, this study grants insight into what types of contemporary musical devices are 
prone to have an impact on human physiology and emotion. 

Michael Polo (b. 1985) is currently finishing a Ph.D. in Music Composition at the University of Florida and will 
graduate May 2017. In 2014, Michael completed a Master of Science in Management from the University of Florida. 
He received his Master of Music degree in Composition from George Mason University in 20 I I after completing a 
Bachelor of Music in Composition from Rowan University in May 2009. Michael began his formal composition 
training in 2002 at the Settlement School of Music in Philadelphia, PA. Michael has studied composition with; 
Roberto Pace, Harold Oliver, Dennis DiBlasio, Mark Camphouse, Jesse Guessford, James Paul Sain, Paul Richards, 
and Paul Koonce. 

Michael served as the Fine Arts College Council President from 20 I I - 2016 at the University of Florida. As 
President, Michael facilitated the acquisition of over $150,000 in support for student activity requests affiliated with 
the College of the Arts. This money supported visiting guest honorariums, student travel, durable goods, and other 
student related activities. For his service to the arts in Florida, Michael was awarded the Certificate of Recognition 
for the Advocacy in the Arts by the Florida Higher Education Arts Network. 

Michael's research includes the impact of music on human physiology. In the Fall 2014, Michael began an empirical 
study on the physiological effects of listening to post-tonal music related to chill response. His findings are 
synonymous with current research however, given the nature of the music, Michael was able to determine other 
musical elements that are prone to elicit chills in listeners that have not been discussed before. 
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Concert VI 
April 1, 2017 @1oam 

Dalton Center Recital Hall 

David E. Farrell ............................................................................................. the whole world was mist once 

Western Percussion Ensemble 
Karina Gluys, vibraphone; Spencer Gravel, vibraphone 
Austin Mortiere, marimba; Matthew Weirick, marimba 

Carter Way, suspended cymbals, tam-tam, timbales, triangles 
Christopher Fosnot. bass drum, crotales, suspended cymbals, tam-tam, timpani 

Kyle Evan Leffert, crotales, wood blocks, xylophone 
Judy Moonert, conductor 

Benjamin Broening ...................................................................................................................... Changing Light 

Birds on a Wire 
Maria Vizcarra, flute and alto flute 

Emily Mikel, clarinet and bass clarinet 
Eric Dalmau, violin 

Jordan Hamilton, cello 
Evan Leffert, percussion 

Justin Ortez, piano 
David Colson, conductor 

Michael Pounds ............................................................................................................... Hibashi: Fire and Iron 

fixed media 

Martin Gendelman .............................................................................................................................. Imbalance 

Birds on a Wire 
Maria Vizcarra, flute and alto flute 

Emily Mikel, clarinet and bass clarinet 
Eric Dalmau, violin 

Jordan Hamilton, cello 
Molly Sanford, piano 

David Colson, conductor 

Thomas Dempster ................................................................................................................. Congaree Voices 

Duo Furioso 

M.O. Abbott ....................................................................................................................... White Standee Line 

fixed media 

Samuel Wells ................................................................................................................................. (dys)functions 

Samuel Wells, trumpet 
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David E. Farrell the whole world was mist once 

The world was mist once long ago and some day it will all go back to mist, 
Our skulls and lungs are more water than bone and tissue 
And all poets love dust and mist because all the last answers 
Go running back to dust and mist. 

from "Last Answers" from Chicago Poems, by Carl Sandburg 

the whole world was mist once uses the bowed vibraphone as a central instrument. It is featured in a range 
of shifting harmonic, timbral, and textural environments. The words from Sandburg's poem echo in the resonant, 
yet ever-fading, sounds in this music. 

David E. Farrell (b. 1982) is a composer based in Denver, CO. David's music has been performed by ensembles 
across the United States, including the Perrysburg Symphony Orchestra, North/South Chamber Orchestra, the 
Playground Ensemble, Sounds New, the Sam Houston State University Percussion Group, the Indiana University 
Symphonic Band, the University of Iowa Center fo r New Music Ensemble, the MSU Denver Wind Ensemble, the 
MSU Denver Symphony Orchestra , the MSU Denver Wind Ensemble, and the University of Illinois Chamber 
Orchestra as winner of the University of Illinois Orchestra Composition Competition. His works have been 
featured at the Playground Ensemble's Colorado Composers Concert, Sam Houston State University 
Contemporary Music Festival, the University of South Dakota's "60/60" concerts, the Midwest Composers 
Symposium, t he University of Nebraska-Lincoln Chamber Music Institute, and the University of Cincinnati's 
Music07 Festival, and his music can also be heard on Meerenai Shim's album The Art of Noise. 

David studied at the University of Illinois and at Indiana University's Jacobs School of Music, where he earned a 
D.M. in Composition. His teachers have included Claude Baker, Zack Browning, Don Freund, Gabriela Ortiz, and 
Stephen Taylor. David currently teaches composition and music theory at Metropolitan State University of 
Denver. His music can be heard at davidefarrell.com. 

Under the direction of Judy Moonert, the Western Michigan University Percussion Ensemble 
performs a diversified program of contemporary music for percussion and is recognized for demonstrating the 
unique versatility of percussion instruments as well as the musicality of percussion performance. Concert programs 
include "cutting edge" percussion compositions, historically important percussion works and world music including 
literature for the steel pan ensemble. The ensemble has performed throughout Michigan including concerts at high 
schools, on local arts series and for Michigan Percussive Arts Society events. 

The competitive quality of Moonert's percussion studio was brought to light when the WMU Percussion Ensemble 
was awarded a coveted Showcase Concert performance for the 1998 Percussive Arts Society International 
Convention held in Orlando, FL. The competition fo r this honor involved recordings submitted for a blind audition 
process by high school and collegiate percussion ensembles from around the world. The WMU ensemble was one 
of only two collegiate ensembles selected internationally for 1998 convention performances. 

Judy Moonert is the director of percussion studies at Western Michigan University and Principal Percussionist 
with the Kalamazoo Symphony Orchestra. Under her direction, the WMU Percussion Ensemble presented a 
showcase concert at the 1998 PASIC. She adjudicated the 1998 Percussive Arts Society Composition Competition, 
presented a FUNdamentals clinic at the 1999 PASIC, and performed at the 2006 and 2008 "Focus Day." 

Benjamin Broening Changing Light 

changing light for sextet was composed in June 2008 in Tartu, Estonia for Ensemble U:. The piece is one of 
several that reflects my experience of being in Estonia. Every time I go I am struck by the light, by the feeling of t he 
air, the sea, the forest and the farmland. My recent pieces imperfectly reflect those experiences: Dark Wood for 
cello evokes the feeling of being in the Estonian forests, Trembling Air for flute evokes a the quality of energy of 
the air there filled as it is with the sound of birds, of trees, of water, and changing light tries to capture my 
experience of the magical and changeable quality of Estonian light. 

Benjamin Broening's music reflects both his interest in the expressive power of sound and a sense of line 
derived from his background as a singer. His orchestral, choral, chamber and electroacoustic music has been 
performed in over twenty countries and across the United States and has commissioned by numerous ensembles 
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including the Arctic Philhamonic (Norway), Charlotte Symphony Orchestra and Chorus, Richmond Symphony 
Orchestra, Choral Arts Society of Philadelphia, Grammy winners eighth blackbird, Da Capo Chamber Players, 
Zeitgiest, Network for New Music and many others. He has also worked closely with numerous leading figures in 
the contemporary music world including Tim McAllister, Camilla Hoitenga, Richard Hawkins, Tim Munro, Arthur 
Campbell, Nicholas Photinos, Curtis Macomber, Lina Bahn, Daniel Koppelman, James Wilson among others. 

A recipient of Guggenheim and Fulbright Fellowships, Broening has also received recognition and awards from the 
American Composers Forum, Virginia Commission for the Arts, ACS/Andrew Mellon Foundation, the Jerome 
Foundation, the Presser Music Foundation, as well as a teaching award from the University of Richmond. 

In addition to two solo CDs on the Bridge and lnnova labels (recorded by eighth blackbird and duo runedako 
respectively), his music has also been released by Ensemble U: in Estonia and on the Centaur, Everglade, 
Equilibrium, MIT Press, Oberlin Music, Open G and SEAMUS record labels. Broening is founder and artistic 
director of Third Practice, an annual festival of electroacoustic music at the University of Richmond, where he is 
Professor of Music and Associate Dean of Arts & Sciences. He holds degrees from the University of Michigan, 
Cambridge University, Yale University, and Wesleyan University. 

Birds on a Wire, Western Michigan University's new-music ensemble, is dedicated to the performance of 
contemporary works from the early 20th century to today. Founded in 2009, the ensemble is directed by Dr. 
David Colson and is comprised entirely of student performers. With a strong focus on newly composed works, 
Birds on a Wire collaborates regularly with guest composers and contemporary instrumentalists. 

David J. Colson is Professor of Composition and Theory at Western Michigan University. He served as director 
of the School of Music from 2007 - 2014. He came to WMU from California State University-Chico, where he 
taught music theory and composition, chaired the Department of Music and was the David W. and Helen E.F. 
Lantis University Professor, the university's first endowed professorship. Colson's compositions have been 
performed and recorded in Europe and the United States. His works are released on MMC Recordings Ltd., Red 
Mark, and Summit Records, and are published by Avera Music Press. Colson is a fellow of the McDowell Colony. 

Colson has performed extensively as both a conductor and percussionist. From 1994 to 2000 he was music 
director and conductor of the Chico Symphony Orchestra. He was resident conductor for university orchestras at 
Rice University and also for The Colorado College Summer Music Festival. As a percussionist, Colson was a 
member of the Toledo Symphony Orchestra and the Northwood Orchestra, and has performed with many other 
professional orchestras including the Houston Symphony, the Houston Ballet, the American Ballet Theatre, and the 
Sacramento Symphony orchestras. Along with the piano duo "Quattro Mani" he recorded George Crumb's 
Makrokosmos Ill: Music (or a Summer Evening and Poul Ruder's De Pro(undis for Bridge Records. Colson also 
recorded Crumb's complete song cycle Madrigals (Books I-IV) with soprano Tony Arnold and Idyll (or the 
Misbegotten with flutist Rachel R.udich, both for Bridge Records. He conducted a recording of Crumb's Ancient 
Voices of Children, which was nominated for a 2006 Grammy® Award. 

Michael Pounds Hibashi: Fire and Iron 

"Hibashi" are Japanese chopsticks made of iron. They are used to handle hot coals, but they also make a unique 
and beautiful sound when hung from strings and struck together, and they are sometimes used as wind chimes. 
Nearly all of the sounds used in this piece were created from recordings of hibashi. 

Michael Pounds began his career as a mechanical engineer, with a BS from Ohio University. After employment 
at the NASA Lewis Research Center, he returned to the academic world to study music composition with a focus 
on computer music and music technology. After undergraduate music studies at Bowling Green State University he 
earned graduate degrees in music composition from Ball State University, the University of Birmingham in England, 
and the University of Illinois, where he completed his doctorate. His creative work includes compositions for fixed 
audio media, live interactive computer music, and collaborative intermedia projects. His awards include the 
ASCAP/SEAMUS Student Commission Award, a Residence Prize at the Bourges International Electroacoustic 
Music Competition, a Rotary Foundation Ambassadorial Scholarship for studies in England, and residencies at the 
MacDowell Colony and I-Park. His work has been presented throughout North America, Europe, Asia, and 
Australasia. He was a co-host of the 200S National Conference of the Society for Electro-Acoustic Music in the 
U.S. He also co-hosted the 2014 National Conference of the Society of Composers, Inc. Michael is the Assistant 
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Director of the Music Media Production program at Ball State University, where he teaches composition, 
acoustics, music perception, recording and computer music. 

Martin Gendelman Imbalance 

Imbalance was originally written for the Tel Aviv-based Meitar Ensemble and premiered at the CEME Festival in 
Israel, in August of 2015. The title of the piece was initially motivated by the ever-going political and religious 
tensions involving Israel and the Middle East in general. In an abstract representation of that situation, the work 
presents points of stability (or balance) -in regards to rhythm, tone quality, pitch range, and dynamics- and unfolds 
amid the tensions created by the alternation of contrasting elements (regular against irregular pulse, focused 
against broad pitch range, clear against distorted tone, stable dynamics levels against sudden changes, etc.). In the 
end, Imbalance attempts to suggest a difficulty in maintaining stability throughout the piece. 

The creative work of Martin Gendelman (b.1976) touches on both the acoustic and electronic domains and 
includes compositions for solo performer, chamber groups, and orchestra, as well as many cross-disciplinary 
works and installations (primarily with dance, video, and theatre). Over the past decade, his music has been 
performed across the Americas, Europe, and the Middle East by ensembles such as the New York-based Da Capo 
Chamber Players, the Meitar Ensemble (Israel), and the Orquesta Sinf6nica del Neuquen (Argentina). Some of the 
events in which he has taken part, either as a guest composer or lecturer, include the Festival Forfest in the Czech 
Republic, CEME New Music Festival in Israel, the Visiones Senoras International Festival of Musics and New 
Technologies in Mexico, the New Music Greensboro Festival, Parma Music Festival, and a number of national and 
regional conferences of the Society of Composers and the College Music Society, all of these within the United 
States. 

Current projects include collaborations with the SaVaSa Trio (Ensemble Modern) and the Ensemble Blaue Reiter, 
both based in Germany, as well as pianist Jovanni-Rey de Pedro, among others. 

Gendelman is a graduate of the Universidad Nacional de La Plata in Argentina (where he studied with Mariano 
Etkin, among others), California State University Northridge (Liviu Marinescu and Daniel Kessner), and the 
University of Maryland (Lawrence Moss and Thomas Delio). Currently, he is Assistant Professor of Music and 
Head of Music Theory and Composition at Georgia Southern University. For more information, visit 
www.martingendelman.com 

Thomas Dempster Congaree Voices 

It is dawn, the morning after a flooding rain along a trail in the Congaree National Park. Faint glimmers of sunlight 
peek through the fog and glistening cypress, murky water slowly passing by in a swollen creek. The slight damp chill 
to the air, the din of insects, and sound of falling hickory nuts converge as the passage grows darker. Everything 
seems suddenly sinister and large, hidden away, as though we were an inch tall. We continue on, hoping to find the 
river, moving among the voices of the swamp. A thunderclap; the swamp returns to quiet as we hear the alien 
voices grow ever more intense. A second thunderclap and the outpouring of rain as it finally breaks through the 
canopy: we happen across the Congaree, slow, wide, light bouncing off of tiny ripples. We continue to walk 
alongside it, going north, the majestic river swirling and unfurling both in front and behind us. Soon, the ever
present roar of cicadas and crickets gives way to the punctuation of a city; the river, once even and sleepy, has 
awoken into rapids, rocks jutting out, creating a turbulence while, upon the banks, the imposed order of humans 
unfolds in a noisy rhythm. After the confluence, the Congaree breaks apart, tracing itself to its two tributary 
sources beyond the city of Columbia: the Saluda River veers away into a deep valley, with the massive Lake Murray 
Dam impeding the passage; the Broad River, itself a confluence of other streams, traces itself away from the 
Congaree back to the mountains, moving as gently and as quietly as any river unbent by human hands, as still and 
serene as we found the Congaree swamp ... 

Thomas Dempster is a composer of chamber, electroacoustic, and multimedia works. His music has been 
performed widely throughout North America and Europe, including International Double Reed Society, the San 
Francisco New Music Festival, Electronic Music Midwest, Electroacoustic Barn Dance, NYCEMF, ICMC, SEAMUS, 
the National Flute Association, the North American Saxophone Alliance, and more. He has been commissioned by 
the Greenbrook Ensemble, the Blue Mountain Ensemble, the Governor's School of North Carolina, the Lamar 
University Wind Ensemble, Ohio State University New Music Ensemble, the South Carolina Music Teachers 
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Association, and others. Several of his works are commercially available from Potenza Music Publishing, 
MusicSpoke, Quiet Design Records, and Navona Records. He is an affiliate composer of Broadcast Music, Inc. 
(BMI) He holds degrees from the University of North Carolina at Greensboro and the University of Texas, and is 
currently a professor at C laflin University in Orangeburg, SC. www.thomasdempster.com 

M.O. Abbott White Standee Line 

White Standee Line (2016), for 8-channel fixed media, is inspired, as is much of my work, by the mundane and 
everyday. The piece depicts a series of commutes on public transit. In my case such commutes generally occur on 
buses, although the same idea could apply to commuter trains or subways. Each commute is unique in its precise 
details, yet all commutes share certain qualities. As such the piece is cast in "continuous variations" form. Similar 
gestures and sections are presented from different perspectives, and in a range of permutative guises. The flow of 
White Standee Line is dynamic and often surprising, against a backdrop of self-similarity. 

M.O. Abbott was born and raised in the San Francisco Bay Area. He began playing classical trombone at age 9, 
and began self-guided forays into composition in his early teens. Today, M.O.'s foci include acousmatic music, 
computer-assisted algorithmic composition for acoustic instruments and/or electronics, microtonality and just 
intonation, and sonification. He is fascinated by fractals, permutations, combinatorics, stochastic systems, and 
speculative generative forms. M.O. frequently draws his creative inspiration from nature, the mystical, the absurd, 
and the mundane. 

M.O. Abbott's music has been performed by ensembles such as loadbang and Illinois Modern Ensemble, and 
esteemed new music performers such as Kevin McFarland, Caleb Burhans, Martha Cluver, Tomoko Ono, Melody 
Chua, Victor Pons, and Yi-Wen Chen. M.O.'s work has recently been heard at festivals and conferences including 
Diffrazioni, Electronic Music Midwest, the SPLICE Institute, the SEAMUS National Conference, NUNC! 2, and 
New Music on the Point. 

M.O. Abbott holds a B.M. in Theory from Eastman School of Music and a M.M. in Music Composition from 
University of Illinois at Urbana-Champaign. M.O. is now pursuing a D.M.A. at University of Illinois, where he is the 
graduate teaching assistant administrator of CAMIL (Computer Assisted Music Instruction Laboratory) and CMP 
(Computer Music Project) . M.O.'s primary composition instructors include Sever Tipei, Heinrich Taube, Scott A. 
Wyatt, Brian Belet, Janis Mercer, and David Liptak. M.O. has had additional lessons or master classes with Robert 
Morris, Elainie Lillios, Marcos Balter, Amy Williams, and Ann Cleare, among others. 

Samuel Wells (dys)functions 

"Ahh, the trumpet Now there's an instrument on which one can truly embarrass himself!" 
-Garriso.n Keillor 

"( dys )functions" for trumpet and fixed presents the potentiality of functionality where traditionally dysfunctionality 
is the quality. Also, its construction is based entirely noises from a trumpet. 

Samuel Wells is a composer, performer, and music technologist based in New York City. As an advocate for 
new and exciting music, he actively commissions and performs contemporary works. 

Sam has performed throughout the North America, as well as in China and France. He has also been a guest 
artist/composer at universities throughout North America, including Western Michigan University, Western 
University of Ontario, and Northern Arizona University. He is a recipient of a 2016 Jerome Fund for New Music 
award, and his work, "stringstrung," is the winner of the 2016 Miami International Guitar Festival Composition 
Competition. He has performed electroacoustic works for trumpet and presented his own music at the Bang on a 
Can Summer Festival, Chosen Vale International Trumpet Seminar, Electronic Music Midwest, Electroacoustic Barn 
Dance, NYCEMF, N_SEME, and SEAMUS festivals. Sam and his music have also been featured by the Kansas City 
Electronic Music and Arts Alliance (KcEMA) and Fulcrum Point Discoveries. Sam is a member of Arcus Collective, 
Kludge, and SPLICE Ensemble. Sam has performed with Contemporaneous, the Owensboro Symphony Orchestra, 
and the Colorado MahlerFest Orchestra. 
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Sam has degrees in both performance and composition at the University of Missouri-Kansas City, and graduate 
degrees in Trumpet Performance and Computer Music Composition at Indiana University. He is currently on 
faculty at SPLICE Institute and Molloy College. 
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Concert VII 
April 1, 2017 @1pm 

Dalton Center Lecture Hall 

Frank Felice ................................................................................................... Chants for Peace (with Drones) 

Frank Felice, fretless bass guitar 

Charles Peck ................................................................................................................................................... Fade 

Nora Lewis, oboe and fixed media 

Amelia S. Kaplan .......................................................................................................... Meditation on a Guitar 

Paul Reilly, guitar 

Stephen Lewis ......................................................................................................................... Five Piano Pieces 

I. "Composition VIII" 
IV. 
V. "Figure with Meat" 

Stephen Lewis, piano 

Sean Peuquet ................................................................................................................ Fleeting Conversations 

fixed media 

Nicholas Cline ............................................................................................................................. water-witching 

Benjamin Schmidt-Swartz, saxophone and live electronics 
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Frank Felice Chants for Peace (with Drones) 

In 2008 I was given a unique fretless bass guitar made by luthier Leo Burrell as a commission from Barry and Sally 
Childs-Helton. This instrument is an ergonomic bass, with no straight lines, including on its fingerboard and all 
throughout its body, etc. Its top has f-holes like a 'cello, and due to its string length, is similar in size. The Childs
Helton's wanted me to write a piece using this instrument with a theme of peace, especially given the nature of the 
world post 9/ 11. Since the instrument was wired for amplification, I chose to write a work that would take 
advantage of that feature, run through live electronics against a fixed media background. The main musical material 
is based on a fifth century plainchant of the Agnus Dei of the mass, specifically those sections that highlight the text 
dona nobis pacem. 

Agnus Dei, qui tollis peccata mundi, miserere nobis. 
Agnus Dei, qui tollis peccata mundi, miserere nobis. 
Agnus Dei, qui tollis peccata mundi, dona nobis pacem 

Lamb of God, you who take away the sins of the world, have mercy upon us. 
Lamb of God, you who take away the sins of the world, have mercy upon us. 
Lamb of God, you who take away the sins of the world, grant us peace. 

Frank Felice is an eclectic composer who writes with a postmodern mischievousness: each piece speaks in its 
own language, and they can be by turns comedic/ironic, simple/complex, subtle/startl ing or humble/reverent. 
Recent projects of Felice's have taken a turn towards the sweeter side, exploring a consonant adiatonicism. 

His music has been performed extensively in the U.S. as well as garnering performances in Brazil, Argentina, Japan, 
Greece, Italy, the United Kingdom, China, the Russian Federation, Austria, the Philippines, the Czech Republic and 
Hungary. 

He is member of the Society for Electro-Acoustic Music in the U.S., the American Composers Forum, the 
American Music Center, The Society of Composers Inc., and the Christian Fellowship of Art Music Composers. In 
recent years he has been in demand as an electric and upright bassist, playing in various rock/funk/prog rock/big 
bands in the greater Indianapolis area. In addition to musical interests, he pursues his creative muse through 
painting, poetry, cooking, home brewing, paleontology, and theology. Frank currently teaches as an associate 
professor of composition, theory and electronic music in the School of Music, Jordan College of Arts at Butler 
University in Indianapolis, Indiana. He is also very fortunate to be married to mezzo-soprano Mitzi Westra. 

Charles Peck Fade 

We typically imagine speech as a relatively unmusical experience when compared with instrumental performance, 
despite the fact that it maintains a great deal of rhythm, dynamics, and pitch content. Similarly, we often perceive 
instruments, like the oboe, as relatively uncommunicative when compared with speech, due to the absence of 
language. To broach this apparent disconnect, I began with a text by Wyatt Schroeder, which explores the 
interactions of a son and father just after the death of the mother. This compelling prose creates some meaningful 
opportunities to explore and blur the lines between the voice and the oboe. 

Charles Peck (b.1988) is an American composer whose work has been called "daring" (Philadelphia Inquirer), 
"vivid" (UArts Edge magazine), and "spell-binding" (Rappahannock News). His music was recently selected in the 
New York Youth Symphony's First Music program and Call for Scores by several ensembles including the 
Kaleidoscope Chamber Orchestra, ensemble mise-en, and the Locrian Chamber Players. He has also been named 
the winner of the NC New Music Initiative's Orchestral Composition Competition, the Lake George Music 
Festival's Composition Competition, the Symphony in C's Young Composers' Competition, the Castleton 
Festival's Young Composers Forum, and the OFMC Collegiate Composition Competition. Peck has been awarded 
grants from the McKnight Foundation, the American Composers Forum, and the Cornell Council for the Arts. 
Additionally, his music has been featured at festivals including the Aspen Music Festival, the New Music Gathering, 
the highSCORE Festival, and the Castleton Festival. Peck's current projects include new works for the JACK 
Quartet, Alarm Will Sound, and marimbist Ji Hye Jung. 

Peck is currently a doctoral student at Cornell University where he earned the Otto R. Stahl Memorial Award in 
composition. He received his Master's in Music from the University of Cincinnati College-Conservatory of Music. 
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There, he was named the winner of the Composition Competition and was awarded the Scott Huston Award for 
composition. He received his Bachelor's degree in Music Industry from Drexel University. 

Nora Lewis joined the faculty of Western Michigan University in the fall of 2016 as Associate Professor of 
Oboe. She also coaches chamber music, teaches music theory and music history courses, performs in the Western 
Wind Quintet, and coordinates the Bullock Performance lnstitute's concert series. As a member of the PEN Trio, 
Lewis has given concerts and master classes nationwide and in China, Hong Kong, Guatemala, Panama, Canada, 
and Trinidad. Lewis has presented at the College Music Society's International Conferences in Sweden and South 
Korea, The Midwest Clinic, ClarinetFest®, the National Flute Association's convention, and at eight International 
Double Reed Society Conferences. She has performed with the Chicago Symphony Orchestra, Boston Lyric 
Opera, on the St. Paul's Recital Series at Covent Garden, London, and was a founding member of the Chicago
based new music ensemble Dal Niente. Lewis received degrees from Lawrence, Yale, and Northwestern 
universities in music and philosophy. Her primary teachers include Howard Niblock, Ronald Roseman, Richard 
Killmer, and Michael Henoch. 

Amelia S. Kaplan Meditation on a Guitar 

When Paul Reilly asked me to write him a piece, I had never written for guitar before. My harmonic language tends 
towards more dissonant intervals, such as seconds and tritones, which do not lie well on the guitar. After several 
false starts which were not playable, including one with several strings retuned up /4 sharp, I finally decided to 
make an about-face and embrace the perfect fourth. The final result includes pentatonic collections and seventh 
chords, which lie more easily on the instrument (along with a few 014 and 015 sets, widely spaced for playability). 
After making peace with the harmonic preference of the instrument, I decided to create a series of "expanded 
moments" which focus in on several of the extended sounds the guitar can make, and which are connected by 
more harmonically active passages. These sounds (techniques) include "hit" sonorities, playing near the bridge, 
tremolos, slides, pulled strings, and of course harmonics. The title of the piece can be interpreted in a number of 
ways. I am grateful to Paul Reilly for his expert advice during the composition process as well as his virtuosic 
performance of this work. 

Amelia Kaplan is Associate Professor of Composition at Ball State University in Muncie, IN, where she teaches 
composition, theory, and directs the New Music Ensemble. She previously taught at Oberlin Conservatory, the 
University of Iowa, and Roosevelt University. She completed her A.B. at Princeton University, and her A.M. and 
Ph.D. at the University of Chicago as a Century Fellow, where her primary teachers were Shulamit Ran and Ralph 
Shapey. She worked with Azio Corghi at the Milan Conservatory on a Whiting Fellowship, and also received a 
Diploma of Merit from the Accademia Musicale Chigiana while studying with Franco Donatoni, and a Diploma from 
the American Conservatory in Fontainebleau. Ms. Kaplan has had residencies at the MacDowell Colony, Ucross 
Foundation, Atlantic Center for the Arts, and the Virginia Center for the Creative Arts. Her work has been 
performed at numerous contemporary music festivals including SCI, SICPP, Wellesley Composers Conference, 
Gaudeamus, Darmstadt, June in Buffalo, and others. In 20 I 3 her work Insolence was a runner up in the Forecast 
Call for Scores. Recordings can be heard on Albany, NAVONA (Parma), and Centaur labels. 

Classic guitarist Paul Reilly is professor and director of the Ball State University, School of Music, Classic Guitar 
Ensemble since 1970. He received the Bachelor of Music degree from De Paul University in 1969 and the Master 
of Music degree from Ball State University in 1972 in composition. During that time he studied guitar with Richard 
Pick and performed regularly in Chicago for the Chicago Guitar Society. Reillystudied two summers in Spain at the 
International Summer Music Academy with Gabriel Estarellas and received an Excellence in Performance Diploma. 
He has also studied with Pepe Romero, Carlos Barbosa-Lima and Michael LorimarHe has toured extensively in 
Taiwan, finishing his ninth tour this past October 2011 with five solo concerts, master classes and lectures. The 
China News described him as a "dynamic performer with a solid technique and excellent musical taste." He was 
one of the founding members of the Indiana Society of the Guitar. 

In addition to performing in major cities all over the US, Reilly has presented performances of Leo Brouwer's 
Concerto for Guitar and Small Orchestra, Thea Musgrave's Soliloquy Ill for Guitar and Chamber Ensemble, 
Rodrigo's Concierto de Aranjuez with the Napa Symphony, Garland Anderson's Sonata for Guitar and Five Studies 
for Guitar, as well as the Indiana premieres of Claude Bolling's Concerto for Guitar and Jazz Trio and Picnic Suite 
for Flute, Guitar and jazz Trio. 
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Professor Reilly's publications include "Guitar Technique Through Repertoire- a guide to developing guitar 
technique through a selection of original compositions", and his newly recorded CD, "The Evocation of the 
Guitar" is available on CD Baby. 

Stephen Lewis Five Piano Pieces 

I. "Composition VIII" 
IV. 
V. "Figure with Meat" 

Five Piano Pieces (20l0-2014) marks my return to the piano, my own instrument, as a composer. My years of 
experience studying and working as a pianist had inhibited me from writing a solo piano work for many years; 
everything I thought to write reminded me precedents in older music. For a long time this was a barrier for me. It 
wasn't until I rethought the idea of originality, abandoning the belief that only the new is valuable in music, that l 
felt ready to compose piano music again. To do so, l engaged not only with sounds and pitches, but also with 
deliberate referentiality, even if such references might amount to a secret that l alone would know. I also allowed 
my own improvisations to lead the way in dreaming up these pieces, even though l typically compose away from 
the piano. As an added source of outside help, each of the five pieces was composed in response to 20th-century 
paintings to which l had strong reactions. 

Today, I am performing three of the Five Pieces: "Composition VIII," the untitled fourth piece, and "Figure with 
Meat." "Composition VIII," after Kandinsky, presents a path that explores how rupture and transcendence go 
hand-in-hand. The initial 4-note cluster, tightly bound and blurred, is pushed and pulled along several different 
dimensions: texture, register, focus, and pitch collection. The increasing instability of the 4-note cluster eventually 
bursts into a series of cascading glissandi that dissipate into a new textural equilibrium. References, overt and 
subtle, to Ravel, Chopin, Stockhausen, Sciarrino, and Ligeti abound in "Composition VIII." 

The fourth piece, based on a painting I have chosen to keep secret, was, for me at the time, a strikingly lyrical 
work. Essentially a set of variations, the melody heard at the beginning is repeated exactly several times, with only 
the first note changing each time. The texture around the melody grows thicker and thinner, following harmonic 
progressions or contrapuntal strategies at times intuitive, at times arbitrary. References to Bach, Debussy, and 
Scelsi are readily apparent; to Brahms and Bart6k, these are somewhat more veiled. I later used this piece as the 
groundwork for the final aria in my opera, Noon at Dusk. 

"Figure with Meat" is named after Francis Bacon's painting. Similar in affect and subject to his famous "Study after 
Velasquez," otherwise known as the Screaming Pope, "Figure with Meat" shows a screaming man flanked by two 
sides of beef, ribs visible, hanging in the background and evoking the Crucifix. The most obsessive of the Five Piano 
Pieces, "Figure with Meat" is the closest to being an improvisation captured on manuscript paper. It is also the 
least referential, though I do acknowledge that the ghosts of Stockhausen and Prokofiev linger here and there. 

Stephen Lewis (b. 1983) is a composer, pianist, and conductor originally from Western Massachusetts whose 
music inhabits the terrain between sound as physical sensation and sound as signifier of culture. Hailed as 
"delectable," with a "constantly shifting sonic world [that] proved fascinating and effective," Stephen's chamber 
opera, Noon at Dusk, was premiered at UC San Diego in 2016. In addition, he has been commissioned by or 
written works for the Wellesley Composers Conference, redfishbluefish, UC San Diego's Palimpsest ensemble, the 
Diagenesis Duo, Gnarwhallaby, Trio Kobayashi, Aurora Borealis, and a number of individuals. Stephen has 
performed contemporary and classical music in solo and ensemble concerts at Miller Theater in New York, 
Severance Hall in Cleveland, the Walt Disney and Zipper Halls in Los Angeles, as well as at smaller venues 
throughout the United States. An outstanding collaborative pianist, Stephen is in demand as a professional 
accompanist and vocal coach. Stephen completed the PhD in Composition at UC-San Diego in 2015, where he 
studied with Rand Steiger. He is now earning his DMA in Contemporary Piano Performance, studying with Aleck 
Karis. Stephen is a graduate of the Oberlin Conservatory of Music, where he majored in both Composition and 
Piano Performance. 

Sean Peuquet Fleeting Conversations 
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Fleeting Conversations reflects a series of intuitive responses to three recordings of a generative musical 
system. I developed the system as a wave-shaping and subtractive synthesis instrument with parametric control 
through multiple and hierarchical convergent functions, and recorded its output multiple times. After selecting 
three recordings, I then focused on causing problems- by interrupting myself, by choosing how and when to 
interject divergent materials (including silence). I hear the finished piece as an internal monologue of sorts-- a 
monologue about nothing, really, beyond the fetishization of my fail ure to speak. 

Sean Peuquet is an independent composer, digital artist, scholar, programmer, music hardware developer, and 
entrepreneur based in Denver. He presents his work regularly at national and international conferences and 
festivals such as the International Computer Music Conference, Society of Composers, Inc., Society of Electro
Acoustic Music in the U.S., Toronto International Electroacoustic Symposium, Korean Electro-Acoustic Music 
Society National Conference, New York City Electronic Music Festival, Sines & Squares Festival, Electronic Music 
Midwest, and many others. From 2012 to 2014 he held the position of Visiting Professor of Digital Arts at Stetson 
University while completing his Ph.D. in Music Composition at the University of Florida under the advisement of 
Paul Koonce. He received his Masters in Electro-Acoustic Music from Dartmouth College, where he studied with 
Jon Appleton, Charles Dodge, and Larry Polansky, and he holds a B.A. from the University of Virginia in Music and 
Psychology. His current research interests include generative music, self-reflexive listening practices, and new paths 
for art as a socio-cultural determinant. In addition to his creative and scholarly work he has helped co-found two 
Denver-area startups: RackFX, a web-app and Cloud-based service for automated analog signal processing through 
hardware devices located anywhere in the world, and CauseART, a platform for cultivating working, paid 
relationships between artists and businesses. CauseART has recently been hired by Google to curate a series of 
rotating exhibitions of visual, digital, and sonic art by living artists for their new campus in Boulder, CO over the 
next two years. 

Nicholas Cline water-witching 

The dowser offers a system of decision-making in which there is no demonstrable connection between the process 
of seeking and the anticipated outcome. A twitching rod, a swinging pendulum indicates, "dig here." Often those 
who turn to this ancient practice of magical divination do so not out of a belief that it will work, but that it must. A 
dry well is a crisis. "Water witching," as it is known in rural America, is a way of coping with one's "environment 
under conditions of uncertainty and anxiety." The water witch - like the hydrogeologist - is concerned with 
imagining underground flows of water. 

The basic materials of water-witching are saxophone multiphonics: fleeting acoustic phenomena that require 
subtle control of embouchure, fingering, and air-pressure. They are unstable and unpredictable sonorities that float 
between harmony and timbre. water-witching wanders through this acoustic terrain. Frictions emerge from this 
"in-between-ness." Stillness is filled with tension through the hint of something just below the surface. water
witching was written for and in close collaboration with Jeff Siegfried and is dedicated to my mother and the 
memory of her father. 

Nicholas Cline writes acoustic and electroacoustic music - often a quiet music with an emphasis on subtle, 
nuanced sounds. Deeply influenced by the natural world, his music often draws on sensuous as well as intellectual 
experiences of nature with the belief that music should reveal, challenge, and shape the listener's understanding of 
the world. His music has been performed by the International Contemporary Ensemble, Northwestern 
Contemporary Music Ensemble and he has been commissioned by Jeff Siegfried and Jena Gardner. His music has 
been presented at festivals in the US and in Europe. He is featured on the SEAMUS electroacoustic miniatures 
recording series: Re-Caged and is a High Concept Labs sponsored artist. He holds degrees from Columbia College 
Chicago and Indiana University. He is currently completing his doctorate at Northwestern University and teaching 
at Illinois College. 

Benjamin Schmidt-Swartz did his undergraduate work in saxophone at Western Michigan University. Here 
he had the opportunity to play with some of the world's leading jazz musicians including Paquito D'Rivera, Kurt 
Elling, Fred Hersch, Billy Hart, Bob Mintzer, Stefon Harris, and Donny McCaslin. Also through WMU, Ben had the 
opportunity to perform at the Detroit International Jazz Festival, The Monterey Next Generation Jazz Festival, and 
at the Jazz Educators Network OEN). 

After graduating from WMU with his undergraduate degree, Schmidt-Swartz released his first record 
"Mastermind", co-lead by drummer Nelson Oliva. Schmidt-Swartz and O liva went on tour with "Mastermind'', 
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performing for enthusiastic audiences. Schmidt-Swartz later released a duo recording with drummer Vincent Davis, 
"Live at Grace." Ben lives and studies in Kalamazoo again and is currently working on his Master's degree. 
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Concert VIII featuring Spektral Quartet 
April I, 2017@3pm 

Dalton Center Recital Hall 

Clara Lyon, violin 
Maeve Feinberg, violin 
Doyle Armbrust, viola 

Russell Rolen, cello 

Andrew Conklin .............................................................................................. Five Pieces for String Quartet 

I. Organism 
Ill. Breath 
V. Saccades 

Juri Seo ............................................................................................. Respiri - in memoriam Jonathan Harvey 

Michael Sterling Smith ................................................................................................................... Hyperflexion 

Weijun Chen ............................................................................................................................................... Canoe 

Eliza Brown ....................................................................................................................... String Quartet No. I 

65 



Andrew Conklin Five Pieces for String Quartet 

I. Organism 
Ill. Breath 
V. Saccades 

American composers have long been fascinated by nature; works abound that invoke the awe-inspiring majesty of 
the American landscape. This piece, by contrast, considers nature on a miniature scale-think microbes rather 
than mountains. In Five Pieces for String Quartet, a fascination with the idiosyncrasies of small-scale form 
serves as the musical manifestation of this theme. The music unfolds at a hummingbird's pace and with a 
mosquito's sense of direction. Though the movements are formally unique, they are bound together by a 
symmetrical scheme; the work is bookended by its two longest movements while the shortest sits at the center. 
The piece can be performed with or without electronics. In the acoustic version, which is programmed on this 
concert, the second and fourth movements are omitted. 

Andrew Conklin is a Grammy-nominated, Philadelphia-based musician who writes music that borrows with 
equal comfort from American popular music traditions and contemporary classical practices. He lives for 
collaborations with kindred musicmakers, and has enjoyed fruitful partnerships with musicians from a diverse cross 
section of today's most inquisitive and probing collectives, including the International Contemporary Ensemble, 
Tune-Yards, Yarn/Wire, Ensemble Mise-En, Earplay, Tala Rasa Percussion, and the Calidore String Quartet. His 
music has received support from the New York Foundation for the Arts, New Music on the Point, and Vox 
Novus, and it has been featured at several of New York City's most intrepid new music venues, including Mise-En 
Place, JACK, Spectrum, and Firehouse. Andrew also performs regularly as a rock guitarist and bluegrass bassist 
with the bands Michael Rocketship and Laurie Lewis & The Right Hands, and he teaches music theory, 
composition, and musicianship at West Chester University of Pennsylvania. 

Juri Seo Respiri - in memoriam Jonathan Harvey 

"What is the purpose of music? It is, in my view, to reveal the nature of suffering and to heal. The one big question 
of existence." - Jonathan Harvey 

The composer Jonathan Harvey was an extraordinarily kind person. I emailed with him regularly while writing my 
doctoral dissertation on his four string quartets. Toward the end of our correspondence, I discovered that he was 
suffering from a motor neuron disease that was gradually paralyzing him; he had been spending a part of his 
precious final year responding to questions from a person he did not know. The disease eventually ended his life in 
December 2012. Although we never met in person, his work and philosophy had an immense influence on the way 
I think about music. 

Harvey was a cutting-edge modernist who wrote unabashedly lyrical melodies framed within carefully designed, 
intricate structures. He believed in the ideal of complex unity, which he found, somewhat paradoxically, in both 
Western classical music and Buddhism. In his pieces, disparate musical ideas change and merge in multifarious 
ways, revealing their lack of inherent identity. He saw this as a crucial step to experiencing the transcendent unity 
of all things. Harvey's music showed me that complexity and warmth needed not preclude each other; in fact, they 
should coexist. 

Harvey's Buddhism can be found directly in his scores. He frequently composed breathing gestures as metaphysical 
evocations of meditation. He used the concept of a symmetrical harmonic field-with pitches radiating outward 
from a central axis, rather than deriving from a bass line-to represent the individual's freedom from obsessive 
desire. In this piece, I took three distinct ideas from Harvey: composed breaths, a non-octave-repeating 
symmetrical pentatonic scale, and a melodic segment from the first quartet. Swells of varying lengths develop into 
long arcs. These breathing gestures symbolize life and-at the end of the piece-death, not as a terrifying 
inevitability, but as the peaceful resolution I imagine Harvey would have experienced. 

Juri Seo is a composer and pianist based in New Jersey. She seeks to write music that encompasses extreme 
contrast through compositions that are unified and fluid, yet complex. She merges many of the fascinating aspects 
of music from the past century-in particular its expanded timbral palette and unorthodox approach to 
structure-with a deep love of functional tonality, counterpoint, and classical form. With its fast-changing tempi 
and dynamics, her music explores the serious and the humorous, the lyrical and the violent, the tranquil and the 
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obsessive. She hopes to create music that loves, that makes a positive change in the world-however small
through the people who are willing to listen. 

Her composition honors include a Guggenheim Fellowship, a Goddard Lieberson Fellowship from the American 
Academy of Arts and Letters, the Kate Neal Kinley Memorial Fellowship, Copland House Residency Award, and 
the Otto Eckstein Fellowship from Tanglewood. She holds a D.M.A. (Dissertation: Jonathan Harvey's String 
Quartets, 2013) from the University of Illinois at Urbana-Champaign where she studied with Reynold Tharp. She 
has also attended the Accademia Nazionale di Santa Cecilia (Rome, corsi di perfezionamento with Ivan Fedele) and 
Yonsei University (Seoul, B.M.). Since 2009, she has been a composition fellow at the Tanglewood, Bang on a Can, 
and SoundSCAPE festivals, the Wellesley Composers Conference, and the Atlantic Center for the Arts. In Fall 
2014, she joined the composition faculty at Princeton University as Assistant Professor. She teaches composition 
and counterpoint. 

For more information, visit her website: www.juriseomusic.com 

Michael Sterling Smith Hyperffexion 

Hyperflexion treats the string quartet as a singular malleable object that slowly flexes and at times, breaks 
apart. The work was composed at the University of North Texas in 2014. 

Michael Sterling Smith is an audio/visual artist based in Denton, Texas. He holds a Bachelor of Music from 
the University of Delaware and a Master of Music from the University of Florida. His works have recently been 
performed by the Quanta Quartet on their Australian tour, the SCI national conference at UF, NASA conference, 
International Saxophone Symposium, Westfield New Music Festival, N_SEME, EMM, Ars Electronica Forum Wallis, 
and the Open Circuit Festival. In 20 I 0 he was awarded with an Individual Artist Fellowship from the Delaware 
Division of the Arts. Michael is a team member of the Score Follower/lncipitsify youtube channel. He has studied 
composition under Jennifer Barker, Paul Richards, Panayiotis Kokoras and is currently pursuing his doctoral degree 
at the University of North Texas. 

Weijun Chen Canoe 

Before leaving Eastman in 2013, I wrote Three Early Songs as my farewell pieces, through which I rediscovered my 
passion for Chinese art songs. These songs often feature simple pentatonic melodies and impressionist-influenced 
piano writing. Canoe for string quartet is my first attempt to transcribe such qualities from my vocal music to a 
large-scale instrumental work. It is inspired by Gu Cheng's poem of the same name, which serves as the impetus 
for this work. The opening of the poem resonates deeply with me: "I am the canoe, floating in the midst of the 
ocean." The sense of loss and search is apparent - a typical theme for the generation of poets who came of age 
after the Cultural Revolution. The music of Canoe is not only an illustration of the poem, but also a reflection of 
my own artistic journey. Where am I going? What is my "harbor," my "lamp," for which the canoe is longing? 
Perhaps the answer is buried underneath the songful melodies and the drifting harmonies, which await me for 
deeper exploration. 

67 

j 



I am a canoe 
With no paddle, no sail 
Floating in the midst of the ocean 
Floating in the midst of the ocean 
With no paddle, no sail. 

Wind, wind of Fate 
Waves of emotions 
Please overwhelm me 
Or send me to the land 
Even it's in a dream 
Even it's in a dream ... 

I am longing for 
The silent harbor 
I am longing for 
The golden beach 
I am longing for -
The girl standing on the shore 
To meet her 
To meet her 
To meet her! 

I am a canoe 
With no rudder, no rope 
Floating in the midst of the world 
Floating in the midst of the world 
With no rudder, no rope. 

Wind, wind of Fate 
Waves of emotions 
Please bury me 
Or send me home 
Even it's in fragments 
Even it's in fragments ... 

I am missing 
The beautiful bridge 
I am missing 
The lamps with tears 
I am missing -
My mother under the lamp 
To say goodnight 
To say goodnight 
To say goodnight! 

Gu Cheng 
(Translated by Weijun Chen) 

Chinese composer Weijun Chen's music presents itself with understated, yet deeply-felt, elegance. "Unafraid to 
linger in intense expression" (CVNC), "highly polished" (MusicalAmerica), and "reflected fine command of 
orchestration and form" (The Aspen Times), Chen's music has been played by renowned ensembles such as the 
Aspen Philharmonic Orchestra, Eastman Wind Ensemble, Aspen Contemporary Ensemble, New York New Music 
Ensemble, Talea Ensemble, Ensemble Dal Niente, Ensemble Linea, Arditti Quartet, Momenta Quartet, Mivos 
Quartet, and The Rhythm Method. In addition to the Jacob Druckman Prize from Aspen, Chen has received 
numerous awards such as the I Creation/Mivos Prize, runner-up in the Red Note Composition Competition, 2nd 
prize in the Frank Robert Abell Competition, and the American Prize. He has appeared in festivals such as the 
Aspen Music Festival, MATA, Atlantic Center for the Arts, June in Buffalo, Mise-En Festival, and Red Note New 
Music Festival. Chen attended the Eastman School of Music, earning his bachelor's degree (with highest distinction) 
in composition and theory. He is currently pursuing a doctorate in composition at SUNY Buffalo, where his 
principal teacher is David Felder. 

Eliza Brown String Quartet No. I 

At the heart of String Quartet No. I is a short chord progression, but this progression is not always 
immediately apparent on the surface of the music. For a visual analogy, imagine that the chord progression is a film 
actor. The view of the progression presented in this piece is the view of a camera operator, looking through the 
camera lens at the actor, who is clothed in a veil and enveloped in fog. As the operator makes adjustments, 
attempting to focus the image, we see the actor as a distant blur, merging with her surroundings, then suddenly, 
for a moment, as a clear image - perhaps clear enough to see the expression on her face. So it is with the chord 
progression, stretched and compressed in a temporal representation of the active zoom lens. A pair of triads, a 
cadence, a ghostly trill or expressive vibrato may emerge for an instant and dissolve, as the musical lens refocuses 
and the implications of the moment are changed, distorted, or forgotten. 

Eliza Brown is a composer of concert music, music-theater, and opera. Her work has been performed 
throughout the Americas and Europe by leading interpreters of new music, including Ensemble Dal Niente, 
Spektral Quartet, ensemble recherche, International Contemporary Ensemble, Network for New Music, Ensemble 
SurPlus, Quince Contemporary Vocal Ensemble, and Wild Rumpus New Music Collective. Eliza's music reflects her 
interest in the broader arts and humanities, frequently engaging musical quotation, allusions to historical styles, 
theatrical elements, text, and ideas drawn from history, literature, and philosophy. Her music can be heard on the 
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Navona, ParlourTapes+, and FonoSax labels, among others. Eliza is currently an Assistant Professor at the DePauw 
University School of Music, where she teaches music theory and composition. 
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Concert IX 
April 1, 2017 @5pm 

Dalton Center Lecture Hall 

James Paul Sain ......................................................................................................................... red bird express 

fixed media 

Momilani Ramstrum ................................................................................................................................ Definite 

Momilani Ramstrum, voice, gloves, and 3d interactive video 

Jason H Mitchell ......................................................................................................................... Thermal Bloom 

Dominic Hayes, horn and fixed media 

Jorge Variego ........................................................................................................................................... La jungla 

fixed media 

Jean-Paul Perrette ............................................................................................................. Get Lot in a Dream 

Eric Fassbender, bassoon 

Brad Decker .................................................................... The Devil You Know (vs. The Devil You Don't) 

Brad Decker, double bass 

Paul J. Botelho ............................................................................................................................................... rising 

Paul J. Botelho, voice 



James Paul Sain red bird express 

redbird express, for solo digital media, is an aural whirlwind journey t hrough the internationally and 
topographically rich neighborhoods pierced by the No. 7 train of the New York City subway system Flushing Line. 
This line was the last in New York to see the World's Fair era cars retired in 2003. Painted a red hue, the cars 
were nicknamed "Redbird." After their retirement nearly I 300 retired Redbird cars were sunk off the US coastline 
to create artificial reefs. As a child, the composer visited the 1964 World's fair in New York and was allowed by a 
conductor to push the button that opened the Redbird train's doors upon arriving at the fair in Queens. Little did 
the composer know his fascination with these trains would turn musical 45 years later while visiting the city for the 
first annual New York City Electroacoustic Music Festival. 

James Paul Sain (b. 1959) is Professor of Music at the University of Florida where he teaches electroacoustic 
and acoustic music composition, theory, and technology. He founded and directed the internationally acclaimed 
Florida Electroacoustic Music Festival for 17 years. His compositional oeuvre spans all major acoustic ensembles, -
instrumental and vocal soloists, and embraces electroacoustic music. His works have been featured at major 
national and international societal events. He has presented his music in concert and given lectures in Asia, Europe, 
South America and North America. Dr. Sain is currently President of the Society of Composers Inc. He previously 
served for several terms on American Composers Alliance Board of Governors. His music is available in print from 
Brazinmusikanta and American Composers Editions and on CD on the Capstone, Electronic Music Foundation, 
lnnova, University of Lani.ls, Mark Masters, Albany and NACUSA labels. 

Momilani Ramstrum Definite 

The composer is the vocalist, programmer, visual artist and instrument designer. All sounds are made live in the 
performance, and all the highly textured and colorful visual art is taken from images of her multimedia paintings 
mapped onto 3 dimensional objects. Her voice recorded in up to 12 tracks using a wireless MIDI glove, which she 
designed and created to trigger real time digital signal processing in Pure Data. There are two channels of separate 
recordings, which continue until the sample length is exceeded, or the performer signals to record onto the next 
track. The visual images respond to pitch, attack, dynamics and upper partials. 

In this piece the composer is playing with the idea of memories and shifting views of t he self. As we remember our 
past we often relive events and moments in unique ways. At every moment we shift our perspective, we feel 
differently and the same sound or image can impact us in completely new ways. As the performer sings, the 
computer interacts and replays moments of the immediate past. The singer listens and re-experiences the 
moments and chooses her response. She has programmed the computer so as she is not fully in control. The 
computer then becomes a partner in the presentation instead of a slave to the performer. 

Momilani Ramstrum is a composer, visual artist, singer, PD programmer, and interface designer. As a vocal 
improviser she performs with live electronics using her patented MIDI glove that she designed and created. In 
these performances she improvises vocally as 3D animation responds to the voice. Her live performances and 
music have been showcased in festivals and concerts in San Francisco, New York, Portland, Ohio, San Diego, 
Rancho Santa Fe, Kentucky, and Michigan. The highly textured and colorful visual art is derived from images of her 
multimedia paintings mapped onto 3 dimensional objects. She has great interest in the interaction between text, 
visual art and music and has written an electronic opera for singers, instruments, electronic music, and animation. 
She has written a piece for bassist Bert Turetzky based on a short story by Chekhov featuring double bass, 
narration and animation. She authored a DVD-ROM entitled "From Kafka to K .... " documenting and analyzing 
Manoury's electronic opera K .. published by IRCAM. Wave Media LLC has published her six music theory and 
composition textbooks with interactive website drills and tournaments that create and evaluate student learning 
based on gaming theory rather than traditional academic models. Dr. Ramstrum is Professor of Music at San Diego 
Mesa College where she directs the music theory, electronic music and composition programs. 

For more information, visit momilaniramstrum.corn and art.rnomilaniramstrum.com 
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Jason H Mitchell Thermal Bloom 

Thermal Bloom was written for Stefan Greenfield-Casas. 

One of a series of works that uses a pitch and proportion square, referred to as the Cascarones Square, which is 
based upon the Mexican folk tune "De Colores" 

Thermal Blooming is an atmospheric effect that is seen in the use of high-energy lasers. As the laser passes through 
the atmosphere, a thermal distortion effect occurs. I was inpired by this while writing Thermal Bloom. 

Jason H. Mitchell is a classically trained guitarist and a composer of instrumental and electro-acoustic music. 
While he has lived throughout the United States, he grew up on the lower Rio Grande, where the rich cultural 
heritage of the Texas-Mexico border region influences much of his music. 

Jason teaches music technology, composition, and guitar at the University of Texas - Rio Grande Valley. He 
graduated from the University of Illinois at Urbana-Champaign and his music has been played throughout North 
America, Africa, Asia, and Europe. For more information, please visit jholtmusic.com 

Dominic Hayes is currently a Junior at Western Michigan University pursuing a degree in Horn Performance. 
He is a member of the WMU Orchestra, Brass Ensemble, Horn Choir, the Kalamazoo Philharmonia, and a 
Classical Improvisation Quartet along with other chamber ensembles. He was awarded full scholarships to attend 
the prestigious Kendall Betts Horn Camp in Lyman New Hampshire two years in a row. There he studied with 
some of the best professional horn players from across the United States. 

Dominic currently teaches private lessons and sectionals at Comstock Public Schools. He also plays in the 
University Pep Bands, and gigs in musicals across the state. Dominic graduated from Capac High School in 2014. 
After he graduates from Western Michigan University he plans on pursing a Master's of Music in Horn 
Performance. 

Jorge Variego La jungla 

La jungla is an automated algorithmic composition that combines textures of varying density with the 
manipulation of samples in real time. 

Written in SuperCollider, the piece uses a library of sounds taken from the book Apuntes sobre nuevos recurses 
timbricos para instrumentos de cuerda frotada by Marcelo Ajubita. 

Jorge Variego was born in Rosario, Argentina. He is a former Fulbright Scholar and is currently on the Music 
Theory/Composition faculty at the University of Tennessee, Knoxville. 

Actively involved with technology in sound and music, Jorge has been a pioneer in the field of interactive computer 
music, having created and performed a great deal of works for clarinet and electronics in the US, Europe and 
South America. He participated in many international music festivals such as MAT A, SEAMUS, EMS, Sonoimagenes, 
Holland Festival, Festival de Jazz de Vigo, Via Stellae, ICMC and can be heard on many CDs, including his most 
recent solo releases Necessity (Albany-20 I 0) and Regress (CMMAS-2013). 

During the summer of 2012, he was resident artist at the CM MAS, in Mexico, were he recorded the material for 
his CD Regress, fully dedicated to new music for clarinet and electronic media by Argentine composers. In June 
2013, he was resident artist at the Visby Centre for Composers, in Sweden, where he composed a new work 
commissioned by the Berner Musikkollegium. In July 2014 he premiered a new work for bass clarinet and 
orchestra commissioned by the Symphonic Orchestra of Rosario, in Argentina. Most recently, he presented new 
works in Switzerland, Spain, and the Netherlands. He received honorable mention in the American Prize in 
composition and was finalist in the SIME Electroacoustic Music Composition Competition. 

In 2017, the University of Quilmes, in Argentina, will publish his book on algorithmic composition. This material 
will be part of the University's collection of writings about music and science. 

He is the founder director of the UT Electroacoustic Ensemble, is co-director of the UT Contemporary Music 
Festival, and co-directed the 2016 Nacusa-SCI Snapshot conferences at UT. 

For more information please visit: www.jorgevariego.com 
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jean-Paul Perrotte Get Lot in a Dream 

Get Lost in a Dream blends pre-recorded bassoon sounds, including extended techniques, and those sounds 
produced by the performer live. Tape and performer are meant to move in and out of each other thus blurring the 
line between the electronic and the acoustic. This piece conveys the changes in moods and textures as if the 
listener was moving through a dream. The swirling opening gesture is meant to represent that dropping feeling one 
experiences just as they fall asleep. Key clicks represents twitching fingers while asleep and the final breaths bring 
us back to the real world as we are about to ... wake up? 

jean-Paul Perrotte is an American composer whose work includes compositions for electronics, acoustic 
instruments, video, dancers, and improvisations using Max/MSP. Dr. Perrette received his Ph.D. in Composition 
from the University of Iowa where he studied with Lawrence Fritts and David Gompper. Dr. Perrotte is currently 
Assistant Professor of Composition and Theory at the University of Nevada, Reno. 

Eric Fassbender teaches bassoon, oboe, sight-singing, and woodwind chamber music at the University of 
Nevada, Reno. Performing regularly on both bassoon and oboe, he appears with the Reno Philharmonic, the Reno 
Chamber Orchestra, Trio Reno, local casino orchestras, and various other orchestras and chamber ensembles in 
northern Nevada and California. He is also an active commissioner and performer of new works for double reeds. 
A native of Marquette, Michigan, Eric holds degrees from the University of Nevada and Northern Michigan 
University. 

Brad Decker The Devil You Know (vs. The Devil You Don't) 

This piece became a symbol of the struggle we all face between the known and the unknown, the things we can 
control and things we cannot. It arose out of a political dispute between the agenda of the Illinois state 
government and the people who work for it. As I watch the dismantling of our higher education system, many 
government programs, and the loss of good jobs, I am shocked at how vulnerable we all can become. The deals we 
are forced to make made me realize there are many things we take for granted, and there is so much at stake. 

This struggle is universal, and in a personal, musical context, is manifest in my current experience in composition 
and improvisation. Some say they are essentially the same, while others maintain they are completely different. I've 
found both to be equally satisfying, and I've found myself dealing with different types of vulnerability in either case. 
While my work as an improviser has informed this piece, I've decided to embrace the devil I know. 

Brad Decker is a composer, improviser, and educator in new music composition, multimedia, and sound art. He 
performs as a double-bassist and sound artist using structured improvisation and live computer processing in 
numerous capacities, namely solo works, group ensemble collaboration, video art installations, and film 
soundtracks. Notable performances have been in Mexico, Australia, Italy, France, Brazil, and Canada, as well as at 
numerous venues in the United States. He completed his Doctorate of Musical Arts in composition from the 
University of Illinois at Urbana-Champaign, and his Masters in Music composition and theory at the University of 
Tennessee, Knoxville. He currently teaches music composition and electronic music at Eastern Illinois University in 
Charleston, Illinois. 

Paul J. Botelho rising 

rising (2014) reflects upon struggle and its ultimate transcension weaving a narrative of denial, confrontation, 
acceptance, loss, and rebirth. The work features performed voice accompanied by fixed media. The piece is 
dedicated to composer Steven Miller and his courageous battle with ALS. As an educator, Miller introduced me to 
the world of electro-acoustic music nurturing and inspiring me as a young composer. 

The work of composer Paul J. Botelho includes acoustic and electro-acoustic music, multimedia installation 
pieces, visual art works, vocal improvisation, and a series of one-act operas. He performs as a vocalist primarily 
with extended technique and focuses on the voice in much of his music. His work has been performed, presented, 
and exhibited in concerts, festivals, galleries, and museums across the Americas, Europe, and Asia. Botelho 
received a Ph.D. and M.F.A. in Music Composition from Princeton University, an M.A. in Electro-Acoustic Music 
from Dartmouth College, and a B.F.A. in Contemporary Music Performance and Composition from the College of 
Santa Fe. Currently he is Assistant Professor of Music Composition at Bucknell University. 
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ConcertX 
April 1, 2017 @Spm 

Dalton Center Recital Hall 

Robert G. Patterson .................................................... American Pierrot: A Langston Hugh es Songbook 

Carl Ratner, baritone 
John C. Griffin, piano 

Jason Bolte .................................................................................................................................... Swish-Swoosh 

fixed media 

Nathaniel Parks ............................................................................................................................................. Kyrie 

Rhea Olivacce, soprano 

Co llegiate Singers 
Ken Prewitt, conductor 

Carlos Cotallo Solares ............................................................................... El Arzobispo de Constantinopla 

fixed media 

Cynthia Folio ........................................................................................................ At the Edge of Great Quiet 

Cantus Femina 
Dee Gauthie r, conductor 

Eric Honour ......................................................................................................... Murmurations on Palestr ina 

Eric Honour, iPad & computers 

Mark W Phillips .................................................................................................................... Waiting for Lucille 

Alex Burgoyne, alto saxophone 

Douglas Geers ............................................................................................ Mille Regretz (fache amoureuse) 

Western Michigan University Chorale 
Kimberly Dunn Adams, conductor 



Robert G. Patterson American Pierrot: A Langston Hughes Songbook 

American Pierrot is a setting of twelve poems by the African American poet Langston Hughes. Hughes's 
poems are uniquely musical, and it is impossible to hear them without hearing the swing and blues rhythms 
embodied in them. In the poem "Midnight Dancer" Hughes coined a word that I have embraced as a description 
for most of the music in this cycle: "jazz-tuned." This performance presents six of the twelve settings. 

Robert G. Patterson resides in Memphis, Tennessee. His music is infused with the popular rhythms and 
melodic fragments around him, and these provide source material for his personal voice. A student of George 
Crumb and Don Freund, his recent accomplishments include commissions from the Opera Memphis, the One 
Coin Concert series in Osaka, Japan, and First Prize in the 2014 NATS Art Song Composition Award. 

Carl Ratner currently serves as a professor of voice for the School of Music at Western Michigan University. He 
teaches applied voice, French and German diction for singers and vocal literature. From 200 I to 20 I 0 he served as 
director of opera. He is professionally active as a baritone soloist, stage director and opera consultant. 

He was awarded a 20 I 0-1 I Fulbright grant to perform in recital, give lectures and master classes, direct an 
American chamber opera and research Russian art song at the St. Petersburg Conservatory in the Russian 
Federation. In 20 I I he toured the eastern United States with a recital of songs by Russian and Russian-American 
composers, beginning with a performance at the Russian Cultural Center in Washington, D.C. He also 
collaborated with the Bach Ensemble of Naples Florida for performances of Messiah as well as a mixed program of 
sacred music that was toured to Germany and the Czech Republic. 

His operatic engagements have included the leading baritone roles of Mozart's The Magic Flute, Verdi's Falstaff, 
Puccini's Gianni Schicchi, Madama Butterfly and Turandot, as well as Robert Ward's Pulitzer Prize winning operatic 
version of The Crucible. He has performed in concert and recital in I 0 states and four European countries and has 
sung in 14 languages. 

Ratner's career also includes more than two decades of experience as an opera director. He learned his craft 
assisting directors at major opera houses including Covent Garden (London), the Metropolitan Opera, Munich 
Opera, San Francisco Opera, Lyric Opera of Chicago, Santa Fe Opera and the Spoleto Festival in Italy, where he 
worked with eminent composer Gian Carlo Menotti. From 1994 to 1999 served as artistic director of Chicago 
Opera Theater, Chicago's second largest opera company, and previously held the same position with Chamber 
Opera Chicago from 1984 to 1993. He has staged professional productions throughout the United States. 

He received his Bachelor of Music degree in music history from the Oberlin Conservatory in Ohio and also 
participated in an internship in opera, dance and drama production at The Juilliard School in New York City. He 
earned a Master of Arts in vocal pedagogy at Northeastern Illinois University in Chicago and his Doctor of Music 
degree in vocal performance from the School of Music at Northwestern University. 

John C. Griffin is a music instructor at Western Michigan University and Associate Director of Music at St. 
Catherine of Siena Church in Portage, Michigan. As a pianist, he has performed with the new music ensembles 
Opus 21 and Birds on a Wire, and currently serves as the accompanist for the Kalamazoo Singers choral group. 
As a composer he has been a Finalist of the International Music Prize for Excellence in Composition 2011 and 
semi-finalist for the American Prize in Composition. His pieces have been performed at numerous festivals and 
conferences, including College Music Society International Conferences in Croatia (2009), South Korea (2011 ), 
Argentina (2013), and Scandinavia (20 I 5). His piece High Flight, composed for the Kalamazoo Singers, will be 
premiered by the group in May of 2017. More information can be found at www.johncgriffin.com. 

Jason Bolte Swish-Swoosh 

Swish-Swoosh was composed using a vintage (late 70s) Minimoog analog synthesizer owned by the Butte, MT 
school district (BSD# I). The composition is the first in a series of works that explore my renewed interest in 
analog and modular synthesizers. 

Jason Bolte is a composer and educator. He currently resides in Bozeman, Montana with his wonderful wife 
Barbara, their two beautiful daughters Lila and Megan, and dog Allie. Jason teaches music technology and 
composition at Montana State University where he also directs the Montana State Transmedia and Electroacoustic 
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Realization (MonSTER) Studios. Jason's music is available on the ABLAZE, Thrmnphon, ELECTRO<>ACUSTICO, 
SEAMUS, Irritable Hedgehog, Vox Novus, SoundWalk, and Miso Records labels. 

Nathaniel Parks Kyrie from Messe de la Perdu 

Kyrie is the first movement from Messe de la Perdu (Mass of the Lost). This piece was written during a point of 
great spiritual turmoil in my life and was an outlet for me to wrestle with and attempt to understand my changing 
faith. The piece is written in a modified ternary form with three phrases of Kyrie Eleison, three phrases of Christe 
Eleison, and two phrases of Kyrie Eleison. This divergence from the standard form creates a feeling of 
incompleteness as I try to better understand what my faith means to me. 

Nathaniel Parks (b.1995) is a young composer from Greensboro, North Carolina. He is currently in his fou rth 
year of pursuing a B.M. in music composition from Gardner-Webb University where he studies with Dr. Matt 
Whitfield and Dr. Bruce Moser. When he is not in class, Nathaniel works as an audio engineer for the music 
department, as well as the school's music theory tutor. Over the summers, he works as a teaching assistant for the 
choral music program at the Governor's School of North Carolina. He is set to complete his undergraduate 
studies in May of this year. 

Soprano Rhea Olivacce is known for her "wonderfully warm lyric soprano voice." She has performed the 
leading soprano roles of Tatyana in Tchaikovsky's Eugene Onegin and Mimi in Puccini's La Boheme, both 
conducted by Martin Katz at University of Michigan-Ann Arbor. Other roles at UMAA include La Contessa in 
Mozart's Le Nozze di Figaro and Suzel in Mascagni's L'amico Fritz. Additionally, Olivacce performed the roles of 
Gasparina in Haydn's La Cantarina and the title role in Holst's Savitri with Florida International University Opera 
Theatre. She appeared as an Apprentice Artist with Des Moines Metro Opera in 20 I I where she covered Musetta 
in Puccini's La Boheme and Sarasota Opera in 2012 where she was awarded the Ann O'Donnell Scholarship 
Award for Outstanding Apprentice. O livacce participated in outreach scene concerts, as Mimi in La Boheme with 
Mercury Opera in Rochester, New York. Additionally, she collaborated with the Raisin River Ragtime Revue 
featuring excerpts from the ragtime opera, Treemonisha. 

Olivacce's work as a concert and recital soloist has been widely recognized in performing such works as the 
Mozart, Brahms, Faure, and Rutter Requiem Masses, Bach's St John Passion and Magnificat Mendelssohn's Elijah, 
Beethoven's Ninth Symphony, Handel's Messiah, and Gershwin's Catfish Row. In April 2009, Olivacce performed 
with the New York Pops under the baton of Steven Reineke in Carnegie Hall where she also performed her debut 
recital in October 2008, sponsored by the Netherlands American Trust. In June 2008, she made her international 
debut in recital at the Concertgebouw in Amsterdam, Netherlands. 

Olivacce is a frequent awardee at the Metropolitan Opera National Council Competition where she won the 
People's Choice Award in 2011, advanced to the District Competition in 20 I 0, and an encouragement award in 
2009. She also took second place in the National Association for Negro Musicians Vocal Competition (20 I I). 

O livacce received a Bachelor of Music degree from Florida International University in Miami, Florida, and Master of 
Music and Doctorate of Musical Arts degrees from University of Michigan in Ann Arbor. 

Ken Prewitt is the voice area chair and an associate professor in the School of Music at Western Michigan 
University, where he teaches applied voice. He previously taught at Emporia State University in Kansas, Lander 
University in South Carolina, and Bob Jones University in South Carolina. Prewitt received the Doctor of Musical 
Arts degree in voice performance from the University of South Carolina, and Master of Arts and Bachelor of Arts 
degrees in voice performance from Bob Jones University. His distinguished teachers include Willis Patterson, 
Waldy Anderson, Glenda Maurice, Rachel Mathes, Richard Miller, Gene Ferguson and coach Stephen Dubberly. 

A tenor, Prewitt has sung major opera and oratorio roles with the Columbia Lyric Opera, Bob Jones Opera 
Association, Greenville (S.C.) Chorale and Chamber Singers, Long Bay Symphony, Columbia Choral Society, 
Greater Anderson Musical Arts Consortium, W ichita Chamber Chorale and Reno Choral Society. He has 
performed as an oratorio soloist in Bach's Magnificat, Bruckner's Te Deum, Handel's Messiah, Haydn's Lord Nelson 
Mass, Mendelssohn's Elijah, Mozart's Solemn Vespers and Vaughan Williams'Serenade to Music. His stage 
experience includes roles in Andrea Chenier, Amahl and the Night Visitors, Die Fledermaus, Faust, The Merry 
Wives of Windsor and Rigoletto. He has presented solo recitals in Georgia, Idaho, Kansas, North Carolina, Ohio, 
Oklahoma, Pennsylvania, Colorado and South Carolina, and in Mexico City; Seoul, South Korea; and Pohang, South 
Korea. 
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Prewitt has served as a conductor, clinician, adjudicator, language coach, stage director and music director during 
his career. From 2002 to 2005, he conducted the AMPHION Men's Ensemble in concerts throughout Kansas and 
Missouri. He has given master classes at Anderson (S.C.) University; Barton County (Kan.) Community College; 
Bethel College in North Newton, Kan.; North Greenville University in Tigerville, S.C.; the National Autonomous 
University of Mexico; the National University of Mexico; and Shorter College in Rome, Ga. Additionally, he has 
served as music director for Flint Hills Christian Church in Kansas, and Trinity Bible Church and Heritage Bible 
Church in South Carolina. In 2009 he toured Kazakhstan, teaching in the former Soviet Conservatories and several 
universities. In 2013 he taught at the American Institute of Musical Studies in Graz, Austria. 

Prewitt is a member of the National Association of Teachers of Singing and has served as president of both the 
South Carolina chapter and the Michigan Chapter. He is a frequent presenter at the Michigan Music Conference. 

Collegiate Singers is an auditioned soprano, alto, tenor and bass choral ensemble open to students from all 
four classes, as well as graduate students. The ensemble meets four times weekly, Monday through Thursday from 
2 to 2:50 p.m. Students receive academic credit for participation in this choir. Collegiate Singers is conducted 
by Dr. Ken Prewitt. 

Each year, "Collegiates" sing in a variety of languages and in a full range of styles. The rehearsal process for this 
ensemble develops general musicianship and vocal technique, and provides training in choral singing while achieving 
high standards as a performing group; in this way, Collegiate Singers balances musical training with a performance
based curriculum. The group performs at every major choral concert on WMU's campus and gives outreach 
concerts within the Kalamazoo community. 

Carlos Cotallo Solares El Arzobispo de Constantinopla 

El arzobispo de Constantinopla 
se quiere desarzobispoconstantinopolitanizar. 
El buen desarzobispoconstantinopolitanizador 
que lo desarzobispoconstantinopolitan izara, 
buen desarzobispoconstantinopolitanizador sera. 

El arzobispo de Constantinopla (The Archbishop from Constantinople) is a Spanish tongue-twister. In it, 
words are combined to create new ones, and alliteration is extensively used, resulting in a, although grammatically 
correct, almost nonsensical text. 

In the piece, the relationship and limits between speech and music are explored. The source material (multiple 
recordings of the tongue-twister), is layered, fragmented, and manipulated in different ways, often making the 
speech unrecognizable. 

Carlos Cotallo Solares was born in Spain in 1989. He is currently pursuing a PhD in Composition at the 
University of Iowa, completing previously a Master's degree at the Universiciit der Kunste in Berlin and a Bachelor's 
degree at the Hochschule fur Musik Freiburg. He has studied composition with Cornelius Schwehr, Iris ter 
Schiphorst, Daniel Ott, Lawrence Fritts, Josh Levine, Nomi Epstein, and David Gompper. 

His music has been performed internationally in festivals like the International Summer Course for New Music 
(Darmstadt), Crescendo Festival (Berlin), Cicio de Musica Actual (Badajoz), Blurred Edges Festival (Hamburg), 
Mehrklang Festival (Freiburg), Blind Spot Festival (Berlin). and the Midwest Composers Symposium, by ensembles 
such as the JACK Quartet, handwerk, Ensemble Chronophonie, Ensemble Container, Ensemble Alarm, and 
Ensemble Kuraia. Carlos currently works as a teaching assistant in music theory and composition and is one of the 
curators of the concert series IHearlC. 

Cynthia Folio At the Edge of Great Quiet 

The poetry for "At the Edge of Great Quiet" comes from a collection of poems, poetryALASKAwomen: 
Top of the World (ed. by Suzanne Summerville and pub. by Arts Venue). The collection was conceived as a way to 
make a lasting contribution to the writers in the state of Alaska, to make their works available to a wide audience 
of readers and composers. and to inspire new works of music and art. My composition (derived from this 
collection) was commissioned by Sigma Alpha Iota Philanthropies, Inc. and the Delta Mu Chapter of SAi, Temple 
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University; it was premiered by Delta Mu Chapter of SAi, Alan Harler conductor. The four poems in the order of 
performance are: "Roads" (Mary Kancewick); "There Were Suddenly Two Stones" (Leah Aronow-Brown); and 
Louise Gallop ("On a Day of White Trees" and "Out of Wind, Out of Sun." The title of the song of the collection 
actually comes from the first line of the third movement: "I Stand at the Edge of Great Quiet." 

Cynthia Folio is Professor of Music Studies at Temple University, where she was honored with the Creative 
Achievement Award in 2012 and the Lindback Award for Distinguished Teaching in 1994. She received her Ph.D. 
in music theory and Performers Certificate in flute from the Eastman School of Music, where she studied 
composition with Joseph Schwantner, studied flute with Bonita Boyd, and was advised (dissertation) by Robert D. 
Morris. Cynthia's compositions have been described by reviewers as "confident and musical in expressing ideas of 
great substance," "intr iguing and enjoyable," and "imaginatively scored." She has received commissions from such 
organizations as Network for New Music, the Relache Ensemble, the Mendelssohn Club of Philadelphia, Astral 
Artistic Services, and the National Flute Association, and she earned 20 consecutive ASCAP Awards for 
composition. She has also written many articles and chapters on the topics of contemporary music and jazz. 
including a chapter on Sequenza No. I by Berio in Berio's Sequenzas (ed. by Janet Halfyard and published by 
Ashgate); and an article on Schwantner's flute music for the Flutist Quarterly. Cynthia's compositions are recorded 
on many CD's, including a 2006 release by the Relache Ensemble, Press Play. by Meyer Music; a 2006 release of 
Flute Loops: Chamber Music for Flute by Centaur Records and a 2014 release of lnverno Azul (including nine of 
her compositions, with Cynthia performing on four tracks). She also recorded a jazz CD, Portfolio (Centaur 
Records, 1989)-available only as a download. 

For more information, please visit: www.cynthiafolio.com 

Dee Gauthier, professor of music at Western Michigan University, conducts the university women's chorus, 
Cantus Femina, and teaches graduate and undergraduate choral and general music education courses. She is the 
coordinator of intern teachers for the School of Music, and served as chair of the Professional Education Area for 
eleven years. She is a vocal and general music specialist having public/private classroom experience in Illinois at all 
levels with a K-8 emphasis. 

Dr. Gauthier received the Bachelor of Science degree in music education from Eastern Illinois University and both 
the Master of Science and Doctor of Education degrees from the University of Illinois at Champaign-Urbana. She is 
a member of the American Choral Directors Association, National Collegiate Choral Organization, and Phi Delta 
Kappa, as well as Phi Kappa Phi, Kappa Delta Pi, and Pi Kappa Lambda honor societies. 

The Treble Clef Club ( 1909), the first women's ensemble at Western Michigan University, has evolved into 
Cantus Femina, a dynamic group of auditioned voices specializing in repertoire written especially for women's 
voices. Many fine directors and graduate students were the driving force behind the women's ensemble since its 
inception. The ensemble sings a wide variety of literature and takes pride in performing new works. Premiere 
performances include Celebremus by Ramona Luegen, Cantarcillo de la Virgen by Paul Carey, Ave Maris Stella by Chan 
Ka Nin, Black is the Color of My True Love's Hair & How Can I Keep From Singing both arranged by Western alum, 
Nate Adams and Home by Sam AIHadid (WMU 2015 music education and jazz studies) with poetry by Stephanie 
Gregoire (WMU 2013 music education). 

This school year, 2015-16, Cantus Femina performed Neptune from The Planets with the University Symphony 
Orchestra and also at the American Choral Directors Association (ACDA) Central Division Conference in 
February in Chicago. In 20 I 1-12 the ensemble was selected to perform at both the National Collegiate Choral 
Organization (NCCO) national convention and the ACDA Regional Convention. Cantus Femina celebrated the 
I OOth anniversary of women's choir at Western Michigan University by touring to the Orlando, Florida area in May 
20 I 0 which included performances at universities, high schools and churches. In 2008, Cantus Femina and the 
University Chorale were both selected to sing at the NCCO in Cincinnati, Ohio. Cantus Femina also sang at the 
2014, 20 I 0 and 2004 ACDA Michigan state conventions and has performed with the Kalamazoo Symphony 
Orchestra, including a collaboration with the Kalamazoo Civic Players in a production of Mendelssohn's A 
Midsummer Night's Dream. In 2006, Cantus Femina performed with Tapestry, a professional women's ensemble 
from Boston, in a shared concert presented by the Michigan Festival of Sacred Music. The ensemble is also part of 
WMU's 160-voice Grand Chorus which also includes the University Chorale and Collegiate Singers. 
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Eric Honour Murmurations on Palestrina 

Originally published in Palestrina's second book of motets in 1581, "Adoramus Te" is a gorgeous, short motet for 
four equal voices. A glorious example of I 6th-century counterpoint, something about the ineffably logical 
movement of the voices in this motet put me in mind of the movements (properly called "murmurations") of 
enormous flocks of starlings, which are never guided by a single bird, but always by the logic of the group as a 
whole. This work, for eight iPhones, computer, and real-time video, uses Craig Reynolds's venerable "Boids" 
algorithm to model the flight of four (later doubled to eight) separate flocks of birds/boids, comprising several 
thousand individuals. Each boid is represented on the video screen by a single dot and in the music by a single 
voice of a synthesizer. The left-to-right position of each boid determines both its pitch and its spatial position in 
the array of speakers, while up-to-down position controls the timbre or brightness of that individual voice. The 
players control the video live; the music is then created from the video in real time. Four of the performers use 
their iPhones to control the centering points, around which the flocks cluster, as well as the overall levels of the 
flocks. The other four control the dispersion of the flocks, via parameters like "centering instinct," "neighbor 
matching," "speed," and "willingness to change speed and direction." The performance employs custom software I 
programmed in Max, building on previous work with the Boids algorithm by Wesley Smith and Sam Tarakajian. 

Devoted to exploring and furthering the intersections of music and technology, Eric Honour has been featured 
as a composer and performer in numerous international conferences and festivals like ICMC, MUSLAB, Sonorities, 
Spark, FEMF, BEAF, EMM, and many others. A member of the Athens Saxophone Quartet, he performs regularly in 
Europe and the United States. As a soloist, he specializes in performing music with and on electronics. He has 
presented lectures and masterclasses at institutions around the world. Honour's music has been described as "fast, 
frenetic, and fiendishly difficult" and performed widely by such notable artists as Quintet Attacca, Stephan 
Vermeersch, Shanna Gutierrez, the Thelema Trio, and Quartetto Musicattuale. His work as a composer has been 
recognized in many competitions, published by Roncorp, and recorded on the Capstone, Ravello, and lnnova 
labels. Professor of music and director of the Center for Music Technology at the University of Central Missouri, 
his work as an audio engineer and producer appears on the lnnova, Centaur, Ravello, Irritable Hedgehog, Orpheus 
Classical Music, Everview, North Star Appli, and E.M.E. Action labels, as well as on numerous independent releases. 

Mark W Phillips Waiting for Lucille 

For some listeners, the name Lucille will bring to mind a connection to American Blues, early Rock 'n' Roll, an old 
TV sitcom, or perhaps even an older relative. The once-common name has become increasingly rare. What I like 
about this title is that it's difficult to say the name without the beginning of a smile crossing your face. Whatever 
you find yourself waiting for as you listen to this piece, I hope you have found it by the time the performance ends. 
Along the way you will hear a lot of samples from my school's vintage 1927 bass saxophone, including a quasi drum 
kit made entirely from recordings of the noisy key mechanics. 

Ohio University Distinguished Professor Mark Phillips won the 1988 Barlow International Competition for 
Orchestral Music, leading to collaborations with conductor Leonard Slatkin. His Violin Power was voted onto the 
SEAMUS 2015 conference CD. He had two premieres at the 2015 World Saxophone Congress, including What If 
for I 0 I saxophones, which was commissioned for the occasion. In fall 2013, the Peabody Modern Orchestra 
opened its inaugural concert with a performance of his Shadow Dancing. That year also saw the performance of his 
String Quartet No. 2 at the Festival Internacional de Musica de Bogota and the premiere of his violin concerto, To 
Joy Returning (commissioned by the Johnstone Foundation). His Color-Code This! for wind ensemble, premiered 
at the Kennedy Center for the Performing Arts (2008), has had several subsequent performances. Following a 
national competition, Pi Kappa Lambda commissioned a work for their 2006 national conference in San Antonio. 
Commissioned for a 2005 premiere in Memphis, his Dreams Interrupted has received many performances across 
the country. His music has been performed throughout the world -including numerous orchestra performances 
by groups such as the St. Louis Symphony Orchestra and the Cleveland Orchestra - and has been recorded by 
Richard Stoltzman and the Warsaw Philharmonic Orchestra, the Lark Quartet, and several solo artists. More 
information is available at his website: www.coolvillemusic.com. 

Alex Burgoyne is an active member of the Columbus jazz community as a performer, teacher, and composer, 
and bandleader. He frequently performs on various Columbus stages with a variety of jazz, rock, and latin bands as 
well as many avant garde/free improvisation groups, and is featured on a number of recordings both as a sideman, 
and as a featured soloist. He is a founding member of the group, "Liver Quiver"( original music/jazz) as well as, 
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"Small Songs" (art-pop). He is also a scholar of the music of Ornette Coleman, whose music is the inspiration for 
his band "Free Jazz Hit Parade." Additionally, Alex works at the non-profit Jazz Arts Group, serving as Orchestra 
Librarian for the Columbus Jazz Orchestra, as well as Program Coordinator for the Youth Jazz program. 

Alex received a BM in saxophone performance from the Capital University Conservatory of Music in 2009 and a 
MM from Ohio University in 2012. His principal teachers include Dr. Michael Cox and Dr. Matthew James. While 
at Ohio University, he served as a graduate teaching assistant, was inducted into Pi Kappa Lambda, and was 
awarded the outstanding service award from the Graduate College. 

He maintains a small studio of saxophone, piano, and songwriting students. His students have performed nationally 
and internationally, earning honors in solo and ensemble competitions, seats in all-state jazz bands and wind 
ensembles, and seats in collegiate ensembles. He also coaches and collaborates with students whose songwriting is 
featured pop, rock, and improvised music albums. 

More information can be found at www.burgoynesax.com 

Douglas Geers Mille Regretz (fache amoureuse) 

The text and music for this SA TB-plus-computer work were adapted from Josquin des Prez's ( 1450-1521) four
part chanson Mille Regretz. All melodic materials of this work and its text setting are drawn directly from Josquin's 
work, with some altered note durations. The intent of the new piece is to create a meditative "memory field" 
from coherent but rearranged fragments of the Josquin composition, accompanied by computer-generated sounds. 
The software instrument for this composition was created by the composer in Max/MSP. In performance it listens 
to the choir and synthesizes accompaniment materials in response. Mille Regretz (amoureuse fache) is dedicated to 
the memory of Ms. Celia Machado Cooke, a dear friend and strong advocate for new music. 

The complete text of Josquin's chanson Mille regretz is 
Mille regretz de vous abandonner 
Et d'eslonger vostre fache amoureuse, 
Jay si grand dueil et paine douloureuse, 
Quon me verra brief mes jours definer. 

A thousand regrets at deserting you 
and leaving behind your loving face, 
I feel so much sadness and such painful distress, 
that it seems to me my days will soon dwindle away. 

(Translation courtesy of www.leplisson.fr) 

Mille Regretz (amoureuse fache) excerpts the text, using nearly the entire first three lines, with emphasis on the 
phrases "vous abandoner" and "fache amoureuse:" 

Mille regretz de vous abandoner 
Et d'eslonger vostre fache amoureuse . 
... et paine ... 

In the 1980s, when Doug Geers was a nerdy guitar-playing tween, a beige Atari computer changed his life. His 
parents refused to buy more than two video games for the Atari, but they did purchase the BASIC programming 
language. Doug, not knowing any better, assumed that the thing to do was to use BASIC to make his own games; 
and he did (although they weren't really so good.) But the Atari had a sound synthesis chip inside, and so it opened 
the door to computer music in Doug's life. 

The Atari, his guitar playing, and Doug's other love -- making comic "radio" shows with cassette recorders-- all 
seemed totally unrelated to each other until the day he stumbled into an electronic music class in college. There, 
instruments, tape recorders (this was a long time ago!), and computers all collaborated to make odd and intriguing 
music. Doug was hooked. He finished his B.A. in Music and English at Xavier University, completed an M.M. in 
Composition at the University of Cincinnati Conservatory, and his doctorate at Columbia University, where he 
studied with Fred Lerdahl, Brad Garton, Tristan Murai!, and Jonathan D. Kramer. 
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Today Geers continues to use technology in nearly all of his works, whether in the compositional process, as part 
of their sonic realization, or both. He has created concert music, installations, and several large multimedia theater 
works. He has also performed as an improviser, playing laptop and his own homemade electronic instruments. 

Reviewers have described his music as "glitchy ... keening ... scrabbling ... contemplative" (New York Times), 
"kaleidoscopic" (Washington Post}. "fascinating ... virtuosic ... beautifully eerie" (Montpelier Times-Argus), "Powerful" 
(Neue Zuericher Zietung), "arresting ... extraordinarily gratifying" (TheaterScene.net), "rhythmically complex, 
ominous" (CVNC), and have praised its "virtuosic exuberance" (Computer Music Journal) and "shimmering 
electronic textures" (Village Voice.) 

Geers is an Associate Professor of Music Composition at Brooklyn College, a campus of the City University of 
New York (CUNY). There he is Director of the Center for Computer Music and the MFA program in Sonic Arts. 
He also serves on the Ph.D. composition faculty of the CUNY Graduate Center. For more information, please see 
www.dgeers.com or email dgeers@brooklyn.cuny.edu. 

Kimberly Dunn Adams is the Director of Choral Activities at Western Michigan University, where she 
directs the University Chorale and Grand Chorus. She also directs the graduate program in choral conducting and 
teaches choral literature, choral conducting, and advanced conducting. Under her direction, the University 
Chorale at Western Michigan University received 2nd place in the 2013 American Prize and was invited to perform 
at two conventions of the American Choral Directors Association and the Michigan Music Conference. In spring of 
2014, she premiered Paul Lansky's cantata, Contemplating Weather, and recorded the piece for Bridge Records. In 
2015, Adams was named a Conducting Fellow in the International Conductors Exchange Program and presented at 
the Nordic Choral Conference. She is scheduled to present at the World Choral Symposium in Barcelona in 2017. 

Adams was previously the Director of Choral Ensembles at Mount Holyoke College, where she conducted the 
Glee Club, Chorale, and Chamber Singers. Adams holds degrees from Oberlin College and Conservatory, the Yale 
School of Music, and University of Wisconsin-Madison. 

An active member of the American Choral Directors Association, Adams has served on the boards for both 
Massachusetts and Michigan. Adams is highly praised for her energetic, positive, and insightful work as an honor 
choir conductor and is a sought-after guest conductor, clinician, and adjudicator. 

Conducted by Dr. Kimberly Dunn Adams, the Western Michigan University Chorale is Western Michigan 
University's flagship choral ensemble and represents the university at home and throughout the world. Western 
Michigan University's acclaimed choral program is home to nine choirs, including four traditional choirs, Opera 
Chorus, Grand Chorus (symphonic), Collegium Singers (early music), Gold Company, and GC II (vocal jazz). 

Founded in 1903 by Harper C. Mabee, Chorale has a long history of excellence, and the ensemble has appeared 
alongside professional ensembles such as the Kalamazoo Symphony Orchestra and Seraphic Fire. This spring, they 
will tour the Baltic States to perform in Latvia, Lithuania, and Estonia. In the past year, University Chorale 
performed at the ACDA-Michigan Conference, the Michigan Music Conference, the American Choral Directors 
Association (ACDA) Regional Conference, and headlined the Michigan Community College Choral Festival. In 
2013, Chorale was awarded second prize in the collegiate choral division of The American Prize. For decades, 
Chorale has consistently performed to great acclaim at state, regional, national, and international choral 
conferences, competitions, and festivals. 

Chorale has also released numerous recordings, including a 20 I 0 release with Seraphic Fire of Monteverdi's 1610 
Vespers; more recently, the ensemble premiered and recorded Paul Lansky's choral cantata, Contemplating Weather, 
for Bridge Records (2015). Their latest album, Ex corde, was released in spring of 2016 and features unaccompanied 
choral works, including a world premiere recording of Ryan Keebaugh's 'The Suffering Servant." Both of their 
recent albums are available through iTunes, Amazon, and other international retail distributors. 
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Late Night Concert (Concert XI) 
April 1, 2017 @1opm 

The Union Cabaret & Grille 
125 S. Kalamazoo Mall 

Kalamazoo, Ml 

Anthony Joseph Lanman ....................................................................................................... Yiridian Soliloquy 

Ricardo Martinez, soprano saxophone 
Anthony Joseph Lanman, 8-string electric guitar 

Joshua Keeling ....................................................................................................................................... Gravitons 

Dutcher Snedeker, piano 

Paul David Thomas ............................................................................................................... Seeds of Asperity 

Paul David Thomas, accordion 

Eun Young Lee ........................................................................................................................................... Wann? 

Dannielle Sturgeon, amplified bass flute 

Julian Brijaldo ....................................................................................................................................... Atravesa'o 

Megan Healy, violin and loop pedal 

Robin Cox ..................................................................................................................................... Ghost of Time 

Robin Cox, violin 

Frank Nawrot ................................................................................................... What Democracy Looks Like 

Frank Nawrot, guitar 



Anthony Joseph Lanman Viridian Soliloquy 

The word Viridian is defined as a chrome green pigment that is a hydrated oxide of chromium. Originally written 
for the sax/harp duo Pictures on Silence, Viridian Soliloquy is the third piece in my series of duets for one 
melodic instrument and one harmonic instrument. Each soliloquy is titled after a color - the first being cerulean 
(for flute and piano) and the second being obsidian (for cimbalom and theorbo). As a composer, I experience the 
phenomenon of synesthesia. This is where I see colors associated with sounds and vice versa. I was inspired to 
choose viridian for this piece because of the sometimes shiny green hue that reflects off of the body of the 
saxophone and the "green" timbre of the instrument. The spirit of the piece is short, fast and furious and 
incorporates influences from rock, jazz, heavy metal and early music. 

Anthony Joseph Lanman is an active and passionate musician that divides his time between composing, 
performing, teaching and advocacy for new classical music. 

As a composer, Anthony creates music that reaches general audiences as well as new music connoisseurs. 
Embracing influences that range from progressive rock and metal, to medieval and renaissance music, to jazz, to 
new classical, Anthony strives to create a sound that is his own. He has written for ensembles and soloists around 
the world. 

Recent commissions include - The Red Priest and the Maiden - a double concerto for two electric guitars and 
chamber orchestra for Chatterbird, Hear Us! - for children's choir and string ensemble commissioned by Otter 
Creek Middle School, Automaton - a concerto for 8-string electric guitar and percussion for Clocks In Motion, 
The Rag and Bone Shop - a song cycle for baritone and piano trio for Brian Lewis and David Small commissioned 
by the University of Texas Butler School of Music, Rush - a quartet commissioned by the Music Teacher's National 
Association and the Indiana Music Teacher's Association, Hommages for Piano, Book Two, for Holly Roadfeldt, 
and Damselfly - a duo for 8-string electric guitar and percussion for Kyle Lutes. 

A highly evolved saxophone player, Ricardo Martinez has performed world premieres by composers Sophie 
Lacaze, Robert Lemay and Denis Badault, and has performed in France, Scotland, and the United States. Last year, 
Martinez was featured soloist with the University of the Pacific Conservatory Orchestra in a performance of 
Claude Debussy's Rhapsodie for alto saxophone and orchestra. He has also been featured soloist with the 
Conservatoire a Rayonnement Regional de Cergy-Pontoise Wind Ensemble in a performance of Andre Waignein's 
Deux Mouvements. He was a finalist in the San Francisco Symphony Youth Orchestra Concerto Competition, the 
Indiana University Woodwind Concerto Competition, and the Latin American Music Recording Competition. As 
an educator, Martinez has been invited to teach and perform at San Jose State University, University of the Pacific 
Conservatory of Music, and Stanford University. He has served as a clinician in the California Bay Area and to 
members of the California Youth Symphony Wind Ensemble. Martinez has performed with the California 
Symphony, University Orchestra at Indiana University, San Francisco Conservatory Orchestra, Silicon Valley 
Symphony, San Francisco Symphony Youth Orchestra, San Jose Wind Symphony, Boulogne-Billancourt Saxophone 
Ensemble, Montpellier Saxophone Ensemble, and Cergy Saxophone Quartet. He was winner in the East Central 
Division MTNA Chamber Music Competition with the Melos Saxophone Quartet. 

Currently, Martinez is pursuing a Doctor of Music at Indiana University Jacobs School of Music as associate 
instructor to Dr. Otis Murphy. 

Joshua Keeling Gravitons 

The graviton is a hypothetical quantum particle that is purported to transmit the force of gravity. Like the photon, 
it is thought to be massless, travel at the speed of light, and exhibit properties of both particles and waves 
simultaneously. 

As I began writing this piece, I started with a single idea: a continual series of staccato, upward-bounding notes. 
Eventually, a sustained melody emerges, intertwined with the staccato texture. The melody and staccato lines are 
so interconnected that I was reminded of a concept central to astrophysics: quantum forces may be described in 
terms of both individual particles and of waves simultaneously, and this piece became an exploration of the 
dynamic between the two musical textures. The staccato lines are connected not only by the melodies that form 
out of them, but also through multiple background lines within the staccato texture. One of the challenges to the 
performer is to bring out and phrase these background melodies. 
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Of course, gravity gets very complex when multiple objects interact with each other. At times the force of the 
melodic line pulls inward, other times outward; sometimes accelerating, other times decelerating. T award the end 
of the piece, the staccato "particles" get stretched farther and farther apart, perhaps as if in an expanding universe. 

I composed this piece with several compositional strategies in mind. First, the original staccato line is 
always present, although it goes through many transformations. Additionally, the pianist never strikes more than 
one note simultaneously with the same hand. The damper pedal is never used; only the sostenuto. Finally, tempo is 
strictly regulated, changing only through metric modulations in ratios of 2:3 or 3:4. 

Joshua Keeling is emerging as an adventurous voice in new music, drawing on diverse influences and innovative 
practices to yield a colorful musical palette. His repertoire includes chamber, orchestral, wind ensemble, and 
interactive electroacoustic compositions, as well as collaborations with filmmakers, choreographers, and 
playwrights. He was recently awarded first prize in the Beyer Awards from the National Federation of Music 
Clubs. His mus ic has been performed both nationally and internationally at a number of venues and festivals 
including; the North American Saxophone All iance National Conference, Red Note New Music Festival, 
the Society of Electro-Acoustic Music (SEAMUS) National Conference, the Toronto Electroacoustic Symposium, 
the San Francisco Festival of Contemporary Music, Prospectives International Festival of Digital Art, and the 
Accidental Music Festival. 
Joshua's music, which often takes inspiration from natural phenomena, combines harmonic materials from tonal, 
non-tonal, jazz, and spectral traditions as well as intricate and vibrant rhythmic patterns. In electroacoustic music, 
he explores real-time interaction between musicians and computers. 
He received his D.M. from Florida State University. Additionally, he has studied at the University of Texas at 
Austin (M.M.), the Hochschule flir Musik Carl Maria von Weber (Dresden, Germany), and Belmont University 
(B.M.). 

Dr. Keeling has held positions teaching composition and theory at Illinois State University, Illinois Wesleyan 
University, Collin College, and Dallas Baptist University. 

Dutcher Snedeker is a Grand Rapids pianist with a long history of performance. Coming from a musical family, 
he has grown up surrounded by a variety of music styles. 

A current Masters Student at WMU and GVSU graduate, he has a desire to blend different genres in his writing 
and performing experiences, with a focus in New Music and Jazz. He is recognized as an active part of the West 
Michigan music community, with multiple nominations at the local WYCE Jammies and a jazz award at ArtPrize 
2013. He has also had performing opportunities at the School of Improvised Music (SIM) and Bang on a Can's 2016 
Summer Program. 

Dutcher Snedeker is an active performer in West Michigan. While at Grand Valley State University, he was a 
member the nationally recognized GVSU New Music Ensemble, performing at three Strange Beautiful Music 
Festivals in Detroit, at the University of Illinois-Chicago, Colorado College with the Bowed Piano Ensemble, the 
Detroit Institute of Arts Museum, with Cori Terry & Dancers at Wellspring Theatre, and the Music in Our Parks 
2014 National Parks Tour. 

Dutcher Snedeker currently performs with Brad Fritcher, Benjaman James, The Underground Circus, Hannah Rose 
and The GravesTones and the WMU Jazz Orchestra. He is also one of the directors behind Art Music For All 
(AMFA), an arts organization dedicated to New Music. 

Paul David Thomas Seeds of Asperity 

An asperity is an area on a fault that is stuck and is usually the location where an earthquake begins. Asperity can 
also mean a roughness of sound or surface. In this piece, the accordion's microtonal idiosyncrasies and its unique 
ability to create difference tones and beating effects are exploited, fracturing notes and intervals in increasingly 
perceptible ways. 

Paul David Thomas is assistant professor in music theory and composition at Texas Woman's University in 
Denton, TX. His wide range of compositional interests include writing for performer and electronics, acoustic 
chamber music, and group improvisation. Paul's acoustic and electronic music has been presented throughout the 
United States and Europe, including SEAMUS, CMS National and Regional Conferences, ATMI National 
Conference, NACWAPI National Conference, NACUSA National Conference, NYC Electroacoustic Music 
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Festival, National Flute Association, SCI Student National Conference, Perot Museum of Nature and Science, 
Florida Electroacoustic Music Festival, Electronic Music Midwest, Electroacoustic Barndance, New Horizons Music 
Festival, Most Significant Bytes, Threshold Electroacoustic Festival, OWU/NOW Festival, NACUSA Texas 
Conference, Electric Pacific, Florida Flute Festival, Chamber Music in Grantham, Western Illinois New Music 
Festival, Electroacoustic Jukejoint, New Music Hartford, Soundcrawl: Nashville, Greater Denton Arts Council, 
Musica Viva Festival in Lisbon, Portugal, ACF/Los Angeles, Dallas Festival of Modern Music, Fort Worth Museum of 
Modern Art, the Conservatorio Luigi Cherubini in Florence, Italy, and the Museum of Contemporary Art in 
Zagreb, Croatia. Recent commissions include Skeoumorph no. I for AVIDduo and Echo Chamber for the Miami 
Clarinet Quartet. 

Originally from northeastern Ohio, Paul received degrees in composition from Cedarville University and Bowling 
Green State University and a Ph.D. in composition from the University of North Texas. Paul studied composition 
with Marilyn Shrude, Elainie Lillios, Cindy Mc Tee, Andrew May, David Bithell, and Joseph Klein and piano with John 
Mortensen. Paul plays accordion in the free improvisation ensemble Impulse and is an active free-lance 
accompanist. Before his position at TWU, Paul taught at the University of North Texas and Dallas Baptist 
University. Recently, Paul has begun composing music for public school and church choirs. His piece Keep A-
Goin' was a winning piece for the 2014 Middle School National Conference for Choral Music Cambiata 
Composition Competition and his 2016 publication The Hurricane was selected as a J.W . Pepper's Editors 
Choice. Paul's choral music is published through Carl Fischer and BriLee Press. 

Eun Young Lee Wann? 

Eun Young Lee has been working with the New York New Music Ensemble, Pacifica Quartet, eighth blackbird, 
St. Paul Chamber Orchestra, Gemini Ensemble, ECCE, Antico Moderno, Left Coast Chamber Ensemble, dissonArt 
ensemble, and ensemble mise-en among other ensembles. Many of her works have been commissioned and have 
received a number of awards, including first prize at the Tsang-Houei Hsu International Music Composition 
Competition in Taiwan. Her compositions have also been selected for broadcasts. She earned a PhD at the 
University of Chicago, joined the Boston Conservatory as a faculty member in 2014 and has also been teaching at 
Tufts University beginning in September of 2016. For more information, visit eunyoungleemusic.com 

Dannielle Sturgeon graduated from Western Michigan University in 2011 with a Bachelor of Music degree in 
flute performance where she studied with Christine Smith and Martha Councell-Vargas. At WMU, she was in the 
University Orchestra, University Symphonic Band, contemporary music ensemble Birds on a Wire, and various 
other chamber ensembles and pit orchestras. In 2013, she earned a Masters of Music degree in flute performance 
from The Ohio State University studying with Katherine Borst Jones. While at OSU, she performed with the Wind 
Symphony, Symphony Orchestra, OSU Flute Troupe, as part of the Society of Composers, Inc. Conference, and 
was a faculty member for the OSU Flute Workshop. 

Since moving back to Kalamazoo in the fall of 2014, Sturgeon has been a member of the Kalamazoo Philharmonia, 
subbing for the Battle Creek and Southwestern Michigan Symphony Orchestras, performing with contemporary 
music ensembles on the Medieval and Sacred Music festivals, maintaining a private studio, and taught applied flute 
lessons at Kalamazoo College. 

Julian Brijaldo Atravesa'o 

To be "atravesa'o" is to be shifted, or out of place in an obvious and disruptive way. "Atravesa'o" is also the 
adjective that describes an obstinate, short-tempered person. It's what musicians call each other when they are 
playing off-beat. And it's a synonym of the word "corri'o": the name of one of the two variants of a dance from the 
Colombo-Venezuelan plains known as Joropo. In this variant, as the name would suggest, the natural accents of the 
rhythm are out of place. 

This piece is, in essence, all of these meanings combined. It's an aggressive violin stubbornly repeating a theme. It's 
a dance in which the accents are out of their natural place. It's a recorded signal being repeated back by a speaker 
with a delay that overlaps and clashes with the original violin. "Atravesa'o" explores the many ways music and 
dance can be in and out of place at the same time, being disruptive at times, and complementary at others. 
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Julian Brijaldo ( 1983) grew up surrounded by a diversity of folk rhythms and popular music from different 
regions in Colombia. His first experiences writing music were as an arranger of his father's salsa band, where he 
was also the electric bass player. His first contact with classical music was when he decided to pursue an 
undergraduate degree in music and started his studies in classical guitar and composition. 

He holds a Bachelor of Music from Pontificia Universidad Javeriana (Bogota, Colombia), where he worked as Music 
Theory Faculty from 2009 to 2013 and published different music theory textbooks in conjunction with other 
faculty members and the Music Theory Department. Prior the start of his graduate studies, he received the 
COLFUTURO scholarship; an academic recognition awarded to the most outstanding students pursuing graduate 
degrees abroad his native Colombia. Brijaldo earned his Master of Music at Florida Atlantic University, where he 
received the FAU Graduate Fellowship for Academic Excellence. Presently, he is pursuing his DMA in Composition 
at the University of Miami Frost School of Music, where he is a Doctoral Teaching Assistant and Aural Skills 
Instructor in the Experiential Music Curriculum. Additionally, Brijaldo is a recipient of the 2017 Presser Graduate 
Music Award. 

His portfolio covers a broad spectrum, going from contemporary classical music to film scores and popular songs. 
His most recent works include "Memorias perdidas", for a capella choir; "SIMON," for symphony orchestra; 
"Invention in Blue," for woodwind duo; the score for "Neon," a short-film produced in Savannah, GA, by director 
Amin Shaikh; and the music for "Forked Up," a web series developed in Los Angeles, CA. Alongside his recent 
work as a composer, Brijaldo also works as an arranger. Among others, he has arranged music for the jazz band 
Rattette (Boca Raton, FL), and the Colombian Ministry of Culture (National Music Day, in 2012). 

Brijaldo's music has being performed in important music scenes such as New York City, Miami and Bogota 
(Colombia). His awards include the FredBrass Composition Competition, the UM Concerto Competition in the 
composition category, and the UM film scoring competition in the Scares and Scores Festival. In 2016, Brijaldo was 
a finalist in the Colombian Composition Prize, where he won an Honorable Mention. His future appointments 
include the world premiere of "Anatomy of Sur," by the Cleveland Orchestra's Pierrot Ensemble and the 
Fred Brass 2017 Composition Residency. Recent commissions include a guitar concerto for Miami-based Cuban 
Guitarist Rafael Padron, an art song for Colombian soprano Dora Cardona, and a flute-piano piece for LAtiNA 
Duo in New York City. 

Megan Healy is an active pedagogue, recitalist, and performer of orchestral and chamber music. Megan 
currently serves as a Kalamazoo Symphony String Scholar while pursuing her Artist Diploma in Violin Performance 
at Western Michigan University. Megan recently completed the Master of Music program in Violin Performance at 
Western Michigan University, where she served as the graduate teaching assistant to Professor Renata Artman 
Knific. Megan also holds a Bachelor of Music degree in Violin Performance from the University of Iowa under the 
tutelage of Dr. Scott Conklin. Megan has held principal positions with the Western Michigan University Symphony 
Orchestra as well as the University of Iowa Symphony and Chamber Orchestras, and section positions with the 
Southwest Michigan and Holland Symphony Orchestras. She has performed extensively with the Western 
Michigan University graduate quartet, the University of Iowa String Quartet Residency Program, the Maud Powell 
String Quartet, and as a guest artist in performance with alumni of Ohio University in Athens, Ohio. Megan was a 
semifinalist for the Iowa Council for the Arts competition in 20 13. Recent special engagements have included the 
world premiere of Lotus Petals with Emmy award-winning Vietnamese artist Van-Anh Vanessa Vo as a part of the 
Bullock Performance Institute series and Rod Stewart's Midwestern Tour. 

Robin Cox Ghost of Time 

Ghost of Time relies upon the performer's use of bone conduction click track monitoring to execute tightly 
integrated relationships with electronic playback. The work is a relentless and driving interlocking of rhythmic and 
motivic patterns between the live acoustic and electronic elements. 

Robin Cox is a composer and violinist known for performances of his own works and those of other 
contemporary composers. As director of The Robin Cox Ensemble, he has performed his music over 170 times 
throughout the United States, produced three critically acclaimed CD recordings, and premiered works by 
many contemporary artists. He is also a concert producer, having led a mixed-media series for many years as 
Director of lridian Arts, Inc. 
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His latest large scale ventures are the community participation event HOURGLASS and the immersive 
performance environment BIG TENT. Involving live performance, four channel electronic playback, multiple video 
projections, and dance improvisers, HOURGLASS has received over forty performances across the United 
States. BIG TENT, unveiled in fall 2015, is a forty foot diameter portable venue of sound and 360 degree visuals 
integrated with live performers and audience created in collaboration with Benjamin Smith. 

His collaborations include work with choreographers Stephanie Nugent, Loretta Livingston, Keith Johnson, Doug 
Nielsen, Anita Cheng, Summer Brown, Eun Jun Choi, Catey Ott, Jerry Pearson, and Jeff Slayton, video artists 
Kwame Braun and Carolyn Bremer, and playwrights Maggie Mixsell and Judy Bauerlein. He has also collaborated, 
performed, and produced concerts with musicians including Andrew Russo, Bill Ryan, Pamela Z, Phil Kline, Art 
Jarvinen, Brad Dutz, Dan Becker, Michael Lowenstern, Eclipse String Quartet, Belinda Reynolds, Jim Connolly, Amy 
X Neu burg, Ryan Brown, Robert Black, Scott Deal, Eve Beglarian, Sarah Cahill, Luke Dubois, and Todd Reynolds. 

Cox has received multiple Lester Horton Awards for Outstanding Achievement in Music for Dance and continues 
collaborations with wife Stephanie Nugent and other artists of choreography and video. He also garnered an 
ASCAP Deems Taylor Award for promotion of new American music by founding lridian Radio, a web stream with 
listeners worldwide. 

After many years on faculty at California State University Long Beach and California Institute of the Arts, Cox 
joined the Music and Arts Technology faculty at Indiana University Purdue University Indianapolis (IUPUI) in fall of 
2013. He holds degrees from the Univ. of Texas at Austin, Univ. of Michigan, and the Univ. of Miami, studying 
with composers Leslie Bassett, William Bolcom, Donald Grantham, Dennis Kam, Peter Terry, and Dan Welcher. 
His commissions and grants include awards from the American Composers Forum, American Music Center, 
ASCAP, California State University Long Beach, Le Moyne College, Grand Valley State University, New Horizons 
Chamber Ensemble, Santa Barbara Dance Theatre, Speaking of Stories, Livingston Dance, The Carolina Brass 
Trio, Fairbanks Symphony Association, Todd Reynolds, Erik Nugent, Scott Deal, Tom Peters, and The San 
Diego/Tijuana New Music Festival. 

Cox previously served on the Board of Directors of the Switchboard Music Festival in San Francisco and faculties 
of Univ. of California Santa Barbara, Valdosta State University, California State University Los Angeles, Chapman 
University, and the North Carolina Governor's School. He co-produced the Miami contemporary music series 
Music at Twilight, served on the City of Santa Barbara Arts Sustainability Task Force, and was an administrator for 
the National Foundation for Advancement in the Arts. 

Frank Nawrot What Democracy Looks Like 

What Democracy Looks Like utilizes a fixed media track to accompany a solo guitarist. The fixed media 
contains several elements: I) Audio from a protest I participated in at an appearance of a US presidential candidate 
during the 2016 election cycle. One of the call and response chants at this protest was "Tell me what democracy 
looks like! I This is what democracy looks like!" 2) Audio of a conversation with my cousin and uncle regarding 
money in politics and the role of government in people's lives. 3) Audio of several friends whose opinion I regard 
highly giving me their thoughts on what democracy is. I was expecting there to be a consensus; democracy is a 
good thing. Instead, I got rather diverse views on democracy. Because I was unaware of the outcome of asking 
people their thoughts on democracy, I did not know what the piece was going to be about until it was finished. For 
me, these diverse views provoked some stimulating contemplation about the frailty and efficacy of democracy in a 
free-market capitalist society. 

Frank Nawrot is from Grand Rapids, Michigan. 

Nawrot is a doctoral student at the University of Kansas. He received his Master of Music Composition degree 
from Central Michigan University in 2015 under the tutelage of David Gillingham and Jay Batzner. He received his 
Bachelor in Arts at Grand Valley State University while studying composition with Bill Ryan. 

Nawrot's primary research interests are composition pedagogy. minimal music, Julius Eastman, and Rock and Roll. 
His concert music is heavily influenced by his rock and roll roots and by the desire to create art that galvanizes 
solidarity among the masses. 
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Along with several other musicians, Nawrot recently founded Art Music for All. AMFA is an organization dedicated 
to disseminating art music and ideas about it that promote radical notions on how music can influence politics and 
society. 
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